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St. Lawrence String Quartet 

Sunday, October 19, 2008, 3:00 p.m. 

American Brass Quintet 

Sunday, November 9, 2008, 3:00 p.m. 

From the Chicago Symphony 

Robert Chen, Concertmaster,- John Sharp, Principal Cello, 
Jorge Federico Osorio, Piano 

Sunday, January 25, 2009, 3:00 p.m. 

Music from Copland House 

Sunday, March 1, 2009, 3.00 p.m. 

Emerson String Quartet 

Sunday, April 26, 2009, 3:00 p.m. 













All performances are on Sundays at 3 p.m. 
in the acoustically-superb Comstock Hall at 
the University of Louisville School of Music. 

Pre-concert talks take place before each 
performance in the Bird Recital Hall at 2 p.m. and are free. 
Program notes are mailed or emailed to all subscribers 
in advance of each concert. 


Subscribe Today! 

For subscriptions, call (502) 852-6907, or mail the 
subscription form in this brochure. Season tickets are $80 for 
a regular subscription and $15 for students. 
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St. Lawrence 


String Quartet 


Sunday, October 19, 2008, 3.00 p.m. 


American Brass 
Quintet 


Haydn Trio in E-flat Major Sunday, November 9, 2008, 3:00 p.m. 

Berg Lyric Suite des Prez American Brass Quintet editions 

Beethoven Quartet in C-Sharp Minor 

Tower Copperwave, an American Brass Quintet 

Having walked on stage together over 1,800 times in the commission 

past eighteen years, the St. Lawrence String Quartet has 

established itself among the world-class chamber ensembles of Music from the archives of the 26th North Carolina 
the current generation. In 1992, the distinguished ensemble Regimental Band 
won both the Banff International String Quartet Competition 

and Young Concert Artists International Auditions. Currently in its forty-eighth season, the American Brass 

Quintet has been internationally recognized as one of the 
premier chamber music ensembles of our time. Through its 
acclaimed performances, diverse programming, commissioning, 
extensive discography and educational mission, the Quintet 
has created a legacy unparalleled in the brass field. 
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From the Chicago 
Symphony 

Robert Chen, Concertmaster; John Sharp, Principal 
CellorJarge Federieo-Qsorio, Piano 

Sunday, January 25, 2009, 3:00 p.m. 


Beethoven 


Kodaly 


Schubert 


"Kakadu" Variations 
for Piano Trio 

Duo for Violin and Cello 

Piano Trio in B-flat Major 


Robert Chen has been concertmaster of the Chicago 
Symphony Orchestra since 1999. After winning first prize in 
the Hannover International Violin Competition, Chen recorded 
Tchaikovsky's Violin Concerto for Berlin Klassics label. At the 
age of 27, John Sharp was selected principal cello of the 
Chicago Symphony Orchestra by Sir George Solti. Sharp was 
among the youngest players ever appointed to a Chicago 
Symphony principal chair. One of the pre-eminent pianists of 
our time, Jorge Federico Osorio is internationally acclaimed 
for his superb musicianship and masterful command of the 
instrument. He has performed with many of the world s 
leading orchestras and is the recipient of several international 
prizes and awards. 


Music from 

l-wi—i-l\y Li 


Sunday, March I, 2009, 3:00 p.m. 


Prokofiev 


Copland 


Dvorak 


Static 

(2007 Grawemeyer Music Award winner) 

Overture on Hebrew Themes 

Sextet for Clarinet, String 
Quartet, and Piano 

Piano Quintet in A Major 


The Los Angeles Times raves "A compelling and carefully 
crafted program, beautifully and seductively played. Music 
from Copland House has come to occupy a special place 
on the U.S. musical scene as perhaps this country s only 
American repertory ensemble, often performing works from 
a diverse group of American composers who celebrate 
nation's rich musical legacy. 


Emerson String 
Quartet 

Sunday, April 26, 2009, 3:00 p.m. 

Program TBA 

Acclaimed for its insightful performances, dynamic artistry 
and technical mastery, the Emerson String Ouartel has 
amassed an impressive list of achievements including eight 
Grammy Awards and three Gramophone Magazine Awards. 
The ensemble is lauded globally as a string quartet that 
approaches both classical and contemporaiy repertoire with 
equal mastery and enthusiasm. 
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I \l\l'lMnYij|'t fXlSUIi£ 

Jure to fhf great 


Thursday, January 10, 2008 
3:00 p.m. 

Margaret Comstock Concert Hall 


Convocation 


Euphonium Concerto 
I. Moderato 


Matt Byrum, euphonium 
J ohn Hemand ez, piano 
MUS 311/John Jones 


Joseph Horowitz 
(b.1926) 


PRESENTATIONS 

Professor Donn Everette Graham, Faculty 
Dr. Christopher Doane, Dean 





School of 


music 


INIVERSITYqf I DULSVILLE. 

dare to be great 

presents 


Marc 

Satterwhite, 

composer 

Faculty Recital 

Thursday Evening 
January 10, 2008 

8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording droices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Memento Mori 3: Ribbons on the Memory Wall (1999) 


J. Patrick Rafferty, violin 
Dallas Tidwell, clarinet 
Krista Wallace-Boaz, piano 


Sonata for Violin and Piano (2003) 
Elegy I 
Scherzo 
Elegy II 
Toccata 

WORLD PREMIERE 

Benjamin Sung, violin 
Jihye Chang, piano 


INTERMISSION 


Memento Mori 2: Hope Chest Full of Sand (1995) 

WORLD PREMIERE 


Louisville String Quartet 
J. Patrick Rafferty, violin 
Marcus Ratzenboeck, violin 
Chien-Ju Liao, viola 
Paul York, cello 


Spiky Epiphanies (2000) 

Arsenal T rio 

Benjamin Sung, violin 
Jihye Chang, piano 
11 rant Parsamian, cello 



PROGRAM NOTES 

(written by lhe composer) 


Memento Mori 3 and Memento Mori 2 

In the summer of 1992my wifeand I went on a vacation to Southern 
California. Among other things, we went to an exhibit at the Los Angeles 
Museum of Con temporary Art. The very large show, entitled Memento Mori, 
was by Karen Finley, a performance artist as well as visual artist and 
writer. She gained notoriety as one of a group of controversial artists 
denied fundingby the National Endowment for the Arts even though their 
proposals had received favorable recommendationsby the panel charged 
with evaluating them. 

I found Memento Mori one of the most moving artistic experiences 
in my life, and was similarly impressed by her book. Shock Treatment, a 
collection of essays and scripts from her performance pieces. She is a 
passionately articulate person, as well as an inventive artist. If her art is 
frequently angry and confrontational, it is also an honest reaction to a 
world in which such anger is all-too-often justified. 

Memento Mori occupied two huge rooms at the Museum of 
Contemporary Art. The first room contained a va riety of objects that dealt 
primarily with feminist issues The second room contained pieces about 
the loss of friends and loved ones, especially—but not exclusively—those 
lost to AIDS. Every time I try to describe the experience words fail me, in 
part because art like this exists precisely because words are inadequate to 
express the necessary depth of emotion. However, lean say it was the only 
art exhibit that ever moved me, literally, to tears. I was by no means the 
only visitor that day who was so moved. 

Many of the components of the exhibit were designed to encourage 
interaction with museum visitors. One of these was a simple lattice-work 
wooden wall, next to which was a box of ribbons of many colors. Visitors 
were encouraged to affix ribbons to the lattice-work in memory of any lost 
loved ones (hence the subtitle of Memento Mori 3, Ribbons on the Memory). 
Another was at one end of the second room where there was a carved 
wooden box, filled with sand, labeled the "hope chest." Visitors were 
encouraged to write messages in the sand with a feather to anyone they had 
lost, which\vould then be obliterated by the next message. This of course 
is the source of the subtitle for Memento Mori 2, Hope Chest Full of Sand. 

As in many of my pieces, even to this day (although less and less 
as time goes by), the emotional con tent of the Memen to Mori series has been 
hugely influenced by my mother's suicide in 1983.1 tied a ribbon to the wall 
in her memory, wrote her a message in the hope chest. The rage and other 
emotions expressed in these compositions is indeed mine, and, while 
diminished over time, is with me still and still expressed in much of my 



Memento Mori 3 is a single-movement work of about thirteen 
minutes duration, with several sections marked by changes of tempo, tone 
color and dynamics. It begins with rage and ends with disquiet and 
uncertainty. Along the way I hope it captures many, certainly not all, of 
the emotions one encounters at tine death of a loved one. It is specifically 
dedicated to tine memory of my grandmother, Nora Thomas (my mother's 
mother), who died -still young in spirit, despite a long and often difficult 
life-in 1997 at the age of 90, having outlived her daughter by 14 years. It 
was written for the Verdehr Trio, who gave its premiere in a series of 
concerts in the USA and Australia. It has also been performed by the 
contemporary music groups eighth blackbird and Earplay. 

Memento Mori 2 is also a single-movement work, this time of about 
sixteen minutes duration, all in the same slow tempo, although with very 
dramatic changes in dynamics, tone colors, and density of material. Like 
Memento Mori 3, it attempts to capture the various emotional stages that the 
exhibit provoked in me, from rage to resignation, and all the stages in 
between. 

(There is also, of course, a Memen to Mori 1, subtitled Red Carnations 
in White Lace Curtains after another of the interactive parts of the exhibit. It 
is scored for cello, percussion, and piano and was composed in 1993 for The 
Core Ensemble. It is included on Witnesses of Time, a CD of my chamber music 
on the Centaur label.) 


Sonata for Violin and Piano 

This sonata was composed during the summer of 2003 for Victoria 
Paterson, after I heard her give a recital of all 20"'-century American music 
in New York City. Perhaps foolishly, she asked me if I would write 
something for her (perhaps it was the margaritas at the post-concert 
celebration). Naturally, I agreed. After looking around in vain for a good 

title, I did something I seldom do, and used the simple descriptive title of 
sonata. 


Although not strictly in the accustomed four-movement form, it 
is not all that far from it, either, with two very serious slow movements 

SU! r R tm8 ' 3ravura f as t movements, in something like the manner 
the Baroque sonatada chiesa. The sonata is conceived as a duo vehicle, with 
dre two instruments of roughly equal importance, so there are just a few 
passages where only one instrument is playing. 

exolorpc^ 16 tW f e ^ es are t ^ ie err >otional core of the work. The first 
i Ils ^de thp nL Y ° f tre f? 10 3nd double sto P effects ^ the violin, and a few 
ends withTh nl S0UntS *° mthe The «*ond elegy begins and 

rhapsodicallv anHM^ 3 marcici f une bre, while the violin declaims 
movement. * d * S ° repnses some of * e tremolo effects from the first 


The fast movements are almost relentless in their energy, with only a few 
passages of relative repose. Both players are called upon to strut their 
virtuoso stuff. The toccata, after reaching its final and largest climax, has 
a brief solo violin passage (the closest thing to a cadenza in the work), before 
the piano joins in for the final fadeout, with the violin disappearing into 
its uppermost register, while the piano fades away into the lower depths 
of the keyboard. 


Spiky Epiphanies 

Matthew Kube-McDowell, the teenage son of two of my oldest and 
closest friends, used the phrase "spiky epiphanies" in conversation during 
a visit in the summer of2000. I didn't think to inquire if he coined it himself 
or if he was quoting someone else, but I immediately filed it away mentally 
as a title for a future composition. (I think now the phrase must have been 
original to him: I have done web searches for it and have not found 
anything except a couple of references to this piece.) 

In this trio I have attempted to capture the rapturous quality that 
"epiphanies" conjures up for me, with a liberal dose of edginess to provide 
the "spiky" part. The first idea is a jumpy set of chords in the two stringed 
instruments, chords that will return frequently in various guises. These 
chords are the first part of a slow introduction, with several contrasting 
moods, which then gives way to an extended fast section. Midway during 
this section, the piano plays a chorale over repeated patterns in the strings. 
Most of the remainder of the piece combines this chorale idea with material 
from earlier in the piece. 


Acknowledgements 

This concert and the recording of these pieces for a new CD of my 
chamber music have been underwritten in part by a Project Initiation 
Grant from the Office of the Vice-President for Research at the University 
of Louisville and by an A1 Smith Individual Artist Fellowship from the 
Kentucky Arts Council, which receives funds from the Kentucky Legislature 
and the National Endowment for the Arts. 

And, of course, lam eternally grateful to tine performers who have 
given so generously of their time and talents for this concert, as well as on 
so many occasions in the past. 
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MARC SATTERWHITE 

COMPOSER 


Marc Satterw’hite's music has been performed in diverse 
venues all over the United States, as well as in Europe, England, 
Japan, Australia, Latin America, South Africa, Korea and China. 

Among the groups that have performed and recorded his 
works are the Boston Symphony, the Utah Symphony, the Louisville 
Orchestra, the Verdehr Trio, eighth blackbird, the Pittsburgh New 
Music Ensemble, the Core Ensemble, Tales & Scales, the Chicago 
Chamber Musicians, the London Composers Ensemble, Percussion 
Group Falsa, tubist Gene Pokorny, and clarinetist Richard 
Nunemaker. He has received residencies at the MacDowell Colony, 
Yaddo, and the Atlantic Center for the Arts. 

Bom in 1954 in Abilene, Texas, he is a graduate of Michigan 
State University and Indiana University and was for several years 
a professional orchestral bassist before switching his emphasis to 
composition. He has taught in Texas, Indiana and Michigan and is 
Professor of Composition and Music Theory the University of 
Louisville School of Music where, in addition to his teaching duties, 
he directs the Grawemeyer Award for Music Composition. 



NEW 

MUSIC 

at the 
university 
of louisville 

The University of Louisville composition program includes three full-time 
faculty members, Steve Rouse and Marc Satterwhite, who principally compose for 
traditional acoustic media, and John Ritz, whose primary interest is in electronic and 
electro-acoustic music, but who also writes for acoustic instruments and ensembles. 
Director of Bands Frederick Speck is a distinguished composer in his own right and 
occasionally teaches composition as well. All of these faculty members have 
excellent records of commissions, performances, recordings and awards. 

The Division of Composition and Music Theory offers BM and MM degrees 
with an emphasis in either composition or music theory. Students will usually have 
private lessons and/or masterclasses with Grawemeyer Award winning composers 
during their time at UofL. These contacts have resulted in performances of their 
works both in the US and abroad. Although the Division does not offer a doctorate, 
recent graduates have entered prestigious doctoral programs, including those at 
the Eastman School of Music, the University of Michigan, the Royal Academy of 
Music in London, the University of Texas, the University of Missouri-Kansas City, 
and others. 

In New York City alone, performances of music by UofL graduates include 
Patrick Soluri's Inferno of Dante: Canto V as part of the New York City Opera's 
Showcasing American Composers program, Brian Herrington's If I Forget Thee, 
commissioned by the New York City Youth Symphony's First Music program and 
premiered by them in Carnegie Hall, and Jeremy Podgursky's O Dance! O Light! 
Onami performed by North/South Consonance (and scheduled to be recorded by 
them). Patrick Soluri has also had several works choreographed and performed by 
NYC professional dance companies, issued a CD of his music and is currently a 
Resident Artist in the American Lyric Theater's Composer Librettist Development 
Program. 

Other honors accorded UofL alumni include a Fulbright Award to Danny 
Jenkins, to do research in Vienna for his Ph.D. dissertation at the Eastman School 
of Music, where he also received two awards for excellence in teaching. Zhiyi Wang 
is Composer-in-Residence for the Shanghai Opera and will compose some of the 
music for the opening ceremonies of tire 2008 Olympiad. David Plylar, currently 
finishing his doctorate in composition at Eastman, had a piece accepted by the 
Minnesota Orchestra Composer Institute reading program and has also received 
a Composer's Assistant Program grant from the American Music Center and an 
ASCAP Morton Gould Young Composer Award. Brad Baumgardner was accepted 
into the Cincinnati College-Conservatory of Music's Summer 2006 workshop for 
young composers and also received a residency at the Atlantic Center for the Arts. 
UofL grads have recently taken positions at the University of South Carolina and 
the University of Central Florida. 



The School of Music has a New Music Festival each fall, with perfor¬ 
mances by faculty and student ensembles. Each year there is a principal guest 
composer, whose works are featured, and who gives lessons to composition 
students, as well as other presentations. Student works are included in every 
New Music Festival. Guest composers for the festival, and for other events, 
have included John Adams, Thomas Ades, Simon Bainbridge, Leslie Bassett, 
Pierre Boulez, John Corigliano, Tan Dun, Donald Erb, John Harbison, Karel Edusa, 
Aaron Jay Kernis, Libby Larsen, Shulamit Ran, Kaija Saariaho, Steven Stucky, 
Augusta Read Thomas, Joan Tower, Chinary Ung, and Ellen Taaffe Zwilich. 

The Division was recognized as a "Center of Excellence" by the 
University of Louisville and receives special funding to promote all aspects of 
contemporary music. Among the projects supported by this funding have been 
readings of student works by eighth blackbird, an entire concert of new student 
works performed and recorded by Trio Arsenal, concerts by contemporary 
performers such as the Verdehr Trio, The Core Ensemble, Robert Dick, Tire 
McLean Mix, and an annual performance by the Indiana University New Music 
Ensemble, plus the release of a CD of student pieces every other year. 

For more information, including faculty bios, see http://louisville.edu/ 
music/composition/. 


Upcoming New Music Events at the School of Music 

(All events are admission free and held in Margaret Comstocfi Concert Hall, 
unless otherwise noted. E vents are subject to change.) 


Thursday, March 20 - 8:00 p.m. 

University Student Composers 


Wednesday, April 2 - 7:00 p.m. 

University Composers present electronic music in Malcolm Bird Recital Hall. 


Monday, April 7 - 8:00 p.m. 

University Student Composers 


Monday. April 9 - 8:00 P.m. 

University New Music Ensemble 

Friday, April 18 - 3:00 p.m. 

GrawemeyerLecture: PeterLieberson, vvinnerofthe2008GrawemeyerAward 
in Music Composition, will deliver a lecture on his or her works. 


To receive occasional e-mail notices of new music events at UofL, 
please send an e-mail to newmusic@louisville.e u 
with the word "subscribe" in the subject l ine. 




The University of Louisville 

School of Music 


presents the 


2008 

Honor Choir Festival 

Dr. Kent Hatteberg, Conductor 
Austin H. Echols, Jr., Accompanist 

with the 

University of Louisville 

Collegiate Chorale 

Margaret Comstock Concert Hall 
Monday, January 14,2008 
7:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please -walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches, phones, and pagers. 



PROGRAM 

COLLEGIATE CHORALE 


Regina coeli 

Romuald Twardowski 
(b. 1930) 

Beata Virgo 

David J. Griffiths 
(b. 1950) 

Oculus non vidit 

Rihards Dubra 
(b. 1964) 

0 sacrum convivium (Three New Motets) 

Steven Stucky 
(b. 1949) 

Agnus Dei (Mass) 

Frank Martin 
(1890-1974) 

Witness 

arr. Damon Dandridge 


Marybeth Harris, Phillip Morgan, soloists 
Benjamin D. Powell, conductor 


HONOR CHOIR 


0 Clap Your Hands Ralph Vaughan Williams 

(1872-1958) 

Zachary Schell, Todd Mullins, Kristoffer Lewis, trumpet 
Ki ista Eifler, Brent Crimm, Daniel Thomas, trombone 
Brandon Johnson, tuba 
Rod Younger, timpani 
John Kleemeier, percussion 
Austin H. Echols, Jr., organ 


Plorate filii Israel (from Jephthah) 

Nilson Santos, cello 

Locus iste 


Cantate Domino 


Verlorene Jugend (Opus 104, No. 4) 


Giacomo Carissimi 
(1605-1674) 

Anton Bruckner 
(1824-1896) 

Vytautas MiSkinis 
(b. 1954) 

Johannes Brahms 
(1833-1897) 



Dieu! qu’il la fait bon regarder (Trois Chansons) 


Claude Debussy 
(1862-1918) 


Ah! si mon moine voulait danser arr. Donald Patriquin 

(b. 1938) 

My Soul’s Been Anchored in the Lord arr. Moses Hogan 

(1957-2003) 

Cameron Mcllquham, tenor 
Toni Carroll, Harli Cooper, Alex Hart, 

Rebecca Farley, Lauren French, sopranos 

The Choral Department of the University of Louisville School 
of Music would like to express special thanks to the following 

HIGH SCHOOL CHORAL DIRECTORS FOR THEIR COOPERATION IN HELPING 
MAKE THIS FESTIVAL POSSIBLE. 


School 

Director 

Bullitt Central High School 

Amy Parker-Cuenca 

Christian Academy of Louisville 

Beth Spena 

Clay County High School 

Melissa Doll-Fields 

Garrard County High School 

Evelyn (Missie) B. Culp 

Henderson County High School 

Felicia Belcher 

Henry County High School 

Russell Cooper 

Iroquois High School 

TomMills 

Jeffersontown High School 

Tamara Stewart 

Lexington Catholic High School 

Adam Beeken 

Meade County High School 

Bryan Nichols 

New Albany High School 

Linda DeRungs 

North BullittHigh School 

Justin T. Romney 

Presentation Academy 

Catherine Smith 

Sacred Heart Academy 

Jill Schurman 

Saint Xavier High School 

RickKnoop 

Shelby County High School 

Frances Fonza 

Spencer County High School 

Natalie Hall 

Western Hills High School 

Tiffany Marsh 

Williamsburg High School 

Jackie Rees Melton 



Honor Choir 2008 


Soprano 

Kim Anderson. Bullitt Central HS 
Miranda Ballard, Garrard County I IS 
Samantha Bersig, Presentation Academy 
Katie Caldwell, Garrard County HS 
Toni Carroll, New Albany HS 
Tiffany Collins, Bullitt Central HS 
Rebekah Condra, New Albany HS 
Harli Cooper, Presentation Academy 
Dani Curtsinger, Spencer County HS 
Jcssalynn Dailey, Garrard County 11S 
Shonda Deknikker, Iroquois 1IS 
Sarah Domhoff, Presentation Academy 
Jessica Don Ion, Jeffersonlown HS 
Christina Edgington, Garrard County HS 
Rebecca Farley, 1 lenderson County HS 
Lauren French, Christian Academy-Lou. 
Michelle Gribbins, Henry' County HS 
Mary Hamilton. Home School 
Alex Hart, Jeffersonlown IIS 
Rachel Hobbs, Henderson County HS 
Ashley Johnson, Henry County HS 
Jessica Kastor, North Bullitt HS 
Kelsey Landis, Christian Academy-Lou. 
Sarah Lewis, Western Hills HS 
Alisha Logan, Jeffersonlown HS 
Jessica Lydcn, Lexington Catholic HS 
Olivia Martin, Christian Academy-Lou. 
Rachael Martin, Williamsburg HS 
Sara Meadors, Williamsburg HS 
Devin Pearson, North Bullitt HS 
Meagan Robbins, Williamsburg HS 
Kelsey Shamburger, Lexington Catholic HS 
Abigail Skaggs, Jeffersonlown HS 
Kayla Smith, Western Hills HS 
Estianna Spurlock, Clay County HS 

Tenor 

Matthew Arachikavilz, New Albany HS 
Matthew Armstrong, Bullitt Central HS 
Jeremy Bird, Williamsburg HS 
Blake Cox, Meade County HS 
Jason EfFinger, St. Xavier HS 
Shae Ellis, North Bullitt HS 
Brent Martin, Williamsburg HS 
Kyle Meredith, Bullitt Central HS 
Jacob Priddy, St. Xavier I IS 
Adam Quinton, Bullitt Central HS 
Michael Robb, Christian Academy-Lou. 
Andrew Stairs, St. Xavier HS 
Matthew Wagers, Williamsburg HS 
l.andon Weslerlield, Clay County I IS 


Alto 

Jessica Ball, WilliamsburgHS 
Sarah Barker, Shelby County HS 
Charnelle Batey, New Albany HS 
Tiffanic Baunach, North Bullitt HS 
Stephanie Dcwhurst, Lexington Catholic HS 
Eileen Dolan, Presentation Academy 
Jodi Dunavan, Henry County HS 
Stephanie Fuchs, Presentation Academy 
Alyssa Gentry, Jeffersontown HS 
Tiffany Gosnell, Jeffersontown HS 
Makalah Graves, Spencer County HS 
Abbey Grine, Christian Academy-Lou. 
Jennifer Hall, Spencer County HS 
Courtney Harvey, North Bullitt HS 
Shana Jordan, Henry County HS 
Sydney Magers, New Albany HS 
Jennifer Maxie, Clay County HS 
Katie Meade, Western Hills HS 
Marie Kate Osborne, Lexington Catholic HS 
Rosanna Osorio, Christian Academy-Lou. 
Abby Quiora, Presentation Academy 
Sara Reynolds, Bullitt Central HS 
Amanda Wainscolt, Western Hills HS 
Justine Wampler, Bullitt Central HS 

Bass 

Jamie Bomar, Jeffersontown HS 

Zackery Burr, Williamsburg HS 

James Dicmer, St. Xavier HS 

Travis Eicher, North Bullitt HS 

Sam Firkins, Spencer County 11S 

Alan Lanza, Western Hills HS 

Greg Loxiey, Lexington Catholic HS 

Stephen Mackowiack, Spencer County HS 

Cameron Mcllquham, Shelby County HS 

lan Meyer, St. Xavier HS 

Sean Minion, Lexington Catholic HS 

Daniel Mumford, Iroquois HS 

John Nalley, St. Xavier HS 

Matthew Park, Jeffersontown HS 

Joe Rhodes, North Bullitt HS 

Russell Scalf, Spencer County HS 

Matthew Seabold, St. Xavier HS 

Amil Shanker, Western Hills HS 

John Sida, Henderson County HS 

Rusty Smith, Clay County HS 

Clay Thompson, Lexington Catholic HS 

Malt Willey, Christian Academy-Lou. 

Michael Winn, St. Xavier HS 
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LNIVERSnYof IOUISVILLE 

-- 

dare to be great 

presents 


2008 Invitational 
Honor Bands 

and the 

University 
Wind Symphony 


Saturday Evening 
January 19, 2008 
7:00 p.m. 

Margaret Comstock Concert Hall 


Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please milk to the nearest exit. The use ofrecordingdevicesandflush photography is strictly 

pE±±fltEd. PLEASE SILENCE CELL PHONES, ELECTRONIC WATCHES AND PAGERS. Tlwnkyoit. 

PROGRAM 


2008 Invitational Honor Concert Band 

Kate Fitzpatrick, director 

Entry March 

from Swan Lake, Act 3 (1876, arr. 1996) 

Peter Tchaikovsky 
(1840-1893) 
trans. William Beilis 

As Summer Was Just Beginning (1994) 

Larry Daehn 
(b. 1939) 

Military Escort March (1923) 

Harold Bennett 
(1881-1956) 

2008 Invitational Honor Symphonic Band 

Gregory Byrne, director 

Simple Gifts (2002) 

I- In Yonder Valley 

II. Dance 

HI- Here Take This Lovely Flower 

IV. Simple Gifts 

Frank Ticheli 
(b. 1958) 

Clarinetango (1994) 

Bruce Fraser 
(b. 1944) 

American Riversongs (1988) 

Pierre La Plante 
(b. 1934) 



2008 Invitational Honor Wind Ensemble 
Frederick Speck, director 

The Orange Bowl March (1939) Henry Fillmore 

(1881-1956) 


Peterloo Overture (1967) Malcolm Arnold 

(1921-2006) 
arr. Charles Sayre 


University Wind Symphony 
Frederick Speck, director 


Vanity Fair: 

A Comedy Overture (1924) 


Percy Eastman Fletcher 
(1879-1932) 


"Son" from Four for Four (2006) Jorge Montilla 

(b. 1970) 

Sharon Murphy, Chris Phillips, 

Michelle Linder and Brad Baumgardner, clarinets 


Midnight in Buenos Aires (2007) Adam Gorb 

(b. 1958) 


Festival (1962) 


Clifton Williams 
(1923-1976) 



2008 Invitational Honor Band 


Flutes 
Tara Bartley 
Lauren Boyar 
Lora Bratcher 
Lynnette Brown 
Amber Cook 
Anna Easter 
Rachel Fletcher 
Brittany Hall 
Valencia Harris 
Kirstin Henry 
Kelsey Hensley 
Kayce Johnson 
Jessica Kastor 
Megan Mahar 
Meagan Moore 
Bethany Noble 


Louisville, KY 
Crestwood, KY 
Louisville, KY 
Sturgis, KY 
Louisville, KY 
Fairdale, KY 
Hardinsburg, IN 
Ashland, KY 
Elizabethtown, KY 
Benton, KY 
Georgetown, IN 
Campbellsburg, IN 
Louisville, KY 
Vine Grove, KY 
Louisville, KY 
Irvine, KY 


Bass Clarinets 
Brittany Dotson 
Catherine Moss 
Amanda Inscoe 
Ryan Walton 

Alto Saxophones 
Alison Brady 
Trevor Caddell 
Eric Campbell 
Jon Driver 
Wesley Jett 
Michael Johnson 
Katie Jones 
Kim Kennedy 
Lee Mai 
Bryan Mathis 


Henderson, KY 
Pekin, IN 
Quality, KY 
Hardinsburg, IN 

Buckner, KY 
Erlanger, KY 
Vernon, KY 
Corydon, IN 
Lexington, KY 
Louisville, KY 
Ona, WV 
Cynthiana, KY 
Louisville, KY 
Louisville, KY 


Oboes 

Khayla Anson Radcliff, KY 

Lindsay Baranowski Louisville, KY 

Amberly Dunstan Louisville, KY 

Haley Hensley Georgetown, IN 

Lexi Langella Spring Hill, TN 

Chelsea Smith Guthrie, KY 

Josh Wells Milton, WV 

Carrie Wohlschlegcl Shepherdsville, KY 


Tenor Saxophones 
Ethan Fleming Salem, IN 

Kendall Goffinet Lexington, KY 

Michael Hargrove Sadieville, KY 

Roman McCutchen Elizabethtown, KY 

Emily Willis Barboursville, WV 

Baritone Saxophones 
Harrison Atzinger Louisville, KY 

Austin Jenkins Louisville, KY 

Terrance Johannes New Salisbury, IN 
Alexandra Schindler Louisville, KY 


Clarinets 
Isabelle Cable 
Mary Beth Caldwell 
Kelsey Cone 
Mary Emma Darst 
Erica Duncan 
Lindsay Ferguson 
Emily Hall 
Janelle Hankins 
Luke Harrison 
Betsy Heines 
Samantha Holman 
Adrian Huertes 
Diana Kithcart 
Tiffany Lyles 
Maggie McGill 
Stephanie Mora 
Christy Neely 
Ashley Panek 
Kelley Perkins 
Caitlin Rostampour 
Victoria Sotil 
Wendy Stidham 


Louisville, KY 
Irvine, KY 
Elizabethtown, KY 
LaGrange, KY 
Louisville, KY 
Louisville, KY 
Barboursville, WV 
Floyds Knobs, IN 
Louisville, KY 
Shepherdsville, KY 
Louisville, KY 
Henderson, KY 
Pewee Valley, KY 
Louisville, KY 
Paris, KY 

Elizabethtown, KY 
Campbellsburg, KY 
Radcliff, KY 
Crestwood, KY 
Auburn, KY 
Radcliff, KY 
Taylorsville, KY 


Bassoons 
Dan Beilman 
Kamla Jones 
Jordan Steitler 

Trumpets 
Amber Allen 
Justin Ash 
Julie Coleman 
Michael Colliver 
Chelsey Croucher 
Amanda Dodd 
Dylan Elder 
Taylor Foley 
Justin Gibson 
Joey Gutierez 
Taylor Huffaker 
David Jaffe 
Morgan Johnson 


LaGrange, KY 
Louisville, KY 
Owensboro, KY 


Lexington, KY 
Union, KY 
Elizabethtown, KY 
Lexington, KY 
Smithfield, KY 
Benton, KY 
Huntington, WV 
Lexington, KY 
Inez, KY 
Mayfield, KY 
Lexington, KY i 
Louisville, KY 
Irvine, KY 



Trumpets (cont.) 
Christian Kemker 
Catherine Lane 
Jon Louden 
J.R. Posey 
Samantha Roark 
Caitlin Rothrock 

Horns 

Amy Blankenship 
Kay Cantwell 
Drewe Cosby 
Nina Debibar 
Cassandra Hall 
Brianna Hodskins 
Claire Horrocks 
Ellyn Kerchenski 
Elizabeth Metzger 
Hannah Millam 
Katie Minyard 
Daniel Moore 
Leigh Anne Parrish 
Amber Plemmons 
Brittany Rust 
Tabby Sams-Rose 
Evan Sun 
Katie Tekulve 
Chris Thornbury 
Justin Warner 
Ethan Wilson 


Salem, IN 
Owensboro, KY 
LaGrange, KY 
Lewisburg, KY 
Paris, KY 
Crandall, IN 


Erlanger, KY 
Louisville, KY 
Louisville, KY 
Radcliff, KY 
Louisville, KY 
Owensboro, KY 
Elizabethtown, KY 
Russellville, KY 
Henderson, KY 
LaGrange, KY 
Taylorsville, KY 
Inez, KY 

Elizabethtown, KY 
Battletown, KY 
Elkton, KY 
Pleasureville, KY 
Elizabethtown, KY 
New Salisbury, IN 
Pewee Valley, KY 
Russell Springs, KY 
Russellville, KY 


Euphoniums 
Patrick Albert 
Lauren Birdwell 
Christopher Dye 
Mitchell Hein 
Emily Justis 
Josh Smith 
Emmanuel Tarr 

Tubas 
Ollie Ballew 
Herbie Cuthbertson 
Lucas Hobson 
Nick Moss 
Jonathan Nash 
Michael Roper 
Nathan Shelby 
Emily Walker 

Double Basses 
Karli Bailey 
Dustin Spicer 

Percussion 
Alex Brunt 
Kristen Charles 
Cameron Cousins 
Samantha Dake 
Kayla Freeman 
Coty Johnson 
Jay Matthews 
Patrick Mullaney 
Jaime Neely 
Crystal Phillips 
Jordan Vidas 
Jimmy Weixler 
Brandon Wheatly 
Michael Wilson 


Trombones 
Bree Brayo-Ceffarati 
Alex Britton 
Jessi Chaney 
Zack Davenport 
Tom Finch 
Reid Gross 
Carrie Hensley 
Jennifer Holbert 
Kent Klarer 
Maggie McNutt 
Adam Moses 
Jacob Murphy 
Joe Murrell 
Reggie Smith 
Steve Sporleder 
Melvin Taylor 
Sam Tinch 


Crestwood, KY 
Paris, KY 
Reed, KY 
Owensboro, KY 
Louisville, KY 
Louisville, KY 
Mt. Eden, KY 
Shepherdsville, KY 
Sedalia, KY 
Lexington, KY 
Louisville, KY 
Glencoe, KY 
Radcliff, KY 
Louisville, KY 
Maryville, MO 
Louisville, KY 
Lewisburg, KY 


Palmyra, IN 
Adariville, KY 
Crestwood, KY 
Pekin, IN 
Morgantown, KY 
Radcliff, KY 
Louisville, KY 


Jeffersonville, IN 
Erlanger, KY 
Corydon, IN 
Owensboro, KY 
Campbellsburg, KY 
Elizabethtown, KY 
Radcliff, KY 
Smithfield, KY 


Verona, KY 
Glencoe, KY 


Elkton, KY 
Louisville, KY 
Louisville, KY 
LaGrange, KY 
Inez, KY 
Taylorsville, KY 
Louisville, KY 
LaGrange, KY 
Campbellsburg, KY 
Warsaw, KY 
Erlanger, KY 
Louisville, KY 
Palmyra, IN 
New Albany, IN 



Piccolo 
Amy Ensel +* 

Mimi de Guzman 

Flutes 
Amy Ensel t* 

Liz Ames * 

Beth Alexander * 
Mimi de Guzman 

Oboe/EnglishHorn 
Sarah Lempke 
Jon Rohner * 

Kevin Arbogast 

Clarinets 
Chris Phillips t 
Sharon Murphy * 
Michelle Linder 
Carolyn Fassio 
Amber Richeson 
Dylan Lloyd 
Jessica Lynn 
Angel Hernandez 

Bass Clarinet 
Brad Baumgardner 
Charles Combs 

Bassoons- 
Jay Coughlon t 
Jon Rohner * 

Cody Gault 

Alto Saxophones 
Kevin Arbogast t 
Kevin Ames * 

Jon Rohner * 

TenorSaxophone 
Matt Reidinger 

BaritoneSaxopi-ione 

Daniel Reams 
Horns 

Kate Reyman t 
Leah Simer 
Josh Pollock 
Alison Farley * 
Sara Poe 


University Wind Symphony 

Frederick Speck, director 


Trumpets 


Albany, NY 

Zack Schell t 

Louisville 

Radcliff 

Todd Mullins 

Louisville 


Kristoffer Lewis 

Alexandria 


Kurt Bonnett * 

Wake Forest, NC 

Albany, NY 

Robbie Elliott 

Lexington 

Syracuse, NY 
Harned 

Austin Coldiron 

Richmond, VA 

Radcliff 

Trombones 



Krista Eifler 

Newburgh, IN 


Brent Crimm 

Peewee Valley 

Aurora, IN 

Daniel Thomas * 

Auburn 

Jonesboro, AR 

Ian Gregory 

Crestwood 

Bowling Green 

Euphoniums 



Remus Webb +* 

Lansing, Ml 

Milford, OH 
Louisville 

Bill Rossman 

Hopkinsville 

Cincinnati, OH 

Tubas 


Pendleton 

Brandon Johnson +* 

Crestwood 

Owensboro 

Adam Edwards 

Prospect 

Louisville 

Percussion 


Hartford 

Miami, FL 

Rod Younger t 

Indianapolis, IN 

Regan Heckscher 

Avon, IN 


Brittany Allen 

Louisville 

Nashville, TN 

Ross Roby 

Louisville 

Scottsburg, IN 

John Kleemeier 

Double Bass 

Fort Thomas 

Paducah 
Jonesboro, AR 

Chris Korenkiewicz 

Louisville 

Elizabethtown 

Piano 


Bowling Green 
Caldwell, ID 
Jonesboro, AR 

Liz Ames * 

Syracuse, NY 


Floyds Knobs, IN 


Cecilia 


Decatur, IL 
Centralia, IL 

Louisville * graduate student 

Gladstone, MO + principal 

Huntingburg, IN 



Concert Wind Bands 

AT THE 

University of Louisville 

The Wind Ensemble/Wind Symphony performs masterworks of the wind 
band repertoire along with new compositions by composers from around 
the world. Under the direction of Dr. Frederick Speck, the ensemble is 
comprised of the finest woodwind, brass and percussion students at the 
university. During recent years, the ensemble has been invited to perform 
attheKMEA State In-service Conference, the National MENC Convention 
in Washington, D.C. and the College Band Directors National Conference 
in New York City. The ensemble has also had the privilege of doing recent 
performances with soloists such as Ben Toth (percussion), Phil Smith 
(trumpet) and Susan Rider (trumpet), as well as under guest conductors 
including Timothy Reynish, Col. Finley Hamilton, andjames Croft. Most 
recently, the ensemble performed in Carnegie Hall in March 2007, and the 
ensemble was featured at the World Association for Symphonic Bands and 
Ensembles Conference in Killarney, Ireland in July 2007. Members are 
selected by audition. 

The Symphonic Band, conducted by Kate Fitzpatrick, performs a wide 
variety of wind band repertoire, presenting several cam pus concerts each 
year. The diverse repertoire provides students with the opportunity to 
expand their understanding of style and ensemble performance skills. 
Members are selected by audition. 

The Concert Band, conducted by Dr. Greg Byrne, is comprised of both 
music majors and non-music majors. The ensemble meets during the 
spring semester only, presenting campus concerts at Margaret Comstock 
Concert Hall as well as in other venues. No formal audition is required for 
non-music majors. 

The University/Community Band, conducted by Dr. Greg Byrne, is com¬ 
prised of band musicians from the campus at large with those from the 
Louisville/Southern Indiana area who seek an avocational opportunity to 
continue to share thejoyofmakingmusic. No formal audition is required. 

For more information about hozv you can become a part of the band programs 
at the University of Louisville, contact Ms. Amanda Boyd, 

Director of Admissions for the School of Music. 

Phone: (502) 852-1623 
Fax: (502) 852-0520 
E-mail: arboyd02@louisville.edu 
Websites: http://music.louisville.edu 
http://louisville.edu/music/ensembles/bands.html 




School of 


music 


IMVERSIIYof IDUISVILLE. 

dare to be great 

presents 


Louisville Brass 

and Friends 

Brass 

Extravaganza 


Sunday Evening 
January 20, 2008 
7:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event office or other 
emergency, plense lonlk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Fanfare J an Zelenka 

(1679-1745) 

Kentucky Baroque Trumpets 


Fanfare pour preceder La Peri 


Paul Dukas 
(1865-1935) 


Musica Mobilis 


James A. Beckel, Jr. 

(b. 1948) 


Anthony Plog 
(b. 1947) 

Michael Tunnell, so/o trumpet 
Brett Shuster, solo trombone 


Concertino 

(in five movements) 


There's A Great Day Coming W.L. Thompson 

(1847-1909) 
arr. Terry Everson 

University of Louisville Trumpet Ensemble 


Intermission 



Sonata Secolare 
I. Allegro 


Basin St. Blues 


Canzon XVI 


Epidarius 


John Gardner 
(b. 1917) 

Louisville Brass 


Spencer Williams 
(1889-1965) 
arr. Luther Henderson 


The Brass Company 


Giovanni Gabrieli 
(c. 1554/57-1612) 
arr. Eric Crees 


Alfred H. Bartles 
(b. 1930) 


"Christians, be Joyful" from Christmas Oratorio J.S. Bach 

(1685-1750) 
arr. Reese Land 



Louisville Brass 
M ichael Tunnell, trumpet 
Herbert Koerselman, trumpet 
Bruce Heim, horn 
Brett Shuster, trombone 
John Jones, tubn 

The Brass Company 
Reese Land, trumpet 
Lorenzo Trujillo, trumpet 
Fred Williams, horn 
Art Fuerte, trombone 
John Dorn, tuba 

Friends 

John Bryant, trumpet 
Matthew Byrne, trumpet 
Don Johnson, III, trumpet 
Reid Tanouye, trumpet 
Andrey Astazia, horn 
Colin Dorman, horn 
Kate Reyman, horn 
Dominic Rotella, horn 
Audrey Davis, trombone 
Anastasi Fafalios, trombone 
Daniel Stull, euphonium 
Brad Buehring, percussion 
John Kleemeier, percussion 
Tim Baker, organ 
Kimcherie Lloyd, conductor 

University of Louisville Trumpet Ensemble 
Robert Bertke, Kurt Bonnett, John Bryant, 
Zach Groves, Zach Schell, Reid Tanouye 

Kentucky Baroque Trumpets 
John Bryant, Matthew Byrne, 

Don Johnson, Don Johnson III, Reese Land, 
Reid Tanouye, Michael Tunnell 




School of 


m usic 
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c/are to be great 

presents 


Paul Bro, saxophone 

and 

Kurt Fowler, cello 


Saxophone Weekend 
Guest Artist Recital 


Friday Evening 
January 25, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 



Program Notes 


Assobio a Jato (The Jet Whistle) Heitor Villa-Lobos 

Born in Rio de Janeiro in 1887, Heitor Villa-Lobos is one of Brazil's most 
significant composers. His music is highly colorful and imaginative and 
conveys a deep sense of national heritage. Although uninterested in a 
formal musical education, he learned to play the guitar and cello and 
performed in a variety of cafes, parties, and weddings, as well as a theater 
orchestra. Beginning in his late teens, Villa-Lobos traveled throughout 
Brazil, exploring its rich musical traditions and incorporating these 
traditions into his own musical language. After his sojourn to Paris in the 
1920s, he returned as the country's leading musical figure. 

Assobio a )ato (The jet Whistle) was composed for flute and cello in 1950 when 
Villa-Lobos was in New York. In the first movement, the instruments 
alternate between playing a folk-like melody and an accompaniment. The 
second movement is lyrical and mournful, using double stops in the cello 
as the accompaniment. The work is named after an effect used at the end 
of the third movement, where the flutist is i nstructed to blow sharply i nto 
the instrument and produce sweeping glissandos that imitate the sound 
of a jet flying overhead. 


Temple Fair Zhou Long 

Zhou Long is internationally recognized for creating a unique body of 
music that brings together the aesthetic concepts and musical elements of 
East and West. Deeply grounded in the entire spectrum of his Chinese 
heritage, including folk, philosophical, and spiritual ideals, he is a pioneer 
in transferring the idiomatic sounds and techniques of ancient Chinese 
musical traditions to modern Western instruments and ensembles. His 
creative vision has resulted in a new music that stretches Western 
instruments eastward and Chinese instruments westward, achieving an 
exciting and fertile common ground. He is the recipient of the 2003 Academy 
Award in Music, a lifetime achievement award from the American Academy 
of Arts and Letters. 

'einple Fair is a market tradition from the Tang Dynasty often held on 
holidays or ceremonies in the Temple or around the streets. There were 
many trades between people of the towns and country. At the festival, 
many people play games and give performances. T have used my musical 
imagination to revive this ancient market form. In this work, I explore a 
traditional Chinese double reed instrument, the guanzi. I incorporate the 
guanzi style in the saxophone and explore traditional Chinese drum 
r b'thms in the cello to form a duo in dialogue." - Zhou Long 



Sonata 


Wolfram Wagner 


Born in Vienna in 1962.. Wolfram Wagner studied composition at the 
Universitiit fur Musik in Vienna with Erich Urbanner and Francis Burt, the 
Cuildhali School of Music and Drama in London with Robert Saxton, and 
at the Musik hochs chute Frankfurt with Hans Zender. Since 1992, he has been 
a professor in harmony and counterpoint at the Universitiit fiir Musik in 
Vienna and also lectures at the Coservatory in Pnriser Konservatorium. He was 
a winner of the international Anton Bruckner Prize, Linz 1997 and the 
Publicity Prize from Austro Medians 1995, and was composer in residence 
at the Academy of St. Martin in the Fields, London in 1993. 

Wagner wrote, "I am aiming at harmonizing high emotional and formal 
density. My works are often grounded in strict formal, tonal, metrical, even 
mathematical concepts; other pieces or movements are composed very 
freely. Adaptations of formal patterns like canon and variation are of 
importance from time to time, as well as taking into account the specific 
tonal and technical possibilities of the instruments, which lend some 
works - especially solo works - a highly virtuoso character." Sonata was 
premiered by saxophonist Susan Fancher and cellist Ingrid Wagner-Kraft 
in September 2005. 


Bid Call Libby Larsen 

Libby Larsen is one of America's most prolific and most performed living 
composers. She has created a catalogue of over 200 works spanning 
virtually every genre from intimate vocal and chamber music to massive 
orchestral and choral scores. Her music has been praised for its dynamic, 
deeply inspired, and vigorous contemporary American spirit. Constantly 
sought after for commissions and premieres by major artists, ensembles, 
and orchestras around the world, Libby Larsen has established a perma¬ 
nent place for her works in the concert repertory. 

"Bid Call resulted from the investigations that saxophonist Paul Bro and 
.1 have of finding musical form in American language traditions. In thelast 
piece that Paul and I collaborated on, Holy Roller, we looked at the revivalist 
preacher's musical form. However, 1 had been studying auctioneering 
patter for a long time, and it suddenly dawned on me that our new piece 
should explore auctioneering patter. In the auction business they call it 
"bid call" and people train a long time to develop their own patter and style. 
So, this piece is all about auctioneers' styles, pitches, timing, and complex 
and wonderful rhythms." - Libby Larsen 



Biography 


During the past nine years, the Bro-Fowler Duo has performed throughout 
the United States, including performances inC'hicago, Cincinnati, Columbia 
(SC), Flagstaff, Tucson, and New York City. Formed in 1998 for performances 
of Edison Denisov's Senate for alto saxophone and cello, saxophonist Paul Bro 
and cellist Kurt Fowler have sought to expand the repertoire for this 
unusual combination of instruments by commissioning new works. Since 
the fall of2000, they have been the recipients of four Indiana State University 
Arts Endowment Grants, resulting in new works for alto saxophone and 
cello by outstanding composers: Bid Cnll by Libby Larsen, Walking on Water 
by Dorothy Chang, Temple. Fair by Chinese composer Zhou Long, and most 
recently a new' commission for January 2009 by Augusta Read Thomas. 

Paul Bro (saxophone.) has performed throughout the LLuted States and 
Canada as well as in Austria, France, Germany, Italy, Japan, Russia, Spain, 
and Taiwan. He is a member of the Chicago Saxophone Quartet, the Bro- 
Street Duo, and the Philharmonic a Vent. Bro is a co-founder with William 
Street and Jean-Marie Londeix of the. saxophone research website called 
SaxAmE.org (The Saxophone: in America and Europe). A professor of music 
at Indiana State University, Bro received his Doctor of Music and Master 
of Music degrees from Northwestern University, wrhere he studied with 
Frederick Hernke, and his Bachelor of Music degree, from Iowa State 
University. He has served as Membership Director, First Vice President, 
President Elect, President, and Past-President of the North American 
Saxophone Alliance (NASA). 


Kurt Fowler (cello) has performed as a soloist, chamber musician, and 
orchestral musician throughout the LtnitedStates and in Europe. In addition 
to serving as principal cellist for several orchestras, he has performed with 
the Indianapolis Symphony Orchestra, Indianapolis Chamber Orchestra, 
Rochester Philharmonic Orchestra, and the Syracuse Symphony, and at 
musical festivals (including Aspen and Sarasota). Recent engagements 
ha\e included performances of the Dvorak Cello Concerto in Tambov, 
Russia and Bach s Suite No. 4 in California. Fowler received his Doctor of 
Musical Arts and Master of Music degrees from the Eastman School of 

Music and his Bachelor of Music degree from the Cleveland Institute of 
Music. 
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enda Kee 
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Faculty Recital 


Friday Evening 
January 25, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 






Smoking is r.ol permitted in the School of Music buiidir.g. 

In the unlike!:/ event of fire or other emergency. please wail; to the nearest exit. 
The use of recording devices and flush photography is strictly prohibited. 
PwAsr.sncNcr. cut. mows, arcruovtr ivArairs and pa crus. 

Thank :/on. 



PROGRAM 


Sonata No. 30 in E Major, Op. 109 Ludwig van Beethoven 

Vivace, ma non troppo - Adagio espressivo (1770-1827) 
Prestissimo 

Andante molto cantabile ed espressivo 
(Gesangwll, mit innigsler Enipfinrfung) 


Scherzo No. 1 in B Minor, Op. 20 Frederic Chopin 

(1810-1849) 


Trio for Violin, Cello and Piano(1985) Adolphus Hailstork 

Adagio lamentoso (b. 1941) 

Allegro agitato 
Vivace 

J. Patrick Rafferty, violin 
Paul York, cello 


Sonata No. 1 (1953) George Walker 

Allegro energico (b. 1922) 

Moderato 
Allegro con brio 


Program Notes 

by Brenda Kee 


Sonata No. 30 in E Major,O r. 109 Ludwig van Beethoven 

Beethoven's Sonata in E Major, Op. 109 is the first of a trilogy that comprises 
his last three sonatas (Op. 109, Op. 110, and Op. Ill), all written between 
1820 and 1822. In his late sonatas, Beethoven continued his quest for 
innovations in the treatment of sonata structure that he began in the two 
sonatas of Op. 27, both designated as Sonata quasi una fantasia. The same 
subtitle could also apply to the Sonata Op. 109, particularly to the first 
movement. The movement follows the general outlines of sonata form, 
especially in key relationships, but in a very abbreviated fashion. The 
lyrical and gently flowing first theme has barely begun when the second 
theme plunges in, very much in a fantasia style, beginning with a surprising 
forte diminished seventh chord, introducing a contrasting meter and 
tempo (Adagio espressivo), presenting frequent and abrupt changes in 
dynamics, and juxtaposing tnelodic lyricism with outbursts of arpeggiated 
flourishes. A brief developmental section using the rhythmic pattern of the 
first theme builds dynamically to a forte recapitulation of the opening 
theme, expanding outward to the extreme high and low registers of the 
keyboard. The movement ends quietly and proceeds without pause to the 
Prestissimo second movement, also in an abbreviated sonata form that 
blurs dividing lines between sections and is without the customary 
contrasting character between first and second themes. 

It is in the third movement, twice as long as the first two movements 
combined, that we come to the core of this sonata. This is the first of 
Beethoven s piano sonatas to end with a l heme and Variations movement, 
and he also chose this form for the final movement of Op. Ill, his last piano 
sonata. The theme presents a melody of utmost simplicity and beauty, 
with a meditative and hymn-like quality. Perhaps Beethoven's use of 
German in addition to the Italian in his instructions for this movement 
( Gesaitgvall, mit inmgster Empfindung - songful, with most tender affection) 
indicates his deep feeling for this theme. This serenity is only interrupted 
somewhat in Variation ill (Allegro vivace) and Variation V (a fugaio, 
Allegro ma non troppo). Variation VI begins quietlv and meditatively and 
builds gradually to a climax that, although forte, maintains a quality of the 
sublime, then gradually subsides into a restatement of the opening theme, 
even more tranquil in its closing moments. 


Scherzo No. 1 in B Minor, Op. 20 


Frederic: Chopin 


Chopin wrote almost exclusively for the piano, and his four scherzos are 
among the major contributions to the literature for the piano. Like the 
scherzos of Beethoven, Chopin's scherzos are in % time with a very quick 
tempo, but apart from this, they are his own creation and have little in 
common with Beethoven's sonata-movement form. Although the outlines 
of the scherzo-trio-scherzo format are still present, they are of much 
greater dimensions and are often like rhapsodies, not tied to a strict form. 

The Scherzo in B Minor, Op. 20 opens with two bold, dissonant chords, 
foreshadowing an intense musical drama with a kind of tragic undercurrent. 
An agitated, turbulent theme follows, which surges upward and continues 
to increase in excitement. The middle section provides a great contrast in 
mood and tempo. Derived from a Polish Christmas lullaby, "Sleep, little 
Jesus," its beautiful, languid melody and rocking, bell-like accompaniment 
relieve the tragic tension of the first section. This peaceful and tender 
lullaby is interrupted suddenly and forcefully by the two dissonant 
chords of the opening, followed by a return of the agitated theme. The piece 
ends with a dramatic coda that climaxes with a jarring, dissonant chord 
struck nine successive times. 


Trio for Violin, Cello and Piano (1985) Adolphus Hails pork 

African-American composer Adolphus Cunningham Hailstorkill, a native 
of New York State, was educated at Howard University, The American 
Institute at Fontainebleau, France, the Manhattan School of Music, and 
Michigan State University. His composition teachers have included Mark 
Fax, Nadia Boulanger, Vittorio Giannini, David Diamond, and H. Owen 
Reed. He received the 1971 Ernest Bloch award forchoral composition, and 
has received awards from the Band Directors National Association (1977), 
the Virginia College Band Directors Association (1983), the University of 
Delaware Festival of Contemporary Music (1995), and was proclaimed a 
Cultural Laureate of the State of Virginia in 1992. His works have been 
performed by many major orchestras, including Detroit, Philadelphia, 
Chicago, and New York, and he has been commissioned by the Detroit 
Symphony, the Opera Theatre of St. Louis and the Kansas City Lyric Opera, 
the Baltimore Symphony, the American Guild of Organists, the Cincinnati 
Opera Company, the Houston Choral Society, and Michigan State 
University. His compositions include works for orchestra, symphonic 
band, chorus, various chamber combinations, violin, cello, flute, clarinet, 
trumpet, horn, tuba, piano, organ, guitar, arid voice. Dr. Hailstork is 
currently Professor of Music and Eminent Scholar at Old Dominion 
Lfniversity in Norfolk, Virginia. He was formerly professor at Norfolk 
State. University in Virginia and Youngstown State University iri Ohio. 



The Trio for Violin, Cello nnd Piano was commissioned by the Nova Trio 
of Norfolk, Virginia. The composer says that the ethnic diversity of the 
group influenced the writing of the composition: the pianist is Jewish, the 
violinist is Pclish-American, and the cellist is African-American. The first 
movement, according to Hailstork, is a lament commemorating the Jewish 
holocaust. It begins with a simple, folk-like theme in the violin, with bell- 
like piano accompaniment. This theme appears in every movement. The 
tranquility of this opening is abruptly interrupted by a dramatic dissonant 
section, and then interrupted a second time by a chorale-like section, giving 
the movement an A-B-A-t.-A design. 

The second movement is a lively scherzo in 9/8 meter, with off-beat accents 
and cross-rhythms. The trio section has a cantabile melody over a repetitive, 
dry, staccato accompaniment. The return of the opening of the scherzo is 
played pizzicato by the strings, which makes an interesting effect with the 
off-beat accents. The second movement moves without pause into the 
dance-like third movement. Muchofthe melodic material in this movement 
has a Middle Eastern character, and the rhythmic structure is complex, 
with constantly shifting meters and sub-metrical groupings, and much 
use of 11/8 nnd 7/8. An adagio section in the middle of this movement has 
melodic material which draws upon the blues, and also brings back the 
folk-like melody and the chorale from the first movement. The lively dance 
returns and the movement is propelled to an energetic ending. 


Sonata No. 1 (1953) Gf.orge Walker 

George Theophilus Walker, African-American composer and pianist, is 
one of the most highly acclaimed composers of the late 20 !h century, with 
compositions frequently performed by major orchestras and concert 
artists. His music is widely published and recorded. A nativeof Washington, 
D.C., he was educated at the Oberlin College Conservatory of Music 
(graduating at age 18 with highest honors), the Curtis Institute of Music, 
tne American Academy at Fontainebleau, France, and the Eastman School 
of Music. Among the world-renowned musicians with whom he has 
studied are Rudoli Serkin, Rosario Scalero, Nadia Boulanger, and Gian- 
Carlo Menotti. He first attracted attention as a pianist when, as a winner 
oi the 1 hiladelphia Youth Auditions, he performed the Rachmaninoff 
Piano Concerto No. 3 with the Philadelphia Orchestra with Eugene 
Ormandy conducting. After his Town Hail debut in New York, he toured 
extensively throughout the United State* arid Europe. He has been 
commissioned by the New York Philharmonic, the Cleveland Orchestra, 
the Boston Symphony, the New Jersey Symphony, the Eastman School of 
Mus;c, the Maryland International Piano Competition, the Kennedy Center 
for the Performing Arts, among many others. He has received numerous 



grants, fellowships, and awards, most notably two Koussevitsky Prizes, 
the 1996 Pulitzer Prize in Music, and the 2007 Legacy Award from the 
National Opera Association. He was elected into the American Academy 
of Arts and Letters in 1999 and inducted into the American Classical Music 
Hall of Fame in 2000. Among his published compositions are more than 90 
works for orchestra, chorus, chamber ensembles, violin, viola, cello,clarinet, 
piano, organ, guitar, and voice, as well as concertos for trombone, piano, 
violin, and cello. Dr. Walker’s teaching career included professorships at 
Smith College, the Peabody Conservatory of Johns Hopkins University, 
and Distinguished Professor at Rutgers University. 

Sonata No. 1 is a complex and highly developed work, with harmonies and 
melodic ideas based on intervals of 4ths rather than the traditional 3rds, 
and with an extended tonality characterized by a high degree of 
chromaticism and a free use of dissonance. The dramatic first movement 
presents two contrasting themes - one driving and energetic, the other 
more relaxed and lyrical - with very thick textures interwoven with 
arpeggiated patterns and rapid passagework which is sometimes 
improvisatory in nature, enlivened with cross-rhythms and changing 
meters. The movement is very clearly in the traditional sonata form. 

The second movement is based on a Kentucky folk song, "O Bury Me 
Beneath the Willow," found in Carl Sandburg's The American Songbag. 
Because it is based on a folk song, the texture is thinner than in the first 
movement and there is less chromaticism. The movement has the form of 
a theme with six variations, returning to a statement of the original theme 
at the end of the movement. The third movement is in sonata-rondo form, 
with another folksong as the second theme. This movement has a steady, 
propulsive, rhythmic nature with syncopations, changing meters, 
percussive accents juxtaposed with light staccato, and thematic and 
motivic elements which leap back and forth through various registers, 
culminating in an exciting coda. 
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Sunday, January 27, 2008 
3:00 p.m. 

Comstock Concert Hall 
University of Louisville School of Music 


Grace Baugh-Bennett,/?/a/?o 
Robert Docs, double bass 
Donald Gottlieb ;j /7i//e 
Trevor Johnson, oboe 
Jonathan Mueller, viola 
Mark Tate ,percussion 



PROGRAM 


Suite (2000) Seymour Barab 

(b. 1921) 

Molto vivace 

Andante 

Moderato 

Allegretto 

Giocoso 

Donald Gottlieb ,flute 
Jonathan Mueller, viola 
Grace Baugh-Bennett ,piano 


Trio (1962) 

Molto Moderato - Allegro 
Allegretto con spirito 
Allegro scherzando 
Moderato - Andante 

Donald Gottlieb, flute 
Trevor Johnson, oboe 
Grace Baugh-Bennett, piano 


INTERMISSION 


Suite No. 2 

1. Espiegle 

4. Vagabonde 

5. Pastorale 

6. Affectueuse 

7. Intime 

8. Jazzy 


Claude Bolling 
(b. 1930) 


Jean-Michel Damase 
(b. 1928) 


Donald Gottlieb, flute 
Grace Baugh-Bennett .piano 
Robert Docs, double bass 
Mark Tale, percussion 



American composer Seymour Barab was born in Chicago. Trained as a 
organist, he later switched to cello at the behest of his high school orchestra 
conductor. He served as cellist in the Indianapolis Symphony Orchestra, 
and has also appeared with principal orchestras throughout the country such 
as the Cleveland, San Francisco, and Philadelphia Orchestras. Always 
interested in contemporary music, Barab was a founder of the New Music 
Quartet in Chicago and the Composer's Quartet (resident quartet of Co¬ 
lumbia University in New York). He also played viola da gamba and helped 
to form the New York Pro Musica. Barab has served on the faculties of 
Rutgers Unversity, Black Mountain College, and the New England Conser¬ 
vatory of Music. Following his World War II service, Barab spent a year in 
Paris studying composition. During this very prolific year, he produced over 
two hundred art songs and other works. Barab is primarily known for his 
vocal music and operas, most notably The Toy Shop and Little Red Riding 
Hood. Suite for Flute, Viola, and Piano was written in 2000 for the 
American Chamber Players. The first movement is quite amiable, while 
the second movement is slower and hints at greater drama. The second 
movement leads (attacca) into a sweetly tuneful third movement. The fourth 
movement is a bit quirky, with some elements of a tango. The energetic and 
sprightly fifth movement rounds out the suite on an emphatic note. 


Jean-Michel Damase was born into a musical family, his mother being a 
noted French harpist. Damase began music studies by attending the Samuel- 
Rousseau courses in piano and solfege at age five. He began composing at 
age nine, setting some poems to music. In 1943 he was awarded a premier 
prix in piano at the Paris Conservatoire. He studied composition with Busser 
and harmony and counterpoint with Dupre. He has had a notable career 
both as pianist and composer, appearing as piano soloist in the Colonne and 
Conservatoire concerts, and with the Orchestre National of the ORTF. 
Damase's output includes works in many different genres. His composi¬ 
tional style is attractive and elegant, displaying a deep knowledge of the 
possibilities of various instruments, and his music is frequently compared to 
the style of Poulenc, Ravel, Roussel, and Ibert. Trio for Flute, Oboe, and 
Piano was composed in 1962. The first movement has a dramatic intro¬ 
duction, leading into a pleasant, rather amiable movement. The second 
movement is based on an insouciantly upbeat theme, while the third move¬ 
ment scherzo is quite playful. The final movement of the trio reprises and 
reworks much material from the prior movements. 



Fi ench pianist Claude Bolling has achieved an international reputation as an 
outstandingjazz pianist and composer. Paris-based throughout his life, Bolling 
became intei ested in jazz at an early age. He organized his first band at age 
sixteen and cut his first records at eighteen. Bolling studied formally with 
some of France's finest teachers of piano, harmony, and counterpoint; how¬ 
ever, he was also greatly influenced by the work of Earl "Fatha" Hines, 
Duke Ellington, Teddy Wilson, Art Tatum, and Errol Garner. During the 
1940s and 1950s, the list of big bands with which Bolling played includes 
such notables as Lionel Hampton, Cat Anderson, Carmen McRae, and Thad 
Jones. Bolling began branching out into semi-classical composition at the 
behest of such noted French instrumentalists as Jean-Pierre Rampal, who 
wanted Bolling to write something they could play together. The resulting 
Suite for Flute and Jazz Piano Trio proved so successful that Bolling 
wrote a second suite for the same combination. Suite No. 2 is much longer, 
so today's performance includes only selected movements. Of particular 
note is movement six, Affectueuse, which utilizes the alto flute. 

2007-2008 marks the Ceruti Chamber Players’ twenty-second season. 
The Louisville-based ensemble was one of two United States ensembles 
selected to participate in the first Osaka (Japan) International Chamber 
Music Festa. The critically acclaimed Ceruti Chamber Players have per¬ 
formed at the Master Musicians Festival (Somerset, Kentucky), 
Musikfest Bethlehem (Pennsylvania), Piccolo Spoleto Festival (Charleston, 
South Carolina), the Indiana State University Contemporary Music Festival 
(Terre Haute, Indiana), and The Louisville Orchestra’s New Dimensions 
Series. The ensemble’s performances have included many Louisville pre¬ 
mieres of contemporary music as well as the world premiere of Frederick 
Speck’s Postcards for Use (written for the Ceruti Chamber Players). Fol¬ 
lowing the Louisville premiere of James Chaudoir’s Quartet for Violin, 
Clarinet, Cello, and Piano, the Ceruti Chamber Players recorded this 
work for Capstone Records {On the Beach at Night, CPS-8672). Their 
performances have aired on Kentucky Educational Television, the former 
Louisville in Concert series on WFPK-FM. and the University’ oj Louis¬ 
ville Concert Hour on WUOL-FM. and Lunchtime Classics on WUOL- 
FM. In 2001 the ensemble inaugurated its annual Sommermusik series. 
This season the Ceruti Chamber Players will perform on the Classical Cham¬ 
ber Music Concert Series at Indiana University Southeast, the Intimate 
Music Series at The Washington Opera House in Maysville. Kentucky, the 
Stained Glass Concert Series in Richmond. Kentucky, and the University of 
Louisville School of Music. 



Pianist Grace Baugh-Bennctt maintains a busy career as a soloist and 
collaborative pianist. She holds the Bachelor of Music and Master of Mu¬ 
sic degrees in piano performance. Her principal teachers include Nina 
Svetlanova, Lee Luvisi, and Doris Owen Bickel. Ms. Baugh-Bennett’s solo 
performances include appearances with the Louisville Ballet and The Lou¬ 
isville Orchestra, a recital as convention artist for the Kentucky Federation 
of Music Clubs State Convention, and recitals for Special Audiences, Inc., 
in Atlanta, Georgia. Ms. Baugh-Bennett has performed on The Louisville 
Orchestra’s New Dimensions series, the radio recital series WFPK Live!, 
the Piccolo Spoleto Festival in Charleston, South Carolina, Musikfest 
Bethlehem in Bethlehem. Pennsylvania, the Festival of American Art Song 
in Boulder, Colorado, and the Cleveland Art Song Festival in Cleveland, 
Ohio. She performed at the First Osaka (Japan) International Chamber 
Music Festa with the Ceruti Chamber Players. Ms. Baugh-Bennett serves 
as pianist for The Louisville Orchestra, principal pianistofthe Ceruti Cham¬ 
ber Players, and pianist/artistic director of Ars Vocalis. She teaches as 
Instructor of Piano at Indiana University Southeast. 

Robert Docs holds the Bachelor of Music degree in music education from 
Kent State University and Master of Music degree in double bass perfor¬ 
mance from Ball State University. His principal teachers include Dr. Phillip 
Albright, Anthony Knight, and Dr. Moshe Amitay. Mr. Docs serves as 
principal double bassist of the Ceruti Chamber Players in addition to fre¬ 
quent performances with jazz combos and Broadway Series shows. In 
2000 he founded the New Millennium Duo with pianist Grace Baugh-Bennett. 
A native of Akron. Ohio. Mr. Docs has been a member of The Louisville 
Orchestra since 1980. 

Donald Gottlieb has been the principal piccoloist of The Louisville Or¬ 
chestra since 1978. He graduated from Baldwin-Wallace College where 
he studied flute, with a special emphasis on the piccolo with William J. 
Hebert of the Cleveland Orchestra. Mr. Gottlieb has been a featured solo¬ 
ist with The Louisville Orchestra on both flute and piccolo on numerous 
occasions. He gave the United States premiere of Powel Symanski’s Ap¬ 
pendix for solo piccolo and chamber orchestra in 1987, and has also been a 
featured soloist at The National Flute Convention. When not performing 
with The Louisville Orchestra, Mr. Gottlieb shares his passion for the flute 
and piccolo with people through his teaching at his home studio, the Univer¬ 
sity of Louisville School of Music, and masterclasses. 



Trevor Johnson, Assistant Principal Oboe with The Louisville Orchestra, 
is an active participant in Louisville’s musical scene. He also serves as 
principal oboist with the Ceruti Chamber Players and Principal Oboe with 
the Louisville Bach Society. Mr. Johnson has been soloist with the Emerson 
String Quartet, the Louisville Bach Society, the Fort Dodge (1A) Symphony 
Orchestra, and was a featured guest artist at the 1997 Octoboefest Con¬ 
vention. He has performed in such varied venues as the Ohio Light Opera, 
the Fort Lee (NJ) Chamber Music Series, and on stage at Alice Tully Hall 
at Lincoln Center. Mr. Johnson holds the Master of Music degree from the 
Hartt School, where he was a student of Humbert Lucarelli, and the Bach¬ 
elor of Music with Highest Distinction from the University of Iowa, where 
he was a student of Mark Weiger. He serves as instructor of oboe at 
Indiana University Southeast. 

Jonathan Mueller, Viola, has been playing with The Louisville Orchestra 
for the past two seasons. Mr. Mueller finished his Master of Music in Viola 
Performance at Rice University's Shepherd School in May of 2006 under 
the instruction of former Cleveland Quartet Violist, James Dunham. While 
at the Shepherd School, Mr. Mueller performed in master classes for the 
Tokyo, American, and Mendelssohn Quartets. During his years at Rice, 
Mr. Mueller's orchestral experience was with the Austin Symphony and the 
Symphony of Southeast Texas in Beaumont. Before coming to Rice Uni¬ 
versity, Mr. Mueller received his Bachelor of Music from Indiana Univer¬ 
sity where he studied with Alan DeVeritch. While in Indiana, Mr. Mueller 
was also a member of the Evansville Philharmonic for two seasons. Origi¬ 
nally from Columbus, Ohio, Mr. Mueller has been a chamber music coach 
at the Delaware Chamber Music Festival and the Suzuki Institute at Capital 
University. 

Percussionist Mark Tate received a Bachelor of Music in Percussion Per¬ 
formance from the University of Kentucky and a Master of Music in Per¬ 
formance from Washington University in St. Louis, Missouri. While in St. 
Louis, Mr. Tate was an extra percussionist in the St. Louis Symphony and 
was a student of Rich O'Donnell and John Kasica, both members of the St. 
Louis Symphony. He also was percussionist with the mighty Mississippi 
Concert Band and the Gateway Festival Orchestra. Mr. Tate has per¬ 
formed as percussionist with the Lexington Philharmonic (KY). He teaches 
privately in his studio in Louisville and at the following institutes: Indiana 
University' Southeast and Georgetown College (KY). 


University of Louisville 
Student Combos 

Tuesday, Janurary 29th 2098, 7:00 p.m. 

Maleom Bird Recital Hall 

"Herb Ellis" Combo 
Tyrone Wheeler. Director 

Satin Doll Duke Ellington 

West Coast Blues Wes Montgomery 

Graeme Gardiner- Alto 
Michael Dobiel- Alto 
Jonas Butler- Trumpet 
Jake Stith- Guitar 
Amy Butts- Bass 
Austin Skarshaug- Drums 

"Joe Pass" Combo 
Director- Chris Fitzgerald 

Elizete Clare Fische 

Joshua Victor Feldm: 

Jon Hogan- Alto Sax 
Zach Driscoll- Alto Saxophone 
Evan Hudson Tenor Sax 
John Arstingstall- Guitar 
Jacob Reber- Bass 
Megan Samples- Drums 



"Wes Mongomcry" Combo 
Ansyn Banks, director 


Party Time Lee Morgan 

In Cased you Missed It Bobby Watson 


Alex Moore- Trumpet 
Merritt Navazio- Alto Saxophone 
Ryan Sanders- Alto Saxophone 
Noah Barker- Piano 
Ian Hayes- Guitar 
Jenna Mattingly- Bass 
Justin Heaverin- drums 


"Jim Hall" Combo 
Chris Fitzgerald, director 


I'll Remember April Don Raye 

E.S.P. Miles Davis 


Craig Tweddell-Trpt 
Joe Auger- Tenor 
Colin Lippy- Piano 
Jon Epley - Guitar 
Matt Human- Bass 
Brett Hawkins- Drums 
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presents 


Olivier Messiaen (1908-1992) 

Vingt Regards sur l'Enfant-Jesus 

Paris, 1944 


Read Gainsford, 
piano 

Guest Artist Recital 

Wednesday Evening 
January 30, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 


Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices andflash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 



Contemplation of the Child-God of the manger, and Gazes cast on him: from the 
inexpressible Gaze of God the Father to the multi-faceted Gaze of the Church of Love, 
passing through the incredible Gaze of the Spirit of joy, through the Gaze of such 
tenderness from the Virgin, then of the Angels, of the Magi, and of immaterial or 
symbolic creatures (Time, the Heights, Silence, the Star, the Cross). 

I. Regard du Pere 

[Gaze of the Father] 

And God said: "This is my beloved Son in Whom I am well-pleased..." 

n. Regard del'Etoile 

[Gaze of the Star] 

The fall of grace... the star shines in innocence, surmounted by a cross... 

in. L'echange 

[The Exchange] 

Descent in a spray, rising up in a spiral; a terrible human-divine trading; 
God made himself man to make us gods... 

IV. Regard de la Vierge 
[Gaze of the Virgin] 

Innocence and tenderness... woman of Purity, woman of the Magnificat, 
the Virgin gazes on her Child... 

V. Regard du Fils sur le Fils 
[Gaze of the Son on the Son] 

Mystery, rays of light in the night - a refraction of joy, the birds of the silence 
- the person of the Word in human form - the union of human and divine 
natures in Jesus Christ... 

VI. Par Lui tout a ete fait 
[By Him all was made] 

Proliferation of distances and durations; galaxies, photons, contrary spirals, 
inverted lightnings; by Him was everything made... in one moment creation 
opens to us the luminous shadow of His Voice... 

VII. Regard de la Croix 
[Gaze of the Cross] 

The Cross said to Him: you shall be a priest in my arms... 

VIII. Regard des hauteurs 
[Gaze of the Heights] 

Glory in the height... the heights descend to the manger like the song of a 
lark... 

IX. Regard du Temps 
[Gaze of Time] 

The mystery of time; Time sees born in itself One who is eternal... 

X. Regard de l'Esprit de Joie 
[Gaze of the Spirit of Joy] 

Vehement dance, sounds of horns wild with joy, rapture of the Holy 
Spirit...the joy of love of Blessed God in the soul of Jesus Christ... 



PAUSE 


XI. Premiere communion de la Vierge 
[First communion of the Virgin] 

After the Annunciation Mary adores Jesus within herself... my God, my 
son, my Magnificat! - my love without the clamor of words... 

XII. La parole toute-puissante 
[The All-powerful Word] 

This Child is the Word that sustains all things by the power of its word... 

xm. Noel 

[Christmas] 

The bells of Christmas say with us the sweet names of Jesus, Mary, 
Joseph... 

XIV. Regard des Anges 
[Gaze of the Angels] 

Sparklings, beatings; the powerful blast of immense trombones; Your 
servants are flames of fire... - then the song of birds who swallow up the 
blue, - and the astonishment of the angels grows: - for it is not to them but 
to the human race that God has joined Himself... 

XV. Le baiser de 1'Enfant-Jesus 
[The Kiss of the Infant Jesus] 

At each communion, the Infant Jesus sleeps with us, near the gate; then He 
opens it onto the garden and rushes out in a blaze of light to embrace us... 

XVI. Regard des prophetes, des bergers et des Mages 
[Gaze of the prophets, the shepherds and the Magi] 

Tomtoms and oboes, a vast buzzing chorus... 

XVII. Regard du silence 
[Gaze of Silence] 

Silence in the hand, an inverted rainbow...each silence of the manger reveals 
sounds and colors that are the mysteries of Jesus Christ... 

XVin. Regard de I'Onction terrible 
[Gaze of the terrible Unction] 

The Word takes on a particular human form; the choice of the flesh of Jesus 
by the awe-inspiring Majesty... 

XIX. Je dors, mais mon cceur veille 

[I am sleeping but my heart keeps watch] 

It is not an angel's bow that smiles, - it is the sleeping Jesus who loves us on 
his Holy Day and gives us forgetfulness... 

XX. Regard de l'Eglise d'amour 
[Gaze of the Church of Love] 

Grace makes us love God as God loves Himself; after the showers of night, 
the spirals of anguish, here are bells, glory and the kiss of love...all the 
passion of our arms about the Invisible One... 



Read Gainsford, piano 


A native of New Zealand, Read Gainsford began full-time music study 
with top piano teachers, Janetta MacStay and Bryan Sayer, before receiving 
a grant from the Woolf Fisher Trust and the top prize in the Television New 
Zealand Young Musician of the Year. Gainsford then relocated to London, 
where he studied privately with Brigitte Wild, a protegee of Claudio Arrau, 
before winning a place in the Advanced Solo Studies course at the Gui ldhall 
School of Music and Drama, where he studied with Joan Havill, graduating 
with the prestigious Concert Recital Diploma (premier prix). 


Read Gainsford has performed widely in the USA, Europe, Australia, New 
Zealand and South Africa as solo recitalist, concerto soloist and chamber 
musician. He has made successful solo debuts at the Wigmore Hall and 
Carnegie Hall's Weill Recital Hall, and has performed in many other 
venues, including the John F. Kennedy Center, Queen Elizabeth Hall, 
Barbican Centre, Fairfield Halls, Birmingham Town Hall and St-Martin- 
in-the-Fields. Hehas recorded for the Amoris label, BBC Radio Three, Radio 
New Zealand's Concert Programme, and has broadcast on national 
television in New Zealand, the UK and Yugoslavia. 

Gainsford moved to the United States in 1992 to enter the doctoral program 
at Indiana University, where he worked with Karen Shaw and Leonard 
Hokanson. Since that time he has been guest artist for the American Music 
Teachers Association and has also given numerous recitals, concerto 
performances and master-classes. He has appeared at the Gilmore 
Keyboard Festival and the Music Festival of the Hamptons, spent several 
summers at the Heifetz International Music Institute, is a member of the 
contemporary music group Ensemble X, and the Garth Newel Chamber 
Players. Gainsford has also enjoyed working with such musicians as 
Jacques Zoon, William Vermuelen, Roberto Diaz, Eddie vanOosthuyseand 
Luis Rossi. Formerly on the faculty of Ithaca College, where he received the 
college-wide Excellence in Teaching Award in 2004, Gainsford began as 
Associate Professor of Piano at Florida State University in 2005. 


U of L Music Concert Line 
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PROGRAM 


Overture on Russian and Khirgiz Dmitri Shostakovich 
Folk Themes, Op. 115 (1906-1975) 

NilsonGalvao, Jr., conductor 


W. A. Mozart 
(1756-1791) 

Choong-Won Jin, piano 


Concerto in C Major 
I. Allegro aperto 


PAUSE 


Symphony No. 5 in E Minor, Op. 64 P.I. Tchaikovsky 

I. Andante - Allegro con anima 1841-1904 

II. Andante cantabile con alcuna licenza 

III. Valse: Allegro moderato 

IV. Finale. Andante maestoso - Allegro vivace 



University of Louisville Symphony Orchestra 


The University Symphony Orchestra is the premiere orchestral ensemble 
at the University of Louisville, performing a great variety of orchestral 
literature from standard repertoire to music of the twenty-first century. 
Each year, the USO presents no less than six concerts including the highly 
popular Halloween Spooktacular and the New Music Festival concert which 
includes music by guest composers such as Karel Husa, John Corigliano 
and Michael Colgrass as well as world premieres by faculty and student 
composers. The USO also performs at least one concert per semester of 
purely orchestral works. Recent program repertoire has included Elgar's 
Enigma Variations, Franck's Symphony in D Minor and Beethoven's Eroica 
Symphony. In addition to its own performance schedule, the USO regularly 
joins the University Dance Academy in performance of "Clara's Dream" 
from Tchaikovsky's The Nutcracker Suite and the University Opera Theatre 
for a fully staged production. Recent operas include The Mikado, The Tender 
Land, A Beggar's Opera, and Le Nozzedi Figaro. 

In March of 2007, the University Symphony Orchestra presented a concert 
of works by Grawemeyer-winning composers at Carnegie Hall in New 
York. 

Primarily composed of music majors (undergraduate and graduate) the 
USO is open, by audition, to any University of Louisville student. 


Choong-Won Jin, piano 

Choong-Won Jin was born in Pusan, Korea. The 11-year-old pianist is a 
student at Meyzeek Middle School. He received Honorable Mentions in the 
KMTA Bluegrass Junior Piano Competition and in the National City Young 
Artist Competition in the fall of 2007. His appearance with the University 
of Louisville School of Music Orchestra is the result of his winning the 
Preparatory Department Concerto Competition. Choong-Won’s piano 
study began at the age of 6 with Janet Blees at the University of Alabama. 
He continued studies with with Eleanor and Stephen Brown at Murray 
State University, and he has been a student of Dr. Vernon Cherrix of the 
University of Louisville since January 2007. 



University Symphony Orchestra 
K imcherie Lloyd, director 
Nilson Galvao, Jr., assistant conductor 
Anne Rudolph, librarian 
Charlie Blanton &c Mihai Spin, managers 


First Violin 
A na Sarbu t 
Mihai Spin 
Anne Rudolph 
Leslie Heinzen 
Cecilia Varadi 
Steven Kinnamon 
Ludwika Konieczna 
Grace Kim 
Cordia Thompkins 
Jordan Lynem 

Second Violin 
A lexandra Ostroff J: 
Gabrielle Boguslaw 
Anna Dolan 
Arezou Etemad 
Nathan Chapman 
Ashley Wolf 
Blaise Poth 
Elizabeth Wooldridge 
Emily Caudill 
Carl Michel 
Alexandra Peterson 
Franzeli Sharp 

Viola 

Felicia Hogan % 

Alison Simpson 
Sarah Speck 
Brittany Whelan 
Allisson Reber 

Cello 
E rin Cassel J 
Molly Goforth 
Nicole Boguslaw 
Charlie Patton 
Luke Darville 
Byron Farrar 
Katie Schladand 
Audrey Bowlds 


Bass 

Chris Korenkiewicz % 
Charlie Blanton 
Felice Howard 
Alice Markiewicz 
Grant Jacobs 
David Graeser 
Jake Siener 
Lauren Taylor 

Flute 

Beth Alexander J: 

Mimi de Guzman 
Amy Ensel 
Jessica Prus 

Oboe 

Trevor Johnson (guest) 
Leanna Booze (guest) 

Clarinet 
C hris Phillips J; 

Sharon Murphy 
Carolyn Fassio 

Bassoon 
J ay Coughlon J 
Jon Rohner 
Cody Gault 

Horn 

Kate Reyman X 
Leah Simer 
Josh Pollock 
Allie Farley 
Laura Campbell 
Courtney Spragens 


Trumpet 
J ohn Bryant J; 

Don Johnson 
Zach Schell 
Reid Tanouye 

Trombone 
K rista Eifler X 
Rusty Crimm 
Daniel Thomas 

Tuba 

Brandon Johnson } 
Adam Edwards 

Percussion 
B rad Buehring X 
Rodney Younger 
Regan Heckscher 
Ross Roby 
John Kleemeier 
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Organ Guest Artist & Recital Series 

presents 


Robert L. Boozman 


Sunday Evening 
February 3, 2008 
7:30 p.m. 

Margaret Comstock Concert Hall 





Smoking is not permitted in the School of Music building. In the unlikely event office or other 
emergency, please walk to the nearest exit. The use of recording devices and fash photography 
is strictly prohibited. Please silence cell phones, electronic watches and pacers. Thank you. 

PROGRAM 

ORGAN BOWL 2008 

Nun Danket Alle Gott Johann Sebastian Bach 

from Cantata 192 (1685-1750) 


Concerto a-Moll, BWV 593 J. S. Bach 

Nnch dem Concerto von Antonio Vivaldi 

1 . 

2. Adagio 

3. Allegro 


Three Chorales 

Nun bitten wir den Heiligen Geist, 
BuxWV 208 

Alle Menschen Miissen Sterben 
Wie Schon leuchtet der Morgenstern 


Dietrich Buxtehude 
(1637-1707) 

J. S. Bach 

Dietrich Buxtehude 


Prelude and Fugue in C Minor, BWV 549 J. S. Bach 


Symphony No. 6 in G Minor, Op. 42 
II. Adagio 


Charles Marie Widor 
(1844-1937) 


Fantasy on Nursery Tunes 


Robert Elmore 
(1913-1985) 



BIOGRAPHY 


Robert L. Boozman is Director of Music at Christ Church Episcopal 
Cathedral, Louisville and Diocesan Musician for the Diocese of 
Western Kentucky. Mr. Boozman is also organ instructor at the 
University of Louisville and an active solo performer, accompanist 
and conductor. He is a doctoral student and graduate teaching 
assistant at the College Conservatory of Music in Cincinnati, Ohio, 
studying with Roberta Gary. Boozman received the Bachelor of 
Music degree in Organ Performance from the University of 
Oklahoma and the Master of Music degree in Organ Performance 
from the University of Missouri-Kansas City Conservatory of Music. 

He has won top prizes in several competitions including the Strader 
Organ Competition at the College Conservatory of Music at the 
University of Cincinnati, the Sigma Alpha Iota Organ Scholarship 
Competition, and the MTNA Collegiate Artist Competition in 
Organ Performance. Twice, he was a chosen competitor in the 
National Young Artist's Competition in Organ Playing sponsored 
by the American Guild of Organists. He was named outstanding 
undergraduate organ student by the University of Oklahoma and 
received the Graduate Achievement Award from the UMKC- 
Conservatory of Music in 1994 and 1995. 

Boozman is organist and pianist for the Chancel Choir of First 
Presbyterian Church, Kirkwood, Missouri, on their recording 
entitled "I Hear that Music Ringing," released in October 2004 and 
a contributor to "Call to Worship: Resources for the Liturgical Year" 
published by the Presbyterian Church USA. 


The University of Louisville Concert Organ - Specifications 

Steiner (1981) III-60 


Pedal 

Hauptwerk 

Prinzipal - 16' 

Gedackt Pommer - 16’ 

Subbass - 16' 

Prinzipal - 8' 

Floete - 8' 

Rohrfloete - 8' 

Oktave - 8' 

Spillfloete - 4’ 

Choral Bass - 4' 

Oktave - 4' 

Nachthorn - 4' 

Waldfloete - 2' 

Blockfloete - 2' 

Oktave - 2' 

Mixtur - IV 

Sesqui Altera - II 

Fagott - 32' 

Scharff - III 

Posaune - 16' 

Mixtur - IV-VI 

Trompette - 8' 

Trompette - 8' 

Kornett - 4' 

Vox Humana - 8' 

Oberwerk (under expression) 

Positiv 

Bourdon - 16' 

Holz Gedackt - 8' 

Spitz Cedackt - 8' 

Quintade - 8' 

Viola Celeste - 8' 

Prinzipal - 4' 

Viola de Gamba - 8’ 

Koppelfloete - 4' 

Prinzipal - 4' 

Oktave - 2’ 

Traversfloete - 4' 

Quinte -1 1/3' 

Nasat - 2 2/3' 

Scharff - III-IV 

Blockfloete - 2' 

Rankett Regal -16' 

Terz - 1 3/5' 

Krummhorn - 8' 

Siffloete -1' 

Tremulant 

Scharff Mixtur - IV 

Dulzian - 16' 

Couplers 

Trompette - 8' 

Oberwerk to Pedal 

Oboe - 8' 

Positiv to Pedal 

Klarine - 4' 

Hauptwerk to Pedal 

Tremulant 

Positiv to Hauptwerk 

32 levels of memory 

10 general pistons 

6 divisional pistons 

Tutti (not adjustable) 

Oberwerk to Hauptwerk 
Oberwerk to Positiv 

Both electric and mechanical 
coupling action available 
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Program 


String Trio in Bb Major, D.471(1816) Franz Schubert 

(1797-1928) 

Peter McHugh, violin Joel Gibbs, viola Megumi Ohkubo, cello 

Trio in A Minor, Op. 114 (1891) Johannes Brahms 

Allegro (1833-1897) 

Adagio 

Andantino grazioso 
Allegro 

Dallas Tidwell, clarinet Megumi Ohkubo, cello Joanna Goldstein, piano 


Intermission 


Piano Quartet in C Minor, Op. 15 (1879) Gabriel Faure 

Allegro molto moderato 
Scherzo: Allegro 
Adagio 
Allegro molto 

Peter McHugh, violin Joel Gibbs, viola Megumi Ohkubo, cello 
Joanna Goldstein, piano 


Please join us in the green room for a reception following the concert. 



PROGRAM NOTES 


String Trio in Bb Major, D. 471 (1816) 

by Franz Schubert (b. Vienna, Austria, 31 January, 1797; d. Vienna, 19 November, 
1928) 

The prolific output of Schubert's short life included dozens of instrumental 
chamber music works, more than 600 Lieder, and nine symphonies. Symphony No. 8 is 
the famously "Unfinished” one. Notice the number. Schubert's premature death was not 
why it was incomplete. For reasons unknown, he $et it aside in order to work on No. 9, 
The Great C Major Symphony, which, of course, we have in its entirety. 

Apparently, this was not the first time Schubert lost interest in the midst of 
composing. The same thing had happened six years earlier with this trio for violin, viola, 
and cello. Again, no one knows why he put it aside after penning the first movement and 
a portion of the second. Did he fell victim to the creative constipation Beethoven's mighty 
music and forceful personality induced in aspiring Viennese composers of the day? Or 
did he simply get diverted by what he thought was a better project? 

Whatever happened, the existing completed movement serves as a musical appetizer, and 
so it is an appropriate work with which to begin this afternoon’s concert. 

The principal theme has several distinctive motifs. (Or "ingredients" to belabor 
the food metaphor.) By turns it is lyrical, agreeable, still agreeable (but patience is being 
strained), intense, and finally decisive when all the musicians join in playing descending 
scales in unison. 

Ear catching upbeats launch the second theme, but it is legato. The introspective 
melody is in contrast to the congeniality of the first theme. 

General good feelings seem to disappear in the development section, which is 
more serious (cautionary?) in tone. But Schubert can't stay somber for long and the bright 
spirit that introduced the piece returns at the recapitulation for a happy musical ending. 


Trio in A Minor. Op. 114 for Clarinet. Cello and Piano (189P 

by Johannes Brahms (b. Hamburg, Germany, 7 May, 1833; d. Vienna, 3 April, 1897) 

I. Allegro 

II. Adagio 

III. Andantino grazioso 

IV. Allegro 

Brahms was 57 years old in 1890 and he was feeling his age. He declared to his friends, 
and even more to the point, to his publisher, that he was finished with composing, time to 
hang up the pen. He would finish a few pieces he was already writing and destroy others 
that did not satisfy him. That was that. But he didn’t stop listening to other composers’ 
music and kept attending concerts. 

On a trip to Meiningen in March 1891, Brahms went to a concert by the Ducal Orchestra. 
He was so completely bowled over by the performance of the orchestra's principal 



clarinetist, Richard Miihlfeld, that he declared Miihlfeld "the greatest player alive" and 
resolved to write music for the clarinetist to perform. So much for retirement. 

The Trio in A minor is one of four works Brahms composed for Miihlfeld over the next 
few years. Its first performance was given privately in Meiningen on November 24,1891 
with Robert Hausmann playing the cello and the composer himself as the pianist. (The 
public debut came in Berlin a month later.) 

It's up to the cello to introduce both arching themes of the first movement. The first 
melody starts low and climbs before descending again. The contrasting melody does just 
the opposite, starting high, swooping low and going up again. All three instruments get to 
display their virtuosity in the development section before the clarinet takes command in 
the recapitulation. The movement ends with a I-can-play-higher-faster-softer-than-you 
competition between the clarinet and the cello. 

The second movement sounds as though the listener is privy to a thoughtful, intimate 
conversation between the instruments. At times, this musical exchange of ideas seems 
inward and contemplative and Brahms takes full advantage of the range of tone color in 
both the wind and the string instruments. 

In delightful contrast comes the third movement, the music of which begins in an elegant 
triple meter reminiscent of a shimmering Viennese waltz. But through the course of the 
movement, the rhythm becomes increasing complex, so that the waltz gets lost in layers 
of textures among the three instruments. 

The themes of the final movements circle around and move back and forth to central 
pitches, so that even in the vigorous interplay between the musicians, the pitch focus is 
never lost. Determined to display the talents of his performers, not least of which was 
Miihlfeld, of course, Brahms ends the work with a flourish of musical pyrotechnics. 


Piano Quartet in C Minor. Op. 15 (1879) 

by Gabriel Fame (b. Pamiers, Arie, 12 May, 1845; d. Paris, 4 November, 1924) 

I. Allegro molto moderato 

II. Scherzo: Allegro 

III. Adagio 

IV. Allegro molto 

Fame's C minor piano quartet seems to have been written as musical therapy for 
the composer's broken heart. In spring 1877, he had become engaged to Marianne 
Viardot, the beautiful daughter of a family prominent in the French operatic milieu. But 
by the autumn, the engagement was broken and friends reported that Faurd was 
devastated. He was also somewhat philosophical. It seems that his fiancee's mother may 
have been putting pressure on the composer to write grand opera. He was far more 
interested in chamber music. In his later writings. Fame looked back on the betrothal as a 
musical near miss, "The Viardot family might have deflected me from my proper path. 

It was to writing chamber music that he applied himself in the aftermath of his 
romantic experience and this afternoon's piano quartet was the result. It was completed in 
1879 and first played that year in Paris. It has become Faurd's most frequently performed 
chamber work, but thanks to his career being in the days before good professional artistic 
representation, the composer never received a penny from the publisher for it. The 



strings open the work with 3 unison statement of the principal theme. It starts out strong, 
but subsides into a beautiful melody. The second theme is introduced by the viola and 
taken up by the other instruments. Throughout the changing colors and moods of the 
movement, the piano provides a fluid musical frame. It is though the strings are playful 
fish swimming in the piano's flowing stream. 

If the first movement reminds the listener of fish, the second evokes butterflies. 
The piano opens it with a light, fluttery melody, accompanied by delicate pizzicato 
chords form the strings. The tune soon passes to the strings and a series of rhythmic shifts 
ensues until the opening scherzo returns at the end of the movement. 

The Adagio seems to the movement in which we hear Fame's despair over the 
loss of his love. The two themes of the movement, presented in A-B-A form, express 
yearning and sadness. 

Note the rhythm at the opening of the final movement. It's the same pattern used 
to open the work and you'll hear the same patterns of rising and failing melody. The 
movement then smoothes out into a cantabile portion before being interrupted by the 
viola playing a contrasting, more aggressive theme. (Quick quiz: When was the last time 
the viola got to introduce not just one, but two, themes in a single work? Good on Faure 
for showcasing the underappreciated viola!) The movement builds to a heartfelt climax 
before lapsing into a quiet recapitulation that leads to a lively conclusion. 


by Ursula G. Winston 


The Kentucky Center Chamber Players gratefully acknowledge the 

assistance of: 

University of Louisville and Indiana University Southeast 


Angel 

Dr. David Bybee and Dr. Polly Coombs 
Mr. Karl Gruen Mr. and Mrs. Robert Kulp 
Mrs. Jane T. Woolsey 


Benefactor 

Anonymous 
Dr. A. Thomas Blanford 
Mr. Robert Droste 
Margaret and Jeffrey Jamner 
Dr. and Mrs. Daniel McAninch 
Mr. and Mrs. John Pohl 
Jackie and Ted Rosky 
Mrs. Macauley Smith 
Mr. and Mrs. James R. Voyles 
The Gannett Foundation, Inc 


Mr. Frank Abell 
Mrs. Evelyn Cohn 
Mr. and Mrs. Ben Franklin 
Mrs. Phillip Lanier 
Mrs. James Merritt 
Susan Riegler 

Drs. Edwin and Marcia Segal 
Mr. and Mrs. Norman Updegraff 
Dr. and Mrs. Robert Weaver 


Patron 

Anonymous Ms. Mary Henry 
Mrs. Louise Schulman Yandell Smith 
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A Time to Celebrate! 

PROGRAM 

(A selection of programs will be featured at each performance) 



































* Dance 

Celebration! 4’ 30” 

Chinese New Year, celebrated as the Spring Festival, is the 
festival for the Chinese people. Celebration ! describes t| 
phere of the Chinese New Year. With a mixture of modern 
Chinese classical dance elements, see how excited the c 

Performers: Hu Quansheng 

Pretty HuaDan 6’ 20” 

The role of young and beautiful girls in Chinese Opera is called Hue 
Pretty HuaDan uses the dance elements of Chinese Opera and Martial 
Art to show the verve of classical Chinese dance. 

Performers: Guan Shanling, Cheng Yongxin, etc 



Little Riders of Grassland 3’ 35” 

The Mongolians are living on the vast grassland and horses are their best 
friends. The dance depicts the pretty, brave and energetic Mongolia girls 
riding horses on the Grassland. 

Performers: Chen Yongshan, Li Yiheng, etc 


Tian Shan Mountain Girls 4’ 23” 

At the foot of beautiful Tianshan Mountains, a group of passionate and lively 
Uighur girls are singing and dancing for the bumper harvest of grape. 

Performers: Yang Zheng, Huang Xianya, efc 


Zhuomo (Tibetan Girls) 5’ 37” 

A group of Tibetan girls are dancing and waving their long sleeves. They de 
dicate the purity Khatags to the guests. Please receive the greetings from 
the people who live at the foot of the Himalayas. 

Performers: Wu Slql, Yuan Meng, etc 


* Chinese Traditional Music 

Solo: Bamboo Flute, Cucurbit Flute or Bawu: 

The Happy Water Festival/Transporting the Grain 7 ' 4 0" 

The bright and pleasant melody of The Happy Water Festival pIC^ITo^ 
traditional Chinese bamboo flute brings the audiences to thei 
Water Festival of Dai people in Yunnan Province. Transporting tr 
shows a busy working day. 

Performer: Zhao; 


! '^Gdrfe owhei 
the Grain \vi 


Gu Zheng (Koto) Solo: Autumn Moon of 
Pinghu/The Fragrant Jasmine 9' 06" 


Autumn Moon of Pinghu is a folk song with beautiful melody describing the 
scene that bright moon shines on the calm lake at an autumn night. The 
Fragrant Jasmine depicts the fragrant and purity of jasmine. 

Performer: XieYun 


Gu Zheng and Pipa (Koto and Lute) Duet: 

A Moonlit Night on the Spring River 6' 00" 

This famous folk music manifests a beautiful spring night with flowers around 
the river and the moonlight pouring on the water. This was used by the City 
of Jiujiang, the Chinese Sister City of Louisville, as the song of the city. 

Performers: Xie Yun.Liao Ying, etc 

Pipa (Lute) Solo: Ambush Around/ 

Dance Music of Yi 8' 55" 

Ambush Around, an ancient folk music that has been passed down for 
hundreds of years, depicts the grand scene of a famous battle, and tells us 
a story about a conceited hero who was trapped by his enemies but still 
struggling and fighting. Dance Music of Yi describes the passion and happy 
celebrations of the Yi people. 


Performer: Liao Ying 



Erhu Solo: Running on the Grassland/ 

Spring in Jiangnan T 00" 

The sounds of Erhu sometimes are bright and sonorous, sometimes are 
tender and romantic. In these two songs, the Erhu will bring us to two very 
different sites: the vast grassland and the delicate Jiangnan, 

Performer: Lu Hongyu 


Ensemble: 

Jubilance/Peace and Prosperity 4' 05" 

Spring Festival is coming! The families come together to celebrate the New 
Year. What a festive day! 

__Pe rform ers: Lu Hongyu.Xie Yun.Liao YingZhao Zidong, Lu Hongyu.Feng Zilai 



Kung Fu Boys 4' 00" 


* Martial Art 

Kitty Hawks of the South 4' 30" 

The Chinese boys and girls are practicing Wushu (mar 
sunny sky of the South. They are as persevering as the 
Performers: Peng Peng, Chen Yueyi, Feng ZilaiMeng Yujiang 


under the 


Although Kung Fu boys are young, they are brave. They are ready to defend 
the weak against the strong at any time! 


Performers: Pen g Peng , Chen Yueyi, Feng Zilai, Meng Yujiang, Chen Yiling, Yuan Zijie 


* Chorus 

Solo: Green Arbor 3' 50" 

Flere is a big forest. It has a green arbor here. It’ s a 
gives me warmness like home does. 

Duet: The Story of Winter 3' 48" 



The song describes a story of friendship and love. It brings warmness to 
everyone’ s heart in winter. 

Performers: Zeng Yehua, Ye Minjun 


Duet: Edelweiss 2' 00" 

A famous episode comes from the movie The Sound of Music. The song 
praises the beauty and purity of edelweiss and at the same time expresses 
the deep love to the mother country. 

Performers: Liu Zhewen, Liu Zheyi 

Quartet: Oh! Freedom 4' 00" 

The song praises freedom with passion and happiness. 

_^^^_ |BiiiiiiBiBBMBBMMM ^ ii Performers: Zeng Yehua, Ye MinjunLiu Zhewen, Liu Zheyi 


Guangzhou Children’ s Palace 

Guangzhou Children' s Palace is the largest extra-curricular educational center 
for young students under 20 in southern China. It has two locations, one in the center 
of the city since 1 950' s and a brand new 2nd Children' s Palace of Guangzhou In 
eastern Guangzhou. It also has a Guangzhou Bud Theatre and Guangzhou Youth 
Campsite. 

With over 80,000 square-meter facilities, Guangzhou Children' s Palace houses 
Children' s Museum, International Exchanges Center, the Culture and Art Digital 
Harbor, and the Educational Centre for Children with Special Needs. It offers more 80 
different courses on performing arts, visual arts, science and technology, physical 
education and sports, literature and foreign languages in more than 1,000 classes 
and over 35,000 enrollments regularly. 

Guangzhou Children' s Palace is well known for its top rated activity teams, such 
as Art Ensemble, Martial Art Team, Car-model Team, and the Chinese Orchestras. 
There are many national and international events featuring activities in arts, science 
and technology, and sports for children. Every year, more than 1 00,000 children 
come to the Children' s Palace to have lessons, participate In various activities and 
enjoy the services offered by the Children’ s Palace. 

The mission of the Guangzhou Children' s Palace is “Everything is for children, 
for the needs of children, and for all children. ” It will continuous to be the most 
effective organization to provide enrichment programs for children through 
education in China. 
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Guangzhou Children’ s •blace Art Ensemble 

Guangzhou Children' s Palace Art Ensemble is a comprehensive children' s 
art ensemble, which Includes the Chorus, Dance Troupe, Chinese Traditional 
Orchestra, Keyboard Ensemble, Middle School Student’ Art Troupe, and Painting 
& Calligraphy Team. The members of the Ensemble are all selected from the top 
of their classes, among them the oldest is twenty years old and the youngest is 
eight years old. Many of the members have won various awards at municipal, 
provincial or national level. The Art Ensemble frequently Invites famous musicians, 
painters and calligraphists from all over the world to be artists in residence. In 
addition, there are dozens of full time and part-time professional teachers who 
are working on the Art Ensemble’ s training, creation of artistic programs and 
preparation for performance or competitions. 

Since early 1 950s, Guangzhou Children’ s Palace Art Ensemble have nurtured 
a large number of artistic talents, hence it is called the "artistic cradle.” 

The Art Ensemble is often featured in major celebrations, exhibitions and 
performances in Beijing, Guangzhou and other cities. It has been invited to attend 
art festivals and competitions in Hong Kong, Macao, and many countries In Asia, 
Europe and North America. The Art Ensemble' s high quality performances enjoy 
an outstanding reputation world wide. 
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Working Group 

Guangzhou Children’ s Palace p , ace 

Project Director: Huang Nanbing. Director of Guangz ou 1 c 
Xie Miaoqiong. Associate director ot Guangzhou C hildre . 

a J__ * c D. 


loan leaden <5uan Xlaolei. Assodale d.ectd cl 
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Dance leachen Wen *“ 

Chorus Teacher: Luo Qian Martial LIW0j 

Secretary: Huang Xlaoying uesiyu 


AC<1: , 67DonQlengX^Rd^Guang.hou^P.R CH^NAJ^'SteoCc:£.H ’ 170 

Fax: (861020 8136 5978 
http- www qz children palace.com 

E- m al.io..c»»nTa.ale,.,..A.rne. oodowiyahoo.com.cn 


Crane House 

Project Director:Dr. Wei Bin Zeng, 

Director ot International I xchanges. Cran F (teS idence) 

com 


Artistic Dlrector:Dr Li Zeng Plo gram. U o(L 


Ptotessor Welling I iu Director ot the Oftio»o< I 


Administrative Coordinator: f^^^^'Toulsville KV 40203 

Interim 1 


,tospitOlit.es Coordinators:^ 


Ir^etlll itlTV 











School of 


music 

IMVERSITYqf IDUISVILLE 


presents 


Brett Shuster, trombone 

and 

Krista Wallace-Boaz, piano 


Faculty Recital 


with guest artist 
Aaron Boaz, violin 


Monday Evening 
February 4, 2008 

8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event office or other emergency, please walk to the newest exit. 
The use of recording devices and flash photography is strictly prohibited 
Please silence cell phones, electronic watches and pacers. 

Thank you. 



PROGRAM 


Concert Etude, Op. 49 


Alexander Goedicke 
(1877-1957) 


Suite for Piano 


Walter S. Hartley 

Prelude 

Scherzo 

Waltz 

Finale 

World Premiere 

(b. 1927) 


Choroes Brasilieros, Op. 120 Thomas Oboe Lee 

Pixinguinha-Carinhoso (b. 1945) 

Jacob de Bandolim-choro samba 
Severino "Ratinho" Rangel-Por Que Choras? 

Zequinha de Abreu-choro samba 

World Premiere 


INTERMISSION 


The Low Hum of Melancholy- 
Lament for Richie (2007) 

World Premiere 


Marc Satterwhite 
(b. 1954) 


Sonatensatz, Op. Posth. Johannes Brahms 

Romanza, Op. 118 No. 5 (1833-1897) 

Scherzo from Serenade in D, Op. 11 

Aaron Boaz, violin 


Sonata Concertante 


Walter S. Hartley 



Program Notes 
Provided by the composers 


Choroes Brasileiros. opus 120 

Having lived in Brazil during my teenage years (1958-1966), I cannot rid of these 
sambas, choros and bossa novas from my head. In the past I have written a number of 
chamber and orchestral works that took advantage of this music. 

Choros. opus 61 for solo violin 
Chorinhos, opus 38 for chamber ensemble 
Forro for chamber orchestra 
Flauta Carioca - a flute concerto 
Cancoes e sambinhas for cello and piano 

So, when I told Brett Shuster that I want to write a trombone and piano duo for 
him, I couldn't help myself but write another series of Brazilian pieces. 

In my search for titles, I came across the fact that "choroes" refer to the musicians 
who play or composers who write choros. With that idea in mind, I wrote a work in four 
movements (our movements each of which is inspired and dedicated to a well-known 
Brazilian choro composer. Hence, the title - Choroes Brasileiros. 

I. Pixinguhha - Carinhoso 

II. Jacob do Bandolim - choro samba 

III. Severino "Ratinho" Rangel - Par Que Choras? 

IV. Zequinha de Abreu - choro samba 

The first movement begins with a slow, dark introduction before a "love song" 
emerges — Carinhoso is one of Pxinguinha’s most famous and lyrical work. The second 
movement is a lively choro samba. Jacob do Bandolim was a virtuoso mandolin player 
and prolific composer. One of his best-known works is Noites Cariocas. The third 
movement is an adagio inspired by Ratinho's famous work, "Saxophone, por quo 
choras?" -which translates to "Saxophone, why are you crying? The last movement is 
ones again a choro-samba. The source? Everyone knows Zeqinha de Abreu’s "Tico Tico 
No Fuba” - but mine is quite different. 

Enjoy! And if you feel the urge dance with the music, go ahead!!! 


- Thomas Oboe Lee 


The Low Hum of Melancholy - Lament for Ritchie 


This short piece was written in response to the death of my cousin, Richard 
Thomas, in April of 2007, at the age of 53. Although as an adult he preferred to be called 
Richard, to me and those'who had known him from childhood he was always Ritchie. He 
suffered a catastrophic spinal injury in 1985, and spent the remaining years of his life as a 
quadriplegic. Although he had his dark spells and difficult periods, he mostly went 
through all the trials associated with that type of injury with grace, courage, 
determination and even humor. I think in the end his heart was just worn out from over 
two decades of fighting. 

We weren't always as close as I would have liked, and we disagreed about many 
things, but as we were both only children I often thought of him as the older brother I 
never had. I had nothing but admiration for the way Ritchie dealt with his injury and 
subsequent disability; he continued working as long as he could, and even when he had to 
quit his job, he did not withdraw from the world at all. Instead, he kept himself aware and 
informed, got out as much as he was able, enjoyed life more than many people In perfect 
physical health, and usually managed to keep a twinkle in his eye and a joke on his lips. I 
have wondered more than once If I could have dealt with his situation with even a 
fraction of his valor. 

The title is a phrase taken from and article in the New Yorker about 
Gertrude Stein and Alice B. Toklas by Janet Malcolm. It has no direct connection to the 
piece, but simply struck me as appropriate. 

In my youth, Ritchie had been a fine trombonist, although he never pursued it 
professionally. That, of course, is why this brief elegy is written for solo trombone. 


- Marc Satterwhite 



University of Louisville 

Faculty Jazz Ensemble 

Tuesday, February 5, 2008 

Malcom Bird Recital Hall 


(Selections will be chosen 
from the following) 


On The Sunny Side Of The Street 

Jimmy McHugh 

Soul Eyes 

Mai Waldron 

Do You Know What It Means 

To Miss New Orleans 

Eddie DeLange 

Falling In Love With Love 

Richard Rodgers 

O Grande Amour 

A.C. Jobim 

Road Song 

Wes Montgomery 


Ansyn Banks - Trumpet 
Craig Wagner - Guitar 
Chris Fitzgerald - Bass 
Jason Tiemann - Drums 



New Music from Indiana 


Indiana University New Music Ensemble 

Comstock Concert Hall 
University of Louisville 
February 5, 2008, 8:00PM 


Woodpecker (1999), Louis Andriessen (b.1939) 

John Astaire, Percussion 

Sonata da Sabbici Dorata (2007), Bryan W. Christian (b. 1984) 

Liana Gourdjia, Violin 
Maggie Grove, Harp 

Trio (1999), Per Martensson (b. 1967) 

Tasha Warren, Clarinet 
Sheldon Person, Viola 
Timothy Best, Piano 

Hallelujah Junction (1998), John Adams (b. 1947) 

Timothy Best, Piano 
Kyle Fyr, Piano 

Sonaspheres I (1980), Frederick Fox (b. 1931) 

Sofia Hailu, Flute 
Min-yi Kim, Clarinet 
Wesley Miller, Trumpet 
John Shanks, Trombone 

Max Tholenar-Maples, David Scimonelli, Percussion 
Bethany Pietroniro, Piano 
Liana Gourdjia, Violin 
Sheldon Person, Viola 
Jean Hatmaker, Cello 
Benjamin Bolter, Conductor 



music 


LNlVERSITYof IDUISVILLE 

presents 


Michelle Linder and 
Amber Richeson, 
clarinets 

Students of Dallas Tidwell 


with 

David George ,piano 


Student Recital 


Saturday Afternoon 
February 9, 2008 
4:00 p.m. 

Malcolm Bird Recital Hall 
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Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 
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PROGRAM 


Fantasiestiicke, 

Op. 73 fur Klavier und Klarinette 

I. Zart und mit Ausdruck 

II. Lebhaft, leicht 

III. Rasch und mit Feuer 


Premiere Rhapsody 


Mechanical Dances for Two Clarinets 
II. With a lilting, broken waltz quality 
I. Screechingly 


PAUSE 


Quatour pour la fin du temps 
III. Abime des oiseaux 


Sonata 

I. Grazioso 

II. Andantino 


Duo Concertante 

Op. 33 for Two Clarinets and Piano 


Robert Schumann 
(1810-1856) 


Claude Debussy 
(1862-1918) 


Brad Baumgardner 
(b.1980) 


Olivier Messiaen 
(1908-1992) 


Leonard Bernstein 
(1918-1990) 


Carl Baermann 
(1810-1885) 




School of 


music 




presents 


The Gist Piano 

Competition Winners Recital Series 


Minsoo Sohn, 

piano 


First Laureate of the 

2006 Honens International Piano Competition 


Saturday Evening 
February 9, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 






Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please, walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pacers. Thank you. 


PROGRAM 


Sonata No. 30 in E Major, Op. 109 Ludwig van Beethoven 

Vivace, ma non troppo - Adagio espressivo (1770-1827) 
Prestissimo 

Andante molto cantabile ed espressivo 
(Gesangvoll, mil innigster Empftnd.ung) 


Oiseaux tristes from Miroirs 
La Valse 


Maurice Ravel 
(1875-1937) 


INTERMISSION 


Adelaide, S. 466 Franz Liszt 

(after Beethoven) (] 81 1-1886) 

Der Muller und der Bach, S. 565, No. 2 
(after Schubert) 

Reminiscences de Don Juan, S. 418 
(after Mozart) 


The University of Louisville School of Music would like to thank 
Mr. Ron Gist and Gist Piano 
for their generous support of this artist series. 



BIOGRAPHY 


Pianist Minsoo Sohn "...is an artist, a man who will create a life in music, 
find listeners, and reward them," says The Boston Globe's Richard Dyer. First 
Laureate of the 2006 Honens International Piano Competition, Sohn's 
masterful technique and astonishing artistic expression create 
performances rich in deep emotion and musical intelligence. His 
extraordinary interpretation of Bach's Goldberg Variations from the Honens 
Competition has been broadcast numerous times on CBC and across the 
United States on NPR's Performance Today. 

Minsoo Sohn was born in Korea and began piano studies at age three. One 
of his earliest inspirations was Henryk Szeryng's legendary recording of 
Bach's Sonatas and Partitas for solo violin. While the violin first captured 
his attention, he grew to appreciate the piano's many voices and tonal 
colours. It wasn't until Sohn moved to Boston to study with Russell 
Sherman and Wha KyungByunatthe New England Conservatory of Music 
that he was reassured of his career as concert artist. "I just wasn't sure I 
would be a musician," he says. "I had interests in many fields and stopped 
playing for a few years. I even dreamed of being an athlete." 

Sohn is a pianist who exemplifies the mind-over-matter philosophy. 
While preparing for the Honens Competition, he injured a finger and 
practising became very painful. "I had to just concentrate on the music and 
forget about the physical demands of the competition," comments Sohn. 
"Two years ago, I spent a month in basic training for the South Korean 
army. While my music career exempted me from serving the required three 
years, it changed me - made me more disciplined and a lot tougher 
mentally." 

In addition to his win at the Honens Competition, SohnS was a top prize 
winner at the Rubinstein, Cleveland, Buson,i and Hilton Head International 
Piano Competitions, and he received laureate prizes at Belgium's Queen 
Elisabeth and Santander's Palorna O'Shea Competitions. He has performed 
at recital halls and festivals across North America and has appeared with 
orchestra across the United States and Europe. Sohn makes his first CD 
recording in early 2008. When not sitting at the piano, Sohn can be found 
watching his beloved Red Sox. 

"I'm really lucky" says Sohn. "I'm doing my dream job. 




School of 


m usic 

LNWERSITYof IOUISVILLE 


presents 

Molly Goforth, 
violoncello 


Student of Paul York 
with 

Adrienne Fontenot, piano 


Student Recital 


Sunday Afternoon 
February 10, 2008 
2:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event office or other emergency, please walk to the neartest exit. 
The use of recording devices and flash photography is strictly prohibited 
Please silence cell phones, electronic watches and pagers.. 

Thank you. 




PROGRAM 


Suite No. 4 in E-flat Major, BWV 1010 Johann Sebastian Bach 
Prelude (1685-1750) 

Allemande 
Courante 
Sarabande 
Bourees I & II 
Gigue 


Sonata No. 1 in E Minor, Op. 38 Johannes Brahms 

Allegro ma non troppo (1833-1897) 

Allegretto quasi menuetto 
Allegro 


INTERMISSION 


Variations on a Rococo Theme, 
Op. 33 


Peter Ilyich Tchaikovsky 
(1840-1893) 




School of 


m usic 

IMVERSITYof LOUISVILLE 


presents 


Roots 'n' Rhythm 

A Tribute to 
African American 
Jazz Composer 
Dizzy Gillespie 


Sunday Evening 
February 10, 2008 
7:00 P.M. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pacers. 

Thank you. 


Ansyn Banks, trumpet 
David Clark, alto saxophone 
Jerry Tolson, piano 
Tyrone Wheeler, bass 
Jonathan Higgins, drums 



PROGRAM 


All selections composed by 
John Birks "Dizzy" Gillespie (1917-1993). 


Blue N' Boogie 
Tanga 

Groovin' High 
Con Alma 
Ow! 

Tin Tin Deo 
Birk's Works 


A Night in Tunisia 




School of 


m usic 

IMVERSITYof LOUISVILLE 


presents 


Sidney A. King, 
double bass 

with 

Krista Wallace-Boaz, piano 
Gareth Jones, guitar 

Faculty Recital 


Monday Evening 
February 11, 2008 
8:00 P.M. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches .and pagers. 

Thank you. 



PROGRAM 


Sonata in D Major, BWV 1028 
Adagio 
Allegro 
Andante 
Allegro 


Tenme Piedad (Saeta) 


Sonata 

Allegretto 

Scherzo: Allegro assai 
Molto Adagio 


PAUSE 


Silent Movie 
First Kiss 
In Peril 

The Vine-Covered Cottage 

Martians 

Dracula 

Mata Hari 

I Found the Treasure 


Four Pieces, 

Op. 32, Nos. 1 & 2 and Op. 9, Nos. 1 & 2 
Praludium: Allegro 
Scherzo: Vivace 

Intermezzo: Andantino grazioso 
Tarantella: Allegro vivace 


J. S. Bach 
(1685-1750) 


Sidney King 
(b. 1959) 
arr. Gareth Jones 


Paul Hindemith 
(1895-1963) 


Paul Ramsier 
(b. 1937) 


Reinhold Gliere 
(1873-1956) 



i^rmusic 

IN WERSlTC)f I DUISvTIlE 


presents 


Michael Tunnell, 
corno da caccia 


with 

Jack Ashworth, organ 

and 

Bruce Heim, corno da caccia 


Tuesday Evening 
February 12, 2008 
7:00 p.m. 

St. Francis of Assisi Catholic Church 



Smoking is not permitted in ihebuiiding. 
i n the unlikely event of fire or other emergency, please walk to the nearest exit. 

The use of recording devices and Hash, photography is strictly prohibi led. 
respect for sacred space, please refrain from loud nr unnecessary talking m the church. 
Pi.VASi: silence a:t.L riioNts, weci konu: watcuus anv pa crus 
Thank sou. 



PROGRAM 


Concerto in E’d Christian August Kollig (fl. ca.1731) 

for Solo Corno da Caccia or Johann Georg Kollig (1710-1790) 

Allegro 
Sidliano 

Tempo di Menuelto 


Concerto No. 2 in Eb Christoph Forster 

for Solo Corno da Caccia (1693-1745) 

Allegro 

Adagio staccato 
Allegro assai 


Concerto in D Johann Gottlieb Graun (ca. 1702-1771) 

for Solo Corno da Caccia or Karl Heinrich Graun (ca. 1703-1750) 

Moderate 
Adagio staccato 
Allegro 


INTERMISSION 


Concerto in D 

for Solo Corno da Caccia 
Allegro 
Adagio 
Allegro 


Johann Geo rg Knecht! 

(1734-1756) 


Concerto No. 1 in Eb 

for Solo Corno da Caccia 
Con discrezione 
Adagio 
Allegro 


Christoph Forster 
(1693-1745) 


Concerto in F 

for Two Corrii da Caccia 
Allegro 
Larghetfo 
Allegro 


Antonio Vivaldi 
(16781741) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^T 

Thursday, February 14, 2008 

3:00 p.m. 

Margaret Comstock Concert Hall 

Convocation 

Suite 

I. Italian Ground 

II. Coranto 

IV. The King's Juell 

Orlando Gibbons 
(1583-1625) 

Jaephus N. Craig, trumpet 
Drew Foley, piano 

MUS 311/Herb Koerselman 


Sonate, Op. 167 

Movement I 

Camille Saint-Saens 
(1835-1921) 

Jennifer Spainhour, clarinet 
David George, piano 

MUS 212/Dallas Tidwell 


Manhattan 

Saturday Serenade 

Philip Sparke 

Robbie Elliott, trumpet 

Liz Ames, piano 

MUS 104/Michael Tunnell 


Someone to Watch Over Me 

Joel Watson, trumpet 

Liz Ames, piano 

MUS 312/Michael Tunnell 

George Gershwin 
(1989-1937) 
arr. Joseph Turrin 

Love's Enchantment 

Arthur Pryor 
(1870-1942) 

R. Brent Crimm, trombone 

Liz Ames, piano 

MUS 312/Brett Shuster 



Thursday, February 14, 2008 
3:00 p.m. 

Margaret Comstock Concert Hall 


Convocation 
(p. 2) 


Sonate fur Horn und Klavier 
Allegro Moderato 


Ludwig van Beethoven 
(1770-1827) 


Joshua Pollock, horn 
Jessica Litwiniec, piano 
MUS 403/Bruce Heim 


A Carmen Fantasy 
Toreador Song 


Frank Proto 
(b. 1941) 


Nick Wooldridge, double bass 
Jay Coughlon, piano 
MUS 512/Sidney King 


Nevermore Will Eisenmann 

(1906-1992) 

Kevin O. Ames, alto saxophone 
Liz Ames, piano 
MUS 512/John Moore 




UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^f 

presents 


In-Ae Ha, 
piano 

Guest Artist Recital 


Friday Evening 
February 15, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. In the Unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and fash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Prelude and Fugue in G 
front Well-Tempered Clavier, Vo 1. II, No. 15 


Sonata No. 6 in F, Op. 10, No. 6 

I. Allegro 

II. Allegretto 
IE. Presto 


Impromptu in B-Flat, Op. 142, No. 3 


"Reflets dans l'eau" from Images 


INTERMISSION 


Grande Valse, Op. 42 
Nocturne in D-flat, Op. 27, No. 2 
Etude in F, Op. 10, No. 8 
Ballade No. 3 in A-flat, Op. 47 


J. S. Bach 
(1685-1750) 


Ludwig van Beethoven 
(1770-1827) 


Franz Schubert 
(1797-1828) 


Claude Debussy 
(1862-1918) 


Frederic Chopin 
(1810-1849) 



Program Notes 


Prelude and Fugue in G J.S. Bach 

The Well-Tempered Clavier isa musical monument demonstratingone of 
the great harmonic achievements in keyboard music. Influenced by J. C. F. 
Fischer's Ariadne Musica (1702), Bach exploitsanew tuningsystem, called 
equal temperament. Composed in every major and minor key, beginning 
with C major and C minor, each volume has twenty-four preludes and 
fugues. Sometimes referred to as the 'Pianist's Old Testament', the Well- 
Tempered Clavier was compiled with didactic purpose, remaining as 
indispensable repertoire for pianists. Volume II, published in 1844, presents 
more variety and compositional flexibility than volume one. 

The Prelude and Fugue of No. 15 in G major are well-matched in terms 
of character as well as melodic and rhythmic figurations. The prelude, 
written in binary form, begins with a flowing sixteenth melody with 
broken intervals over the pedal points in the accompaniment. Rapid scale 
passages, short ornaments, sequences, rhythmic drive, and a variety of 
articulation combine to make this a very effective piece. The use of broken 
intervals in the prelude, extend to the broken chord patterns in the fugue. 
Using the same sixteenth notes with staccatos, the theme is presented in 
three parts. After the exposition, the first episode uses the fragments of the 
theme with sequential patterns. Instead of introducing the second exposition 
of the theme, again Bach utilizes fragments of the theme, leading to a 
cadenza-like passage. The brilliant final appearance of the theme in the 
middle voice concludes the fugue quietly. 


Sonata No. 6 in F, Op. 10, No. 2 Ludwig van Beethoven 

Beethoven's favorite instrument, the piano, was the inspiration for one 
of the most important contributions to the piano literature, the Thirty- 
TwoPiano Sonatas, sometimes referred to as the'Pianist's New Testament'. 
The three sonatas of Op. 10, dedicated to Countess Anna Margarete von 
Browne, were published in 1798 in Vienna. Even though Beethoven follows 
traditional writing established by Haydn and Mozart in Op. 10, he gives 
this work his individual stamp. Beethoven utilizes a three-movement 
scheme for this compact and light-hearted sonata. 

Written in sonata form, the first theme of movement one articulates 
question and answer motives, while the second theme appears asa songful 
melody with accompaniment. The freer development starts in A minor, 
using the motives from the last two measures of the exposition with such 
harmonic and melodic variety. The development is really improvisatory 
in character. The ideas in the recapitulation are also unusual. Rather than 
beginning in the customary key of F major, theopening theme is in D major, 
yet returns to the F major in the second theme. The Minuet and Trio attests 
to Beethoven's masterful harmonic skills. This movement begins with an 
octave unison in F minor in a low range with a long legato phrase which 
seems to produce a gloomy atmosphere. Yet the first phrase concludes in 



Ab major. The peacefulSchubertian-like trio is presented in Db major, with 
frequent use of hymn-like chordal passages with offbeat sforzandos. The 
whimsical yet jaunty finale is written in the style of three-part counterpoint, 
starting with the left hand. Many contrapuntal techniques such as inversion, 
s tret to, imitative counterpoint, and sequential passages are prevailing in 
the finale, as if recalling the Baroque period. Abrupt dynamic contrast, 
quick change of registers, various articulations, and fast-moving rhythms 
make this movement virtuosic. 


Impromptu in B-Flat, Op. 142, No. 3 Franz Schubert 

The two setsof impromptus, Opp. 90and 142of 1827are representative 
character pieces in Schubert's piano music. The impromptu is named not 
by Schubert but by the music publisher of Op. 90, Tobias Haslinger. 
Schubert's impromptu is more characterized by Schubertian lyrical 
melody, intimacy, and clear ideas and textures, rather than having an 
improvisatory quality. 

Among four pieces of Op. 142, published by Diabelli, No. 3 is composed 
with a themeand5variations.ThethemeRosfl/mozddstaken from Schubert's 
theatrical composition. Maintaining the basic harmonic progression, each 
variation displays different characters and moods, for which Schubert 
exploits a variety of figurations, textural differences, and different modes. 
Variation 1 consists of fast-moving sixteenth-note figurations in the right 
hand over sustained notes in the left hand. The second variation appears 
more masculine with rhythmic vitality. The third variation is presented 
in B-flat minor, in which a more lyrical and melancholy melody is heard 
over the triplet accompaniment. The light-hearted mood is back in the 
fourth variation, while liveliness is enhanced in the last variation by 
rapidly-moving figurations. The fragments of the theme are heard in 
hymn-like settings, concluding the piece quietly. 


"Reflets dans l'eau" from Images Claude Debussy 

Debussy, a leading composer of impressionism, manifests innovative 
pianistic language, making great contributions to the history of twentieth- 
century piano literature. He used the piano to evoke poetic images or 
impressions. Giving titles for each piece, Debussy utilizes the materials of 
dance, specific persons, natural phenomenon such as water, seasons, and 
fog, and quotations from literary sources. Debussy's sensitivity to sonority 
is found in the fact that he indicates specific performance directions such 
as tempo, dynamics, articulation, and pedaling in detail. The two books of 
Image, three pieces in each set, were published in 1905 and 1907, respec¬ 
tively. The first volume consists of "Reflets dans l'eau" (Reflections in the 
Water), Hommage a Rameau" (Homage to Rameau), and "Mouvement" 
(Movement). 

Reflects dans 1 eau is representative of Debussy's unique musical 
idiom for the piano. Written in a loose rondo of ABA'B'A" with coda, the 



first episode appears in a variation instead of new episode. Each theme is 
presented in both hands in a series of buoyant chordal displays, cadenza¬ 
like rapid sweeping passages, and fluid arpeggio figures over a delicate 
harmonic blending. Light and ringing bell-like sonorities are prominent in 
outer sections, while the short, yet brilliant climax is heard in the second 
presentation of the episode. With these various figurations, the use of a 
wide range of registers suggests the impression of a mystic watery scene, 
in which the whispering of small waves are delicately reflected as if the 
listener were actually there. 


Grande Valse, Op. 42 Frederic Chopin 

This delightful bravura piece, composed in 1840, is one of Chopin's 
most elegant waltzes and combines a dance quality with some stunning 
pianistic effects. Written in a rounded-binary form, the entire piece is 
schemed out with a series of waltzes, in which the return of A is shortened. 
Starting with the trill introduction, sweeping scale passages, unceasing 
waltz rhythms, and cross rhythms appear. Brilliance and elegance coexist 
throughout the entire piece. 

Nocturne in D-flat, Op. 27, No. 2 

The nocturne, meaning 'night-piece', is one of the most important 
types of character pieces in piano literature, especially during the Roman¬ 
tic period. It was developed by John Field (1782-1837), an Irish composer, 
whose nocturnes are filled with the poetic mood of night, displaying gentle 
lyricism, intimate expression, and touching mellowness. Chopin's are 
more dramatic, complex, and mature in style. With wider range of emo¬ 
tional expression, Chopin's nocturnes are characterized by the use of 
ornamentation, improvisatory passages, grace notes, chromatic passages, 
and textural contrasts. 

The elegant D-flat nocturne. Op. 27, No. 2 is one of the well-known 
nocturnes by Chopin. Written in three-part form without a contrasting 
middle section, the main theme is presented three times in consonant 
doublings, such as thirds, sixths, and octaves, adding more elegance to this 
piece. Ornamentation, sophisticated sentiment, and bell canto lines make 
this one of the best examples of the Chopin nocturne. 

Etude in F, Op. 10, No. 8 

The etude as conceived by Czerny and Cramer was originally designed 
to improve pianist's technical skills. However, Chopin'setudesare famous 
for the wealth of harmony and rich sonority producing artistic depth in 
addition to technical display. These attributes have made the Chopin 
etudes concert repertoire. 

Op. 10, completed in 1832 , gives usa glimpse of Chopin's playing style, 

such as unique finger passages, pedaling, and tone color. This delightful 
study, Op. 10, No. 8, is an arpeggio exercise for the right hand over a lilting 
left-hand melody. 



Ballade No. 3 in A-flat, Op. 47 

Among the various forms of his piano music, Chopin's balladles are 
one of his greatest achievements in piano literature. The ballade origi¬ 
nated in poetry, based on Romantic legend or historical event. It iis not, 
however, clear that there is literary implications for Chopin's balllades, 
even though some have said that they were inspired by the poetry of 
his compatriot Adam Mickiewciz (1798-1855). Unlike in poetic or vocal 
areas, the ballades of Chopin do not tell a story or recall some event. 
Rather, they are a kind of expanded character piece with purely musi¬ 
cal elements, freed from formal conventions. In this form, Chopini 
elaborately exposed various emotions, raging from gentle sentim.ent to 
passionate brilliance. This could be associated with his feelings fcor 
Poland, his native country, which was under Russian oppression at 
that time. 

All four ballades are formed through thematic transformation and 
inversion with several episodes in a large-scale movement, rather than 
splitting into separate movements. Being dedicated to Mile P. de 
Noailles, the third ballade of 1841 is the shortest, still requiring consid¬ 
erable technical skill and solid musical interpretation. Written im a 
sonata-like scheme, two principal thematic ideas, related each otlher, 
appear in varied presentation by different textures, figurations, and 
registers. The first theme starts with a question and answer type of 
phrasing, while the second theme employs dance-like rhythm with 
two-note slur figurations. Thanks to Chopin's extraordinary harmonic 
^fls,,a. variety of.emnlioneJagjinoe., 11 a n tr ytension., and power, are 
presented exquisitely, concluding this brilliant work. 



Biography 


In-Ae Ha (age 13) was born to a musical family on December 13, 1994, in 
Seoul, Korea. After 11 years of residence in Louisville, she moved back to 
Seoul with her family last September since her father started to teach as 
an assistant professor at the Department of Church Music of Chongshin 
University. She was accepted toYewon School, the best arts school in Korea 
for m idd le school, and will start her study at the new school in early March. 

In-Ae began piano study at the age of four with Mrs. Yoolmi Choi. Since 
January 2002 she had been a pupil of Dr. Vernon Cherrix, faculty member 
of theSchool of Music at the University of Louisville, until she left Louisville. 
She is now studying with Jungwon Seo, a Korean female concert pianist. 
As a young classical pianist In-Ae was featured in the Kentuckiana Parent 
magazine in November 2005 and at "Our Kids" show broadcasted by the 
KET and Metro TV in June and July 2006. Her performances were heard at 
WUOL, a local radio station of classical music, on several occasions. In 2006, 
she performed with theUniversity Symphony Orchestra of the University 
of Louisville, the Louisville Orchestra, the Clermont Philharmonic 
Orchestra (Clermont, OH), and the Seminary Orchestra of the Southern 
Baptist Theological Seminary. 

In-Ae's musical talents began to blossom when she was eight, winningthe 
2003 Corneille Overstreet Com petition. In the following year, she won the 
KMTABluegrass Competition and the Young Classical Artists Com petition 
sponsored by WUOL and the University of Louisville. In February 2005, 
she played Chopin's Nocturne in E minor, Op. 72, No.l, in a live recorded 
concert for "From the Top," NPR classical radio program that features the 
best young classical artists from around the country. In-Ae performed in 
Carnegie Hall in 2005 and 2006 as a result of winning the Second and the 
Third US Youth Piano and String Concours of Hymn. Other winnings 
include GLMTA Scholarship Competition for three consecutive years 
(2005-2007), 2005 Chopin Youth Piano Competition (Milwaukee, WI), 2005 
Concerto Competition sponsored by the Preparatory Department of the 
University of Louisville School of Music, 2005 Young Artist Concerto 
Competition sponsored by the Association of Louisville Orchestra, 2006 
Cincinnati Concerto Festival, 2006 regional MTNA competition, 2007 
Macauley Chamber Music Competition, the 9th Annual Nathaniel Patch 
Piano Competition (Lexington, KY), 2007 Corneille Overstreet Competition, 
and 2007 The Music Education News Concours (Seoul, Korea). 

In-Ae's piano repertoire spans pieces from Baroque to Contemporary, 
including J. S. Bach, Scarlatti, Haydn, Mozart, Beethoven, Schubert, 
Schumann, Chopin, Mendelssohn, Liszt, Debussy, Paderewski, Copland, 
Moszkowski, Bowen, and Shchedrin. In the near future she hopes to play 
the piano concertos of Grieg and Rachmaninov. Other than piano playing, 
In-Ae plays the violin; loves to read books; and enjoys games and TV shows 
like most other children. She also finds it great fun to play piano duets from 
time to time with her younger brother Daniel. 
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PROGRAM 


Awayday (19%) 


Adam Gorb 
(b. 1958) 


The Immovable Do (1933-1939) Percy Aldridge Grainger 

(1882-1961) 


Midnight in Buenos Aires (2007) 

North American Premiere 


Adam Gorb 


Vanity Fair (1924) 


Percy Fletcher 
(1879-1932) 
arr. Karrick 


Yiddish Dances (1998) 


Adam Gorb 


Concert Dedicated to Dr. Bernard Mohr 

The Wind Symphony concert this evening is dedicated to the memory of Dr. Bernard 
Mohr, 91, who passed away on January T)., 2008 in Tallahassee, Florida where he had 
been living with his daughter, Michele Sonnenfeld, since January of2007. Although 
Bernie lived afull life as a husband and father of two daughters and a career as a chemical 

engineerwith Porter Paint Company, the Dean, faculty, students and staff of the School 

of Music all knew him as a student here for 30 years. His daughter, Michele, said the 
School was the reason he remained in Louisville. As oil r most maturestudent, Bernie 
studied clarinet and percussion along with taking just about every class taught here and 
participating in the activities of the School. His life exemplified his life-long love of 
learning and love of music. We will miss his inquisitive spirit and his passion to learn 
and may his memory serve as an example to all of us that learning is a life-long process. 



Program Notes 


Away day combines bold, "Broadway” sized gestures with an undercurrent 
swing feel to create an exuberant concert overture. Regarding the work, 
the composer writes: 

In this seven minute curtain raiser my inspiration has come from 
the great days of the American Musical Comedy. I have tried to 
express in a brief sonata form movement the exhilaration of 
'getting away from it all' for a few short hours on a festive Bank 
Holiday. Musically the piece is an homage to the great days of the 
Broadway musical with its irresistible brashness and irrepressible 
high spirits. If you can envisage Gershwin, Bernstein, Stravinsky, 
and James Bond traveling together at a hundred miles per hour in 
an open-top sports car, 1 think you'll get the idea. Adam Gorb 


The Immoveable Do (Composed 1933-1939) draws its title from one of the 
two kinds of Ionic sol-fa notation, one with a "Moveable Do" ("Do" 
corresponding to the key-note of whatever key the music is couched in, 
from moment to moment; so that the note designated by "Do" varies with 
modulation) and the other with an "immovable Do" (in which "Do" 
always stands for C). in my composition - which is not based on any 
folksong or popular piece -the "immovable Do" is a highd rone on C which 
is sounded throughout the whole piece. From the very start (in 1933) I 
conceived the number for any or all of the following mediums, singly or 
combined: for organ (or reed organ), for mixed chorus, for wind band or 
wind groups, for full or small orchestra, for string orchestra of 8 single 
strings. It seemed natural for me to plan it simultaneously for these 
different mediums, seeing that such music hinges upon intervallic appeal 
rather than upon effects of tone color. Percy Aldridge Grainger 


Midnight in Buenos Aires was born out of the composer's early attraction 
to Latin American music - in particular the Tango. The work sets out to 
capture the combination of darkness, violence, mystery, and seductive 
passion that make up this Argentinean dance. 

The music is constructed in two parts. The opening Andante starts with 
menacing drum beats and continues in a corrupt and decadent style. The 
main Allegro commences in fragmentary manner before the trumpet starts 
a "night-club" theme that has an important role throughout the whole 
episode. There is a shorter, quieter, middle section before the return of the 
opening drumbeats, and the faster music has the final w'ord. 

The work was commissioned by the Harmonic St. Caecilla Blerick and 
their Principal Conductor, Andreas Van Zoellen. Adam Gorb 



Vanity Fair is a concise and refreshing overture that is a wonderful example 
of Fletcher's light melodic style and first-rate scoring. Described by the 
composer as "a comedy overture in which several characters from 
Thackeray's novel are portrayed," the fast-slow-fast, single movement 
form includes three main thematic ideas. The opening vivace A sections 
features a vigorously energetic melody that is permeated with scales, 
sequences, repeated motives and a variety of color. The second theme, in 
the dominant key of F, is somewhat slower and delightfully pompous in 
character. The highly romantic middle section, now in D-flat major, 
showcases a beautiful melody complimented by exquisite scoring and is 
to be played "with sentimental expression." A transition leads to the 
return of the opening vivace theme with some variety of harmony and 
scoring. The stately second theme, now in tonic, leads to an extended and 
electrifying coda that gains tempo and places the highest technical demands 
upon musicians, particularly the upper woodwinds. Vanity Fair, one of 
those uniquely remarkable pieces that is inamed iately revered by audiences 
and musicians alike, was first published for band by Flawkes and Son in 
London in 1924, and was later transcribed for orchestra. 

Brant Karrick 

Yiddish Dances, written for Timothy Reynish's 60th birthday in 1998, is 
very much a party piece. It brings together two of my abiding passions: the 
Symphonic Wind Orchestra and Klezmer - the folk music of the Yiddish¬ 
speaking people. The ensemble and its soloists, like the meaning of "kley 
zemer" become "vessels of song." 

The five movements are all based on set Klezmer dances: Khosidl, Terkislie, 
Doina, Flora and Freylachs. The Khosidl is a medium tempo 2/4 dance in which 
the music moves between satire, sentimentality and pathos. It stems from 
a Hasidic dance. Imagine the sidecurls, long beards, black caftans and 
hands raised to heaven. Terkisheis an up-tempo Jewish tango, with at times 
a sentiment of "orientale." The Doina is a free recitative in which various 
instruments in the band get a chance to show off. It is often performed for 
guests at a banquet table during a wedding or other celebration. The Doina 
stems from a Romanian shepherd's lament. There are also traces of Greek 
influence guiding the slow, seemingly improvised, free-metered melodic 
figures over a regular rhythmic pulse. This is followed by the Flora, a dance 
expressed in slow 3/8 time with a characteristic rocking rhythm. Its roots 
are the Romanian and Moldovian circle dance. The work closes with a 
Freylachs. This is a very fast, joyful and lively circle dance in 2/4 time, 
reminiscing an Eastern European wedding, in which themes from the 
previous movements are recalled, ending in a riotous 'booze-up' for all 
concerned. LeChaim! -To Life! 

Adam Gorb and Frederick Speck 



Biography 



Adam Gorb (b. 1958) 

Adam Gorb was born in Cardiff and started composing at the age of ten. 
His first work broadcast on national radio was written when he was 
fifteen. He studied at Cambridge University (1977-1980) and the Royal 
Academy of Music (1991-1993) where he graduated with the highest 
honours including the Principal's Prize. He has been on the staff at the 
London College of Music and Media, the junior Academy of the Royal 
Academy of Music and, since 2000 he has been the Head of School of 
Composition and Contemporary Music at the Royal Northern College of 
Music in Manchester. 

International recognition came in 1994 with the US Walter Beeler Prize 
for his work Metropolis . With it began what has developed into probably 
the most important wind ensemble catalogue by a contemporary 
composer, ranging from extremely challenging to the most accessible, at 
all technical levels, seized on by players internationally, widely recorded 
and now absolutely central to the world's wind repertoire. Equally 
important though are his works for dance, and concert pieces like the 
chamber orchestral Weimar , the Violin Sonata , a Clarinet Concerto for 
the Royal Liverpool Philharmonic Orchestra and Diaspora for strings 
(for the Goldberg Ensemble). Deceptively mainstream at first glance, they 
display the same inventive brilliance, pulsating sound world, striking 
use of rhythm and an undogmatic absence of stylistic hang-ups to embrace 
jazz and serialism in works where power, poetry, irony and pathos, often 
underlaid by a theatrical and deeply subversive element, coalesce in an 
integrated, highly individual musical voice. Gorb is also not afraid to 
draw on the vivid musical heritage of his Jewish roots, sometimes directly, 
often in a more subsumed or radically creative way. The crucial and 
consistent feature of Gorb's work though is that it communicates strongly 
without patronising players or audiences. He firmly believes that if 
contemporary music - any music - does not impact on listeners then its 
message is irrelevant; it is lost. Giles Easterbrook, 2004 
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Concert Wind Bands 

AT THF. 

University of Louisville 

The Wind Ensemble/Wind Symphony performsmasterworks of the wind 
band repertoire along with new compositions by composers from around 
the world. Under the direction of Dr. Frederick Speck, the ensemble is 
comprised of the finest woodwind, brass and percussion students at the 
university. During recent years, the ensemble has been invited to perform 
at the KM E A State In-servj t:e Conference, the N ational MENC. Convention 
in Washington, D.C. and the College Band Directors National Conference 
in New York City. The ensemble has also performed with soloists such as 
Ben Toth (percussion),. Phil Smith (trumpet) and Susan Rider (trumpet), as 
well as under guest conductors including Timothy Reynish, Col. Finley 
Hamilton, and lames Croft. Most recently, the ensemble performed in 
Carnegie Hall in March 2007, and the ensemble was featured at the World 
Association forSymphonic Bands and Ensembles Conference in Killnrney, 
Ireland in July 2007. 

The Symphonic Band, conducted by Kate Fitzpatrick, performs a wide 
variety of wind band repertoire, presenting several campus concerts each 
year. The diverse repertoire provides students with the opportunity to 
expand their understanding of style and ensemble performance skills. 

The Concert Band, conducted by Dr. Greg Byrne, is comprised of both 
music majors and non-music majors. The ensemble meets during the 
spring semester only, presenting campus concerts at Margaret Comstock 
Concert Hall as well as in other venues. 

The University/Community Band, conducted by Dr. Greg Byrne, is com ¬ 
prised of band musicians from the campus at large with those from the 
Louisville/Southern Indiana area who seek an avocationai opportunity to 
continue to share the joy of making music. 


For more information about how yon can become a part of the baint programs 
at the University of Louisville, contact Ms. Amanda Boyd, 

Director of Admissions for the School of Music. 

Phone: (502) S52-1623 
Fax: (502) 852-0520 

E-mail: arboyd02@Iouisville.edu 
Websites: http://music.louisvilIe.edu 

http://louisville.edu/music/ensernbles/bands.html 
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The Chamber Music Society and The University of Louisville 


present the 
70th Season 


Three Hundred Twenty-Ninth Concert of the Society: 

Diaz Trio 

Sunday, February 17 at 3:00 p.m. in Margaret Comstock Concert Hall 
Pre-Concert Lecture at 2:00 p.m. in Malcolm Bird Recital Hall 


Three Hundred Thirtieth Concert of the Society: 
Chamber Music Society of Lincoln Center 
Sunday, March 9 at 3:00 p.m. in Margaret Comstock Concert Hall 
Pre-Concert Lecture at 2:00 p.m. in Malcolm Bird Recital Hall 


Three Hundred Thirty-First Concert of the Society: 
Artemis String Quartet 

Sunday, April 13 at 3:00 p.m. in Margaret Comstock Concert Hall 
Pre-Concert Lecture at 2:00 p.m. in Malcolm Bird Recital Hall 


The ensembles and programming in spring 2008 are more varied and diverse than they were in the fall. The 
c oncert by the Diaz String Trio, with guest composer-pianist Lowell Liebermann, features works never-before 
Performed for the Society, Dohnanyi’s Serenade for String Trio and Liebermann s Sonata for Cello and Piano. 
The Lincoln Center Chamber Music Society will bring varied chamber works, including duos by the English 
composers, John Ireland and Benjamin Dale that have not been performed previously, and the last program of 
the season will present the Artemis String Quartet in a first performance for the Society of Tchaikovsky s Second 
^ tr 'ng Quartet and Thomas Larcher’s newly-composed Third String Quartet. 



Diaz Trio 

with guest pianist Lowell Liebermann 


Serenade in C Major, Op. 10 Ernst von D °h*anyi (1877-1960 

March, Allegro 

Romanze, Adagio non rroppo, quasi andante 

Scherzo, Vivace 

Terna con varizioni, Andante con moto 

Rondo, Allegro vivace 

Born in Hungary, a near-contemporary and sometime classmate of Bela Bartok, Ernst von Dohnanyi built a career in 
Europe as a concert pianist and composer in the early years of the twentieth century. He survived the Second World War 
in his home-land, only to become an outspoken critic of communism when it was imposed there after the war, and he, 
consequently, found it necessary to emigrate. Arriving in the United States in 1949, he accepted a position at Florida State 
University in Tallahassee where he taught until his death and where his papers are permanently archi\ed. In 2002, the 
university mounted a large festival devoted to his works. It might be interesting to note that Dohnanyi’s early work found 
favor with Brahms, and that like the older composer, he used folk music as thematic material, as in the early successful 
composition Ruralia Hungarica (1924), and in the much later American Rhapsody (which quotes “On Top of Old Smokey,” 
among other tunes). The work with which he will forever be associated, Variations on a Nursery Song for piano and orchestra, 
is based on “Twinkle, Twinkle Little Star.” 

As will be easily heard, the Serenade, from 1902, preserves the quality that was appreciated by Brahms. In a sequence 
of pleasant and charming-and, at times, witty-movements Dohnanyi displays his melodic sensibilities, strong sense of 
classical form, and innate understanding of string instruments. Because the general character of the work, while artful, is 
not complicated, one is not inclined to look for complex interrelationships, but can easily appreciate the reasons for its 
popularity with musicians who like to play chamber music. 

The first movement, a short perky march, introduces a couple of elements in later movements, one of which returns 
at the very end. From the start one hears the consistent elements that define Dohnanyi’s style: a harmonic language that 
tends-rather in the spirit of Brahms-to favor modal relationships; a persistent forward-moving rhythmic motion; an 
effective use of the short ostinato; and, an Eastern European melodiousness. The latter is heard most effectively in the 
Romanze, and in the theme and variations where the theme is rather like a lamentation in three segments. Throughout, the 
composer effectively balances contrapuntal elaboration with unison or soloistic moments and phrases, and fluidly changing 
homophonic textures. Formally there are no real surprises; each movement lives up to expectations for contrast in thematic 
character, and for changes in keys and textures that deliver the kind of signals needed to follow relatively simple formal 
structures. One noteworthy feature of Dohnanyi’s writing is the variety of accompaniment figures, which, again, like some 
of the harmonic relationships, recall Brahms. 


Sonata No. 3 (Sonata Simplice) for Cello and Piano, Op. 90 

Moderato - Meno mosso - PiCi mosso - Lento - Allegro - Tempo primo - Meno mosso 


Lowell Liebermann 


In 2004 to mark the occasion of the 90' 1 ' birthday of Dinwiddie Lampton, Jr., his three children, Nana, Dinwiddi 
Ill and Mason, commissioned a work from Lowell Liebermann, one of the most frequently performed and commissions 
composers in America. Liebermann’s response to the commission, his third cello sonata subtitled “Sonata Simplice,” wa 
premiered in Fort Worth in February, 2006, by Andres Diaz with the composer at the piano. On that occasion the wot 
was praised for its “simple beauties,” a reference to the subtitle, which is one that has before (as in the case of Nielsen 
wh Symphony) baffled listeners, for what exactly can be meant by the term “Simplice” when-as in this case-we at 
cr rin 5 to an 18-minute work that is clearly quite a bit more than just a simple structure with novelty tunes. 

n one continuous movement, the sonata treats the cello and piano as equal partners. As the performers mo\ 
r ° U |L tle °P en ' n g segments of the work delineated by tempo and character, and eventually embark on development; 
j 0 - UrCS ’ r ^ e ' rra ^ e ro ^ es as leader and accompanist, share motives, spar for position or engage in contentious clashe 
• ^ os ‘ r ' oni ' as tension ebbs and flows. On first hearing “simplice” could be perceived as referring to the uncomplicate 
| nupa thematic material and to the persistence of a rhythmic pattern of a long value followed by a short one. Interprete 
-.r ways * rhe firsr we hear is a measure of 5/4 followed by one of 3/4, then 4/4 followed by 3/4, and 4/ 
et V -/4, creating a kind of rhythmic lilt. While rhe first melody starts with a series of evenly-spaced repeated note 



heir measures in which rhe first note is short, followed by a long one. A rather small feature at first, it becomes 
" e ° frC :,ly more important as a means of unification. 

progress^ ^ spreads out over three large sections, the first and last being fast and complicated, the middle slow and 
I The form of these sections is idiosyncratic and involves unusual repetition together with some very straightforward 
lta ^. |j. na ideas. For instance, following the exposition of the two principal themes-each heard first in the cello and 
rhe piano-which ends in a little solo cadenza for rhe cello, is a dramatic variation of the first rheme-placed first in 
and then rhe cello. Following a conclusive slow-down in tempo, an unexpected acceleration works forcefully to 


si 

un 
.•then in 


full-fledged development section: fast exchanges between the instruments, sharp, accentuated dissonances, 


the pin' 10 
l^ng on 

haloes in textures, colors, rhythmic dynamism and long end-to-end sequential passages culminate in a second, more 
ded solo cello cadenza that works to shift the character of the work toward a new idea that will come in a slow 
ntpo This Lento is marked by a persistent short-long rhythmic pattern in the piano that evokes a stately sarabande from 
rlier times. The illusion is enhanced by the decorative mordents and graces in the cello’s melodic line. Eventually out of 
the distance emerges, ppppp, the first phrase of Gounod’s “Ave Maria” (a melodic composed to the accompaniment of 
Bach's C Major Prelude)-a reminiscence from afar. Forward motion suspended in the act of discovery, it’s like the moment 
when the sand on the beach is brushed aside to reveal a lost treasure. The hush seems to last only brief moments before 
, j nCT interrupted by rhe brusque return, ff, of the Allegro. From here to the end of the work, the composer uses material 
already heard in the sonata; he recapitulates whole segments literally, and while doing so, overlays them with new elements, 
elaborates them with new harmonizations. Toward the end, the tempo slows for a reference to Bach’s arpeggios in the 
cello before a literal recapitulation of the first twenty-nine measures of the piece, now transposed down a whole step from 
the original on D to C, comes to rest on a few more arpeggios and a C Major cadence, ppp, which seems to have been the 
goal from the beginning. 

In short, the “Simplice” of the subtitle might apply not only to the external immediacy of the thematic material, but 
also to the structure of the work, which is constructed a bit like a puzzle: all the pieces have a sameness of size and shape, 
but also colorful differences which determine how and where they fit together to make the whole. 


String Trio in G, Op. 9, No. 1 Ludwig van Beethoven (1770-1827) 

Adagio - Allegro con brio 
Adagio, ma non tanto, e cantabile 
Scherzo. Allegro 
Presto 

On his arrival in Vienna to study with Haydn, Beethoven found that the genres of the symphony and string quartet 
had been established by the masterful works of Haydn and Mozart. Wisely he moved into those domains slowly by first 
establishing his command of works for solo piano and for piano in combination with other instruments, as in the three 
early piano trios, op.. 1, and the first concerto (op. 15). He also invested time and developed skill in writing music for 
combinations that did not call for the piano, in particular works for unaccompanied strings, namely, a quintet, and a 
group of works for a previously underutilized combination of instruments, the string trio. The importance of this group 
for Beethoven’s development was that he engaged in the process of treating all three instruments as equals. The rofes for 
the viola and cello are as commanding in these works as they are for the violin, which, though it most often leads off with 
it melodic idea, acts as a foil for either one of the other two as often as they do for it and for each other: a real three-way 
relationship. At any given time, listening for the leading instrument will find you seeking out the cello or the \iola a most 
ns frequently as the violin. No wonder violists love these works! Here we can literally hear Beethoven developing t re 
potential for varying rhe combinations, finding the means of achieving a true sense of breadth in spite of imitations 
imposed by the small ensemble, exploring the rhythmic possibilities for developing control of forward motion, an a ove 
nil. working both toward purposeful concision, and conversely, toward expansive variety'. Despite tie eary opus num er, 
find the trio in G Major, op. 9, no. 1, an inspired and admirable work, a lively conversation between three instruments 
Pout rhe merest hint of emptiness due to the lack of a fourth voice. There is rhe sense that Beethoven has quickly grow n 
P ™d listening to this work one has the feeling that he must have been an interesting person in converse ion ^, 
Wlth °ut trying to be very witty, he was always engaging, contributing logical-but not a ways pre icta e i ■ from ^ 
[composed in the year that Beethoven began his first string quartet; as such, it is rhe last opus n 

c °rnposer’s pen * n 1 

In using a four-movement form, and especially with rhe addition of a slow introduction 
" ! " s 'I'is trio with the classic form of rhe symphony and string quartet. The opening a agio introduction 

b <* ^8= and delicate, formal and intimate. Already Beethoven breaks with tradition. Instead of 

*» a final cadence at the conclusion of the slow opening, he picks on a motive familiar from the opening phrase. . 




on a drastically different tempo -allegro con brio-and finishes the introduction twelve measures later. From that poj Ilt 
the classic-styled sonata form plays out with the very concise theme announced first in the cello, then in rl lc .■ !. I 
Following a rather elaborate transition, the second rheme-homophonic and humorous, bur not silly-hits the rig| lt °' 
of contrast. For the closing theme of the exposition, the instruments engage in playful exchange of jumping internals t° 
full development section that follows is replete in contrapuntal derails newly learned from Albrechtsberger, w h 0 i 
Haydn’s place as Beethoven’s teacher and was, by all accounts, rigorous and demanding. In the recapitulation |j st ° 0i 
however, for the return, pianissimo, of the second theme in the parallel minor tonic (G minor) for a bit more of Beet! • ^ 
willingness to challenge convention, an opportunity he capitalizes on later, when in the coda, he moves suddenly to the [ 
of B 1 ' Major (related to G Minor) for a new look at the first theme closing the movement on a playful note. 

The expressive marking for the second movement, “Slow, but not too much, and in a singing manner,” provide 
succinct description of this tender piece in triple time. The move from the tonic key of G Major of the first movenie * 
down to E Major in the second (causing an automatic dissonance with its G# in the key signature)-a feature already f 0Un( j 
Haydn’s compositions-is the signal that Beethoven will work out interesting harmonic ideas even as he diverts our attentio 
throughout the movement by playing off a simple triplet figure in eighth-notes against the embellishment of rim • 
sixteenths. Sure enough, mid-movement, having opened the gateway with a moment in E Minor-the parallel minor key* 
the composer indulges in a brief, dramatic outburst in G major, the key of the first movement that was ostensibly set aside 
by the choice of E Major. Nothing subtle here. Alternating piano and forte, he plays out dramatic chords (sf) in the vi< 
and viola against running sixteenth-notes in the cello, until he returns to the more luminous character of the beginning of 
the movement. 

The Scherzo could hardly be more demure; unlike many of Beethoven’s scherzos it is regular and challenges no 
conventions. It might be interesting to ask why he writes a gem-like model of perfect classical balance here, but better to 
just listen to it. 

The last movement, a Presto in sonata form, is a high-spirited essay in classical style. It almost goes without saying 
that it is not yet the “serious” or provocative final movement that comes about when later in his career Beethoven really 
pushes the center of gravity toward the end of a work, but it is more serious than a simple divertimento finale. Here again 
the composer enjoys the surprise move to distant keys, and in this case, using key relationships that he has broached in the 
earlier movements. Running eighth-notes prevail as the strings scamper through the first and second key areas; all is well 
and high-spirited until suddenly, pp, he slips down from the dominant, D Major, into B h Major. Hushed, the violin and 
vio a twice rise up through the higher regions in steady half-notes, while the cello maintains a solid, if delicate, base-, first 
with an open fifth, B ’-F, and then with accompanying Alberti-styled eighths. The spell is broken with a simple, uncomplicated 
return to the running eighth-notes and texture of the opening of the movement. The development proceeds with contrapuntal 
ingenuity, evoking the half-note episode from the exposition, again pp, but this time, the falling line in the upper strings is 

accompanied by a syncopated figure, an easy demonstration that the composer had more than a few ways of working with 
materials. 

Hn the recapitulation, a finely-balanced treatment of the earlier unexpected retreat into B 1 ’- the distance of a third up from 
the tonic G Major-Beethoyen veers briefly to E<’ -the distance of a third down from the tonic. Subsequently, a generous 
coda completes Beethoven’s next-to-last essay in trio string-writing. 


Program Notes by Jean Christensen 
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Serenade in C Major, Op. 10 Ernst von Dohnanyi 

March: Allegro (1877-1960) 

Romanze: Adagio non troppo, quasi andante 
Scherzo: Vivace 

Tema con varizioni: Andante con moto 
Rondo: Allegro vivace 

Sonata No. 3 (Sonata Simplice) Lowell Liebermann 

for Cello and Piano, Op. 90 (b. 1961) 

Moderato - Meno rnosso - Piu mosso - 
Lento - Allegro - Tempo primo - Meno mosso 

Commissioned by Nana Lampton and her brothers to honor 
the 90th birthday of their father, Dinwiddie Lampton. 

Lowell Liebermann’s appearance today has been sponsored by Ms. Lampton. 


Intermission 

String Trio in G, Op. 9, No. 1 
Adagio - Allegro con brio 
Ada gio, ma non tanto e cantabile 
Scherzo: Allegro 
Presto 


Ludwig van Beethoven 

(1770-1827) 


The audience is invited to meet the artists following today's concert 
_ in the Green Room behind the stage area. 


Upcoming Events at the School of Music 


Did you enjoy today’s concert? If so, then please join us for 
two very special events this week: 


Tuesday, February 19 at 8:00 p.m. 

Cellist Andres Diaz joins pianist Wendy Chen in 
concert. The program includes works by Shostakovich, 
Piazzolla, and Rachmaninov. 

Thursday, February 21 at 8:00 p.m. 

International opera star Katherine Rohrer, mezzo-soprano, 
takes the stage with a range of songs from Purcell to Bowles. 
Dedicated to the promotion of emerging young artists and 
art song recital, The Marilyn Horne Foundation has awarded the 
University of Louisville one of its prestigious grants to sponsor the 
residency of Ms. Rohrer, which includes performances at area 
schools and this special concert. 

Both events are admission free and 
are held in Margaret Comstock Concert Hall. 


For a more complete listing of upcoming events, please call or visit us online. 

U of L Music Concert Line 
PH: 502-852-0524 

music.louisvilIe.edu 
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March 9, 2008 

Chamber Music Society of Lincoln Center 
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As the end of the season approaches, 

The Chamber Music Society urges 
all of our patrons to consider an 
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Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 


Sonata for Cello and Piano 
in D Minor, Op. 40 (1934) 

I. Allegro non troppo - Largo 

II. Allegro 

III. Largo 

IV. Allegro 

Dmitri Shostakovich 
(1906-1975) 

Le Grand Tango (1982) 

AstorPiazzolla 

(1921-1937) 

INTERMISSION 


Sonata for Cello and Piano 
in G Minor, Op. 19 (1901) 

I. Lento - Allegro moderato 

II. Allegro scherzando 

III. Andante 

IV. Allegro mosso 

Sergei Rachmaninov 
(1873-1943) 

The School of Music gratefully ackiioivledges the support of 
HelenLangandherlatehusband, CalvinLang, 
for their generous sponsorship of this recital and the residency 
of Wendy Chen at the University of Louisville School of Music. 



Andres Diaz, cello 


Since winning the First Prize in the 1986 Naumburg International Cello 
Competition, Mr. Diaz has exhilarated both critics and audiences with his 
intense and charismatic performances. He has earned exceptional reviews for 
his "strongly personal interpretive vision" (The New York Times) and his "bold 
and imaginative" playing (The Boston Globe) and was awarded the prestigious 
Avery Fisher Career Grant as well as a generous grant from the Susan W. Rose 
Fund for Music in 1998. 

Andres Diaz's numerous orchestral appearances have included return 
engagements with the Atlanta Symphony under the late conductor Robert 
Shaw; performances with the American Symphony at Carnegie Hall, the 
symphony orchestras of Milwaukee, Seattle, Rochester under Christopher 
Seaman, the Boston Pops and Esplanade Orchestras, the Chicago Symphony 
at the Ravinia Festival with Edo de Waart conducting, and the National 
Symphony Orchestra. Among the highlights of Mr. Diaz's recent seasons are 
tours of Taiwan, Hong Kong, Korea, Japan, Hawaii, and Canada performing in 
recital and with orchestra; appearances in Chile, Venezuela, Argentina, the 
Dominican Republic; a series of concerts in the Soviet Union where he performed 
as soloist with Russia's Saratov Symphony in the cities of Saratov and Moscow; 
and a tour of the major cities in New Zealand with the New Zealand Chamber 
Orchestra. 

The young virtuoso is a sought-after recitalist and made his Alice Tully Hall 
debut in 1987 after winning the Naumburg International Cello Competition. He 
received critical praise for his second appearance at Lincoln Center's Alice 
Tully Hall in 1989 when The New York Times remarked that his musical views 
"always seemed deeply considered rather than superficial or manufactured." 
His recital appearances have included the Library of Congress in Washington, 
D.C., Jordan Hall and the Gardner Museum in Boston, the Ambassador Auditorium 
in Pasadena, and the highly regarded San Francisco Performances Series. 
Andres Diaz frequently performed with the late pianist Samuel Sanders. The 
Diaz/Sanders Duo performed at Carnegie Hall's Weill Recital Hall, Merkin Hall 
in New York, the Philadelphia Arts Museum, Atlanta's Spivey Hall and other 
venues across the U.S. and abroad. They appeared in Los Angeles, San 
Francisco, Colorado Springs, Detroit, and Japan, where they appeared at 
Tokyo's Suntory Hall. Among other renowned pianists with whom Mr. Diaz has 
collaborated are Judith Gordon, Margo Garrett, Richard Goode, Mischa Dichter, 
and Anne-Marie McDermott. 

During the summer of 2001, Mr. Diaz gave the world premiere of Gunther 
Schuller's Concerto for Cello and Orchestra at the Brevard Music Center with 
the Brevard Festival Orchestra. In February 2001, Mr. Diaz performed the 
American premiere of Frank Bridge's Oration for cello and orchestra at Boston 
University. Mr. Diaz has also premiered Thomas Oboe Lee's Cello Concerto 
(written expressly for Diaz) with the Boston Civic Symphony, and he gave the 
Boston and Washington, D.C. premieres of Leon Kirchner's Music for Cello and 
Orchestra. In that Boston performance, the composer conducted the work. Diaz 
later performed the piece with the National Symphony Orchestra, James aul 
conducting, where it received the First Prize Friedham Awai 



Andres Diaz's debut solo recording on MusicMasters of works by Manuel de 
Falla and Robert Schumann with pianist Samuel Sanders was acclaimed by The 
Boston Globe as "strong and subtle; everything Diaz does has personality and, 
better than that, character." On the Dorian label, the two artists have also 
released Brahms's Sonatas for Piano and Cello; Russian Romantics, a compilation 
of short Russian works; and most recently American Visions, featuring works 
of Barber, Bernstein and Foote. Mr. Diaz's current orchestral solo release (also 
on the Dorian label) features the Villas-Lobos Cello Concerto No. 2 with the 
Simon Bolivar Symphony Orchestra and conductor Enrique Diemecke. This 
recording won a 1996 Allegro Music Award for Best Orchestral Release. His 
latest recording, in memory of his collaborator pianist Samuel Sanders — 
featuring the works of Martinu, Lutoslawski, and Rachmaninoff— won The 
Classical Recording Foundation 2003 Award. Mr. Diaz has just completed 
recording the six Bach Suites due out at the end of 2004. 

Mr. Diaz's summer festival appearances (including frequent return 
engagements) include the Santa Fe, La Jolla, Marlboro, Ravinia, Bravo! Colorado, 
Spoleto, Saratoga and Tanglewood festivals. His appearances at Tanglewood 
earned him the Pierre Mayer Memorial Award for Outstanding String Player. 
He has toured nationally with the Santa Fe and Spoleto festivals. Other festival 
appearances include the Victoria (B.C.), Steamboat (Steamboat Springs, CO), 
Musicorda (MA), Rockport (MA) and Cape & Islands festivals. 

Andres Diaz is very active with the Diaz String Trio, featuring violinist Andres 
Cardenes and violist-Roberto Diaz. At Carnegie Hall in April 2003, the trio 
performed the world premiere of a string trio written for them by Gunther 
Schuller. The trio has performed in the cities of Pittsburgh, Washington, Boston, 
Los Angeles, Miami; at the Kuhmo Festival in Finland and the International 
Festival of St. Cypriene in France; and they have toured extensively in South 
America, Mexico and Canada. The trio was invited by Isaac Stern to play at 
Carnegie Hall's Centennial Celebration, and from 1994-96 it served as Trio in 
Residence at the Florida International University. They released its first 
recording featuring the music of Paganini on the Dorian label. A second 
recording is due for release in 2003 featuring music by Penderecki, Dohnayi, 
Beethoven. 

Andres Diaz was born in Santiago, Chile in 1964, and began studying the cello 
at the age of five. Three yearslater he moved to Atlanta, Georgia and studied 
at the Georgia Academy of Music with Martha Gerchefski. Mr. Diaz graduated 
from the New England Conservatory where he worked with Laurence Lesser 
and Colin Carr, and currently plays an active role in chamber music 
performances with the Conservatory's faculty. He served for five years as 
Associate Professor of Cello at the Boston University and Co-Director of the 
Boston University Tanglewood Institute Quartet Program, resigning in 
September 2001. Mr. Diaz now lives in Dallas, Texas with his wife, Julie, and sons 
Peter Manuel and Gabriel Andres. Presently, he is Associate Professor at 
Southern Methodist University. Mr. Diaz plays a 1698 Matteo Goffriller cello and 
a bow made by his father, Manuel Diaz. 



Wendy Chen, piano 


Wendy Chen has appeared as soloist with the Los Angeles Philharmonic, the 
Boston Pops, the Pacific Symphony, the Florida Philharmonic, the Phoenix 
Symphony, the Utah Symphony, the New York Chamber Orchestra, the 
Cincinnati Symphony, the Cincinnati Chamber Orchestra, the Baltimore 
Chamber Orchestra, the Santa Barbara Chamber orchestra, Uruguay's 
Orquesta Sinfonica del Sodre, and New Zealand's Auckland Philharmonia and 
Wellington Sinfonia. Ms. Chen recently appeared with the Wisconsin Chamber 
Orchestra, performing Gershwin's Rhapsody in Blue, in a unique program that 
also featured ArtGarfunkel. She has worked with many distinguished conductors 
including Andre Previn, Carl St. Clair, Keith Lockhart, Marco Armiliato, Michael 
Stern, Federico Cortese and Larry Rachleff. Ms. Chen has given recitals 
throughout the United States, including appearances at New York City's Alice 
Tully Hall, Avery Fisher Hall, 92 nd Street Y, Merkin Concert Hall, Carnegie Hall's 
Weill Recital Hall, Washington D.C.'s John F. Kennedy Center, and most 
recently at the United States Supreme Court, in a special evening presented by 
The Honorable Ruth Bader Ginsburg. As a chamber musician, she has performed 
at the Tanglewood, Aspen, Montreal, Seattle, Bridgehampton, Strings in the 
Mountains and Spoleto festivals, as well as at Tannery Pond and the Boston 
Chamber Society. 

Highlights of her 2007/2008 season include performances with leading orchestras 
and chamber ensembles throughout the United States, appearances on St. Paul 
Sunday Morning and NPR's Performance Today, recitals in Korea, and 
performances at the International Music Festival of Cartagena, in Columbia, 
South America. Her summer calendar features her 10 lh year at the Spoleto USA 
Festival in Charleston, SC. 

In addition to her performance schedule, Ms. Chen gives masterclasses 
throughout the United States and has served as visiting artist to the University 
of Louisville since 2005, giving recitals as well as working with students privately. 

Ms. Chen has won numerous awards, including first prizes at the Young Concert 
Artists International Auditions and Washington International Competition. In 
1990, she became the youngest winner ever of the National Chopin Competition, 
was one of the inaugural recipients of the Irving S. Gilmore Young Artists Award, 
and was named a Presidential Scholar by the National Foundation for the Arts. 
In 2004, Ms. Chen served as a panelist for the National Endowment for the Arts. 

Born in Los Angeles, Wendy Chen attended the R.D. Colburn School of 
Performing Arts as a student of Dorothy Hwang, and received private instruction 
from Aube Tzerko. Ms. Chen received degrees from the Peabody Conservatory 
at The Johns Hopkins University, where she was a student of Leon Fleisher. Ms, 
Chen's solo recording BOLERO featuring works by Chopin, was released on the 
RCM label. American Record Guide acclaimed "it glitters and it is gold". 


University of Louisville 
Falculty Jazz Concert 

Tuesday, February 19th 2008, 7:00 p.m. 

Malcom Bird Recital Hall 

Selections Chosen From: 


Afro-Centric 


Joe Henderson 
(1937-2001) 


Confirmation 


Charlie Parker 
(1920-1955) 


Do nothing till you hear from me 


Funk in the Deep Freeze 


Duke Ellington 
(1899-1974) 

Hank Mobley 
(1930-1986) 


Unit 7 


Up Jumped Spring 


Jullian Adderly 
(1928-1975) 

Freddie Hubbard 
(1938- ) 


Michael Tracy- Tenor Saxophone 
Ansyn Banks- Trumpet 
Craig Wagner- Guitar 
Tyrone Wheeler-Bass 
Jonathan Higgins-Drums 



UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSICAL 

presents 


Matthew Byrum, 
euphonium 

Student of John Jones 
with 

John Hernandez, piano 


Student Recital 


Wednesday Evening 
February 20, 2008 
7:00 p.m. 

Margaret Comstock Concert Hall 
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PROGRAM 


Fantasy Variations 


Ballad 


from Concerto for Double Bass 

I. Andante 
E Rondo 


INTERMISSION 


Euphonium Concerto 

I. Moderate 

II. Lento 

III. Con Moto 


Ito Yasuhide 
(b. I960) 


Allen Vizzutti 
(b. 1952) 


Antonio Capuzzi 
(1755-1818) 


Toseph Horovitz 
(b. 1926) 


The Devil's Tongue 


Hugo Schmidt 
(1903-?) 
An. Harold T. Brnscli 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSIC J^f 

presents 

Electronic 

Music 

featuring guest composer Scott A. Wyatt, 
from the University of Illinois at Urbana-Champaign 


Wednesday Evening 
February 20, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 

Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is stric y 
prohibited. Please silence cell phones, electronic watches and pacers. Than you. 


PROGRAM 


On a Roll (2004) Scott A. Wyatt 

electroacoustic music designed for 8-channel performance 
[special 5.1 version for this concert] 


Random Love Generator (2007, Rev. 2008) Jeremy Podgursky 

Max/MSP 

John Duncan, alto saxophone 


swimming (2007) Aaron Stepp 

electroacoustic music 


All at Risk (2004) Scott A. Wyatt 

video presentation with 

electroacoustic music designed for 8-channel performance 
[special 5.1 version for this concert] 


INTERMISSION 


In the Very Eye of Night (2004) 

electroacoustic music 


John Ritz 


Two Proverbs (2008) Adam Hardjn 

Max/MSP 

Stephanie Mattingly, soprano 


A Road Beyond (2007) 


Scott A. Wyatt 


composition for trumpet with 

e cctroacoustic music designed for 8-channel performance 
[special 5.1 version for this concert] 

Ansyn Banks, trumpet 


Program Notes 

(written by the composers) 

On a Roll Scott A. Wyatt 

On a Roll is a work designed specifically for, and recorded in an eight-channel 
environment and was realized within the University of Illinois Experimental Music 
Studios. Unique miking and channel distribution techniques, along with three- 
dimensional encoding techniques were incorporated to enhance the spatialization 
and sonic imaging for the piece. Sonically, the obvious is not what it seems. As a 
challenge to myself with regard to sound design, the art of Foley was used to create 
illusions of rolling objects that you may recognize; hence there are no recordings 
of actual rolling objects until the last few seconds of the piece. - SAW 

Scott Wyatt, composer and Professor of Composition, is the director of the University 
of Illinois Experimental Music Studios, and among other honors that he has received, 
he was one of the winners of the International Society for Contemporary Music 
National Composers Competition of 1978, the National Flute Association's 1979 
Composition Competition, the 1979 Concorso Internazionale Luigi Russolo 
Composition Competition in Italy, the 1984 International Confederation of Electro- 
Acoustic Music GRAND PRIZE at the 12th annual International Electro-Acoustic 
Music competition in Bourges, France and a finalist in the 1989 International Electro- 
Acoustic Music Competition in Bourges, France. He was the 1990 recipient of an 
Arnold Beckman Research Award for the development of digital timescaling 
applications, and among others, several 1996-2004 grants for the development of a 
specific compositional and live performance methodology for use with multi¬ 
channel sound diffusion and projection. His current research is on the development 
and application of positional three-dimensional audio imaging for multi-channel 
audio. He served as president of SEAMUS from 1989 until 1996, and he remains on 
its Board of Directors. His compositions are recorded on Capstone, CENTAUR, 
GMEB Cultures Electroniques Series, Library of Congress, MARK, OFFICE, SEAMUS, 
UBRES and VERIATZA recordings. 

Scott Wyatt studied composition with Herbert Brim, Ben Johnston, Salvatore 
Martirano, John Melby, Larry Nelson and Paul Martin Zonn. 


Random Love Generator Jeremy Podgursy 

Random Love Generator is my very first piece for an acoustic instrument and 
electronics. It was performed in an earlier version last year, and I decided that I 
needed to make the actual content of the piece a little less random (hmmm...maybe 
Concrete Love Generator? No thanks!). Although the notation of the revision is more 
precise, it retains basically the same form as the original version (which is something 
like this): 

A - a primal, feral, mating call-like introduction 
B - a spacious, ethereal quiet section 

C - the transformation of the quiet section into utter chaos 
D - a repeat of the intro (hmmm....maybe out-tro?) 

The electronics used filter the incoming sound into eight different frequency banks, 
each of which has its own delay unit. The delay times for each delay unit are 



generated randomly from a parallel universe (well, actually it's just the software). 
The final stage of presentation is the routing of these different signals to the four 
speakers surrounding the audience, while the unaffected signal of the performer is 
amplified in the front of the audience. 

The score for this piece is a mix of spatial and graphic notation. There are very 
specific pitches connected by not-so-specific musical gestures (notated with graph¬ 
ics such as squiggly, curvy or jagged lines) to be interpreted by the performer. The 
durations and rhythms are improvised, but they are proportionally relative to each 
other. Because of the method of notation and the randomly generated delay times, 
no two perform ances of this piece w ill be the sam e (hm m m... Typical Snowflake 
Generator ? You can write that one). 

Jeremy recently finished the Grawemeyer Fellowship in music composition (M.M.) 
at the University of Louisville where he studied with Steve Rouse (acoustic) and John 
Gibson (electronics). His music has been featured in venues and festivals in the 
United States, the Netherlands and Japan. Along the way, he studied privately and 
in masterclasses with the likes of John Adams, Tan Dun, Simon Bainbridge, Ivan 
Tcherepnin, Karel Husa, George Tsontakis, Sebastian Currier, and Steven Stucky. 
Jeremy's music has been performed by professional groups such as Trio Arsenal 
and the North/South Consonance Chamber Orchestra, which recently chose his 
piece "O Dance! O Light! Onami!" for inclusion on their upcoming CD. Jeremy is the 
regional winner of the 2007 SCI/ASCAP award, and has advanced to the final round 
of the national competition. 

For the past decade, Jeremy has written and performed in the critically acclaimed 
psychedelic rock band THE PENNIES. Over the past decade, THE PENNIES have 
toured the US and part of Europe, recorded multiple releases on CD and vinyl, the 
most recent of which was released in 2006 on Ear X-Tacy Records. "Ivy", a song from 
the latest release, earned Jeremy a spot as finalist in the 2005 International 
Songwriter's Competition. 

Jeremy is currently an Adjunct Lecturer in music theory and composition at the 
University of Louisville. Recently, he began an after school composition workshop 
with middle and high school students in Henry County, KY. 


Swimming Aaron Stepp 

This work is an exploration of sounds that I feel are underwater in nature, but does 
not represent specific underwater creatures or phenomena. Many of the sounds are 
simultaneous instances of identical code with different random seeds, each in a 
different channel. 

Aaron Stepp is an Undergraduate Composition major at the University of Louisville. 
He studies composition with Dr. Marc Satterwhite and John Ritz. 


All at Risk Scott A. Wyatt 

All At Risk attempts to share some of the feelings I had when recently reading email 
messages from a news correspondent friend who had been sent to Iraq to cover 
ongoing events there. The email was sent to his family who, in-turn, shared it with 
me. nave left out the much more graphic moments as I feel the excess gore, pain 



and suffering would detract from the basic message of this piece. The stress and 
overall sense of helplessness I fell when reading his email, along with a better sense 
of the amount of danger that those in Iraq face on a minute-by-minute basis, is what 
motivated the creation of this work. 

I have intentionally made the accompanying visual presentation minimal, so as to 
mimic the sense of reading the original email. The audio portion of the piece was 
created within the University of Illinois Experimental Music Studios. I wish to offer 
special appreciation to ABC News correspondent Brian Rooney and his family for 
sharing his email, and to John Ritz, for his help with video editing. - SAW 


In the Very Eye of Night John Ritz 

The laws of macro- and microcosm are alike. Travel in the interior is as a voyage 
in outer space: we must in each case burst past the circumference of our surface 
- enter worlds where the relationship of parts is the sole gravity. 

John Ritz's work focuses primarily on chamber music for instruments and interac¬ 
tive computer systems. He has received recognitions for his work from the ASCAP/ 
Morton Gould Composer Awards, the Bourges International Electroacoustic Music 
Competition, the 21st Century Piano Commission Competition, the International 
Forum Biennial Musiques en Scene, and the Society for Electro-Acoustic Music in the 
United States. He has received commissions from the Nouvel Ensemble Moderne, 
the 21st Century Piano Commission Competition, Duo Velocities percussion duo, 
trombonist Elliot Chasanov, violinist Chia-Ying Hsu, and choreographer Justin 
Jacobs, among others. 

Ritz's music has been performed throughout the United States, as well as in France, 
Italy, Russia, Canada, and Chile. His music has been performed at various confer¬ 
ences and festivals, including the Society for Electro-Acoustic Music in the United 
States (SEAMUS) National Conference, the International Computer Music Confer¬ 
ence (ICMC), the Bourges International Festival of Electroacoustic Music (IMEB), 
the Electroacoustic Music Festival of Santiago Chile (CECh), the Spark Festival of 
New Music and Art, the San Diego New Music and Arts Festival, the Florida 
Electroacoustic Music Festival (FEMS), Electronic Music Midwest (EMM), and the 
Maverick New Music and Arts Festival. 

Ritz received his BA from the University of Iowa, where he studied composition with 
Lawrence Fritts and cello with Charles Wendt, and his MM and DMA from the 
University of Illinois at Urbana-Champaign, where he studied composition with Erik 
Lund, Stephen Andrew Taylor, Agostino Di Scipio, Vinko Globokar, and Scott A. 
Wyatt. 

Ritz joined the Music Theory and Composition faculty at the University of Louisville 
School of Music in 2007, where he teaches composition for digital media, composition 
seminar, and private composition lessons. 



Two Proverbs AdamHardin 

Proverbs 18:17 

The one who states his cose first seems right, 
until the other comes and examines him. 

Proverbs 16:25 

There is a way that seems right to a man, 
but its end is the way to death. 

The computer programming for this piece comes from a recent composition of mine 
for bass clarinet and computer. The intention was to compose new music for this 
program that would take advantage of its strengths in a way that is distinct from the 
original composition. 

Adam Hardin was born in Louisville, KY. He began his formal composition education 
in 2000 at Truman State University in Kirksville, MO, studying under Dr. Warren 
Gooch. After obtaining his bachelor's degree from that institution he went on to study 
composition at the University of Louisville under Dr. Marc Satterwhite and Dr. John 
Gibson. He received a Master's degree from U of L in 2007. 

In 2007, Adam had performances at the Electroacoustic Music Midwest Festival in 
Kansas City, KS and at the New Music Festival of the University of Nebraska at 
Kearney. In 2006, his piano trio The Orchid and the Sphynx was premiered by Trio 
Arsenal at the University of Louisville. Also in 2006, Adam received the John Hankins 
Award from U of L for excellent writing in Music History and the Warren Babb 
scholarship for composition. Adam also received second and third place in the 
Missouri Music Educator's Association Composition Contests in 2002 and 2003, 
respectively. He currently lives in Louisville. 


A Road Beyond Scott A. Wyatt 

Each day and moment in life is a journey, a transition, a discovery as we move from 
one time, condition, stage and place to another. The involvement and opportunities 
continue to amass as ongoing life challenges us until we move beyond our time and 
place. This work, a collaborative effort between the composer and UIUC Professor 
of Trumpet Ronald Romm, depicts some of the experiences in moving beyond, and 
was created and realized within the University of Illinois Experimental Music 
Studios. - SAW 


NEW 

MUSIC 

at the 
university 
of louisvilie 


The University of Louisville composition program includes three full-time 
faculty members, Steve Rouse and Marc Satterwhite, who principally compose for 
traditional acoustic media, and John Ritz, whose primary interest is in electronic and 
electro-acoustic music, but who also writes for acoustic instruments and ensembles. 
Director of Bands Frederick Speck is a distinguished composer in his own right and 
occasionally teaches composition as well. All of these faculty members have 
excellent records of commissions, performances, recordings and awards. 

The Division of Composition and Music Theory offers BM and MM degrees 
with an emphasis in either composition or music theory. Students will usually have 
private lessons and/or masterclasses with Grawemeyer Award winning composers 
during their time at UofL. These contacts have resulted in performances of their 
works both in the US and abroad. Although the Division does not offer a doctorate, 
recent graduates have entered prestigious doctoral programs, including those at 
the Eastman School of Music, the University of Michigan, the Royal Academy of 
Music in London, the University of Texas, the University of Missouri-Kansas City, 
and others. 

In New York City alone, performances of music by UofL graduates include 
Patrick Soluri's Inferno of Dante: Canto V as part of the New York City Opera's 
Showcasing American Composers program, Brian Herrington's If I Forget Thee, 
commissioned by the New York City Youth Symphony's First Music program and 
premiered by them in Carnegie Hall, and Jeremy Podgursky's O Dance! O Light! 
Onami performed by North/South Consonance (and scheduled to be recorded by 
them). Patrick Soluri has also had several works choreographed and performed by 
NYC professional dance companies, issued a CD of his music and is currently a 
Resident Artist in the American Lyric Theater's Composer Librettist Development 
Program. 

Other honors accorded UofL alumni include a Fulbright Award to Danny 
Jenkins, to do research in Vienna for his Ph.D. dissertation at the Eastman School 
of Music, where he also received two awards for excellence in teaching. Zhiyi Wang 
is Composer-in-Residence for the Shanghai Opera and will compose some of the 
music for the opening ceremonies of the 2008 Olympiad. David Plylar, currently 
finishing his doctorate in composition at Eastman, had a piece accepted by the 
Minnesota Orchestra Composer Institute reading program and has also received 
a Composer's Assistant Program grant from the American Music Center and an 
ASCAP Morton Gould Young Composer Award. Brad Baumgardner was accepted 
into the Cincinnati College-Conservatory of Music's Summer 2006 workshop for 
young composers and also received a residency at the Atlantic Center for the Arts. 
UofL grads have recently taken positions at the University of South Carolina an 
the University of Central Florida. 



SATURDAY 


Saturday 8:45-11:00 Combo/Jazz Ens Performances Comstock Concert Hall 

2/23 

(Warm-up Rm 125) (Clinic Rm 135) 


Perform 


Warm-up 

8:45 

St Xavier High School, Louisville, KY (CO) 

8:10 

9:10 

Lee University #2, Cleveland, TN (CO) 

8:35 

9:35 

Moeller High School, Cincinnati, OH (JE) 

9:00 

10:00 

Beechwood High School, Ft Mitchell, KY (JE) 

9:25 

10:25 

Lee University #1, Cleveland, TN (CO) 

9:50 

11:00-12:00 

Clinics 

Locations 


Jim Connerley, Keyboard 

Rm 125 


Corey Christiansen, Guitar 

Rm 140 


John Goldsby, Bass 

CCH Stage 


Jason Tiemann, Drums 

CCH Stage 


Jack Wilkins, Sax/Clarinet 

Bird RH 


Mike Parkinson, Trumpet 

Rm 248 


Matt Yarborough, Trombone 

Rm 262 


12:30-1:45 

Clinic 

Dick Oatts, Saxophone 

Comstock Concert Hall 

2:00-5:00 

Combo/Jazz Ens Performances 

(Warm-up Rm 125) (Clinic Rm 135) 

Comstock Concert Hall 

Perform 


Warm-up 

2:00 

St Xavier High School, Louisville, KY (JE) 

1:25 

2:25 

MTSU, Murfreesboro, TN (CO) 

1:50 

2:50 

Eastern High School, Louisville, KY 

2:15 

3:15 

Tennessee School for the Blind, Nashville TN (CO) 2:40 

3:40 

MTSU, Murfreesboro, TN (JE) 

3:05 


5:00 Clinic Comstock Concert Hall 

Jazz Improvisation w/ Jamey Aebersold, Saxophone 

8:00 pm Evening Concert Comstock Concert Hall 

Selected Ensemble 
(7:45) 

(from Moming/Aftemoon Performances) 

DTCK QATTS. Saxophone 
with 

TT of L Jazz Ensemble I 
John LaBarbera - Director 
and 

Faculty Jazz Combo 

$15.00 Gen Adm 
$12.00 Students w/ID 
This Day Festival Participants Free 



UNIVERSITY OF 

LOUISVILLE. 


SCHOOL OF MUSIC/.?-' 

presents 


Alexandra Ostroff, 
violin 

Student of }. Patrick Rafferty 

with 

Adrienne Fontenot, piano 


Graduate Recital 

This recital is given in partial fulfillment of 
the requirements for the Master of Music degree. 


Saturday Afternoon 
February 23, 2008 
4:00 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording dei’ices and fash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pacers. Thank you. 


PROGRAM 


Sonata No. 1 in G Major Johannes Brahms 

for Violin and Piano, Op. 78 (1833-1897) 

Vivace ma non troppo 
Adagio 

Allegro molto moderato 


INTERMISSION 


Second Sonata for Violin and Piano (1978) 

I. Summer Dreams 

II. Brutal, fast 

III. Adagio 

IV. In Memory of Joe Venuti 


William Bolcom 
(b. 1938) 


Ludwig van Beethoven 
(1770-1827) 


Sonata No. 8 in G Major 
for Piano and Violin, Op. 30 No. 3 
Allegro assai 

Tempo di Minuetto ma molto moderato e grazioso 
Allegro vivace 



PROGRAM NOTES 


Sonata No. 1 in G Major Johannes Brahms 

for Violin and piano. Op. 78 (1833-1897) 

Brahms's First Violin Sonata was written in the years 1878-1879. It was published 
and had its premier in 1879. The work is the first of three violin sonatas written 
by Brahms. He began writing the G Major Sonata while he was finishing his Violin 
Concerto Op. 77, written for Brahms's friend the great violinist Joachim. He 
worked on the sonata in the summers in Portschach on the Worthersee. Brahms 
frequently summered here; it was a place that seemed to soften the noted 
disgruntled man's temperament. 

The G Major Sonata has three movements. Vivace ma non troppo is a singing and 
passionate movement. It opens with a sweet and delicate melody that is quickly 
complicated with the addition of moving eighth-notes in the texture. Throughout 
the movement the melody retains an overall sense of hopefulness. The second 
movement. Adagio, expresses the many different ways of dealing with emo¬ 
tional pain. It moves through a subdued nature to anger and ends with a sense 
of acceptance. Allegro molto moderato concludes the sonata. The movement 
opens in the minor mode and has a sense of urgency throughout, emphasized 
by the moving notes in the piano. The first and last movements both open with 
three Ds in the violin part. This is a quotation from Brahms's song Regenlied, a 
song from the Opus 59 Lieder. The entire work is unified by a rhythmic motive 
that appears in each movement; dotted eighth and sixteenth, or long-short. This 
motive is found in violin part in the openings of the first and last movements and 
in the middle march section of the second movement. 

In his First Violin Sonata Brahms was able to create an extremely well-balanced 
partnership between the violin and piano. The work is best described by Karl 
Geiringer in his book Brahms: His Life and Work as "a composition full of restrained 
sweetness and that tenderness which - as so often in Brahms - seems to smile 
through tears" (p. 236). 

Sonata for Violin and Piano (1978) William Bolcom 

(b. 1938) 

William Bolcom is an American composer and pianist. He holds degrees from 
the University of Washington, Mills College, the Paris Conservatoire, and 
Stanford University. Since 1973 he has taught composition at the University of 
Michigan. On February 28, 2008 Bolcom's Eighth Symphony will be premiered 
by the Boston Symphony Orchestra and Chorus, conducted by James Levine. 

Bolcom has written four sonatas for violin and piano. The Second Sonata was 
commissioned by the McKim Fund of the Library of Congress and violinist 
Sergiu Luca in 1978. According to Bolcom, in his notes for Solomia Soroka and 
Arthur Greene's recording of his violin sonatas, "Luca was one of the first 
classically-trained violinists of the 1970s to begin to show interest in jazz styles 
and the great jazz fiddler Joe Venuti." Bolcom began composing tire sonata in 
the summer of 1978 at the Aspen Music Festival in Colorado, where he served 
as composer-in-residence. The work was completed within the year and had 
its first performance on January 12,1979 with Luca on violin and Bolcom on piano. 



There are four movements to Bolcom's Second Sonata. The first movement, 
Summer Dreams, is, according to Bolcom, a "modified blues with a contrasting 
middle section". The second movement, Brutal, fast, is just that. It is based on 
a simple motive, stated at the very beginning of the movement. Bolcom does 
just about everything he can to vary and complicate the motive. Each change 
moves toward the climax of the movement marked Wild! in the violin part and 
an extremely difficult piano passage. Adagio, the third movement, could easily 
be renamed Recitativo-Fantasia by the composer. The movement is very free 
with several cadenzas which include accelerandos, ritards, and fermatas in 
both the violin and piano. It ends with a peaceful, simple chorale. As the third 
movement dies away, we move directly into the fourth movement. In Memory 
of ]oe Venuti. It is in this movement we hear most of the jazz influence on the 
work; including glissandi, left-hand pizzicato, and a jazzy bass line in the piano. 
Towards the end of the movement, Bolcom briefly quotes the chorale from the 
third movement, then returns to a fragmentation of the fourth's opening theme, 
and ends the piece in the same way he ended the first movement. 


Sonata No. 8 in G Major 

for Piano and Violin, Op. 3, No. 3 


Ludwig van Beethoven 
(1770-1827) 


Beethoven wrote the Opus 30 Violin Sonatas in the years 1801-1802 and 
dedicated them the Aleksandr I, the Tsar of Russia. There are three sonatas 
in the set, Sonata No. 8 in G Major is the third. The sonatas were written at the 
end of Beethoven's first style period, "the Early Vienna Period", during a 
transition into the Middle or "Heroic" Period starting in 1803 with the Eroica 
Symphony No. 3. While in Vienna, Beethoven studied under the composer 
Joseph Haydn. 


The violin sonatas were completed in the summer of 1802 in Heiligenstadt, a 
village outside of Vienna. Beethoven had gone to the country to attend to his 
health and hearing, which had always given Beethoven trouble. It was during 
this time, Beethoven came to the realization that the hearing loss that he had 
been suffering from was not going to improve and would most likely become 
permanent. Loss of hearing is devastating for any musician and affected 
Beethoven just that manner. He wrote a letter, addressed to his brothers, now 
known as the "Heiligenstadt Testament" that vocalizes the despair he suffered 
during this time. 


It is hard to fathom a work such as the Eighth Violin Sonata could be produced 
during such a dark time in Beethoven's life. The sonata has an overwhelming 
joyous and light-hearted quality throughout. The first movement, Allegro assai, 
opens with ascending G Major arpeggios and joking interruptions by the violin. 
The movement is in the traditional sonata form, with a relatively short eye 
opment section. There is no slow movement in the G Major Violin Sonata, ut 
the Minuet is a slower version of this dance. The performer s dilemma is ra 
if played too slowly, the second movement. Tempo diMinuetto ma mo to mo era o 
e grazioso, loses its Minuet dance-like character. Beethoven presen s 
motives in alternation and slightly varied. The last movement, egr ° V ‘^ d ' 
a light-hearted and joking rondo. The humorous in uer.« H.ydo had^ 
Beethoven's writing is most evident in this movement, i 
the minor seconds presented throughout the movement. 


music 

INIVERSITYof IOUISMLLE 

presents 


Dallas Tidwell, 
clarinet 

with 

David George, piano 

and 

Chris Phillips, clarinet 


Faculty Recital 







February^!:, 2008 

3 $: 00 p.m. 

Margaret Comstock Concert Hall 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please zualk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 



PROGRAM 


Five Bagatelles 
Prelude 
Romance 
Carol 
Forlana 
Fughetta 


Sonata for clarinet and piano 
Grazioso 

Andantino-Vivace e leggiero 


INTERMISSION 


Ritual 


Arlequin 


Sonata in Eb, Op. 120 No. 2 
Allegro amabile 
Allegro appassionato 
Andante con moto 


Gerald Finzi 
(1901-1956) 


Leonard Bernstein 
(1918-1990) 


Eric Mandat 
(b. 1957) 


Louis Cahuzac 
(1880-1960) 


Johannes Brahms 
(1833-1897) 



The University of Louisville 

School of Music 

presents the 

UNIVERSITY CHORUS 

Benjamin D. Powell, Conductor 

with 

Hyun Chung Ji, Student Conductor 

CARDINAL SINGERS 

Kent Hatteberg, Conductor 


and 


COLLEGIATE CHORALE 

Kent Hatteberg, Conductor 

with 

Hyun Chung Ji, Student Conductor 

Margaret Comstock Concert Hall 
SundayEvening 
February 24,2008 
7:30 P.M. 

Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches, phones, and pagers. 



UNIVERSITY CHORUS 


Exsultatejusti 


Ludovico Da Viadana 
(1560-1627) 


Missa brevis Sancti Joannis de Deo Joseph Haydn 

I.Kyrie (1732-1809) 

Mihai Spin, Gabrielle Boguslaw, violin Nicole Boguslaw, cello 
Hyun Chung Ji, student conductor 


Mass in C Minor, K. 427 
II. Gloria 


Wolfgang Amadeus Mozart 
(1756-1791) 


Deutsche Messe 
V. Zum Sanctus 

Hyun Chung Ji, student conductor 


Franz Schubert 
(1797-1828) 


The Road Home adapted by Stephen Paulus 

based on the tune "Prospect" from Southern Harmony (b. 1949) 

Laura Elizabeth Davis, soprano 


CARDINAL SINGERS 

lam Te Solum Amo Vaclovas Augustinas 

I. Introductory Prayer 

II. Prayer I 

Kanon Pokajanen 
OdeVLKontakion 

Bogoroditse Devo, raduysia Sergey Khvoshchinsky 

(b. 1957) 

H ilary H illiard, Kel li White, sopranos 


(b. 1959) 

Arvo Part 
(b. 1935) 


COLLEGIATE CHORALE 


Plorate Filii Israel (from Jephthah) 


Austin H. Echols, Jr., organ 


Locus iste 


Giacomo Carissimi 
(1605-1674) 


Anton Bruckner 
(1824-1896) 


Ave Maris Stella 


Hyun Chung Ji, student conductor 


Trond Kvemo 
b. 1945) 



On Hilissuvi (from Siigismaastikud) Veljo Tormis 

Hyun Chung Ji, student conductor (b. 1930) 

Verlorene Jugend (op. 104, no. 4) Johannes Brahms 

(1833-1897) 

Dieu! qu'il la fait bon regarder! (from Trois Chansons) Claude Debussy 

(1862-1918) 

COMBINED CHOIRS 

Te Deum (excerpt) Rihards Dubra 

(b. 1964) 

Cardinal Singers 
Kent Hatteberg, director 


Soprano I 

Tenor I 

Hilary Hilliard 

Ricky Case 

EmilyNash 

Bill Coleman 

Kelli White 

Joshua Hein 

Kinsey Whearty 

Tenor II 

Soprano II 

Trey Alexander 

Lydia Cox 

Rob Carlson 

Alane Hart 

Josh Hamilton 

ErinKeesy 

William Thomas Mills 11 

Alto I 

Bass I 

Nicole Bass 

James R. Cooper 

Kristin Hale 

Peter A. Lovett 

Amanda Harless 

Phillip Morgan 

Hyun Chung Ji 

Benjamin D. Powell 
Chris R.J.Shortt 

Alton 

Marybeth Harris 

Bass II 

Emily J.Neubauer 

Austin H. Echols, Jr. 

Carlisle Schoner 

Brett McDerm id 

Maggie Schwenker 

Ben Riley 

Barrett Smith 



University Chorus 

Benjamin D. Powell, director 

Hyun Chung Ji, accompanist 

Soprano I 

Alto I 

Nikki Bernstein 

Christine Brazzell 

Erica Blankenship 

Jennifer Brown 

Paige Clark 

Kristin Hale*+ 

Laura Elizabeth Davis 

Erin Heckmann 

Amanda Dare Hinds 

Christine Phillips 

Sarah E. Porter 

Laura Pinkston 

Sarah Truman 

Holly Riggs 

1-Tien Wu 

Amber Whittaker 
Sasha Wiseman 

Soprano II 

Lynn Baker 

Ahlam Yusuf 

Sandra Duran 

Alto II 

Angela Roberts 

AdrianneM. Blair* 

Jennifer Scott 

JenniferBaker 

Katelyn Thompson 

Shareika Fisher 

Jenny Maria Venson 

Hyun Chung Ji*+ 

Tenor I 

Bass I 

Zach Groves 

Robert Acosta 

James Sparks 

Elias Rector 

Chris R.J.Shortt*+ 

Tenor II 

AmarShah 

Jonathan Ellis 

Zach Thomas 

JonGertz 

Michael Vettraino 

Doyl is Herald 

Dustin Seabolt 

Matthew Walker* 

Barrett Wilson 

Bass II 

Armistead Grandstaff 
Andrew Grieshop 
Christopher Lowery* 
Nathan McCoy 

Jason Richmond* 

* Graduate Students 

Kyle Schuler 

+Choral Graduate Assistants 

Jeff Thomas 



Collegiate Chorale 
Kent E. Hatteberg, director 


Soprano I 

Amanda Tarryn Bryant 
Hilary Hilliard 
EmilyNash 
Kelly Welding 
Kelli White 

Soprano II 

KellyBallou+ 

Lydia Cox 
Libby Ford 
LynHall 
AlaneHart 
Christina Hatfield 
ErinKeesy 
Claire Mosley 
Jenifer Thomas 
Margaret Varner 

Tenor I 

Ricky Case 
Michael Catron 

Tenor II 

Trey Alexander 
Rob Carlson 
Josh Hamilton 
Geoffrey Hutton 
Dustin Seabplt 
Geoffrey Wallace 


*graduate assistant 
+section leader 
Uadjunct faculty 


Alto I 

A.NicoleAlexander 
Nicole Bass 
Kristyn Brown 
Kristin Hale* 
Amanda Harless 
Rianne F. Marcum 
AbbyMcCollough 
Erne ly Stratton 
Amanda K. Walker 

Alto II 

Amy Berg 
Casey Page Culbreth 
AlisiaEpps 
Hyun Chung Ji*+ 
Megan Johnson 
EmilyJ.Neubauer 
Carlisle Schoner 
Maggie Schwenker 

Bass I 

Josh Gray 
Nicholas Gray 
Phil I ip Morgan 
Benjamin D.Powell#+ 
Chris R.J. Shortt* 
Mason Stewart 
Justin Wilkey 

Bass II 

Evan Blum 
Austin H. Echols, Jr. 
Brett McDermid 
Nick Pappe 
Ben Riley 
Gregory Spena 



University of Louisville 

University Chorus, Cardinal Singers, 

and 

Collegiate Chorale 

Sunday, February 24, 2008 
Texts and Translations 


Selections by the University Chorus 


Exsultate justi 

Exultate justi in Domino: 
rectos decet col laudatio. 

Confitemi Domino in cithara, 
in psalterio decern chordarum psallite illi. 
Cantate ei canticum novum, 
bene psallite ei in vociferatione. 

Kyrie (from Missa brevis Sancti Joannis de Deo) 

Kyrie eleison 
Christe eleison 
Kyrie eleison 

Gloria (from Mass in C Minor, K. 427) 

Gloria in excelsis Deo 
Et in terra pax 
hominibus bonae voluntatis. 

Zum Sanctus (from Deutsche Messe ) 

Heilig, heilig, heilig, heilig ist der Herr! 
Heilig, heilig, heilig, heilig ist nur Er, 

Er, der nie begonnen, er der immer war, 
ewig ist und waltet, sein wird immer dar. 

Heilig, heilig, heilig, heilig ist der Herr! 

Heilig, heilig, heilig, heilig ist nur er, 
Allmacht, Wunder, Liebe, Alles rings urn her! 
Heilig, heilig, heilig, heilig ist der Herr! 


Ludovico Da Viadana 

Rejoice in the Lord, O ye just: 

Praise is fitting for the upright. 

Give praise to God upon the harp, 
play upon the ten-stringed psaltery. 

Sing to God a new song, 

Sing skillfully with a strong voice. 

Psalm 32 

Franz Joseph Haydn 

Lord have mercy 
Christ have mercy 
Lord have mercy 

Wolfgang Amadeus Mozart 

Glory to God in the highest. 

And on earth peace 
to all those of good will. 

Franz Schubert 

Holy, holy, holy; holy is the Lord, 

Holy, holy, holy; he alone is holy. 

He who has no beginning, he, who was always. 

His reign is eternal; he shall be forever and ever. 

Holy, holy, holy; holy is the Lord, 

Holy, holy, holy; he alone is holy. 

Power, wonder, love is all around! 

Holy, holy, holy; holy is the Lord! 
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The Road Home 


adapted by Stephen P au j Us 


Tell me where is the road I can call my own. 

That I left, that I lost, so long ago? 

All these years I have wandered, oh when will I know 
There’s a way, there’s a road that will lead me home. 

After wind, after rain, when the dark is done, 

As I wake from a dream in the gold of day, 

Through the air there’s a calling from far away, 

There’s a voice I can hear that will lead me home. 

Rise up, follow me, come away, is the call, 

With love in your heart as the only song; 

There is no such beauty as where you belong, 

Rise up, follow me, I will lead you home. 

Michael Dennis Browne 

Selections by the Cardinal Singers 

Introductory Prayer, Prayer 1 (from lam Te Solum Amo) Vaclovas Augustinas 

Oh my God, thanks be to Thee for Thy gifts, 

but do Thou preserve them to me, for so wilt Thou preserve me, 

and those things shall be enlarged and perfected which Thou hast given me, 

and I myself shall be with Thee, since even to be Thou hast given me. 

God the Father of truth, Father of wisdom, 

Father of spring and of crowning life, 

Father of blessedness, 

Father good and beautiful, 

Father of intelligible light. 

Arvo Part 


Deus Pater veritatis. Pater sapientiae, 
Pater verae summaeque vitae, 

Pater beatitudinis. 

Pater boni et pulchri, 

Pater intelegibilis lucis. 

Ode VI: Kontakion (from Kanon Pokajanen ) 


Dushe moya, pochto grehami bogateyeshi, 
pochto volyu diavolyu tvorishi, 
v chesom nadyezhdu polagayeshi? 

Prestani ot sih i obratisya k Bogu s plachem, 
zovushchi: milosyerdye Gospodi, 
pomiluy mya greshnago. 

Bogoroditse Devo, raduysia 

Blagoslovi, dushe moya, Gospoda 
Blagosloven yesi, Gospodi. 

Gospodi Bozhe moy, 
vozvelichilsya yesi, zelo. 

Bogoroditse Devo, raduysia, 
blagodatnaya Marie Gospod’s toboyu: 
Blagoslavenna ty v jenah, 
i blagosloven plod chreva tvoego. 
yako Spasa rodila esi dush nashih. 


O my soul, why dost thou become rich in sins? 

Why dost thou the will of the devil? 

On what dost thou set thy hope? 

Cease from these things and turn to God with weeping, 
and cry out: O kind-hearted Lord, 
have mercy on me, a sinner. 

Sergey Khvoshchinsky 

Praise the Lord, O my soul, blessed are You, 0 Lord. 

0 Lord, my God. 

How glorious are you 

for you are robed in honor and majesty. 

Hail, O Virgin, mother of God, 

Mary full of grace, the Lord is with you: 
blessed are you among women, 
and blessed is the fruit of your womb, 
for you have borne the Savior of our souls. 
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Selections by the Collegiate Chorale 


pio^te filii Israel Giacomo Carissimi 

Plorate, filii Israel; plorate, omnes virgines, Weep ye children of Israel, weep all ye virgins, 

et filiam Jephte unigenitam and for the only daughter of Jephthah 

in carmine doloris lamentamini. with sad songs lament. 


Locus iste Anton Bruckner 

Locus iste a Deo factus est. This place was made by God, 

inaestimabile sacramentum irreprehensibilis est. an inestimable sacrament in which no fault is found. 

Ave Maris Stella Trond Kverno 


Ave, maris Stella, Dei Mater alma, 
atque semper Virgo, felix caeli portas. 
Sumens illud Ave Gabrielis ore, 
funda nos in pace, mutans Evae nomen. 
Solve vincla reis, prefer lumen caecis, 
mala nostra pelle, bona cuncta posce. 
Monstra te esse matrem, 
sumat per te preces, 
qui pro nobis natus tulit esse tuus. 

Virgo singulars, inter omnes mitis, 
nos culpis solutos, mites fac et custos. 
Vitam praesta puram, iter para tutum, 
ut videntes Jesum, semper collaetemur. 
Sit laus Deo Patri, 
summo Christo decus, 

Spiritui Sancto, 
tribus honor unus. Amen. 

On Hilissuvi (from Siigismaastikud) 

Ja lohnab angervaks 
ja tulilill ja ohakas. 

On hilissuvi, on hilissuvi. 

Ja pihlapuus on marjakobar, 

Ja mannikus on kanarbik. 

Ja seda suve ei tule enam, 

Ei rule enam seda suve. 


Hail, star of the sea, loving Mother of God, 
and Virgin immortal, Heaven’s blissful portal. 
Receiving that “Ave” from Gabriel’s mouth 
reversing the name of “Eva,” establish us in peace. 
Break the chains of sinners, bring light to the blind, 
drive away our evils, and ask for all good things. 

Show yourself to be a mother, that, through you, 

he may accept our prayers, 

he who, bom for us, chose to be your Son. 

0 incomparable Virgin, meek above all others, 
make us, absolved from sin, meek and chaste. 

Keep our life pure, make the journey safe, 

so that, seeing Jesus, we may always rejoice together. 

Let there be praise to God the Father, 

and glory to Christ the most High, 

and to the Holy Spirit, 

and to the Three be one honor. Amen. 

Veljo Tormis 

The fragrant meadow sweet 
and butter cup and thistledown. 

It’s late in summer, it’s late in summer, 
and berries ripe on rowan branches, 
and heather in the pine tree grove. 

And this same summer we ll never return heie, 
we’ll never return here, this same summer. 


Verlorene Jugend (op. 104, no. 4) 

Brausten alle Berge, sauste rings der Wald, 
meine jungen Tage, wo sind sie so bald? 

Jugend, teure Jugend, flohest mir dahin; 
o du holde Jugend, achtlos war mein Sinn! 

Ich verior dich leider, wie wenn einen Stein 
jemand von sich schleudert in die Flut hinein. 

Wendet sich der Stein auch um in tiefer Flut, 
weiB ich, daB die Jugend doch kein Gleiches tut. 


Johannes Brahms 

They raged on the mountains, stormed around the forest, 
days of my youth, where have they gone so soon? 

Youth, precious youth, has fled away. 

0 sweet youth, how careless I was! 

I lost you, unfortunately, like a stone 
someone tosses away into the torrent. 

Even though the stone may turn around in the deep stream, 

I know that youth does not do the same. 



Dieu! qu’il la fait bon regarder! 

Dieu! qu’il la fait bon regarder, 
la gracieuse bonne et belle! 

Pour les grands biens que sont en elle, 
chascun est prest de la louer. 

Qui se pourrait d’elle lasser? 

Toujours sa beaute renouvelle. 

Par de 9 a, ne de la, la mer 
ne sais dame ne damoiselle 
qui soit en tous bien parfais telle. 
C’est un songe que d’i penser: 

Dieu! qu’il la fait bon regarder. 


Claude Deb^ 

O God, how good it is to lopk at her, 
with her kindness, beauty, a n d grace of spirit! 

All are poised to sing her praises 

for the magnificent goodness within her. 

Who could possibly tire of I' e r? 

Her beauty renews itself cod stan tly. 

On neither side of the sea 
do I know a lady or damsel 
so perfect in every respect. 

It is a dream to think of her: 

O God, how good it is to look at her. 
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UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^sf 

presents 

University 
Concert Band 

Greg Byrne, director 

with special guests 
RED RAGE! 

Monday Evening 
February 25, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 



SmokingisnotpermittedintheSchoolofMusicbuilding.Intheunlikelyeventoffireorotheremergency, 
please walk to the nearest exit. The use of recording devices and flash photography is strictly prohibited. 
Pleasesilence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


RED RAGE! 

Alison Farley and Jon Rohner, graduate assistants 

Megan Ball 

Kyle Black 

Tyler Blair 

Elise Brittain 

Gabrielle Brown 
Heather Campbell 
Jenny Campbell 
Jaephus Craig 

Shelby Dillman 
Patrick Hayden 
Sabrina Hensley 

Patrick Henry Hughes 

Sammi Kolasa 

Kenneth Lonsghore 

Jessica Mamual 

Colleen Melton 

Thomas Mindel 

Brandon Neal 

Gwen Neblett 

R.D. Owens 

Jon Passalacqua 

Tyler Polston 
William Roy 

Jesse Schuler 
Shante Thaxton 
Adam Thomas 
Whittney Tillman 
Joel Watson 

Sara White 

Sara Wiley 

James Wood 


University Concert Band 


Nitro (2006) 


Frank Ticheli 
(b.1958) 

Caccia and Chorale (1976) 

Clifton Williams 
(1923-1976) 

Handel in the Strand (1932) 

Percy Grainger 
(1882-1961) 
arr. Goldman 



University Concert Band 

Grgory Byrne, director 


Flute 

Chelsea Alder 
Stephanie Burrow 
Kacie Campbell 
Arielle Dyda 
Brittany Glass 
Megan Johnson 
Molly Perry 

Robyn Welch (+ piccolo) 

Bassoon 
Molly Perry 

Clarinet 
Jennifer Brown 
Michael Burkhead 
Alie Farley 
Mary Rada 
Paul Shephard 

Bass Clarinet 
Kathryn Randall 

Alto Saxophone 
Brittany Denton 
Brandon Russell 
Tia Thistlewood 

TenorSaxophone 
Shannon Vetter 

Baritone Saxophone 

Merritt Navazio 

French Horn 
Shaun Shotwell 
Sara White 


Trumpet 
Kyle Black 
Gabrielle Brown 
Jaephus Craig 
Ben Jordan 
Kenneth Longshore 
Christopher Lowery 
Jessica Mamula 
Daniel Peterson 
Mikaela Robrahn 
Allyson Sneed 

Trombone 
Gabbrielle Bailey 
Ellise Brittain 
Jenny Campbell 
Ben Zinninger 

Baritone 
Sabrina Hensley 
Colleen Melton 
Derek Smith 

Tuba 

William Blevins 
R.D. Owens 
Whittney Tillman 
Carl Working 

Percussion 
Tyler Blair 
Kevin Hibbard 
Justin Montgomery 
Philip Rixman 
Ashley Wolfe 
James Wood 



Program Notes 


Nitro 

Nitro, an energy-charged, three minute fanfare for band, was commis¬ 
sioned by the Northshore Concert Band, Mallory Thompson, music direc¬ 
tor, in celebration of their 50 lh anniversary season, and received its pre¬ 
miere performance by them on April 9 th , 2006. 

Nitrogen is the most abundant component of the Earth's atmosphere (78 
percent by volume), and is present in the tissues of every living thing. It 
is the fifth most abundant element in the universe, created by fusion deep 
within stars; it has recently been detected in interstellar space. The sheer 
prevalence of nitrogen in all of nature, and the infinite range of compounds 
it is part of - lifie-giving, energizing, healing, cleansing, explosive - all 
appealed to me, and served as the inspiration of my music. 

The main musical idea of Nitro is a powerful, angular theme, first an¬ 
nounced by the trombones and horns, and then imitated in the trumpets. 
Trumpet fanfare calls and a busy and relentless chattering in the wood¬ 
winds enhance the bright, festive mood. 

The middle section is based on a woodwind theme that is partly fanfare¬ 
like, partly dance-like. This contrasting theme is built from intervals 
occurring in the natural overtone series (octave and twelfth), giving it an 
expansion, open-air quality. The main theme reappears, growing in power 
and density all the while, building to a thunderous conclusion. 

- Frank Ticheli 


Caccia and Chorale 

While it remains open to question whether music can convey a message 
other than a purely musical one, composers often tend to attempt philo¬ 
sophical, pictorial, or other aspects within a musical framework. Such is 
the case with Caccia and Chorale, two title words borrowed from the 
Italian because of their allegorical significance. The first Caccia, means 
hunt or chase, and is intended to reflect the preoccupation of most people 
in the world with a constant pursuit of materialism. The Chorale is, by 
contrast, an urgent and insistent plea for greater humanity, a return to 
religious or ethical concepts - Clifton Williams 


Handel in the Strand 

My title was originally Clog Dance. But my dear friend William Gair 
Rathbone (to whom the piece is dedicated) suggested the title Handel in t e 
Strand, because the music seemed to reflect both Handel and ng is 
musical comedy (The'Strand' - a street in London - isthehomeo 
musical comedy) - as if jovial old Handel were careening downdheStra 
to the strains of modern English popular music. - y 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^T 

presents 

University 

Symphonic 

Band 

Kate R. Fitzpatrick, 
director 

Tuesday Evening 
February 26, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School ofMusicbuilding. In the unlikely event of fire or other emergency, 
please walk to the nearest exit. The use ofrecording devices and flash photography is strictly prohibited. 
Please silencecell phones, electronic watches and pagers. Thank you. 

PROGRAM 


Canzona (1950) 

Peter Memiin 
(b. 1923) 

Ammerland (2000) 

Jacob DeHaan 
(b. 1959) 

Alison Farley, conductor 

In partial fdfillment of the requirements of the Master of Music degree 

Eine Kleine Yiddishe Ragmusik (2003) 

Adam Gorb 
(b. 1958) 

Watchman, Tell Us of the Night (1994) 

Mark Camphouse 
(b. 1954) 

Symphonic Dance No. 3, "Fiesta" (1964) 

Clifton Williams 
(1923-1976) 



University Symphonic Band 

Kate R. Fitzpatrick, director 


Piccolo 


Horn 


John Aurelius 

Georgetown 

+ Matt Peyton 

Marysville 

Flute 


Ian Wolfe 

Lawrenceburg 


Laura Campbell 

Florence 

t Baely Slaton 

Louisville 

Ben Kallin 

Lawrenceburg 

t Ty-Juana Taylor 

Smiths Grove 

Stephanie Radcliffe Lexington 

Meagan Peak 

Crestwood 



Drew Barnes 

Louisville 

Trumpet 
t Joel Watson 

Henderson 

Oboe 


Zach Groves 

Benton 

t*Jon Rohner 

Jonesboro, AR 

Jesse Schuler 

Louisville 

Jen Summers 

New Albany, IN 

Grant Magana 

Louisville 



Shaun Shotwell 

Mt. Gilead, OH 

Bassoon 
t Phoebe Bell 

Elizabethtown 

Katie Raynor 

Louisville 



Trombone 


Clarinet 


t Cory Zilisch 

Radcliff 

t Adam Thomas 

Henderson 

Samuel Tolliver 

Madisonville 

Robert Acosta 

Edgewood 



Megan Ball 

Harlan 

Euphonium 


Adrienne Roos 

Evanston, IN 

t Matt Byrum 

Louisville 

Jennifer Spainhour 

Floyds Knobs, IN 

Sammy Dukes 

Central City 

Katie Turner 

Murfreesboro, TN 

Brandon Thomas 

Elizabethtown 

LaShanda Walker 

Shelbyville 



Misty Burke 

Pikeville 

Tuba 


Katie Duvall 

Jeffersonvill, IN 

t Bryen Warfield 

Indianapolis, IN 



Tyler Polston 

Elizabethtown 

Bass Clarinet 


Brandon Neal 

Louisville 

t Michael Burkhead 

Louisville 

Kinsey Whearty 

Roundup, MT 

Alto Saxophone 


Percussion 


t Amy Knight 

Newport, TN 

t James Wood 

Louisville 

Alex Gustafson 

Murray 

Alison Farley 

Gladstone, MO 


Jeriann Winfrey 

Lawrenceburg 

Tenor Saxophone 

t George Flores 

Winchester 

Kathryn Randall 

Louisville 

Baritone Saxophone 
t Trent Barrick 

Glasgow 




t principal 
* graduate student 



UNIVERSITY OF 

LOUISVILLE. 


SCHOOL OF MUSICj^f 

presents 


Amy Ensel, 
flute 

Student of Kathleen Karr 
with 

Liz Ames, piano 


Student Recital 


Wednesday Evening 
February 27, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 




Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited 
Please silence cell phones, electronic watches and pagers. 

Thank you. 



PROGRAM 


Fantasie for Flute and Piano, Op. 79 (1898) 


Sonata for Flute and Piano, Op. 14 (1965) 

I. Allegro deciso 

II. Scherzo 

III. Andante 

IV. Allegro con moto 


Tango-Etudes pour Flute seule (1987) 
No. 3: Molto marcato e energico 


Sonata for Flute and Piano, Op. 23 (1988) 

I. Lento con rubato 

II. Presto energico 


Gabriel Faure 
(1845-1924) 


Robert Muczynski 
(b. 1929) 


AstorPiazzolla 

(1921-1992) 


Lowell Liebermann 
(b. 1961) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MlJSICi^C 

Thursday, February 28, 2008 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 


Aria con Variazioni 


Patrick Hughes, trumpet 
Liz Ames, piano 
MUS 211/Michael Tunnell 


G.F. Handel 
(1685-1759) 


Phoenix 


Ryo Noda 
(b. 1948) 


Bid Call 

I. Rapid fire 


George Flores, alto saxophone 
Nicole Boguslaw, cello 
MUS 311/John Moore 


Libby Larsen 
(b.1950) 


Fantasia for solo flute Charles W. Smith 

(b. 1936) 

Ty-Juana Taylor, flute 
MUS 412/Don Gottlieb 


Drei Fantasien nach Cavatinen von Rossini 
Op. 27, fur Klarinette und Klavier 
EL Una voce poco fa 

aus DerBarbiervon Sevilla 

Carolyn Fassio, clarinet 
David George, piano 
MUS 312/Dallas Tidwell 


Iwan Muller 
(1786-1854) 




Jazz Ensemble 11 

Program 

February 28, 2008 

8:00 PM 

Comstock Concert Hall 

Jerry Tolson, Director 

Curtis Kennedy, Graduate Assistant 

Anderson Pessoa, Graduate Assistant 

Special Guests: 

Corey Christiansen, Guitar 

John Goldsby, Bass 

Michael Parkinson, Trumpet 

Jack Wilkins, Saxophone 

Nightowl Suite 

Mike Tomato 

1. 11 P.M 

. - Searching for Birdland 

Softly, As In A Morning Sunrise Sigmund Romberg 

Arr. by Dave Rivello 

Corey Christiansen, Guitar 

Stella by Starlight 

Med Washington 
Victor Young 

Arr. by Dave Wolpe 
Jack Wilkins, Tenor Saxophone 

Corey Christiansen, Guitar 

1 Remember Bird 

Leonard Feather 

Arr by Oliver Nelson 
Jack Wilkins, Tenor Saxophone 

Atlantis 

McCoy Tyner 

Arr. by Robert Washut 

Michael Parkinson, Trumpet 

My Foolish Heart 

Ned Washington 
Victor Young 

Arr. Chuck Iwanusa 

Michael Parkinson, Trumpet 

John Goldsby, Bass 

Fried Buzzard 

Lou Donaldson 

Arr. by John Fedchock 

John Goldsby, Bass 



Blues Du Jour 


John Fedchock 


Fleece Market 


Mike Smith 


Jazz Ensemble II Personnel 
Saxophones 


Zach Driscoll, Alto 
Jonathan Hogan, Alto 
Nate McCoy, Tenor 
Evan Hudson, Tenor 
Merritt Navazzio, Baritone 


Taylorsville, KY 
Cincinnati, OH 
Murray, KY 
Frankfort, KY 
Potomac, MD 


Trombones 


Allison Cross 
Krista Eifler 
Ian Gregory 
Matthew Hubbard 


Murray, KY 
Newburgh, IN 
LaGrange, KY 
Geneva, IN 


Trumpets 


David Agnew 
Jennifer Grant 
Todd Mullins 
Ryan Greanias 
Joel Watson 


Floyds Knobs, IN 
Louisville, KY 
Louisville, KY 
Middletown, KY 
Henderson, KY 


Rhythm 


Noah Barker, Piano 

Ian Hayes, Guitar 

Jake Stith, Guitar 

Matt Human, Bass 

Justin Heaverin. Drums, Percussion 

Alex Nesevski, Drums, Percussion - 

Aaron Latos, Drums, Percussion 


Jeffersonville, NY 
Orangedale, Nova Scotia 
Rineyville, KY 
Cincinnati, OH 
Louisville, KY 
(Australia) 

Linn, WV 




Anniversary 

Edition 




Thank you for helping Louisville Gas & Electric Company 
celebrate the life of Dr. Martin Luther King, Jr. 


zee 


Together, we're brightening 
the future for everyone. 


an G-Ort company 







African 
American 
History itonth 


Cultural Events 
Calendar 
for 

February 2008 

A day-by-day list 
of cultural events and activities 
in Louisville, Kentucky 

15th year of publication 

You can get a copy of this Events Calendar from: 

Republic Bank - any branch 
Louisville Urban League - 1535 West Broadway 
Actors Theatre - 3rd & Main Street 
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Ibtq Recognition 



Dr. Carter G. Woodson, 1875-1950 


Preeminent historian, scholar, author, teacher and mentor... 

• Founder of The Association for the Study of Negro Life and 
History (1915) 

• Publisner of The Journal of Negro History (1916) and Negro 
History Bulletin (1937) 

• "Father" of Negro History Week (1926) 

"...to dramatize the achievements of persons of African blood." 


WOODSON SKETCH 
Copyright 1989 the Associated Publishers 
Courtesy the African American Heritage House Museum 
Louisville, Kentucky 

COVER ImarGRAPHICS 

PUBLISHER 
Walter W. Hutchins 
954 South Sixth Street 
Louisville, KY 40203 
(502) 5S3-3682 
©2008 


2 


ATTRACTION 


MuhammadAli Center 

An international educational center that is inspired by the ideals of its visionary 
founder, Muhammad Ali. A series of media stations and interactive exhibits 
present Ali's biographical storyline through the six core values of his life: 
respect, confidence, conviction, dedication, spirituality and giving. 

Muhammad Ali Center. 144 N. 6th Street. Admission S9. Call 584-9254. 


PERMANENT EXHIBITS 


"Ordinary People, Extraordinary Courage " 

Men and Women of the Underground Railroad 
in the Indiana & Kentucky Borderland 

Exhibit combining traditional museum items with a multimedia interactive 
DVD. Many original documents, artifacts and graphic panels are dramatically 
displayed. The Carnegie Center for Art & History. 201 E. Spring Street, New 
Albany, Indiana. Free admission. Call (812) 944-7336. 

"African Americans in Thoroughbred Racing". 

Noteworthy exhibit documenting the little known contributions of early black 
jockeys and trainers to horseracing. Black riders won sixteen of the first 28 
runnings of the Kentucky Derby. Kentucky Derby Museum. 

704 Central Avenue. Admission $10. Call 637-1111. 

"African Art" 

Late 19th and 20th century objects from West and Central Africa. The 
collection features objects from the Yoruba, Benin, Kuba, and Dan people, 
and highlights include three magnificent carved Yoruba panels and a 
splendid Fang reliquary figure. Speed Art Museum. 2035 S. 3rd St. 

Free admission, Call 634-2700. 

"Lewis Howard Latimer - Assistant to Thomas Edison " 

Details about the life of a black inventor and assistant to Thomas Edison. 
Latimer, son of escaped slaves, served in the Union Navy during the Civil War. 
Later he became a self-taught technical expert who worked with Edison's legal 
department defending patent rights. Thomas Edison House. 729 E. Washington 
Street. Admission $5. Call 585-5247. 
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EXHIBITS 


January 29 - February 23 
"Nth Annual African American Art Exhibition " 

An exuberant array of works by local and regional artists. 

A popular highlight of the region's visual arts season. 
Opening Reception Friday, February 1, at 5 pm. 

Actors Theatre. 316 W. Main Street. Free. Call 584-1205. 

Now through February 14 
"Forever Free: Lincoln's Journey to Emancipation " 

A traveling 75-foot long exhibit explores events in Lincoln's life that 
transformed his views on slavery and ultimately led to his historic 
1863 Emancipation Proclamation. 

Main Library. 301 W. York St. Free admission. Call 574-1611. 


Now through March 23 
"GEE'S BEND: The Architecture of the Quilt" 

This exhibition features the brilliant, bold quilts created in the twentieth 
century by a group of women who live in the small isolated African American 
community of Gee's Bend in southwestern Alabama. The quilts in the exhibition, 
created by 42 women spanning four generations, provide a fascinating look at 
the work of artists who lived and worked in solitude. 

Speed Art Museum. 2035 S. 3rd Street. Admission $8. Call 634-2700. 

Now through February 28 
"Beyond Baseball: The Life of Roberto Clemente" 

Experience one of baseball's greatest heroes and humanitarians through this 
captivating and educational exhibit. Don't forget to take the award-winning 
factory tour and receive a FREE mini-bat. 

Louisville Slugger Museum & Factory. 

800 W. Main Street. Admission $9. Call 588-7228. 

Now through April 15 

Our Town, Too: Portland's African Americans" 

Photographs, oial histories, maps and artifacts depict a little-known but vibrant 
community of African Americans in Portland. Ranging from slavery times 
through the 20th century, the exhibit portrays African Americans who lived, 
went to school, worked and worshipped in Portland. 

Portland Museum. 2308 Portland Avenue. Admission $5. Call 776-7678. 
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EVENTS 


JANUARY 17-FEBRUARY 3 

Performance. “TOPDOG/UNDERDOG” by Suzan Lori-Parks. Directed by Will 
MacAdams. One room, two brothers and a game of three-card Monte. Haunted by 
their past, two brothers engage in sibling rivalry and a quest for respect and love 
- in one final high stakes game. Brilliant Pulitzer prize winning drama by one of 
America’s leading young writers. Actors Theater of Louisville. 316 W. Main 
Street. Admission: Friday & Saturday S32/S27. Sunday - Thursday & Matinees 
S27/S22. Call 584-1205. 

TUESDAY, JANUARY 22 

6:00 pm Book Discussion. “ TEAM OF RIVALS" by Doris Kearns Goodwin. 

Michael Steinmacher, Manager of LFPL Branch Services, will lead a 
discussion of this biography of Abraham Lincoln and the Officers of 
his Cabinet. Western Library. 604 S. 10th Street. Free. 

Call 574-1779. 

THURSDAY, JANUARY 24 

8:00 am - Conference. 12 th ANNUAL RACE RELATIONS CONFERENCE. 
4:00 pm “CIVIL RIGHTS IN THE 21ST CENTURY.” Full day of 

conference with workshops on housing and education. Keynote 
luncheon speaker DeWayne Wickham, USA Today columnist, 
founding member and former president, National Association of 
Black Journalists. Marriot Louisville Downtown. 280 W. Jefferson 
Street. Full Registration $75. Luncheon only $45. Workshops only 
$35. Call 574-3631. 

SATURDAY, JANUARY 26 
THE SATURDAY ACADEMY 

11:00 am Seminar. African World/Black History. Dr. Blaine Hudson explores 
the histories and cultures of Africa, the Caribbean, Latin America and 
Black America. 

12:45 pm Presentation. African World Interest Groups. Guest presenter 
Aukram Burton. Topic: Black Images in the Media -A Call for 
Media Literacy. DuValle Education Center. 3600 Bohne Ave. 

Free. Call 852-1397. 

8:00 pm Concert. SAXAPHONE WEEKEND WITH ANTONIO 

HART. A celebration of all saxophone styles - Jazz, Classical 
and Contemporary. U of L School of Music, Bird Recital Hall. 
Admission: $10, $5 Students. Call 852-6907. 

TUESDAY, JANUARY 29 

6:00 pm Presentation. THAT ALL MANKIND SHOULD BE FREE: 

LINCOLN AND AFRICAN AMERICANS. U of L Professor 
Dr. Thomas Mackey, a member of the National Abraham Lincoln 
Bicentennial Commission Advisory Committee, presents a different 
look at our 16th president. Okolona Library. 7709 Preston Highway. 
Free. Call 964-3515. r 





GEE’S BEND 


The Architecture of the Quilt 


JANUARY 2-MARCH 23, 2008 






' 


This exhibition features 48 brilliant, bold quilts created by a group of 
women who live in the small, isolated African-American community 
of Gee's Bend in southwestern Alabama. Tickets are $8. 

Meet some of these incredible artists February 16 & 17 at the Speed 
where they'll be quilting, singing and talking about their work. 


All 

The Speed Art Museum 

2035 South Third St., Louisville, KY 40208 
(502) 634-2700 www.speedmuseum.org 


HILLIARD LYONS 


Gee's Bend: The Architecture of the Quilt 
has been organized by the Museum of Fine Arts, 
Houston and Tinwood Alliance. Atlanta. 
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s Jewish JHIospiCal Diabetes Center 


A service of Jewish Hospital & St. Mary's HealthCare 

Diabetes Education and Prevention 

Led by Dr. A. O’tayo Laliulc, family practitioner specializing in diabetes 


Comprehensive care includes 

• Screening for complications 
associated with diabetes 
0 Coordination of care with 
medical specialists 
0 Individualized treatment plan 
° Diabetes education 

For information, please call: 

(502)778-8400 



Located at Westside Medical Center 


2500 W Market Street • Louisville, KY 40212 


EVENTS 

WEDNESDAY, JANUARY 30 

2:00 pm Illustrated Talk. GEE’S BEND: THE ARCHITECTURE OF THE 
QUILT. A program about the current exhibit at the Speed Museum. 
Features the brilliant, bold quilts created in the twentieth century by 
a group of women who live in the small, isolated African American 
community of Gee’s Bend, Alabama. Fern Creek Library. 6768 
Bardstown Road. Free. Call 231-4605. 

THURSDAY, JANUARY 31 

6:00 pm Public Lecture. QUILTERS OF GEE’S BEND. Gee’s Bend curator, 
Alvia Wardlaw, is also the curator of Modem and Contemporary 
Art at the Museum of Fine Arts Houston. She is a leading expert on 
African American art and history. Speed Art Museum. 2035 S. 3rd 
Street. Free. Call 634-2700. 

FRIDAY, FEBRUARY I 

2:00 pm Presentation. IMAGES OF LINCOLN. Speed Art Museum assistant 
director of education, Nancy Renick, will show and discuss some 
significant Lincoln items from the permanent collection. Lincoln s 
“Life Mask” will be included. Highlands-Shelby Park Library. 

1250 Bardstown Road. Free. Call 574-1672. 
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actors 


actors theatre of louisville 


14 Ih Annual 

AFRICAN AMERICAN ART EXHIBITION 

An exuberant array of 68 works by 34 local and regional artists 


January 29 - February 24 

OPENING RECEPTION 

February 1,5:30 - 9 pm 

In conjunction with downtown's 

First Friday Gallery Hop 


584-1205 ActorsTheatre 

Third and Main / Intermezzo Cafe / Indoor Parking 


• or 9 -%• 



National City is proud 
to provide you and 
your family with 
financial services that 
help a family grow. 


Let's celebrate 
our heritage 
every day. 


Celebrate African 
American History Month 
with friends and family. 

National City 


NationalCity.com 
Member FDIC 

) National City Corporations 23160/DCi 


R 




Merchants fl)f 

|Yifs w flU ® 

Better Days CD's, Records and Tapes 774-9909 

Broadway Zone General merchandise, beauty supply 778-2702 
Burger King Restaurant 776-2575 

Center for Supported Living - West 589-4313 

Seven Counties Services, Inc. 


Chase Bank Consumer Banking 566-2231 

Double Dragon Chinese restaurant 778-2573 

Fresenius Medical Services Dialysis 772-7363 

In Thee Beginning...Christian Academy 778-3101 

Child Care. Building A Foundation of Faith. 


Kentucky College of Barbering. Inc. 772-9111 

The Fascinating World of Hair 

King's Beauty Supplies 772-1057 

Kroger Grocery & Pharmacy & Gas 778-3346 

Laundry Connection Laundromat 772-1953 

Long Nails Acrylic nails, sculptured nails, tip overlays 776-3521 
McDonalds Restaurant 778-7110 

Money Now Check advance. 775-5599 

Pizza Hut Delivery, Dine In or Carryout 778-8000 

PNC Bank Consumer Banking 212-6010 

Porter Paints Quality paints and finishes. 778-2781 

Post Office Rev. Dr. M. L. King, Jr. Branch 778-7810 

Rent-A-Center Furniture-Appliances-Electronics 772-1888 

Soul Man Apparel & Shoes for Men, Women & Kids 774-2579 
Stock Yards Bank & Trust Consumer banking 772-7797 


BROADWAY FROM 26™ TO 28™ 
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Louisville 

Urban League 


Empowering People. 
Changing Lives. 



The Louisville Urban League served thousands of 
individuals during fiscal year July 2006 - June 2007 
through direct services and extened collaborations 
providing families throughout the community with 
opportunities to achieve economic stability. 


Center for Workforce 
Development Services 

Housing Services & 
Neighborhood Revitalization 

Youth Development & 
Education Services 


1535 West Broadway • Louisville, Kentucky 40203 
Phone: (502) 561-6830 • Fax: (502) 585-2335 
Website: www.lul.org 


MISSION 

As an active partner, leader and catalyst we will assist African 
ericans, other minority groups and the disadvantaged to attain 
economic equality and stability through direct services 







Louisville Empowering People. 

Urban League changing Lives. 


1535 West Broadway, Louisville, KY 40203 502-561-6830 www.lul.on 


2008 SAVE THE DATE 


February 23 

Education Summit 

Central High School 

March 26 

Louisville Career Expo 08 

KY International Convention Center 

April 5 

Greater Louisville Home Ownership Expo 
KY International Convention Center 

April 14 

Urban Youth Golf Program Spring Kick-Off 
Shawnee Golf Course 

May 3 

LUL Guild Moonlight Derby Cruise 

Belle of Louisville 

May 17 

Annual Louisville Urban League 

Diversity Soiree 

Presented by Fifth Third Bank 

Galt House Hotel & Suites 

June 6 

George "G.G." Johnson Golf Scramble 
Urban Youth Golf Program 

Shawnee Golf Course 

June 25 

Jeffersontown Community Career Expo 
Jeffersontown Community Center 

August 

"Doing the Right Thing" Youth Expo 
Location TBA 

December 6 

Louisville Urban League 

Annual Report Luncheon 

Sponsored by National City 

Location TBA 




Career Opportunities 


Mow Hiring 
Management 
Trainees 


Benefits: 

Competitive Salary 
Insurance 
Advancement 
Opportunities 
Paid Vacation 
401K 

Tuition Reimbursement 

Send resume to: 

Stephen Bland 
10168 Linn Station Rd. 
Louisville, KY 40223 


Requirements: 

College Degree or 
Management Experience 
Strong Customer Relations 
Skills 

Strong Leadership Skills 
Ability to work evenings, 
weekends and holidays 


;-mail: stephen.bland@kroger.com 


See our posting at careerbuilder.com 
Drug screenings and background checks are part of our hiring process 
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A month of celebration. 

A month of heritage. A month of pride. 


The more we learn about our heritage today, 
the stronger we’ll be tomorrow. At Fifth Third Bank, 
we’re committed to moving ahead with you. 

Fifth Third Bank proudly supports 
African American History Month. 



Fifth Third Bank 

www.53.com 

Fifth Third and Fifth Third Bank are registered service marks of Fifth Third Bancorp. Member FDIC. 


FREE EVENT! OPEN TO THE PUBLIC 

GHEENS GREAT EXPECTATIONS PRESENTS 

w „ MAKING MUSIC CELEBRATION w 

f featuring THE LOUISVILLE ORCHESTRA % 

Jason Weinberger, Associate Conductor. Jinjoo Qoo, violin. 1 

WEDNESDAY, FEBRUARY 6, 2008, 7 RM. WHITNEY HALL > 
THE KENTUCKY CENTER - 501 WEST MAIN STREET \ 

Featuring the presentation of the 2008 Gheens Premiere Award to Keith Cook 7 

for his dedication teaching violin to hundreds of students in the West End Talent Education Center 7 . 
and in community centers through The Kentucky Center’s ArtsReach program. 7 


GHEENS FOUNDATION AmeripnseV 

Financial 



Fund for the Arts 


C ^-KME-A^ ) 


LOUISVILLEXORCHESTRA 

II 1C II ( PI RfORMANCF 


IKenhjck'enter Ca " 502.584.7777 or www.KentuckyCenter.org 
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The Historic 


WESTERN 
LIBRARY 

Preserving our PAST 

PRESENT 

and FUTURE 

LOUISVILLE FREE PUBLIC- 

IMLIBRARY 


604 South 10 ,h Street (502) 574-1779 www.Mpl.org 



Unique, informative and entertaining African 
American "historic" experiences such as ... 

TALKS TOURS SLIDESHOWS QUIZ SHOWS 
BOOKS SOUVENIRS POST CARDS 

...can be arranged by 

Walter W. Hutchins 
History Promoter 

Call (502) 583-3682 for details. 
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EVENTS 


SATURDAY, FEBRUARY 2 

9:00 am Book Sale. FRIENDS OF THE NEW ALBANY-FLOYD 

COUNTY PUBLIC LIBRARY ANNUAL BLACK HISTORY 
MONTH BOOK SALE. All history, politics, African American 
biographies and fiction discounted 50% off regular price of $1 
hardback and 50 cents paperback. Be there for greafvalues. New 
Albany-Floyd County Public Library Annex Building. 180 W. 
Spring Street, New Albany, IN. Free. Call 944-9784. 

THE SATURDAY ACADEMY 

11:00 am Seminar. African World/Black History. Dr. Blaine Hudson explores 
the histories and cultures of Africa, the Caribbean, Latin America and 
Black America. 

12:45 pm Read-in. African Diaspora. Experience the beauty and breadth 
of Black literature from around the globe. Sign-up to share your 
favorite. DuValle Education Center. 3600 Bohne Ave. Free. 

Call 852-1397 or email bhineshudson@yahoo.com. 

11:00 am Book Discussion. “UNCLE TOM’S CABIN ” by Harriet Beecher 

Stowe. The best selling novel of the 19th century, published in 1852, 
was a powerful, anti-slavery protest. It also helped create a number of 
stereotypes about Blacks, many of which still exist today. Crescent 
Hill Library. 2762 Frankfort Ave. Free. Call 574-1793. 

Noon Film Series. SOUTHERN POVERTY LAW CENTER “A TIME 
FOR JUSTICE.” The story of the struggle and heroism of the 
civil rights movement. News footage, voices of participants and 
biographies of those who died in the struggle. Iroquois Library. 601 
W. Woodlawn Ave. Free. Call 574-1720 

2:00 pm Children’s Program. LINCOLN AS A BOY. Build “Lincoln Log 

Cabins” and hear about Lincoln’s childhood. All ages welcome. Main 
Library-Children’s Area. 301 York Street. Free. Call 574-1620. 

2:30 pm Young Adult Program. FROM RAP TO HIP HOP. Listen to and 

learn about some of the awesome musical contribution of African 
Americans. Ages 12-19. Southwest Regional Library. 10375 Dixie 
Hwy. Free. Call 933-0029. 

SUNDAY, FEBRUARY 3 

2:00 pm Performance. FIND GREATNESS WITHIN SERIES “FOLLOW 
THE BEAT OF YOUR OWN DRUM.” River City Drum Corps 
and West Louisville Talent Educational Center help you discovei the 
significance of drum making in African heritage. Plus, take home 
your own drum. Muhammad Ali Center-View Pointe Hall. 144 N. 

6th Street. Admission $5. Complete series $15 by Feb. 2. 

Call 992-5329. 


15 



February 2008 


WEST LOUISVILLE^ 


AFRICAN ARTIFACTS, OILS, PAINTINGS, GARMENTS 

Songs For Seba 

647 South 4 th Street 581-0003 


AUTO REPAIR & ALIGNMENT 

Darryl's Tire Service 

1534 W. Broadway 568-2440 


2028 W. Broadway 


BANK 

Republic Bank 


584-3600 


CHIROPRACTIC 

Crowder Chiropractic, PLLC 

2021 W. Jefferson Street 776-0231 


CONSULTATION/TUTORING K-6 

Educational Enhancement Lab 

4402 Garland Ave 776-806 


825 S. 26 ,h Street 


CUSTOM EMBROIDERY & T-SHIRTS 

Exclusively For You 

!et 774-3981 


1811 Standard Ave 


FARMERS' MARKET 

18 Street Farmers'Market 
Wednesday thru Saturday 

(St. George's Catholic School Building) 

Ave 561-6370 


funeral service 

nnn ifl/ * ou A ' D ' P° rter & Sons 
300 West Chestnut Street 587-9678 


1tmw( D Williams Funeral Home 

1935 W. Broadway 772-3123 
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;SS Classified DIRECTORY February 2008 


HUMAN SERVICE NON-PROFIT 

Louisville Urban League 

1535 W. Broadway 


561-6830 


INSURANCE 

State Farm Insurance - Charlton Grant, Sr. Agent 

2500 W. Broadway - Suite 400 776-1200 

LOCKSMITH & KEYS 

Klein Bros. Safe & Lock Company 

1101 W. Broadway 587-6886 

SCHOOL-MUSIC and ART 

Bourgard College of Music and Art 

2503 W. Muhammad AN Blvd. 772-7515 or 778-3146 


Haleem's Custom Tailoring 

2200 W. Chestnut Street 774-4822 


These merchants, professionals, and the other 
advertisers in this booklet, make it possible for 
you to have this FREE Cultural Events Calendar. 


Be sure to thank them 
in whatever way you can. 
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EVENTS 


MONDAY, FEBRUARY 4 

Noon Read-in. 15 th ANNUAL AFRICAN AMERICAN READ-IN. 

Featuring Local celebrity Readers. Sponsored by Eta Omega Chapter, 
ALPHA KAPPA ALPHA Sorority. Western Library. 604 S. 10th 
Street. Free. Call 574-1779. 

7:00 pm Lecture. TRACING THE UNDERGROUND RAILROAD. U of 
L Dean Blaine Hudson shares his extensive knowledge about a little- 
known aspect of African American history. Bon Air Library. 2816 
Del Rio Place. Free. Call 574-1795. 

WEDNESDAY, FEBRUARY 6 

3:30 pm Filson Roundtable Book Discussion. “THE BIOGRAPHY OF 

JOHN BROWN, ABOLITIONIST:' Known as the man who killed 
slavery, sparked The Civil War and seeded Civil Rights. Discussion 
leader: Dr. A. Glenn Crothers, Filson’s director of research. Filson 
Historical Society. 1310 S. 3rd Street. Free, reservations required. 
Call 635-5083. 

6:00 pm Slideshow with music. FROM BLUES TO HIP HOP. Researcher 
and Author, Rainey Wyatt, will point out the deep roots of the 
contemporary Hip Hop genre. Western Library. 604 S. 10th Street. 
Free. Call 574-1779. 

6:30 pm Presentation. LINCOLN AND EMANCIPATION IN CIVIL 
WAR KENTUCKY. Jacob Lee, of the Filson Historical Society 
will discuss Kentucky’s difficulty in accepting Emancipation and 
Kentuckians reacted to Black freedom. Iroquois Library. 601 W. 
WoodlawnAve. Free. Call 574-1720. 

7:00 pm Chautauqua Performance. MISS DINNIE THOMPSON: NO 

ORDINARY WOMAN. Versatile dramatizer Erma Bush portrays 
a former slave who is emblematic of the many courageous black 
women who worked hard to make lives for themselves in an era of 
segregation and prejudice. Fern Creek Library. 6768 Bardstown 
Road. Free. Call 231-4605. 

THURSDAY, FEBRUARY 7 

11:00 am Chautauqua Performance. MARGARET GARNER: DEATH 

BEFORE SLAVERY. Erma Bush, performer and author presents 
a dramatic rendering of Margaret Gamer. A woman who faced 
the tragic possibility of surrendering her newborn child to slavery. 
Shawnee Library. 3912 W. Broadway. Free. Call 574-1722. 

5:00 pm Open House. ARTS COUNCIL OF LOUISVILLE invites everyone 
to its new office location on the 16th floor. Light refreshments. 
Accessible. Heyburn Building. 332 W. Broadway, Suite 1600 
Free. Call 585-9525. 
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THURSDAY, FEBRUARY 7 

6:30 pm Learning Session. TRACING YOUR ROOTS: AN 

INTRODUCTION TO GENEALOGY. LFPL’S Kentucky history 
genealogical librarian, Joe Hardesty, will reveal tips and suggestions 
for successful research into family history. Western Library. 604 S. 
10th Street. Free. Call 574-1779. 

7:00 pm Presentation. PRIVATELY-OWNED AFRICAN AMERICAN 
CEMETERIES. Hundreds of unmarked Black graves in Floyd 
County, Indiana. Shirley Wolf, past president of Southern Indiana 
Genealogical Society will show and discuss fascinating findings of 
her personal research. New Albany-Floyd Co. Public Library. 180 
W. Spring Str eet, New Albany, IN. Free. Call 403-9676. 

7:00 pm Family Story Time. AFRICAN AMERICAN STORIES. Stories, 
music and a craft. Ages 3-8, but everyone is welcome. Portland 
Library. 3305 Northwestern Pkwy. Free. Call 574-1744. 

7:00 pm Children’s Program. PARTY LIKE IT’S 1809! Come dressed 
as Lincoln to honor our 16th President. Play “A Penny for your 
Thoughts.” Refreshments, fun and games. Fern Creek Library. 
6768 Bardstown Road. Free. Call 231-4605. 

8:00 pm Conceit. GABRIEL ALEGRIA AFRO-PERUVIAN SEXTET. 

Jazz originals with a Latin flavor. U of L School of Music, 
Comstock Recital Hall. Admission S10, $5 students. Call 852-6907. 

SATURDAY, FEBRUARY 9 
THE SATURDAY ACADEMY 

11:00 am Seminar. African World/Black History. Dr. Blaine Hudson explores 
the histories and cultures of Africa, the Caribbean, Latin American 
and Black America. 

12:45 pm Presentation. African World Interest Groups. Guest and topic to be 
announced. DuValle Education Center. 3600 Bohne Ave. Free. 

Call 852-1397. 

Noon Film Series. SOUTHERN POVERTY LAW CENTER “THE 

CHILDREN’S MARCH.” How the young people of Birmingham, 
Alabama, braved fire hoses and police dogs in 1963 to protest 
segregation. Iroquois Library. 601 W. Woodlawn Ave. Free. 

Call 574-1720. 

2:00 pm Interactive Dialogue. FOOTPRINTS IN TIME. In this Winter 

Scene’ program, Erma Bush re-enacts experiences of a slave woman. 
Western Library. 604 S. 10th Street. Free. Call 574-1779. 

2:30 pm American Girl Program. "MEET ADDY." Join us for a fun story 
time, snacks, activities and a craft featuring Addy, the Civi ar 
American Girl. Ages 7 and up. Southwest Regional Library. 103 /3 
Dixie Hwy. Free. Call 933-0029. 
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newssnotes 

WITH FARM CHIDEYA IromNPR* 

From newsmaker interviews to 
feature stories and news coverage, 

A/evvs & A/ofes shines a light on 
some of the most important 
topics of interest to African 
Americans today. 

Weekdays at 8pm 


WFPL 


89.3 FM 


Louisffliysln p r|Ncws Station 



89.3 FM:: Listener Supported Public Radio:: WFPL.org 


l| Y One Day Membership I 


Welcome to the Downtown Family YMCA! 

The YMCA is a membership organization and we would love to have you as a member. 
Please ask the welcome center staff for information concerning membership to this 
exciting facility. 


Address_ 

City/State/Zip _ 
Home Phone _ 
E-mail Address 


)ou must show a photo ID to use the facilities. Limit two (2) visits per guest per year. 
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EVENTS 


MONDAY, FEBRUARY 11 

7:00 pm Computer Genealogy. ONLINE AFRICAN AMERICAN 

GENEALOGY RESOURCES. Trace your African American 
heritage through the library’s online genealogical resources including 
the Freedman’s Bank. Southwest Regional Library. 10375 Dixie 
Hwy. Free. Call 933-0029. 

TUESDAY, FEBRUARY 12 

11:00 am Presentation. ORDINARY PEOPLE, EXTRAORDINARY 

COURAGE. Men and women of The Underground Railroad. The 
Carnegie Center for Art and History describes and discusses their 
permanent exhibit in New Albany, IN. Shively Library. 3920 Dixie 
Hwy. Free. Call 574-1730. 

6:30 pm Timeline. LINCOLN’S BIRTHDAY: THE LIFE AND TIMES. 

Western Librarian Stephani Carter will present a quick-facts timeline 
of our 16th President. Western Library. 604 S. 10th Street. Free. 
Call 574-1779. 

7:00 pm Presentation AFRICAN AMERICAN ROLES IN OUTSIDER 
ART. Presentation on quilting with reference to the current “Gee’s 
Bend” exhibit at the Speed Art Museum. St. Matthews/Eline 
Library. 3940 Grandview Ave. Free. Call 574-1771. 

WEDNESDAY, FEBRUARY 13 

5:00 pm Young Adult Book Discussion. “A LESSON BEFORE DYING” by 

Ernest Gaines. Crescent Hill Library. 2762 Frankfort. Ave. Free. 
Call 574-1793. 

7:00 pm Presentation. AFRICAN AMERICANS AND THE KENTUCKY 
DERBY. Ross Moore from The Kentucky Derby Museum presents 
the many contributions African Americans have made to the 
Kentucky Derby and the horse racing industry. Southwest Regional 
Library. 10375 Dixie Hwy. Free. Call 933-0029. 

SATURDAY, FEBRUARY 16 
THE SATURDAY ACADEMY 

11.00 am Seminar. African World/Black History. Dr. Blaine Hudson explores 
the histories and cultures of Africa, the Caribbean, Latin American 
and Black America. 

12:45 pm Presentation. African World Interest Groups. Guest and topic to be 
announced. Du Valle Education Center. 3600 Bohne Ave. Fiee. 

Call 852-1397. 

Noon Family day with demonstrations. GEE’S BEND QUILTERS. These 
remarkable artists will demonstrate their craft and sign books about 
their work. Speed Art Museum. 2035 S. 3rd Street. Free. 

Call 634-2700. 


23 





— ~ There’s only one Louisville Slugger. Only 
one Kentucky Derby. Only one Muhammad 
Ali. And only one city where can you visit a 
museum that celebrates each of them. The 
extraordinary contributions of Louisvillians 
like Ali reflect our city’s unique multicultural 
heritage. Explore the possibilities for your 
own multicultural journey through 
Louisville with our free Multicultural Visitor 
Guide. It’s packed with infonnation about 
our annual events, diverse communities, 
historic and international places of 
worship, a minority vendor director)', 
plus a suggested itinerary. To get your 
copy, visit www.gotolouisville.com, call 
1-888-LOUISVILLE, or pick one up at our 
Visitors Center downtown at 4th and 
I Jefferson Streets. 


National League of Cities Cultural 
Diversity Award Winner 


tomri/ftfe 

DO SOMETHING ORIGINAL. 


A City so Unique 

oS" One-Of-A-Kind 

Is Practically Commonplace. 
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Big Brothers Big Sisters Celebrating 

W J of Kentuckiana 40 Yeai'S 

of Service 


Community Program : For as little as 2-3 times per 
month, Bigs and Littles meet in their community to 
share fun activities, stories, and a little bit of themselves. 

SchooI/Site-based Program : Bigs and Littles meet 
once a week in schools, libraries, and community 
centers to talk and have fun. 


1519 Gardiner Lane, Suite B, Louisville, KY 40218 
Phone: 502-587-0494 Toll Free: 877-588-2300 
Web: www.bbbsky.org 




Kentucky Center for African American Heritage 

Black History Month 
Gala Celebration 

February 22,2008 

Sponsored by YUM! Brands 
Tickets: $100 each 
Sponsorships and corporate 
tables available! 

For more information, contact the 
African American Heritage Foundation, 

(502) 583-4100 or visit www.kcaah.org 






The Thriving Vibrancy of 
Diversity Enriches Us AIL 

The value that women and minorities add to our own 
workforce is what helps our company grow. Also, the value 
that minority- and woman-owned business enterprises 
add is a new dimension of quality and service that 
gives us a competitive vibrancy. 

At MSD, we strive to keep our customers first with 
clean water and a green environment in an ever-growing 
community. This effort enriches our community, connecting 
minority- and woman-owned businesses with more 
opportunities. It’s diversity working for us and you. 



MSD 


DiverseWorks 

Connecting Diverse Capabilities 
with Business Opportunities 

7 nmA l / SVI f , f /JefferSOn Count y Metropolitan Sewer District 

/UU West Llbert y Street • Louisville, Kentucky 40203 • www.msdlouky.org 
502.540.6503 • DiverseWorks@msdlouky.org 
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EVENTS 


SATURDAY, FEBRUARY 16 

2:30 pm Fun activity. PATCHWORK QUILT STORYTIME. Join us for a 
fun storytime about African American history and patchwork quilts. 
Enjoy snacks and help us make a quilt for the libraiy. All ages. 
Southwest Regional Library. 10375 Dixie Highway. Free. 

Call 933-0029. 

2:30 pm Activity. AMERICAN GIRL GATHERING: “MEET ADDY.” 

Bring Addy, or any doll, or no doll; talk about the book; enjoy a craft 
event; refreshments; fun. Ages 6 and up. Middletown Library. 

200 N. Juneau Drive. Free. Sign-up required. Call 245-7332. 

5:30 pm Celebration. 29th ANNUAL BLACK ACHIEVERS AWARDS 
CELEBRATION. Scholarships ceremony recognizing African 
American 12th graders. Adult Achiever Rick Watkins; Distinguished 
Achiever Allan Houston. Guest speaker Senator Gerald Neal. 
Kentucky International Convention Center Cascade Ballroom. 
$75.00. Call 587-7405. 

7:30 pm Concert. JOURNEY OF THE DRUM FROM AFRICA TO 

AMERICA. Engaging and informative presentation by the famous 
River City Drum Corp. and guest. Clifton Center. 2117 Payne Street. 
$5.00. Call 772-7660. 


COMING EVENTS 

Anne Braden Memorial Marker Unveiling 

TBA Call 852-6142 or 584-6858 

Lyman T. Johnson Awards & 

LCCC 60"' Anniversary Celebration 

TBA Call 583-8821 

35"' Annual National Conference on the 
Black Family "Economic Empowerment" 
March 13-16,2008 

Holiday Inn Downtown Call 852-6656 

Andy Palacio and The Garifuna Collective 
April 10, 2008 

The Kentucky Center Call 584-7777 

Juneteenth Legacy Theatre 9"' Annual Jamboree 
June 6-21,2008 

Actors Theatre Call 636-2200 
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EWENTS 


SUNDAY, FEBRUARY 17 

12:00 pm Panel discussion and demonstration. GEE’S BEND QUILTERS. 

These remarkable artists will demonstrate their craft and participate 
in a panel discussion at 3:00 p.m. Speed Art Museum. 2035 S. 3rd 
Street. Free. Call 634-2700. 

2:00 pm Presentation. AFRICAN AMERICAN ARCHEOLOGICAL 

ARTIFACTS. Lori Stahlgren, Staff Archeologist (U.K.) and Pli.D. 
Candidate (Syracuse University) will describe findings from Jefferson 
County and Farmington. Louisville Historical League Regular 
Monthly Meeting. Public Welcome. Farmington Historical House 
Museum. 3033 Bardstown Road. Free. Call 452-9920. 

2:00 pm Perfonnance. FIND GREATNESS WITHIN SERIES “STEP 
IN HARMONY.” Imani Dance Company and Presbyterian 
Community Center’s top notch dance team will perform. Take part in 
an interactive step routine. Muhammad Ali Center—View Pointe 
Hall. 144 N. 6th Street. Admission $5. Complete Series $15 by Feb. 
2nd. Call 992-5329. 

MONDAY, FEBRUARY 18 

2:00 pm Children’s Storytelling. “FOLLOW THE DRINKING GOURD.” 
Stories about African Americans and The Underground Railroad. 
Okolona Library. 7709 Preston Highway. Free. Call 964-3515. 

6:00 pm Book Discussion. “THE AUTOBIOGRAPHY OF MISS JANE 
PITTMAN” by Ernest Gaines. The story of a fictional African 
American woman whose life began in slavery and ended at the 
inception of the Civil Rights Movement. Her life unfolds in 
flashbacks. Fairdale Library. 10616 W. Manslick Road. Free. 

Call 375-2051. 

7:00 pm Monthly meeting. NAACP LOUISVILLE CHAPTER. National 
Association for the Advancement of Colored People. Meets monthly 
to review, discuss and plan programs and events. 1245 Catalpa St. 
Free. Call 776-7608. 

TUESDAY, FEBRUARY 19 

2:00 pm Book Discussion. “THE SOUL OF A BUTTERFLY ’ by 

Muhammad Ali. Crescent Hill Library. 2762 Frankfort Avenue. 
Free. Call 574-1793. 

WEDNESDAY, FEBRUARY 20 

3:00 pm Learning Session. MAKE SOME MUSIC. Instructor Zambia 

Nkrumah will show how to construct “Shakarewas” and will help 
everyone make music. Western Library. 604 S. 10th Street. Free. 
Call 574-1779. 
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THURSDAY, FEBRUARY 21 

11:30 am Lunch and Presentation. FELLOWSHIP OF RECONCILIATION 
THIRD THURSDAY LUNCH. Monthly lunch time gatherings 
to hear about and discuss important contemporary issues. February 
guest and topic to be announced. Rudyard Kipling Restaurant. 

422 W. Oak Street. Reservations required, buffet lunch $7. 

Call 473-8435 by Tuesday, February 19th. 

6:00 pm Book Discussion. “INSIDE” UNCLE TOM’S CABIN by Harriet 
Beecher Stowe. Louisville Free Public Library’s Senior Librarian, 
Carmen Samuels, leads a discussion of the political effect on slavery 
following publication of this best-selling novel in 1852. Western 
Library. 604 S. 10th Street. Free. Call 574-1779. 

7:00 pm Family Program. “ HARLEM RENAISSANCE REVISITED Join 
us for a family program'featuring the art, music and writers of the 
Harlem renaissance. Westport Library. 8100 Westport Road. Free. 
Call 394-0379. 

SATURDAY, FEBRUARY 23 

9:30 am Performance. “POET OF THE PEOPLE.” Black Achiever 

youth perform a play by Langston Hughes, famous poet, novelist, 
playwright, short story writer and Harlem renaissance powerhouse. 
Central High School Auditorium. 1130 W. Chestnut. Free. 

Call 587-7405. 

THE SATURDAY ACADEMY 

9:30 am Seminar: African World/Black History. Dr. Blaine Hudson 

explores the histories and cultures of Africa, the Caribbean, Latin 
America and Black America. 

12:45 pm Presentation: African World Interest Groups. Guest and topic to be 
announced. DuValle Education Center, 3600 Bohne Ave. Free. 

Call 852-1397. 

12:00 pm Film Series—Southern Poverty Law Center. “A PLACE AT THE 
TABLE. ” How individuals, families and groups have struggled to 
become full participants in democracy. Iroquois Library. 601 W. 
Woodlawn Avenue. Free. Call 574-1720. 

7:30 pm Party. WINTER WARMER-WEST AFRICAN DANCE PARTY. 

Arts Council of Louisville 2008 Fundraiser featuring Ohun Afrobeat 
Ensemble and Kyene Drum Ensemble. Bunbury Theater. 604 S. 
Third Street. Admission $15. Call 585-9525. 

SUNDAY, FEBRUARY 24 

2:00 pm Performance. FIND GREATNESS WITHIN SERIES “ LET 
YOUR VOICE BE HEARD." On stage—The African American 
Theater from University of Louisville and the Mt. Olive Missionary 
Baptist Church Mime Ministry. Experience the spoken word learn 
the art of storytelling. Muhammad Ali Center-Auditorium. 

144 N. 6th Street. Admission $5. Complete series $15 by Feb. 2nd. 

Call 992-5329. 29 



EVENTS 


SUNDAY, FEBRUARY 24 

3:00 pm Public Lecture. AFRICAN AMERICAN QUILT-MAKING. 

Quilt authority Shelly Zegart discusses prevailing yet differing 
perspectives on African American quilt-making. She will comment 
on the quilts and quilt-makers of Gee’s Bend currently on display. 
Speed Art Museum. 2035 S. 3rd Street. Free. Call 634-2700. 

MONDAY, FEBRUARY 25 

7:00 pm Storytelling. AFRICAN FOLK TALES. Join us fora family 

evening of traditional African folk tales along with a special African 
craft. All ages. Jeffersontown Library. 10635 Watterson Trail. 

Free. Call 267-5713. 

TUESDAY, FEBRUARY 26 

6:00 pm Book Discussion. “THE INVISIBLE MAN ” by Ralph Ellison. 

A novel about black identity, heroisms and history through the use 
of folklore, spirituals, blues, comedians, archetypes, and personal 
experiences. Bon Air Library. 2816 Del Rio Place. Free. 

Call 574-1795. 

6:00 pm Book Discussion. “UP FROM SLA VER F” by Booker T. 

Washington. Walter Hutchins, History Promoter, leads a discussion 
to see how high “up” the teachings of Booker T. Washington have 
elevated the conditions of black people. Question: Do you have any 
personal bootstraps? Western Library. 604 S. 10th Street. Free. 

Call 574-1779. 

WEDNESDAY, FEBRUARY 27 

6:30 pm Instruction. AFRICAN AMERICAN GENEALOGY. Jim 
Pritchard, Kentucky Department of Library and Archives, will 
present information on researching African American family history. 
Okolona Library. 7709 Preston Highway. Free. Call 964-3515. 

8:00 pm Concert. JAZZ FEST INTERNATIONAL NIGHT. Featuring 
‘Garage Sale” quartet from Argentina and “Open World Jazz 
Ensemble” from Russia. University of Louisville School of Music. 
Comstock Recital Hall. Admission $5. Call 852-6907. 

THURSDAY, FEBRUARY 28 

3:30 pm Young Adult Participation. RHYMES AND RHYTHMS. Jazz, Hip 
Hop, and Rap brings African American experience to music. Bring 
your best rap or rhyme and put it to rhythms that everyone can dance 
to and impress. Okolona Library. 7709 Preston Highway. Free. 

Call 964-3515. 

6:30 pm Performance. RIVER CITY DRUM CORPS. Famed ensemble 
helps send out African American History Month with a bang! 
Western Library. 604 S. 10th Street. Free. Call 574-1779. 
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THURSDAY, FEBRUARY 28 

7:00 pm Lecture. “THOMAS MERTON and RACIAL 

RECONCILIATION.” Albert Raboteau, author, distinguished 
professor and one of the nation’s foremost authorities on African 
American religious history, will speak. Bellarmine University, 
Frazier Hall. 2001 Newburg I^.oad. Free. Call 452-8177. 

8:00 pm Concert. JAZZ FEST ADJUDICATOR’S NIGHT. Featuring UofL 
Jazz Ensemble II directed by Jerry Tolson. University of Louisville 
School of Music, Comstock Recital Hall. Admission $5, S3 
students. Call 852-6907. 

FRIDAY, FEBRUARY 29 

8:00 pm Concert. JAZZ FEST WITH BYRON STRIPLING, TRUMPET. 

Featuring U of L Jazz Ensemble I directed by John La Barbera. UofL 
School Of Music, Comstock Recital Hall. SI 5, $10 students. 

Call 852-6907. 

SATURDAY, MARCH 1 

8:00 pm Concert. JAZZ FEST WITH DICK OATTS, SAXOPHONE. 

Featuring U of L Jazz Ensemble I directed by John La Barbera plus 
U of L Faculty Jazz Trio. UofL School Of Music, Comstock Recital 
Hall. $15, S10 students. Call 852-6907. 

SATURDAY, MARCH 8 

6:00 pm Banquet. 4TH ANNUAL COVINGTON-HAGAN 

SCHOLARSHIP BANQUET. Annual scholarship fund-raiser by 
the Montford Point Marine Association. Masterson’s Restaurant. 
South 3rd St. $50. Call 231-0132. 

SUNDAY, MARCH 9 

12:30 - Help Make a Quilt. LAFTA CELEBRATES THE SPIRIT OF 

1:45 pm GEE’S BEND. As Louisville Area Fiber and Textile Artists (LAFTA) 

3:00 - creates collaborative works using “found” fabrics to produce 

4:30 pm something useful that reflects a sense of community. Speed Art 

Museum. 2035 S. 3rd Street. Free. Call 634-2700. 

2:00 pm Public Lecture. AFRICAN AMERICAN QUILTING 

TRADITIONS. Kyra Hicks, MBA, author and self-taught, highly 
skilled quilt crafter, has work displayed in numerous prestigious 
venues. A member of the Women of Color Quilters Network. Speed 
Art Museum. 2035 S. 3rd Street. Free. Call 634-2700. 


RADIO 


89.3 WFPL Monday-Friday, 8pm-9pm: "News & Notes" with Farai Chideya 
Saturday, 8pm-10pm: "The Tavis Smiley Show" 

91.9 WFPK Friday, 8pm- 11 pm: "Sound Clash " 

Friday, 11 pm-12am: "World Force Reggae" 
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lihlftf. 


Part-Time 3rd Shift Forklift 
Driver at UPS. 

Pursuing a degree in Civil 
Engineering. 


Will graduate debt free. 


Generation UPS? 










A L I 

CENTER 

Find Greatness 


Celebrate African American 
History Month at the Ali Center 
Sunday, February 3, 10, 17, 24 
(2:00 p.m. to 3:30 p.m.j 

• Follow the Beat of Your Own Drum (Feb. 3rd) 

• Sing Loud and Proud (Feb. 7 0th) 

• Step in Harmony (Feb. 17th)dm* 

Let Your Voice Be Heard ( ) 


Tickets 

Purchase complete series, for $ 15 (by Febru 
or at $5 per person for eaqh pefflorman 

To purchase tickets 
call 502.992.5329 

For further information, please refer 
to the schedule of events section 
of this booklet, or contact 502.992.5303^1 


144 N. Sixth Street • Louisville, KY 40202 


'ww. a licenter.org 






Music of IrelaiKl, Brittany, 
Galicia £ other lands on the 
Veuze, Gaita, CDooden flutes, 
Timnhistle & Bombarde 


International record!* 
teacher, and Kenne 


8 festival artist. 
Center soloist 


one of the Icadir 
:n North 


^ Free Concert 
Sunday, March 2 
at 3 pm 

Bird Recital Mall {Room !6J) 
University of Louisville 
School of Music 
Free Parking in adjacent Red lot 


opening music by 
The Much Savages 


,s£ 


UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICjSjf 

presents 

Louisville 

Winds 

with 

David George, piano 
Naomi Oliphant, piano 


Monday Evening 
March 3, 2008 
8:00 P.M. 

Margaret Comstock Concert Hall 




Welcometo the University of Louisville School of Music. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pa gers. 

Thank you. 


Louisville Winds 

Kathleen Karr, flu te 
Leanna Booze, oboe 
Dallas Tidwell, clarinet 
Bruce Heim, horn 
Matthew Karr, bassoon 



PROGRAM 


Concerto in C Major 
Allegro aperto 

Leanna Booze, oboe 
David George, piano 


Sonata for Horn and Piano, Op. 17 
Allegro moderato 
Poco adagio, quasi andante 
Rondo: Allegro moderato 

Bruce Heim, horn 
Naomi Oliphant, piano 


In Ireland, Fantasy for Flute and Piano 


Kathleen Karr, flute 
Naomi Oliphant, piano 


Sonata for Clarinet and Piano 
Grazioso 

Andantino - Vivace e leggiero 

Dallas Tidwell, clarinet 
David George, piano 


Sarabande et Cortege for Bassoon and Piano 


Matthew Karr, bassoon 
Naomi Oliphant, piano 


Night Journey for Woodwind Quintet (1987) 


W.A. Mozart 
(1756-1791) 


Ludwig van Beethoven 
(1770-1827) 


Hamilton Harty 
(1879-1941) 


Leonard Bernstein 
(1918-1990) 


Henri Dutilleux 
(b. 1916) 


Bruce Adolphe 
(b. 1955) 


Louisville Winds 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^f 

presents 

Carolyn Fassio, 
clarinet 

Student of Dallas Tidwell 
with 

David Georg e, piano 

Student Recital 

Tuesday Evening 
March 4, 2008 
8:30 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. 

In the unlikely even t office or other emergency, please walk to the nearest exit. 
The use of recording devices and fash photography is strictly prohibited 
Please silence cell phones, electronic watches and pagers. 

Thank you. 



PROGRAM 


Concertino Giuseppe Tartini 

I. Grave (1692 - 1770) 

II. Allegro molto 

III. Adagio 

IV. Allegro risoluto 


Monolog Nr. 3 

I. Andante sostenuto 


Erland von Koch 
(b. 1910) 


Drei Fantasien nach Cavatinen von Rossini Ewan Muller 

Op. 27, fur Klarinette und Klavier (1786 - 1854) 

III. Una voce poco fa 
Aus: Der Bnrbier von Sevilla 


PAUSE 


Sonata for Clarinet and Piano, Op. 167 Camille Saint-Saens 

I. Allegretto (1835 - 1921) 

II. Allegro animato 

III. Lento 

IV. Molto allegro 

"Son" from Four for Four (2006) Jorge Montilla 

(b. 1970) 

Amber Richeson, Chris Phillips, 

Carolyn Fassio, and Brad Baumgardner, clarinets 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^tT 


The University of Louisville 

presents 

An Evening of 

Music from the 
Baltic Nations 

Kent Hatteberg, conductor 


American Choral Directors Association 
Southern Division Convention 


Louisville, Kentucky 
March 5-8, 2008 


Introductory Prayer, Prayer I (2005) 
(from lam Te Solum Amo ) 


Cardinal Singers 

Manuscript 


Vaclovas Augustus 

(b. 1959) 


Oh my God, thanks be to Thee for Thy gifts, 

but do Thou preserve them to me, for so wilt Thou preserve me, 

and those things shall be enlarged and perfected which Thou hast given me, 

and l myself shall be with Thee, since even to be Thou hast given me. 


Dens Pater veritatis, Pater sapientiae, 
Pater verae summaeque vitae, 

Pater beatitudinis, 

Pater boni et pulchri, 

Pater intelegibilis lucis. 


God the Father of truth, Father of wisdom, 
Father of spring and of crowning life, 
Father of blessedness, 

Father good and beautiful, 

Father of intelligible light. 


Arbos (1977/1986, rev. 2001) 


Arvo Part 

(b. 1935) 


for eight brass instruments and percussion 
Members of the University of Louisville Wind Symphony 
Universal Edition 31911 


Ode VI: Kontakion (1997) 
(from Kanon Pokajanen) 


Arvo Part 


Cardinal Singers 
Universal Edition 31276 


Duslie moya, poclito grehami bogateyeshi, 
pochto volyu diavolyu tvorishi, 
v chesom nadyezlidu polagayeshi? 

Prestani ot sill i obratisya k Bogu s plachem, 
zovttshchi: milosyerdye Gospodi, 
pomiluy my a greshnago. 


O my soid, why dost thou become rich in sins? 

Why dost thou the will of the devil? 

On what dost thou set thy hope? 

Cease from these things and turn to God with weeping, 
and cry out: O kind-hearted Lord, 
have mercy on me, a sinner. 


Dona nobis pacem (1996) 


Cardinal Singers and University Symphony Orchestra Strings 

Schott Music ED 9239 


Peteris Vasks 

(b. 1946) 


Dona nobis pacem 


Grant us peace 



fe Deum (2002) 


Rihards Dubra 

(b. 1964) 

Kevin B. Arbogast, soprano saxophone Kathryn Reyman, French horn 
Regan Heckscher, Rodney Younger, chimes Brittany Allen, tam-tam 

James Rightmyer, organ 

Cardinal Singers, Collegiate Chorale, University Chorus, Members of Phi Mu Alpha, 

Noe Middle School 6 th , 7 th , and 8 lh Grade Choirs 
Musica Baltica 0422 


Te Deum laudamus: 
te Dominion confitemur. 

Te aeternum Patris 
omnis terra venerator. 

Tibi omnes Angeli, 
tibi Cneli et universae Potestates, 
tibi Cherubim et Seraphim 
incessabili voce proclamant: 

Sanctus: Sanctus: Sanctus: Dominus Deus Sabaoth. 
Pleni sunt coeli et terra 
mnjestatis gloriae time. 

Te gloriosus Apostolorum chorus, 
te Prophetarum laudabilis numerus, 
te Martyrum candidatus laudat exercitus. 

Te per orbem terrarum 
sancta confitetur Ecclesia: 

Patrem immensae majestatis: 

Venerandum tuum verum, et unicum Filium: 
Sanctum quoque Paraclitum Spiritual. 

Tu Rex gloriae Christe. 

Tu Patris sempiternus es Filius. 

Tu ad liberaudwn suscepturus hominem, 
non horruisti Virginis uterum. 

Tu devicto mortis aculeo, 
aperuisti credentibus regna coelorum. 

Tu ad dexteram Dei sedes, 
in gloria Patris. 

Judex crederis esse venturus. 

Te ergo quaesumus, 

tuisfamulis subveni, 

quos pretioso sanguine redemisti. 

Aeternafac cum sanctis tuis 
in gloria numerari. 

Snlvum fac populum tuum, Domine, 
et benedic haereditati tuae. 

Et rege eos, 

et extolle illos usque in aeternum. 

Per singulos dies, benedicimus te; 
et laudamus nomen tuum in saeculum, 
et in saeculum saeculi. 

Dignare, Domine, 

die isto sine peccato nos custodire. 

Miserere nostri, Domine, miserere nostri. 

Fiat misericordia tua, Domine, super nos, 
quemadmodum speravimus in te. 

In te Domine, speravi: 
non confundar in aeternum. 

Te Deum laudamus. 


We praise thee, O God; 

We acknowledge thee to be the Lord. 

All the earth doth luorship thee, 
the Father everlasting. 

To thee all Angels, 
the Heavens and all the Powers, 
the Cherubim and Seraphim 
proclaim without ceasing: 

Holy, Holy, Holy, Lord God of Hosts! 

The heavens and the earth are full 
of the majesty of thy glory. 

The glorious chorus of the Apostles, 

the admirable company of the Prophets, 

the white-robed army of the Martyrs praises thee. 

Throughout the whole world 

the holy Church gives praise to thee, 

the Father of infinite majesty; 

they praise your admirable, true, and only Son; 

and also the Holy Spirit, our Advocate. 

You are the King of glory, O Christ. 

You are the eternal Son of the Father. 

To deliver us, you became human, 
and did not disdain the Virgin's womb. 

Having blunted the sting of death, You 
opened the kingdom of heaven to all believers. 

You sit at the right hand of God, 
in the glory of the Father. 

You are believed to be the Judge who zoill come. 

Therefore, we beseech you, 

come to the aid of your servants, 

whom you have redeemed by you precious blood. 

Make them numbered with thy saints 

in glory everlasting. 

Save your people, O Lord, 
and bless your inheritance. 


mem them, 

d extol them from now into eternity. 

71/ by day, we bless thee; 
d praise your name forever, 

7, forever and ever. 

uchsafe, O Lord, 

keep us this day without sin. 

me mercy upon us, O lord, ham mercy upon 

■ thy mercy be upon us, O Loi d, 

we have trusted in thee. 

thee, O Lord, I have trusted: 

me never be confounded. 

’ praise thee, O God. 



Cardinal Singers 
Kent Hatteberg, Director 


Soprano I 

Hilary Hilliard 

junior, Bachelor of Arts 

Emily Nash 

freshman, Bachelor of Arts 

Kelli White 

sophomore, Bachelor of Arts 

Kinsey Whearty 

freshman, tuba performance 


Soprano II 

Lydia Cox 

freshman, music education 

Alane Hart 

junior, music therapy 

Erin Keesy 

sophomore, music education 


Alto I 

Nicole Bass 

freshman, vocal performance 

Kristin Hale 

graduate, choral conducting 

Amanda Harless 

junior, English 

Hyun Chung Ji 

graduate, choral conducting 


Alto II 

Marybeth Harris 

senior, music education/vocal perf. 

Emily J. Neubauer 

senior, music education 

Carlisle Schoner 

sophomore, music education 

Maggie Schwenker 

junior, music education 


Tenor I 

Ricky Case 

freshman, vocal performance 

Bill Coleman 

senior, business 

Joshua Hein 

senior, music education 


Tenor II 

Trey Alexander 

freshman, music education 

Rob Carlson 

sophomore, Bachelor of Arts 

Josh Hamilton 

sophomore, music education 

William Thomas Mills II 

BME, music education 


Bass I 

James R. Cooper 

BME, music education 

Peter A. Lovett 

MM, choral conducting 

Phillip Morgan 

sophomore, vocal performance 

Benjamin D. Powell 

MM, choral conducting 

Chris R.J. Shortt 

graduate, choral conducting 

Bass II 

Austin H. Echols, Jr. 

senior. Bachelor of Arts 

Brett McDermid 

sophomore, vocal performance 
Ben Riley 
junior, business-marketing 
Barrett Smith 

BA, Music Industry 


Collegiate Chorale 
Kent Hatteberg, Director 


Soprano I 

Amanda Bryant v. perf/mus ed 
Hilary Hilliard ba music 
Emily Nash ba music 
Kelly Welding music education 
Kelli White ba music 

Soprano IT 

Kelly Ballou+ vocal performance 
Lydia Cox music education 
Libby Ford music education 
Lyn Hall undeclared 
Alane Hart music therapy 
Christina Flntfield vocal perf 
Erin Keesy music education 
Claire Mosley music education 
Jenifer Thomas v. perf/business 
Margaret Varner ba music 


Alto I 

A. Nicole Alexander biology 
Nicole BaSS vocal performace 
Kristyn Brown music therapy 
Kristin Hale* choral conducting 
Amanda Harless English 
Rianne F. Marcum vocal perf. 
Abby McCollough exercise sci. 
Emely Stratton ba music 
Amanda K. Walker music ed 

Alton 


Tenor I 

Ricky Case vocal performance 
Michael Catron music education 

Tenor II 

Trey Alexander music education 
Rob Carlson ba music 
Josh Hamilton music education 
Geoffrey Hutton ba music 
Dustin Seabolt music education 
Geoffrey Wallace undeclared 


Amy Berg philosophy 
Casey Page Culbreth music composition 
Alisia Epps BA music 
Hyun Chung Ji*+ choral conducting 
Megan Johnson music education 
Emily J. Neubauer music education 
Carlisle Schoner music education 
M a ggi e Schwenker music education 


Bass I 

Josh Gray music education 
Nicholas Gray music ed 
Phillip Morgan vocal perf. 
Benjamin D. Powell#+ 
Chris Shortt* choral cond. 
Mason Stewart ba music 
Justin Wilkey ba music 


Bass II 

Evan Blum undeclared 
Austin Echols ba music 
Brett McDermid vocal perf. 
Nick Pappe ba music 
Ben Riley business-marketing 
Gregory Spena music ed 

‘graduate assistant 
+section leader 
Sadjunct faculty 



University Chorus 
Benjamin D. Powell, Director 
Hyun Chung Ji, Accompanist 

Alto i 


jvJikki Bernstein equine business 
Erica Blankenship ba music 

p a ic e Clark elementary education 
Laura E. Davis vocal performance 

Sarah E. Porter music therapy 

Angela Roberts music education 
Sarah Truman art 
I-Tien Wu vocal performance 

gnprano I I 

Lynn Baker music therapy (guitar) 
Sandra Duran piano performance 
Amanda Dare Hinds ba music 
Jennifer Scott psychology 
Katelyn Thompson guitarperf. 
Jenny Maria Venson ba music 


Christine Brazzell music therapy 


Tenor I 

Zach Groves music ed (trumpet) 


Tenor II 

Jonathan Ellis jazz (piano) 

Jon Gertz music therapy (piano) 
DoyllS Horsld chemistry 
Dustin Seabolt music education 
Barrett Wilson jazz (piano) 


Bass I 

Robert Acosta mus . cd (clarinet) 

Andrew Grieshop med, engin 
Elias Rector BA music 
Chris Shortt*+ choral conducting 
Amar Shah, anthropology 
Zach Thomas music theory 
Michael Vettraino jazz(guitar) 
Bass II 

Armistead Grandstaff 

music therapy (guitar) 

Christopher Lowery* m hist. 
Nathan McCoy jazz (tenorsax) 
Jason Richmond* composition 

Kyle Schuler political science 
Jeff TllOmaS Ba mtisicfjazz guitar) 
Matthew Walker* composition 


Kristin Hale*+ choral conducting James Sparks pi< 


piano performance 


Erin Heckmann music education 
Christine Phillips chemical engin. 
Holly Riggs music education (piano) 
Amber Whittaker BA music 
Sasha Wiseman BA music 

Ahlam Yusuf piano performance 

Alto II 

Adrianne Ml. Elair music education 
Jennifer Baker ba music (guitar) 
Jennifer Brown undeclared 
Shareika Fisher BA voice 
Hyun Chung Ji*+ choral cond. 
Laura Pinkston undeclared 


‘graduate students 
+choral graduate assistants 


Tenor I 

Charlie Blanton 
Ricky Case 
Zachary Schell 


Members of Phi Mu Alpha 

Jon Rohner, President 


Tenor II 

Matt Byrum 
Rob Carlson 
Brent Crimm 
Zachary Groves 
Daniel Smith 


Bass I 

Robert Acosta 
George Flores 
Alex Gustafson 
Jamie Hafley 
Grant Jacobs 
Danny Peterson 
Matt Peyton 
Matt Reidinger 
Brandon Thomas 


Bass II 

Kevin Arbogast 
John Aurelius 
Jay Coughlon 
David Rider 
Jon Rohner 
Nilson Santos 


Members of Wind Symphony 

Frederick Speck, Director of Bands 


Irumppf 
Zachary Schell 
Todd Mullins 
Kristoffer Lewis 


Trumpet 

Kurt Bonnett 
Robbie Elliott 
Austin Coldiron 


Trombone 

Krista Eifler 
Brent Crimm 
Daniel Thomas 
Ian Gregory 


Selected Soloists (Te Deum) 


n Arbogast, soprano saxophone 
K performance 


/man, horn 
performance 


Dr. James Rightmyer, organ 

Director of Music. St. Francis in the Fields 

Brittany Allen, tam-tam 

sophomore, music therapy 


Percussion 
Rodney Younger 
Regan Heckscher 
Brittany Allen 


Rodney Younger, chimes 

sofoiLmusicedJperformana 

Regan Heckscher, chimes 

sophomore, music education 



University of Louisville Symphony Orchestra Strings 
Kimcherie Lloyd, Director of Orchestral Activities 


Violin I 

Ana Sarbu, principal 
Mihai Spin 
Anne Rudolph 
Leslie Heinzen 
Cecilia Varadi 
Steven Kinnamon 
Ludwika Konieczna 
Grace Kim 
Cordia Thompkins 
Jordan Lynem 


Violin II 

Alexandra Ostroff, 
principal 

Gabrielle Boguslaw 
Anna Dolan 
Arezou Etemad 
Nathan Chapman 
Ashley Wolf 
Blaise Poth 
Elizabeth Wooldridge 
Emily Caudill 
Carl Michel 
Alexandra Petersen 
Franzeli Sharp 


Viola 

Felicia Hogan, principal 
Alison Simpson 
Sarah Speck 
Brittany Whelan 
Allisson Reber 

Cello 

Erin Cassel, principal 
Molly Goforth 
Nicole Boguslaw 
Charlie Patton 
Luke Darville 
Byron Farrar 


Cello (cont.) 

Katie Schladand 
Audrey Bowlds 

Bass 

Chris Korenkiewicz, 
principal 
Charlie Blanton 
Felice Howard 
Alice Markiewicz 
Grant Jacobs 
David Graeser 
Jake Siener 
Lauren Taylor 


Noe Middle School 6th, 7th, and 8th grade choruses 

Alexis Paxton, Director 


Children's Choir I 


Children's Choir II 


Austen Carpenter 
Sam Coppel 
Bricce Ferrara 
Chase Grimes 
Zac Holman 
Stuart Mudd 
Luke Parker 
Austin Scheibmeir 
Quinn Beard 
Brad Erickson 
Taylor O'Banion 
Rachael Burch 
Amy Clay 
Audrey Davis 
Britney Epps 
Hannah French 
Eden Gross 
Lydia Grossman 
Helen Gustafson 
Kathryn Hardesty 
Leslie Harrison 
Hannah Malone 
Lydia McCracken 
Franey Miller 
Kyra Nolan 
Lanisha Porter 
Zoe Schaver 
Eliza Scruton 


Emma Selch 
Jordan Shellhaas 
Kelsi White 
Gale Yarbrough 
Alexis Allen 
Brooke Basham 
Allison Bray 
Emma Brumfield 
Briana Bullitt 
Justice Burda 
Zoe Cook 
Jessica Cundiff 
Micaela Englert 
Madison Gnadinger 
Courtnee Hall 
Hayley Harlow 
Maura Hayes 
Molly Holder 
Rachel Hoskins 
Myjah Johnson 
Diamond Kindel 
Madison Lindsay 
Katie Martin 
Savanna McFarlan 
McKenzie McGraw 
Quavonne Mclemore 
Brittany Nelson 
Cate Payne 


Cherish Pharram 
McKenzie Stanfield 
Sarah Thurman 
Emily Verstynen 
Peyton Walker 
Shelby West 
Sydney Williams 
Brianna Wright 
Kate Eastman 
Cosette Ailiff 
Mackenzie Sanders 
Megan Seitz 
Allison Williams 
Khalisha Henderson 
Katelynn Brown 
Haley Mivelaz 
Ashley Rogers 
Sammi Snyder 
Felicia Barnett 
Kathleen Niemann 
Mari ah Worley 
Felicity Ernspiker 
Hannah Beer 
Amy Thammavong 
Sidney Moss 
Natalie Johnson 
Sophia Brown 
Christina Wherthey 


Amanda Adams 
Megan Aubin 
Bailey Bakewell 
Nikki Blair 
Sierra Boone 
Kelsey Crady 
Shelby Dawson 
Dejia DeLeon 
Katie Foerster 
Whitney Foster 
Hannah Gribbins 
Stacie Hamilton 
Isabella Henley-Brunton 
ZiAsia Jefferys 
Dorian Joseph 
Kaitlyn Lawrence 
Leigha Lorimor 
Savannah Madison 
Alexandria Medley 
Brooke Payne 
Jordan Pierce 
Kaitlyn Pruitt 
Kaitlin Sanders 
Briana Shelton 
Samantha Weir 
Sadia Abdullkadir 
Farhiyo Abdulle 
Hannah Bright 


Adria Calnon 
Elizabeth Chaddic 
Kira Clayton 
Roslizbeth Colon 
Dorothy Dickerson 
Samantha Faulkner 
Micah Finley 
Julia Gailor 
Rebecca Hurst 
Shaila Howland 
Kerayi Issa 
MiKyle Johnson 
Erin Kurtz 
Katelynn Marshall 
Molly Mathistad 
Rachel Meredith 
Brigid Neary 
Martha Nsengiyunva 
Kaitlyn Peterson 
Savannah Reinecke 
Maya Reynolds 
Jocelyn Roberson 
Samantha Sandmann 
Samantha Saunders 
Natalie St. Clair 
Samantha Taylor 
Sarah Weir 


Agatha Wilson 
Ali Wine 
Miriam Amchin 
Kelsee Bryant 
Meeta Cesler 
Myrisa Daniels 
Alexis Easley 
Melody Foree 
Jeannie Hankins 
Blair Johnson 
Misty Johnston 
Claire Lockard 
Alexis Lonoaea 
Desiree Mayes 
Zana Meaux 
Kayla Murphy 
Kyra Riley 
Sarah Roney 
Allison Ryan 
Cortney Shields 
Erin Shina 
Sarah Stivers 
Adrienne Vitim 
Erin Wainw 
Emma WessM-' 
Bryce Wise 
Madison Wise 


Noe Middle School Students performing in the men's choir 

Jody Dahmer Evan Wagner Kendrick Young 

Jared McNeil Kristofer Anderson 




The University of Louisville School of Music 


School of Music at the University of Louisville serves over 300 undergraduate and graduate music majors, as well as 
1 , nts 0 f other disciplines. The School offers the Bachelor of Music degree in performance, music education, music history, 
S ic theory, music therapy, and a master of arts in teaching. Students may also choose the Bachelor of Arts degree with 
m hasis in music, jazz studies, composition, or early music. On the graduate level, the School offers Master of Music degrees 
^ erformance, conducting, piano pedagogy, music history, theory and composition, and music education. 


The School of Music has a long-time association with the Louisville Orchestra, the Kentucky Opera Association, the Louisville 
Bach Society, the Choral Arts Society, and the Chamber Music Society. A major emphasis of the School of Music is the 
nosition and performance of new music. Each year the School of Music presents a New Music Festival, featuring leading 
contemporary composers. The University of Louisville Grawemeyer Award for Music Composition, the largest monetary 
ward for composition in the world, is given annually to an outstanding composer. The 2008 Grawemeyer Award for Music 
r mDOsition was awarded to Peter Lieberson for Neruda Songs, a song cyle based on five love poems by Pablo Neruda, 
p evious recipients of this prestigious award include Witold Lutoslawski (1985), Gyorgy Ligeti (1986), Harrison Birtwistle 
(1987) Chinary Ung (1989), Joan Tower (1990), John Corigliano (1991), Krzysztof Penderecki (1992), Karel Husa (1993), Toru 
Takemitsu (1994), John Adams (1995), Ivan Tcherepnin (1996), Simon Bainbridge (1997), Tan Dun (1998), Thomas Ad&s (2000), 
Pierre Boulez (2001), Aaron Jay Kernis (2002), Kaija Saariaho (2003), Unsuk Chin (2004), George Tsontakis (2005), Gyorgy 
Kurtag (2006), and Sebastian Currier (2007). 


Cardinal Singers 

The University of Louisville Cardinal Singers are committed to the highest levels of performance and musicianship. 
Performing music from the Renaissance through the 21 s ' century, the Singers have earned an international reputation for 
outstanding singing of contemporary music from Central and Eastern Europe, particularly from the Baltic nations. 

Formed as an outreach organization for the University in 1970, the Singers continue their mission locally, regionally, 
nationally, and internationally by performing at choral conventions, serving as a demonstration choir, and competing on 
the international stage. Highlights include their performance at the 7 th World Symposium on Choral Music in Kyoto, Japan 
(2005) and competitions at the Tolosa Choral Contest (2006), the Marktoberdorf Chamber Choir Competition (2005), the 
Harmonie Festival in Lindenholzhausen (2005), the International Choir Olympics in Bremen (July 2004), and the International 
Brahms Competition in Wernigerode (2003). Other performances include the "Voices of the Baltics" Multicultural Choral 
Conference in Tallinn, Estonia (2007), the KMEA State Conference (2006), and the ACDA Southern Division Convention in 
Nashville, TN (2004). 


Collegiate Chorale 

The Collegiate Chorale is the premiere choral ensemble at the University of Louisville. Recent performances by the 
Chorale include the ACDA National Convention in Los Angeles (2005), the American Orff-Schulwerk National Convention 
in Louisville, KY (2003), the MENC National Convention in Nashville, TN (2002), the Inauguration of George W. Bush m 
Washington, D.C (2001), the "Together We Sing" celebration at the ACDA National Convention in San Antonio, TX (2UUI), 
the ACDA Southern Division Convention in Orlando, FL (2000), and the 1998 and 2002 KMEA State Conferences. Both the 
Chorale and Cardinal Singers have performed commissioned works and premieres by Lithuanian composers y au as 
Miskinis and Vaclovas Augustinas. 

The Chorale performs primarily unaccompanied repertoire, but makes regular appearances with the Louisville O 
and the Choral Arts Society in the performance of major works. Recent performances include Berlioz someoe /' 

(Feb. 2008), John Adams' Harmonium and Vaughan Williams' Toward the Unknown Region ar. , oza 9005) 
(Jan. 2007), Poulenc's Gloria (Mar. 2006), Beethoven's Symphony No. 9 (Mar. 2006), Orff s Carmina ' ' 

Mozart's Coronation Mass (Jan. 2005), Verdi's Requiem (Apr. 2004), Vaughan Williams's Sea ^P h °^f' ] )' B daviri 
Sdiicksalslied (Feb. 2004), Britten's War Requiem (Mar. 2003), Beethoven's Symphony No. 9 (May 200 ), y 
IF D eum (Mar. 2002), and Poulenc's Stabat Mater (Mar. 2002). They gave the world premiere o Fe>x 
>n November 1997. Later this month they will perform Saint-Saens' Samson et Dalila wi e 
next year will perform Bach's St. Matthew Passion, Holst's Planets, and Debussy's Nocturnes. 

University Chorus 

The University Chorus is comprised of voice, piano, guitar, composition, and music^^^^^ducting students and has 
J na i° rs - Since the fall of 2005, the Chorus has been directed or co-directed by g radu , singers and the Collegiate 

een featured in graduate conducting recitals as well as regular concerts a cmgsi e n b received his master's degree 
Morale. The current conductor of the University Chorus is Benjamin Powell, who 
ln Choral Conducting and is currently serving as adjunct faculty at the Universi y o 


Wind Symphony 


The University of Louisville Wind Symphony, under the direction of Dr. Frederick Speck, is recognized as one of the leading 
collegiate wind ensembles in the nation. In addition to campus performances the ensemble has been invited to perform ai 


collegiate wind ensembles in the nabon. in aaamon to campus performances . F«ior mat 

numerous professional association meetings, including the 1997,1999,2002 and 2006 KMEA In-Service Conferences, the 1 998 
and 2002 College Band Directors National Association-Southern Division Conferences, the 2000 MENC National Convention, 
the 2005 College Band Directors National Conference, and most recently the 2007 World Association for Symphonic Bands 
and Ensembles Conference in Killarney, Ireland. 


University Symphony Orchestra 

The University Symphony Orchestra, under the direction of Kimcherie Lloyd, performs a variety of orchestral literature rang¬ 
ing from standard repertoire to music of the 21st century. Last year the Symphony Orchestra, along with the Wind Symphony, 
was featured in a concert of music by Grawemeyer Award composers in Carnegie Hall. In addition to its own performance 
schedule, the Orchestra regularly collaborates with the University Dance Academy and the University Opera Theatre. This 
past weekend they premiered a work by University composer Steve Rouse with the Louisville Ballet. 

Noe Middle School 

The Noe Middle School Chorus program, under the direction of Alexis Paxton (MM in choral conducting, University ol 
Louisville), has become one of the top choral programs in the region. In addition to their participation this evening, the7 lh 
and 8 th grade combined choirs are one of the ACD A Southern Division Convention performing ensembles. Choirs from Noe 
have performed in several recent collaborations, including the Louisville Orchestra's performances of The Lord of the Rings 
Symphony (2007) and Carl Orff's Carmina Burana (2005), and Britten's War Requiem (2003) with the Choral Arts Society 
and the University of Louisville. Students regularly participate in national and regional honor choirs, as well as state and 
local festivals. Choirs from Noe Middle have received several "Exemplary Performance" awards at recent choral contests. 
In addition to her duties at Noe Middle School, Mrs. Paxton teaches a secondary choral methods course at the University'of 
Louisville, is a faculty advisor for the Kentucky Ambassadors of Music for their biennial European tours (2004, 2006), and 
maintains an active guest conducting and adjudication schedule. 


Kent Hatteberg 

Kent Hatteberg is in his twelfth year as Director of Choral Activities at the University of Louisville, where he directs two 
choirs and oversees a third ensemble, administrates the master's program in choral conducting, teaches graduate conducting 
and choral literature, and teaches undergraduate conducting and choral techniques. He has also taught at Sam Houston State 
University in Huntsville, TX, Washington High School in Cedar Rapids, IA, and Solon Jr.-Sr. High in Solon, IA. 

Di. Hatteberg earned the Bachelor of Music degree in piano and voice summa cum laude from the University of Dubuque 
and the MM and DMA degrees in choral conducting from The University of Iowa, where he studied with Don V Moses and 
directed the Old Gold Singers. Named a Fulbright Scholar in 1990, Dr. Hatteberg studied conducting and choral-orchestral 
literature in Berlin with Uwe Gronostay, conductor of the Berlin Philharmonic Choir and Professor for Conducting at the 
Hochschule der Kunste, and pursued research on the early works of Felix Mendelssohn. His doctoral thesis contains urtext 

r loovi ° f Me ] delssol ™' s Gloria and Gr °fo Festmusik zum Diirerfest, two previously unpublished choral / orchestral works. 
J /ac’con ucte t e world premiere of the Gloria. Breitkopf und Hartel purchased his edition of the Festmusik for the 
hrst modern performance of the work in Berlin in November 2000. 

YeaHn^mTH^ 5 3 Umv ' erSity of Louisville Faculty Scholar in 2002 and KMEA College/University Teacher of the 

co-director nf a gu ^ st conductor Wlth the Nederlands Kamerkoor for seven weeks in 1992 and 1993. Dr. Hatteberg is 

ODDOrtunitv to ne UC h f m aSS c 0rs ° Music ' a program that affords students from across the state of Kentucky the 
Spri^ln^ovra^ber^my 30 ^ El \ r0 P e - He served the International Jury for the Tolosa Choral Contest in Tolosa, 
conducHne°aDDear(nrp/' /T 'i ""/' M , 7 he Alabama 7 ‘ 8 ' h - and 9 “ « rade ^11-State Choir in May. Other recent guest- 
All-State Civ,./ he North Carollna All-State, the Iowa All-State, and the Kentucky 7*, 8> h , and 9 11 grade 
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UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSIC 

presents 

Sharon Murphy, 
clarinet 

Student of Dallas Tidwell 

with 

David George, piano 

Graduate Recital 

This recital is given in partial fulfillment of 
the requirements for the Master of Music degree. 

A . i i— Wedn esday Evening 

At Zfcl\ b t 2008 

7:00 p.m. 

Margaret Comstock Concert Hall 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and fash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Five Bagatelles, Op. 23 
Prelude 
Romance 
Carol 
Forlana 
Fughetta 


Gerald Finzi 
(1901-1956) 


from Quatuor pour la fin du temps 
Abime des oiseaux 


Olivier Messiaen 
(1908-1992) 


Drei Romanzen, Op. 94 
Nicht schnell 
Einfach, innig 
Nicht schnell 


Robert Schumann 
(1810-1856) 


intermission 


Arlequin 

Louis Cahuzac 
(1880-1960) 

Clarinet Quintet in A, K.581 

Allegro W. A. Mozart 

Larghetto (1756-1791) 

Menuetto/Trio I/Trio II 
Allegretto con Variazioni 


Ana Sorbo, violin 
GeciliaJ^S^;* violin 
Alexandra Ostroff, viola 
Nilson Galvao, Jr., cello 



PROGRAM NOTES 


Five Bagatelles, Op. 23 Gerald Finzi 

Gerald Finzi was an English composer known for his musical imagery. He 
experienced severe loss early on in his life. His father passed away when he was 
very young; his revered music teacher was killed in France after joining the 
army; and his three elder brothers passed away, all before Finzi entered his 
twenties. It may be due to experiencing so much loss that he chose to live in 
isolation for a time. In the early 1920s, he had moved to Painswick in 
Gloucestershire to write without any distraction. The countryside became his 
inspiration, and was the same inspiration for composers such as Elgar and 
Vaughan Williams. It was during this time that he began writing the Five 
Bagatelles. 

Though they are all short and somewhat light in temperament, they are 
separated in style and key. Rather than having an accompaniment role 
throughout, he chose to give a more prominent role to the piano. Prelude offers 
an energetic opening and contains a gentle, lyrical middle passage that hints 
at the variety that will be heard in the following movements. The Romance is 
a charming piece that creates an intimate setting by putting the clarinet's tone 
color on full display. Carol is sweetly simplistic; its singing style enhances the 
melody and keeps it as fresh at the end as it did at the beginning. Forlana reflects 
the traditional Italian dance of the same name, as the melodic line lilts along in 
a cheerful, floating manner. Fughetta provides a spirited finale; the piano and 
clarinet play against each other in a short fugue, helping the liveliness heard in 
the Prelude to reemerge and offering a sprightly conclusion to this set. 

QuATUOR POUR LA FIN DU TEMPS (QUARTET FOR THE END OF TIME) OLIVIER MESSIAEN 

3. ABiME DES OISEAUX (ABYSS OF THE BIRDS) 

Messiaen had joined in the military upon the outbreak of World War II. Shortly 
after, he was captured by the Germans and taken to Kriegsgefangenen- 
Mannschafts-Stammlager (Stalag) VII A, a German concentration camp. While 
there, he became inspired to write music and subsequently completed a quartet 
for clarinet, violin, cello, and piano. The instrumentation he chose was dictated 
by the musicians he found at the concentration camp; three of them were fellow 
inmates, and Messiaen himself was the pianist at the first performance. 

The piece was inspired by his observations of the war and by the Book of 
Revelation. It is more specifically in homage to the Angel of the Apocalypse: 
"And the angel which I saw stand upon the sea and upon the earth lifted up his 
hand to heaven, and swear by him that liveth for ever and ever, who created 
heaven, and the things that therein are, and the earth, and the things that therein 
are, and the sea, and the things which are therein, that there should be time no 
longer." - Revelation 10:5-6 

The quartet consists of eight movements; Messiaen himself indicated that if the 
number seven is the number of perfection, then adding an eighth movement 
would extend this piece into eternity. "Abyss of the birds" is the only movement 
for solo clarinet, and because of this is often played as a stand-alone piece. The 
interpretation often used is that Time is considered the abyss, full of sorrow and 
hopelessness. The birds represent the opposite: our need for hope, joy, and 
light. 



Drei Romanzen Robert Schumann 

During Schumann's lifetime, much political upheaval was experienced in his 
hometown of Dresden. In early 1849, fighting had begun. Schumann, his wife, 
and eldest daughter were forced to flee their home after the republican army 
attempted to draft Schumann. They made their way to the countryside of Bad 
Kreischa, just outside of Dresden, where Schumann continued to write. By the 
end of the year, he was able to return to Dresden. This chaos he and his family 
experienced can be heard through his music. 

These romances were written on three separate days during December 1849 
and were presented to his wife, Clara, on Christmas. Schumann called them "his 
hundredth opusculum." Three days later, Clara held a private performance at 
the Royal Chapel in Dresden, the soloist being a violin. In late 1850, the piece 
was rehearsed with an oboist, and by 1851 a publication was available for piano 
and violin, oboe, or clarinet. Being very lyrical in nature, these pieces highlight 
the solo instrument's melodic and color qualities rather than technical expertise. 
All three start very simply, with similar tempos and style. However, it is the 
haunting melodies that Schumann wrote that create lovely musical variety for 
each movement. 


Arlequin (harlequin) Louis Cahuzac 

Cahuzac was a composer and French clarinettist known for his full and robust 
tone, a quality not associated with French style playing. He was instrumental 
in helping Brahm's works become well-recognized in France and was the 
clarinetist many composers went to when premiering music (Debussy personally 
coached him on the Premiere Rhapsodie, as did Stravinsky on his Three Pieces). 

This unaccompanied work, "Arlequin", portrays the most popular of the comic 
servant characters from the Italian play genre, Commedia dell'Arte, which 
means the "art of comedy," or more accurately, the art of acting. Represented 
by a happy and sad mask. Harlequin is usually a jester, considered a buffoon, 
whose awkwardness is a source of entertainment, whether he be troubled or 
celebrating. He relies on cunning and cruelty to stir up mischief and deceive 
others, only to be himself deceived in the end. 


Clarinet Quintet in A, K'.581 LV. A. Mozart 

Mozart was in love with the sound of the clarinet. He wasn't able to fully express 
on paper his adoration for the instrument until the last few years of his life when 
he met and befriended Anton Stadler. A close friend of Mozart s and fellow 
Freemason, Stadler was one of the great clarinetists of Mozart's time. He was 
Mozart's inspiration for this piece as well as the Clarinet Concerto. Both this 
piece and the concerto were written originally for the basset clarinet, an 
instrument whose design was mostly improvisations by Stadler himself. 

In the first movement, the clarinet is not the only soloist; the melody is passed 
throughout the quintet, highlighting the beauty of each of the stringe 
instruments. The Larghetto however belongs completely to the clarinet, an e 
muted strings allow the middle register of the clarinet to shine through. n 
Menuetto and trios are very dance-like, and again the clarinet blendsmnto the 
quintet taking a more ensemble role instead of solo role. The Allegretto C ° 
Trial™ is! bi. capricious, as the mood cons.amly 

adagio section acts as an interlude to introduce the coda, which gives P 
a sparkling finish. 


UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICJ^jT 

Thursday, March 6, 2008 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 


Concert Etude, Op. 49 


Katie Raynor, trumpet 
Liz Ames, piano 
MUS 112/Michael Tunnell 


Alexander Goedicke 
(1877-1957) 


Erland von Koch 
(b. 1910) 

Michael Burkhead, clarinet 
MUS 311/Dallas Tidwell 


Monolog Nr. 3 

L Andante Sostenuto 


Sonata 

Mvt.I 


KentKennan 

(1913-2003) 


Jesse Schuler, trumpet 
Liz Ames, piano 
MUS 312/Herb Koerselman 




Annual Minx Auerbach Lecture in Women's & Gender Studies 



Thursday, 
March 6 
6:00 p.m. 

Margaret Comstock 
Auditorium (Music School) 

Paid parking available 
in Speed Museum garage. 

This event is co-sponsored by 
the University Provost, 
the Dean of the College of Arts and Sciences, 
and the Commonwealth Center for 
Humanities and Society. 


Suzan-Lori Parts 

Pulitzer-Prize Winning Playwright 

Lecture/Performance 


Suzan-Lori Parks is the first African-American woman to receive the Pulitzer Prize 
in Drama for her Broadway hit play Topdog/Underdog. She is also the recipient of 
the MacArthur “Genius” Award, and two of her plays ( Venus and Imperceptible 
Mutabilities in the Third Kingdom) have won OBIE Awards. In addition, Parks has 
written several screenplays (e.g., Spike Lee’s Girl 6) and a well-reviewed novel, 
Getting Mama’s Body (Random House, 2003), set in the West Texas of her youth. 
Parks has taught at several academic institutions including the Yale School of 
Drama. In late 2007, Parks’ musical, Hay Charles Live!, debuted at the Pasadena 
Playhouse. Her mammoth cycle of plays, 365Days/365Plays, is currently being 
performed by over 700 theatre groups throughout the United States and abroad. 
Time named Parks one of the “100 Innovators for the Next New Wave.” Her talks 
are part performance, part storytelling—always high energy and informed by an 
inspired sense of humor. She has said of her presentations, “My lectures aren 
your typical writer-behind-the-podium-evening.” 


you need information or require accommodation to participate 
folly in this event, call 852-8160 or e-mail nancyt@louisville.edu. 
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UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^" 


12th Annual 

African American Music Heritage Institute 

presents 


The Black 
Diamond Choir 

with Sounds of Blackness 
Director Gary D. Hines 


Thursday Evening 
March 6, 2008 
8:30 p.m. 

Margaret Comstock Concert Hall 


Smoking is not permitted in the School of Music building . In the unlikely event office or other 
emergency please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pacers. Thank you. 


12th Annual African American Music Heritage Institute 

(AAMHI) 

March 6, 2008 

Jerry Tolson, Institute Director 
Christopher Doane, Dean 


Other Institute Events 
Thursday, March 6, 2008 

11:00 a.m. & 12:30 p.m. 

Lecture for African American Music Classes 
(Malcolm Bird Recital Hall) 

Open to all School of Music students and faculty 


Mission Statement 

The mission of the African American Music Heritage Institute is to 
provide an educational and enrichment experience in music from 
the heritage of African Americans and the diaspora. The Institute 
will foster a better understanding among a culturally diverse 
community and student population. 


This project is made possible with funding from 
the Office of the Vice Provost 
for Diversity and Equal Opportunity, 
the University of Louisville School of Music, 
the University ofLouisville School of Music Student Association, 
the Midticultural Academic and Enrichment Program (MAEP), 
the Commission on Diversity and Racial Equality (CODRE), 
and private patrons. 



Gary D. Hines 

Conductor/Clinician/Producer/Arranger 

Gary, a native of Yonkers, New York, resides in Minneapolis and has been 
the conductor, producer, keyboardist, arranger and prinicipal songwriter 
for the The Sounds of Blackness for all of the group's 35 years. He has been 
a producer and songwriter for Flyte Tyme Productions' Jimmy "Jam" 
Harris & Terry Lewis (1989 - 1997). 

Gary has conducted workshops, countless seminars and lecture- 
demonstrations on African-American Music, history and culture at colleges, 
universities, community centers including the Smithsonian Institute 
around the world. He is the VP of the N ARAS Board of Governors (Chicago) 
and is a member of AFTRA, AFM, SAG, ASCAP, SAGM A and the National 
Black College Choir Workshop. 

Gary's artistry incorporates a wide range of music - Pop, Rhythm & Blues, 
Jazz, Latin, Rock & Roll, Blues, Reggae, Ragtime, Symphonic, Gospel & 
Spirituals. He has recorded, performed, toured, written for and appeared 
with Quincy Jones, Prince, Stevie Wonder, Michael Jackson, Luther 
Vandross, Aretha Franklin, Elton John, Santana, Sir Andrew Lloyd Webber, 
Patti Labelle, Sting, Bob Dylan, Usher, Ashanti and The Sounds of Blackness. 

Gary has performed internationally and in every major city in the U. S. He 
has written and recorded for film soundtracks including Batman, Demolition 
Man, The Apostle, and for the NBA, GM, 3M, IBM, Northwest Airlines, Philip 
Morris and the Walt Disney Company. 



UNIVERSITY OF 

LOUISVILLE. 


SCHOOL OF MUSICjSgf 

presents 


Paul York 

and 

Friends 


Michael Gurt , piano 
Janet Sung, violin 
Paul York, cello 


Sunday Evening 
March 16, 2008 
7:30 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flush photography is 
strictly prohibited. Please silence cell phones, electronic watches and pacers. Thank you. 


PROGRAM 


Variations on a Rococo Theme/ Op. 33 


Sonata in E-flat Major 
for Violin and Piano, Op. 18 
Allegro ma non troppo 
Andante cantabile 
Andante; Allegro 


INTERMISSION 


Trio in E Minor, Op. 67 
Andante; Moderato 
Allegro con brio 
Largo 
Allegretto 


Peter Tchaikovsky 
(1840-1893) 


Richard Strauss 
(1864-1949) 


Dmitri Shostakovich 
(1906-1975) 



BIOGRAPHIES 


An accomplished soloist, chamber musician and teacher, Paul York has 
appeared in recital and with orchestras in the U.S. and abroad. Mr. York serves on thestring 
faculty at the University of Louisville, where he maintains an active teaching and 
performing schedule. Recent solo appearances include a performance of Karel Husa's 
Concerto for Violoncello and Orchestra at Carnegie Hall, Colored Field for Cello and Orchestra 
by Aaron Kernis with the Louisville Orchestra and Vivaldi's Double Concerto in G Minor 
with internationally acclaimed cellist Yo-Yo Ma. 

An avid chamber musician, Mr. York is a member of the Louisville String Quartet 
and was a founding member of The Logsdon Chamber Ensemble, a Texas Commission 
of the Arts Touring ensemble as well as ensemble-in-residence at Hardin-Simmons 
University. In April of 2006, he performed recitals throughout Japan. As a champion of 
contemporary music, Mr. Yorkhas commissioned works for the cello by such composers 
as Stefan Freund, Marc Satterwhite, Steve Rouse, Paul Brink, and Fredrick Speck. He also 
premiered Alfred Bartle's new orchestration of Bartok's First Rhapsody for cello with the 
Sewanee Festival Orchestra. 

Mr. York has participated in numerous summer festivals. He is currently a 
member of the artist faculty at the Sewanee Summer Music Festival, where he performs 
solo and chamber works, in addition to his teaching schedule. He has also performed at 
Strings in the Mountains in Colorado, the Abilene Chamber Music Series, and served as 
principal cello with the Des Moines Metro Opera Orchestra. He has held principal cello 
positions with numerous regional orchestras and performed as a member of the cello 
section of the Saint Louis Symphony under tire direction of Leonard Slatkin. 

Mr. York received his bachelor's degree from the University of Southern 
California and his master of music degree from the University of California at Santa Barbara, 
where he studied with Ronald Leonard. Other teachers include Gabor Rej to, Owen Carman, 
and Louis Potter. The recipient of numerous honors and awards, Mr. York was selected 
to participate in the prestigious Piatigorsky seminar at theUniversity of South California. 
Mr. York can be heard on the Centaur, Arizona University Press and CRS labels and is 
presently recording a CD new works written specifically for him. 

Michael Gurt is Paula Garvey Manship Distinguished Professor of Piano at 
Louisiana State University. He serves as Piano Mentor at the Hot Springs Music Festival, 
and is also the head of the piano department at the Sewanee Summer MusicCenter. Hehas 
served as Piano Chair of the Louisiana Music Teachers Association, and he has taught at 
twosummermusicseminarsheldatTunghai University inTaichung, Taiwan. ProfessorGurt 
holds degrees from the University of Michigan and the Juilliard School. In 1982 he won First 
Prize in the Gina Bachauer Interna tional Piano Competition, and he was also a prize winner 
in international competitions held in Pretoria, South Africa, and Sydney,Australia. 

Gurt has performed as soloist with the Chicago Symphony, the Philadelphia 
Orchestra, the Utah Symphony, the Baltimore Symphony, the Memphis Symphony, the 
Capetown Symphony, the China National Symphony Orchestra, and theNatal Philharmonic 
Orchestra in Durban, South Africa. He has made solo appearances in Alice Tully Hall in 
New York, Ambassador Auditorium in Los Angeles, Orchestra Hall in Detroit, City Hall 
in Hong Kong, the Victorian Arts Center in Melbourne, Australia, Baxter Hall in 
Capetown,Orchestra, and the Natal Philharmonic Orchestra in Durban, South Africa. He 
has made solo appearances in Alice Tully Hall in New York, Ambassador Auditorium in 
Los Angeles, Orchestra Hall in Detroit, City Hall in Hong Kong, the Victorian Arts Center 
in Melbourne, Australia, Baxter Hall in Capetown, South Africa, and the Attaturk Cultural 
Center in Istanbul, Turkey. Gurt has collaborated with the Takacs String Quartet, and he 
recently performed at the Australian Festival of Chamber Music in Townsville, Queensland. 
He has served on the juries of both the Gina Bachauer International Piano Competition and 
the New Orleans International Piano Competition, and he has recorded on the Naxos, 
Centaur, and Redwood labels. 



Violinist Janet Sung enjoys an acclaimed international career as a virtuoso 
soloist, praised for her lustrous tone, dynamic interpretations and bravura performances. 

Janet Sung has been guest soloist with the Buffalo Philharmonic Orchestra, 
Pittsburgh Symphony Orchestra, Aspen Chamber Symphony, Pro Arte Chamber Orchestra 
of Boston, as well as the orchestras of Adrian, Boise, Corpus Christi, Delaware, Dubuque, 
Fargo-Moorhead, Hartford, Owensboro, Wheeling and Wyoming. Abroad, she has been 
heard with South Korea's PusanPhilharmonicOrchestra and Russia'sOmsk Philharmonic 
Orchestra and National Symphonic Orchestra of Bashkortostan. Her solo performances 
have frequently been aired on radio and television, nationally and internationally, 
including multiple broadcasts of her performance of Komgold's Violin Concerto on NPR's 
"Performance Today." Acclaimed for her compelling performances of traditional works 
from Vivaldi to Berg, she also reveals her repertoire's diversity by presen ting the works 
of 20^* and 21 st century composers and regularly touring with fiddler Mark O'Connor's 
American String Celebration. She has also recorded Vivaldi's The Four Seasons to be 
released in 2008. 

In recital, Janet Sung has been presented in Boston, Chicago, Cleveland, 
Louisville, New York City and Pittsburgh, as well as in Odense, Denmark, Lausanne, 
Switzerland and Queenstown, New Zealand. She is also a frequently heard soloist at 
distinguished music festivals, including: Aspen Music Festival, Britt Festival, Hot Springs 
Music Festival, Sewanee Summer Music Festival and Switzerland's Lucerne Festival. Ms. 
Sung also tours nationally with the American Chamber Players. 

Janet Sung was chosen by Leonard Slatkin as the recipient of the Passamaneck 
Award, for which she performed at Pittsburgh's Carnegie Music Hall for the Y Music 
Society Concert Series. A winner of the Aspen Music Festival's Nakamichi Violin 
Competition, she has also been awarded other top prizes and grants from the Andrew W. 
Mellon Foundation, Na tional Foundation for Advancement in the Arts, National Federation 
of Music Clubs Competition and Cho Chang Tsung Foundation. 

A native of New York City, Janet Sung began violin studies at theage of seven, 
making her public debut the following year. At age nine, she made her orchestral debu t, 
performing with the Pittsburgh Symphony Orchestra. The following year, she began a 
decade of private studies with the renowned violin pedagogue, Josef Gingold, a period 
that overlapped with her attendance at Harvard University, from which shegraduated with 
honors with a double degree in anthropology and music. Subsequently, Ms. Sung was 
invited to study on full scholarship with the esteemed teacher, Dorothy DeLay, at The 
Juilliard School. She also studied extensively with Masao Kawasaki, David Cerone, 
Eugene Phillips and the Juilliard String Quartet. 

Highly sought after as an artist-teacher, Janet Sung has conducted masterclasses 
throughout the country, including the Oberlin Conservatory of Music, The Hartt School 
of the University of Hartford, Harvard University and The Juilliard School. She has also 
served as faculty at The Juilliard School (initially as theStarling/DeLay Institute Fellow), 
State University of New York at Fredonia School of Music, Hot Springs Music Festival, 
Sewanee Summer Music Festival and the Mark O'Connor Fiddle Camp. During the 2003- 
2004 season, Ms. Sung returned to Harvard University as the Clifton Visiting Artist for 
the "Learning from Performers" program, whose previous guests included Isaac Stem, 
James Galway, Mark Morris and Quincy Jones. 

Janet Sung plays a c.1600 Maggini violin. 


U of L Music Concert Line 
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UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSICj^eT 

presents 

Charles Blanton, 
double bass 

Student of Sidney King 

with 

Jay Coughlon, piano 
Anna Dolan, violin 

Senior Recital 

This recital is given in partial fulfillment of 
the requirements for the Bachelor of Music degree. 


Monday Evening 
March 17, 2008 
7:00 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography 
is strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 


Sonata in G Minor 

Adagio 

Vivace 

Grave 

Allegro 

G. P. Telemann 
(1681-1767) 

Four Short Pieces for Solo Double Bass 
Prelude 

Scherzando 

Serenade 

Capriccio 

David Anderson 
(b. 1962) 

Elegy 

Giovanni Bottesini 
(1821-1889) 

Concerto for Double Bass 

Allegro moderato 

Andante 

Allegro giusto 

Domenico Dragonetti 
(1763-1846) 

A Hot Time on Locust Street 

J. Douglas Elmore 
(b. 1964) 



PROGRAM NOTES 


Sonata in G Minor G.P. Telemann 

Telemann was a favorite composer for most during the Baroque period 
of music literature. Most of Telemann's sonatas were written for a variety of 
instruments, including cello, violin, trumpet, and flute. This particular Sonata 
in G Minor was written for the very elegant instrument, the flute. Going on an 
idea of my double bass instructor, I discovered many of these flute sonatas 
could be appropriate for the bass. Hence, I took the liberty of using this methodic 
flute sonata and transposed it down two octaves for use on this recital. The 
layout for the movements is slow-fast-slow-fast. 

I chose this piece not only because of its beauty, but for a chance to play 
something different from the typical repertoire for the double bass. The key of 
g minor also fits one of the most beautiful keys to play on the double bass. The 
first movement, Adagio, is ornamented by the composer. The next movement, 
Vivace, is attacca. This movement is at a faster tempo which contrasts nicely 
with the first movement. The third movement. Grave, is a beautiful display in 
B flat major, the relative major of G minor. The last movement. Allegro, is a very 
exciting section of the sonata with a feverish tempo. 

Four Short Pieces for Solo Double Bass David Anderson 

David Anderson is a fellow double bass performer as well as a 
composer. Mr. Anderson is alive and well in New Orleans, Louisiana and serves 
as the principal bassist of the Louisiana Philharmonic. Even better, he is a friend 
of my double bass teacher, Sidney King. Mr. King commissioned this solo piece 
for a series of recitals in November, 1994. 

This unaccompanied work highlights the bass, with various types of 
contrasting timbres not found in most typical pieces. This piece explores mixed 
meter, various harmonics, and double stops. Mr. Anderson, being a bass player, 
knows the instrument very well. This fact helps to make this piece unique, and 
more importantly, expands the double bass repertoire. 

The Prelude is a slow paced movement with a constant low D ostinato, 
which underlies a smooth melodic line. This creates much tension throughout 
the movement, and it is climatically resolved before the beginning motif 
returns. The second movement, Scherzando, is an exciting rhythmic episode. 
This movement travels through an exhausting minor section, and arrives in G 
major in the middle passage. The movement transitions back to minor with an 
explosive ending. The third movement. Serenade, slows the pace down and 
explores a vast range of the instrument's pitch range. The final movement, 
Capriccio, is very playful with utilizing intricate rhythm and harmonics. The 
ending of this movement is captivating and unexpectedly resolves to E major. 

Elegy Giovanni Bottesini 

The Italian composer and double bass virtuoso, Bottesini, is known for 
his compositions for the double bass. The Elegy is a song that is performed for 
the remembrance of someone that has passed away, making this a dramatic, 
yet very beautiful experience for anyone who performs or listens to this piece. 
One can also experience the vast range of the bass, because this piece includes 
some of the highest notes possible on the bass. 

I would like to dedicate the performance tonight to my entire family, 
especially the loved ones who have passed on during my college journey. May 
they never be forgotten. 



Concerto for Double Bass Domenico Dragonetti 

This three-movement concerto for double bass and orchestra is a 
familiar work. Dragonetti, also Italian, was a famous bass player during the 
classical period. .Another composer, Edouard Nanny, is said to have been the 
composer of this concerto. Perhaps Dragonetti was more famous than Nanny, 
so he took credit for the composition with the hope that it would become more 
popular. 

Dragonetti had the honor of being an acquaintance of the famous 
composer, Beethoven. On one occasion, Dragonetti performed a cello piece 
on the bass! Beethoven was so impressed by this that he began to feature the 
instrument in his symphonic works, writing prominent passages in the trio of the 
Fifth Symphony and the recitative of his Ninth Symphony. 

The first movement. Allegro moderato, is an exciting introduction to 
the work. This movement is in sonata form, with the main theme returning after 
the development. The second movement. Andante, boasts a nice, soft melodic 
line that develops throughout the movement. In the middle of this movement 
the melody is developed by double stops and later into harmonics. The next 
section includes a cadenza that I wrote myself which is followed by the original 
cadenza. The third movement. Allegro giusto, is very energetic and brings the 
work to and exciting conclusion. 

A Hot Time on Locust Street J. Douglas Elmore 

For my last piece, I have decided to go with something a little different, 
a jazz piece written by Mr. Elmore. This piece was written for my instructor 
Sidney King and his wife Amy. 

Mr. Elmore is the orchestra director Floyd Central High School and 
Highland Hills Middle School. He has led his ensembles to more than fifty 
Superior (Gold) ratings at ISSMA Music Festivals over the past twenty years. 
In addition, the Floyd Central High School Orchestra has performed at each of 
the last seventeen ISSMA State Finals Contests, earning State Champion 
Honors in 1995 and Runner-up Honors in 1996 and 1998. Mr. Elmore also conducts 
the Floyd County Youth Symphony and is an active performer in our community 
being particularly noted for his jazz performances on the double bass. 

This piece was originally composed for bass and flute, but I have 
adapted it for violin so my sweetheart Anna Dolan can collaborate with me on 
my recital. The title of this piece is significant in that it refers to the fact that the 
Kings used to live on Locust Street in Indiana. 



UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSICiSgf 

presents 

LINES FROM POETRY 

Voices of Living 
American Composers 

Kia-Hui Tan, 
violin 

Guest Artist Recital 


Tuesday Evening 
March 18, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. In the unlikely event office or other 
emergency, please umlk to the neares t exit. The use of record ing devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Valediction (2005) Daniel Perttu 

(b. 1979) 

Riconoscenza per Goffredo Petrassi (1984) Elliott Carter 

(b. 1908) 

Lines from Poetry from Solo Violin (1992) Ronald Caltabiano 

Moderato (Robert Browning) (b. 1959) 

Allegro flessibile (Jim Barnes) 

Andante (C.P. Cavafy) 

Andante moderato (Walt Whitman) 

-pause- 

Adagio molto (Sandro Penno) 

Andante moderato (e.e. cummings) 

-pause- 

Adagio molto (W.H. Auden) 

Presto (John Ashbery), Prestissimo (Margaret Atwood) 

Andante (Thomas Gray), Adagio (Thomas Gray) 


INTERMISSION 

Music for Violin (1997) 


The Red Violin Caprices for Solo Violin (1999) 
Theme 

Variation 1: Presto 
Variation 2: Con bravura 
Variation 3: Adagio, languid 
Variation 4: Slowly con rubato 
Variation 5: Presto, pesante 


David Vayo 
(b. 1957) 


John Corigliano 
(b. 1938) 



PROGRAM NOTES 


Valediction 

Daniel Perttu is an Assistant Professor of Music Theory and 
Composition at the University of Louisiana at Lafayette, where he also the 
Coordinator of the Music Theory Division. Recently, Dr. Perttu was 
commissioned by the Johnstone Woodwind Master Series at Ohio State 
University to compose a piece that will be premiered by the internationally 
acclaimed Verdehr Trio. In addition, he has received awards from two Ruth 
Friscoe Composition Competitions, the Johnstone Woodwind Composition 
Competition (First Place), the Gamper Festival of Contemporary Music, the 
ASCAP/CBDNA Frederick Fennell Competition, and the Third Seoul 
International Competition for Composers. Dr. Perttu was also the holder of a 
Jacob K. Javits Fellowship and of other fellowships and scholarships. His music 
has been performed at the Shenyang Conservatory in China and in various 
locations across the United States from Maine to Arizona: at numerous Society 
of Composers' Conferences at the national and regional level, the Bowdoin 
International Music Festival, Brevard Music Center, and other universities. He 
completed his doctorate at The Ohio State University and has master's degrees 
in composition, instrumental conducting, and bassoon from Kent State 
University. Dr. Perttu completed his undergraduate work at Williams College 
and is a member of Phi Beta Kappa and Phi Kappa Phi. He has studied 
composition privately and in master classes with Thomas Wells, Donald 
Harris, Thomas Janson, Frank Wiley, Robert Rodriguez, Bright Sheng, Jan 
Radzynski, Simone Fontanelli, Claude Baker, Don Freund, Maria Newman, 
David Cutler, Gunther Schuller, and Samuel Adler. 

At first, this piece is a portrayal of leave-taking and the mixed emotions 
that result from departure. The strength and intensity of these emotions are 
present immediately from the beginning of the piece and are expanded and 
developed in order to shape the first formal section. Although departures from 
good times or places are often difficult, the change allows for the discovery of 
new destinations, people, or ideas. When I once found myself in an unfamiliar 
forest, I became immersed in the polyphony created by Baltimore Orioles 
fluting their quicksilvery songs. This birdsong forms the basis of the second 
major formal section. While experiencing the thrills of the new environment, 
however, I was continually reminded of the past, and the persistence of 
memory motivates.the interaction between the departure material and the 
birdsong material throughout the rest of the piece. Program note by Daniel Perttu 

Riconoscenza per Goffredo Petrassi 

Elliott Carter wrote Riconoscenzayer Goffredo Petrassi for the 1984 Festival 
Pontino celebrating Petrassi's 80th birthday. It was premiered in the medieval 
refectory of the Abbey of Fossanova in Priverno by Georg Monch. Carter 
considered Petrassi (1904-2003) to be Italy's foremost living composer as well 
as his best musical friend. He also composed a short piano piece titled 90+ for 
Petrassi's 90th birthday. 



In many ways, Riconscenza is like a condensed miniature of Carter's 
more famous large-scale works, an epitome that encapsulates many of the 
compositional techniques that Carter had refined and redefined over the years, 
from his Cello Sonata of 1948 to the Third String Quartet in 1971 to the present. 
Through his extensive experimentation with "metric modulation". Carter had 
devised very precise ways to notate passages that should sound like rubato, as 
evident in the quasi-improvisatory opening "theme" of Riconoscenza. Rather 
than thematic subjects. Carter typically employs ":character patterns" instead. 
He would assign specific rhythmic, intervallic and expressive characters to 
each instrument or instrumental group to clarify stratification of texture. Since 
it is not feasible for the solo violin to portray different characters at the same 
time, the techniques of "temporal counterpoint" and "cross-cutting" are used 
in Riconoscenza. Three personas are dramatized alternately - first, a lyrical and 
flowing theme, which after interruptions by one of the other two characters 
would repeat its last few notes before the interference and continue 
nonchalantly. The second character is mock-angry, full of dissonant intervals 
of seconds, sevenths and ninths, while the third character tranquilly sustains 
double-stops of major 3rds, minor 6ths, perfect 4ths and 5ths. These 
complementary intervals as well as every quadruple-stopped chord in the 
piece are derived from the same all-interval tetrachord [0,1,4,6], which is all 
prevalent in all three characters in different permutations until converging on 
the same pitches near the end. Program note by Kia-Hui Tan 

Lines from Poetry 

Ronald Caltabiano was born in New York City and studied with 
Vincent Persichetti and Elliott Carter at Juilliard where he received his 
bachelor's, master's and doctoral degrees. Since serving as Aaron Copland's 
music assistant during the last five years of Copland's life, Caltabiano has 
taught at the Manhattan School and Peabody Conservatory. He is currently 
professor of composition at San Francisco State University. 

In Lines from Poetry, Caltabiano effectively captured his personal im¬ 
pressions of evocative poetry by different famous poets in nine short move¬ 
ments, each sharply defined in character and highly descriptive of its poetic 
origin, yet the whole work is dramatically paced and motivically unified. For 
example, the string-crossing tremolo motif of the "bells" in the "mist" of the 
first movement returns "sobbing" in the fourth movement, thus the same motif 
is used to open as well as close the first large section (the nine movements are 
grouped into three larger sections, and in that sense is similar to the traditional 
fast-slow-fast order of movements). At the beginning of the third large section, 
the music is truly "recalling and forecasting" material from other movements, 
all juxtaposed seamlessly. ProgramnotebyKia-HuiTan 

"The air broke into a mist with bells" 

- Robert Browning 



"An avalanche of stars, last night the Leonids 
fired every farm with ancient light" 

- Jim Barnes 

"Without consideration, without pity, without shame 
they have built big and high walls around me." 

- C.P. Cavafy (translation by Rae Dalven) 

"The sobbing of the bells" 

- Walt Whitman 

"La veneta piazetta, 
antica e mesto, accoglie 
odor di mare. E voli 
di colombi." 

- Sandro Penna 

"The small Venetian piazza, 
old and mournful, welcomes 
the sea-smell. And the 
pigeons flying." 

- W. S. Di Piero, trans. 

"A lover and his only love, 
strolling slowly (mind in mind)" 

. - e.e. cummings 

"observing and reflecting, 
backwards and forwards 
through Time, 
recalling and forecasting" 

- W.H. Auden 

"The pressing, pressing urgent 
whispers, pushing on, seeing directly" 

- John Ashbery 

"In her bare 

feet she runs across the floor, 
escaping from us, her neiv game, 
leaving her red arms 
in delight, and the air 
explodes with banners" 

- Margaret Atwood 

"The breezy call of incense¬ 
breathing Morn" 

- Thomas Gray 

“Nozv fades the glimmering 
landscape on the night" 

- Thomas Gray 



Music for Violin 

David Vayo is Professor and Composition Department head at Illinois 
Wesleyan University, where he teaches composition and contemporary music. 
As Coordinator of New Music Activities, he directs the annual Symposium of 
Contemporary Music, the New Music Cafe concert series, and other events in 
the School of Music's New Music Series. Vayo has also taught at Connecticut 
College and the National University of Costa Rica. He holds an A.Mus.D. in 
Composition from The University of Michigan, where his principal teachers 
were Leslie Bassett and William Bolcom; his M. Mus. and B. Mus. degrees are 
from Indiana University, where he studied with Frederick Fox and Juan 
Orrego-Salas. Vayo has received awards and commissions from the John 
Simon Guggenheim Memorial Foundation, ASCAP, the Koussevitzky Music 
Foundations, the Barlow Endowment for Music Composition, the American 
Academy and Institute of Arts and Letters, the American Music Center, the 
National Association of College Wind and Percussion Instructors, and the 
Illinois Council for the Arts, and has been.gran ted numerous artists' colony 
residencies. Over three hundred performances and broadcasts of his 
compositions have taken place, including recent performances in Mexico, 
Japan, the Netherlands, Germany, and France and at Northwestern University, 
The Ohio State University, and the California Institute of the Arts. Festivals 
which have programmed his work include the Interna tional Trombone Festival, 
the International Double Reed Festival, the Grand Teton Music Festival, the 
Thailand Composition Festival, and two World Music Days of the International 
Society for Contemporary Music. His compositions are published by A. M. 
Percussion Publications, Berben/Italia Guitar Society Series, and the 
International Trombone Association Press. Vayo is also active as a pianist 
performing contemporary music and free improvisations. 

"This composition is a soliloquy without words, which spins out a 
gamut of emotions springing largely from the death of a dear friend (though I 
did not realize this until after I had finished). It was composed for violinist 
Juliette Kang, who premiered it on August 23, 1999 in Rockville, MD." It was 
next performed by Kia-Hui Tan at her faculty recital at The Ohio State 
University on February 18, 2008 and will be performed by Tan in Louisiana, 
Louisville and Illinois this season before being recorded in May. 

Program note by David Vayo & Kia-Hui Tan 

Red Violin Caprices 

The Red Violin Caprices are derived from John Corigliano's music for The 
Red Violin, which received the 1999 Academy Award for Best Original Score. The 
Caprices were composed especially for Joshua Bell. 

These caprices, composed in conjunction with the score for Francois 
Girard s film The Red Violin, take a spacious, troubadour-inspired theme and 
vary it both linearly and stylistically. These variations intentionally evoke 
Baroque, Gypsy, and arch-Romantic idioms as they examine thesame materials 
(a dark, seven-chord chaconne as well as that principal theme) from differing 
aural viewpoints. The Caprices were created and ordered to reflect the structures 



of the film, in which Bussotti, a fictional 18th-century violin maker, crafts his 
greatest violin for his soon-to-be-born son. When tragedy claims wife and 
child, the grief-stricken Bussotti, in a gesture both ardent and macabre, infuses 
the blood of his beloved into the varnish of the instrument. Their fates thus 
joined, the violin travels across three centuries through Vienna, London, 
Shanghai and Montreal, passing through the hands of a doomed child prodigy, 
a flamboyant virtuoso, a haunted Maoist commissar, and at last a willful 
Canadian expert, whose own plans for the violin finally complete the circle of 
parent and child united in art. Program note by John Corigliano © G. Schirmer 
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PROGRAM 


Sonate III for Violoncello, Op. 13 Willem de Fesch 

Siciliano (1687-1761) 

Allemanda 
Arietta 

Minuetto I & Minuetto II 


Ondas for Solo Double Bass Sonia Ray 

(b. 1963) 


Duets for Violin and Double Bass David Anderson 

Lament (b. 1962) 

Rush Hour 

Cordia Thompkins, violin 


Little Sad Sound: a melodrama Alan Ridout 

for speaker and double bass (1934-1996) 

Lyrics by David Delve 


Sonate for Double Bass and Piano, Op. 97 Robert Fuchs 

Allegro moderato molto (1847-1927) 

Allegro scherzando 
Allegro giusto 



PROGRAM NOTES 


Sonata III for violoncello Willem de Fesch 

Willem de Fesch, a Dutch composer and violinist, lived around the time of J.S. 
Bach, and was known for his wide range of compositions from masses and huge 
oratorios to his simpler sonatas and concertos. But de Fesch was first known 
for his skills on the violin, which is evident by his appointment to Kapellmeister 
at Antwerp Cathedral in 1725. He resigned from that post only six years later 
it's said because of continuing arguments with the chapel due to his "tempera¬ 
mental, mean and slovenly character." Even though Handel's influence can be 
felt throughout de Fesch's compositions, he brought a distinctly personal flair 
to his pieces. 

Written later in de Fesch's composing career in 1757, Sonate III is one of a set 
of six sonatas originally written for violoncello, but is less like a sonata and more 
like a set of dances. The titles of most of the movements are dances: Siciliano, 
Allemanda, Minuetto I and Minuetto II, but they each have a slightly different 
feel to them. The Siciliano is in a compound duple meter, which is sometimes 
thrown off by hemiolas. This is in direct opposition with the Allemanda 
movement, which is felt in a distinct simple duple feel but also includes hemiolas. 
The Allemanda is also in the standard set of Baroque suites. The third 
movement, titled Arietta, is a "little song," which is quite beautiful and lies well 
on the bass, even though originally for the cello. The melody is simple with 
mostly linear movement and reflects de Fesch's ability to compose a song that 
is beautiful for its simplicity. The last movement, Minuetto I and II, are 
combined to form a ternary ABA form, which is popular among Baroque dances. 
The Minuetto I (A) is played and then followed by the Minuetto II (B), but the 
'dance' is finished with the repeat of the Minuetto I (A) to finish the ABA, ternary 
form. 


Ondas Sonia Ray 

Sonia Ray is an active bass player, educator, and composer from Brazil. The 
word ondas means "waves" in Portuguese, which is important to know 
because the composer's intention was to create a feeling of the ebb and flow 
of waves. The waves" start slowly and small in the beginning but continually 
build and eventually reach their peak in the ad libitum section, where the 
performer is given un-metered free reign over the notes. By the end of the 
composition, the waves have settled down and have ended with the gentle 
pulsing of the low E. 


™ s P* ece has been challenging for me, not necessarily for its technical 
difficulties, but for the freedom that the performer is allowed to have. A 
per oimer, and especially a student, gets used to following the meters, rhythms, 
and phrase markings written in the music, but through my journey with this 
piece, I have learned to go outside what is written in the music. I have tried to 
interpret the piece for myself and make my own musical statement out of the 
notes in front of me and giving myself the freedom to realize that this piece is 
not necessarily one to be read straight from the page. The performer has to 
bring it to life. F 6 F 


Duets for Violin and Double Bass David Anderson 

David Anderson is the Principal Double Bassist of the Louisiana Philharmonic 
in New Orleans and a well-respected composer. This group of duets written for 
violin and double bass expresses Mr. Anderson's well-developed sense of 
humor but also his compositional skills. This piece utilizes the potential of the 
two instruments to the best advantage, but also keeps things on the light side. 
For example, in the first movement. Rush Hour, the double bass part plays an 
F sharp and a G at the same time to imitate a car horn that one would hear if 
he or she were sitting in his or her own car on 1-71 at 5:00 pm. 

Anderson also repeatedly uses the natural harmonics of the bass and double 
stops on both instruments, while also incorporating the full range of the double 
bass, something not widely done. Going from the E string to the high A in treble 
clef, Anderson demonstrates the wide range of the bass. The listener can tell 
throughout this piece that Anderson has many influences beyond traditional 
classical music. He uses several twelve-tone rows, walking bass lines, and 
typical rhythms found in jazz. 

Little Sad Sound AlanRidout 

This piece was commissioned in 1974 with funds provided by the Arts Council 
of Great Britain for Rodney Slatford and was composed by Alan Ridout, a British 
composer, who was quite a prolific composer. Ridout wrote over 900 works 
including choral works such as versions of Matthew and St. Johns Passions, 
seven canticle settings, and choirboy operas. He was most widely known for 
his children's operas and ballets, which are in the same vein as this piece. 
Ridout, within his immense amount of output, has written in so many different 
genres of music from medieval polyphony to electronic music. 

Little Sad Sound is written for the double bassist to not only play, but also to 
narrate the lyrics, written by David Delve. But even though the piece may have 
been written to be geared toward children, Ridout shows his compositional skills 
by using the bass to create sounds like trees creaking and hiccups, which 
demonstrates the versatility of the double bass as a solo instrument. In this 
piece, the bass is used to tell a story, not only with the words of the narrator, 
but also with the images that the bass can conjure up with its sounds. 

This piece, unlike any other piece I have worked on has challenged not only my 
playing ability but also my acting ability, which I was unaware that I even had. 
It tested me in a whole new way and really emphasized the way in which I could 
tell a story with my bass. I have enjoyed playing this piece so much that I wanted 
to include it on my recital, even though it is not necessarily a typical concert 
piece. I hope you enjoy it as well and try to listen to the story as if you were a 
young child. 

Little Sad Sound 

A Sound came out in the dark. He crept slowly... through the blackness. ..of the wild wood. 
Then he jumped and ran... and somersaulted through the bushes.. .running on, on into the 
darkness...of the unknown. The trees...creaked above him. Little Sound was lost. He 
didn't know where or what he was. Little Sound had lost his memory. And he sat 
down...and cried. 



Far away in the Land of Music, several other sounds were very hot-and -bothered. Each 
time they tried to play 'Together', something was missing. "I know what it is," said a 
High Sound. "It’s the Middle Sounds: they...are...useless'." 

The Middle Sounds were very angry. "It's not our fault...It's not our fault...It's not!" 
And Single Bass Sound just mumbled quietly to himself, "We've lost Little Sound! Let's 
go and find him." 


They came to a river which they had to cross... by hopping from a leaf to a branch to a stone. 
Noiu they ivent in single file through afield of high grass. Suddenly ...strange noises came 
from behind...getting nearer and nearer. The Sounds began to run. As fast as the speed 
of sound they ran. Hurry! Or you will be caught. Hurry! Hurry! 


They got to the end of the field...dived through a prickly bush...(Ouchl) under a 
fence...round four giant trees...and tumbled into an empty tree trunk. They hid- making 
as little noise as possible. Then they heard something. Something like crying. 

Little Sound was very sad. "This must be the end of me! I’m so alone!" 


"It could be a Monster," squeaked High Sound. The Middle Sounds huddled together for 
protection. 

Sad Sound heard noises. Too tired to get up and run away, he called out, "Come on, come 
on and eat me up...I won’t taste very good but it'll end my misery!" 


"Someone needs help," said Single Bass Sound, sensibly. 
"Oh you know it all," said High Sound. 

"Hie": High Sound had the hiccups. 

"Sssssshhhhh" went the others. 

"Hie" 

"Ssshhh" 

"Hie" 

"Sshh" 

"...Hie!" "Sh!" 


They listened.. .and decided it must be someone crying, so they went timidly to investigate. 


"Hello, are you Lost Sound?" 

Yes...I am, said Little Sad Sound. 

"Well...that's wonderful," everyone shouted, "Come 


along with us. 


This can t be happening, thought Little Sound. "This is too wonderful." But it was 
happening, and all the Sounds set off out of the wood. 

When they reached the Land of Music they all sat down to play. Little Sound sat by Single 

Bass Sound and joined in when he did. 


,!y wo fk s ft works! shouted High Sound. "That's ivhatyou needed: someone to help you. 

Sn r '- »? kB ass Sound, and now I am not so lonely downhere. Hello Friend Bass. 
Hello, Friend Bass ," said Little Sound. 

"Partners!" they agreed... 

With two Bass sounds together they could make a Double Bass! 



SONATE FOR DOUBLE BASS AND PlANO ROBRT FuCHS 

Robert Fuchs is not such a well-known composer as his contemporary Brahms, 
but one would not know by his five symphonies, multiple choral works, and small 
ensemble pieces. The Austrian, Fuchs was not only a composer, but also a 
teacher, organist, and conductor. He taught many great composers such as 
Mahler, Sibelius, and Franz Schmidt and was a friend of Brahms, who encour¬ 
aged him to continue composing even after mediocre response to his first 
symphony. 

The Sonate for the Double Bass and Piano is less like a sonata and more like a 
duet between the bass and the piano because both parts are equally interesting 
and are constantly playing off of each other. Fuchs' writing is very Germanic, 
with melodies reminiscent of folk tunes, sometimes very similar to Brahms. But 
Fuchs adds his own flavor to the sonata with unique tonalities and accidentals. 

The first movement definitely begins and ends in B flat major, but in between 
the tonality goes on a ride around the tonal world. The second movement 
contrasts sharply from the first. The first movement contains a lot of notes, 
giving the bass player only three measures of rest throughout the three pages, 
whereas in the second, the bass part is much more accompanimental with 
significantly less notes. In the second movement the downbeat is sometimes 
ambiguous and the melody is tossed between the bass and the piano. A simple 
Trio section is included within the second movement with a complete change 
in mood from what came previously. The movement is then rounded out by a 
repeat of the first section. 

The third movement. Allegro giusto, is similar to the first movement with its 
return to the key of B flat major and Germanic folk melodies, but again, unique 
tonalities abound throughout this movement. Fuchs writes in a very idiomatic 
range for the bass and can be compared somewhat to Brahms in his lush 
melodies and immense changes in mood throughout the three movements. But 
Brahms never wrote for the double bass as a solo instrument and so Fuchs sets 
himself apart from the herd. 


Thanks 

I would like to thank first and foremost, Sidney King. He has been my trusted 
teacher for seven years now and this recital could not have happened without 
him. 

Secondly, I would like to thank Ms. Adrienne Fontenot for her never-ending 
musicality and artistic integrity. Also, she put up with me to put this together, 
which is a feat in itself. 

I would like to dedicate this recital and all the efforts from everyone to put it 
together to Theodore Thompkins, a beloved brother, friend, and son, who is 
watching this recital from Heaven. 
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Notturno (1981) 


Steven Stucky 
(b.1949) 


Fiinf Stucke im Volkston (1849) 

Mit Humor 
Langsam 

Nicht schnell, mit viel Ton zu spielen 
Nicht zu rasch 
Stark und markiert 


Robert Schumann 
(1810-1856) 
trans. Moore 


INTERMISSION 


Air (1995) 


Aaron Jay Kernis 
(b.1960) 

trans. for cello by Carter Brey & the composer 
trans. for tenor saxophone by John S. Moore 


Memorial Groove (1990) for saxophone alone Frederick Speck 

(b.1955) 


Sonata (2007) 

Introduction & Allegro 
Sentimental Song 
Rondo Giocoso 


Ronald L. Caravan 
(b.1946) 
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Rhapsody for Clarinet Willson Osborne 

(1906-1979) 

Adrienne Roos, clarinet 
MUS 111/Dallas Tidwell 


Danse de la Chevre Arthur Honegger 

(1892-1955) 

Baely Slaton, flute 
MUS 112/Don Gottlieb 


On the Phenomenology of Language Matthew Walker 

(b. 1984) 


Kevin Ames, saxophone 
MUS 512/John S. Moore 
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PROGRAM 


On the Phenomenology of Language (2006) Matthew Walker 

Kevin Ames, alto saxophone 

Duo (2007) Alex Gustafson 

I. Andante 

II. Allegro 
HI. Largo 

IV. Moderato con brio 

Gabrielle Boguslaw, violin 
Nicole Boguslaw, cello 

Enduring Flame (2007) Merritt Navazio 

Tiffany Wilson, flute 
Tyjuanna Taylor, flute 


Chickenhawk Surprise (2007) 


Brad Baumgardner 


Where the Time Goes (2007) 


Matthew Walker 


University of Louisville Improvisation Ensemble 


The Prophet (2007) 


Kevin O. Ames 


Liz Ames, flute 

Kevin Arbogast, alto saxophone 
Chris Philips, clarinet 
Brad Baumgardner, bass clarinet 
Jay Coughlon, bassoon 
Alie Farley, horn 
Gabrielle Boguslaw, violin 
Alisson Reber, viola 
Felicia Hogan, viola 
Molly Goforth, cello 
Chris Korenkiewicz, double bass 



PROGRAM NOTES 

(written by the composers) 

On the Phenomenology of Language (2006) 

This piece began as an overambitious attempt to synthesize a musical 
exploration of language with ideas from Edmund Husserl's philosophy of 
phenomenology. Tragically, my Husserl research barely made it beyond 
the Wikipedia stage, and the philosophy ended up contributing little more 
than a title. However, the piece does attempt to explore language, presenting 
an identical sequence of notes in three distinct musical languages before 
rapidly alternating between the languages in Babel-esque juxtaposition. 
Interludes and a coda present the note sequence in a raw, data-like form. 

Matthew Walker is a first-year graduate student, studying composition 
with Steve Rouse and John Ritz. He received his undergraduate degree 
from the College of Wooster where he studied with Jack Gallagher and 
Linda Antas. 

Duo (2007) 

The composer's first complete work for bowed strings. Duo began as an 
exploration into the modern performance techniques available to these 
two instruments. As the work progressed, it also began to outline a more 
contemporary harmonic structure than seen in the composer's earlier 
compositions. Along with the non-traditional techniques, the piece is 
marked by its heavily rhythmic nature, regardless of tempo. The use of 
five-against-two and five-against-three stands out, as it tends to create a 
stable structure out of instable elements. While there is no single common 
motive among the four movements, there are several phrases intentionally 
built to allude to phrases more plainly stated in the first movement. 

Alex Gustafson is an undergraduate student in music theory. In addition 
to composition, he enjoys teaching young instrumentalists and designing 
programs for high school marching bands. 

Enduring Flame (2007) 

Enduring Flame is a work based on a simple idea I came up with for a 
melodic exercise for my composition lesson. Being the favorite of my initial 
ideas, I decided to expand it into my first piece. Being new to the world of 
composition, I was surprised to see how the simple melodic line that I came 
up with in September 2007 has developed and evolved. I now present to 
the listener my first compositional work, a piece of five sections of 
contrasting character that is connected by its melodic material. 



Chickenhawk Surprise (2007) 

Prep Time: Varies, dependent upon economic conditions, fear, 

and degree of fanaticism 
Cook Time: Two presidential terms 

(time may vary based upon individual ineptitude) 
Serves: 301,139,947 

1. extort, bribe, cajole, and delude through fear, guilt, and empty 
promises. 

2. add ridiculous amounts of money 

3. garnish with deplorable human rights violations and religious 
overtones 

4. serve cold over an apathetic consumer culture 
Where the Time Goes (2007) 

This work was composed as a graphic score to be realized by myself in the 
electronic studio, using processed sound samples. Upon completion of this 
electronic realization, I made slight modifications to the score so that it 
could be interpreted by an unspecified number of unspecified instruments. 
The work's structure consists of sections of a gradually expanding rhythmic 
theme alternating with gradually contracting free-form episodes of 
increasing density. 

The Prophet (2002/03) 

The Prophet is based upon the book of the same name by the Lebanese poet 
and philosopher, Kahlil Gibran. In his book, the Prophet Almustafa, after 
living twelve years with the people of the city of Orphalese, is preparing 
to return to the isle of his birth. The townspeople, saddened by his 
forthcoming departure, gather around Almustafa with open hearts and 
beckon for his wisdom on all manners of life; love, marriage, children, 
passion... One woman, Almitra, from the very beginning has had a special 
bond with Almustafa that transcended physical love. 

This work for chamber orchestra represents two aspects of this book; 
Almustafa waiting for his ship to come that will take him to the place of 
his birth and the inevitable flow of emotions as his ship carries him away 
and disappears into the mist. The opening viola solo represents Almustafa 
waiting as the distant ship comes ever closer. The flute represents Almitra 
and the turmoil she feels as Almustafa, at the end, sails away. 
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Program 


Consecration Hymn, Op. 65 Friedrich Gruetzmacher 

(1832-1903) 

Celli D’Quattro 
High School Honorable Mention 
Hannah Soren, cello Katherine Garrett, cello 

Jonathan York, cello Jack Peterson, cello 

Coach: Paul York 

Robert Mnczynski 
(b. 1929) 


Los Tres Suaves 
High School Second Prize 
Katie Lozier, flute Keenan Larsen, clarinet 

Jacklyn Royce, bassoon 
Coach: Dennis Robinson 

Quintet No. 3 

I. Allegro moderato 

The Thoroughbred Brass 
College Honorable Mention 
Julian Kaplan, trumpet John-Morgan Bush, horn 

Michael Holland, trumpet Phil Steinmetz, trombone 
Beth McDonald, tuba 
Coaches: Dale Warren, Mark Clodfelter 

Alfred Uhl 
(1909-1992) 

Up Top! 

College Third Prize 

Natalie Lehr, clarinet Dennis McBlroy, clarinet 

Hannah Hanke, clarinet Gunnar Hirthe, clariner/bass clarinet 

Coach: Scott Wright 


Divertimento 
I. Allegro 


Victor Ewald 
(1860-1935) 


Fragments 

I. Waltz 

II. Solitude 

III. Holiday 

IV. Reverie 

V. Exit 



Samuel Barber 
(1910-1981) 

Campbellsville University String Quartet 
College Second Prize 

Jueun Kim, violin Wansoo Clio, viola 
Sungman Lee, violin Felix Borges, cello 
Coach: Saulo Almeida 


String Quartet No. 1 in B Minor, Op. 11 
I. Molto allegro e appassionata 


Piano Trio in E-Flat Major, Op. 1, No. 1 
I. Allegro 


Ludwigvan Beethoven 

(1770-1827) 


Piano Trio in D Minor, Op. 120 Gabriel Faure 

I. Allegro, ma non troppo (1845-1924) 

The Faerie Trio 
Middle School First Prize 

Mary Gail Richardson, violin Anne Richardson, cello 

Kahoru Aniano, piano 
Coach: Nancy Albrink 


String Quartet in C Major, Op. 33, No. 3 
IV. Rondo: Presto 


Franz Joseph Haydn 
(1732-1809) 


String Quartet No. 1 in C Major, Op. 49 Dmitri Shostakovich 

I. Moderato (1906-1975) 

The Scorpions 
High School First Prize 

Heeju Son, violin Adam Wolffbrandt, viola 

Jonathan Karp, violin Amanda DiMascio, cello 
Coach: Leah Hagel 


String Quartet in G Major, Op. 76, No. 1 
I. Allegro con spirito 


Franz Joseph Haydn 
(1732-1809) 


Sergei Prokofiev 
(1891-1953) 

Niles Quartet 
College First Prize 

Ella Chang, violin Lauren Nelson, viola 

Jessica Tzou, violin Andrea Kleesattel, cello 
Coach: Benjamin Karp 


String Quartet No. 2 in F Major, Op. 92 
III. Allegro 


Please join ns for a reception in the lobby immediately follmving the recital 



Judges 

Donna Lively Clark studied at the Indiana University School of Music under the renowned 
William Primrose, and has also studied with William Lincer, Georges Janzer, and Alan de 
Veritch. She holds a Bachelor of Music Education from Indiana University and a Master of 
Music in Viola Performance from Butler University. An active and well-known performer, 
teacher and clinician, she has served as guest professor of viola at Indiana University and Ball 
State University. Other significant teaching engagements include the Viola Camp at 
Pepperdine University; the National String Workshop at the University of Wisconsin- 
Madison; Butler University; Ecole Saint Trinite in Port au Prince, Haiti; and director of the 
Carmel Conservatory of Music Summer Chamber Music Camp. Ms. Clark makes her home 
in Indianapolis where she performs in the Indianapolis Chamber Orchestra, with various 
ensembles including Duo Diez and the Lockerbie String Quartet, and as a soloist. She also 
performs in the Pacific Northwest with the Bellingham Summer Festival Orchestra. As a 
recipient of a Lilly Foundation Creative Renewal Fellowship, she lived, studied, performed 
and recorded in Buenos Aires, Argentina, culminating in a CD, "Una Viola Portena, ATribute 
to the Heartand Soul of Argentina”. She is also featured on a romantic, classical/jazz fusion 
CD entitled “Erosonata". 

KyrilMagg is in his 35 th year as a flutist in the Cincinnati Symphony Orchestra. For 20 years, 
he was also an Adjunct Professor and Coordinator of Flute Studies at the University of 
Cincinnati’s College-Conservatory of Music. Fie is the publisher and editor of the Library 
of Ensemble Arrangements for Flutists (LEAF Publications), which he formed in 1985. He 
has been very active in the National Flute Association, twice serving as its President and 
appearing in the NFA’s national conventions as Program Chairman, performer, masterclass 
instructor, panelist and competitions’judge. He was a member oftheNFA's cultural exchange 
delegations to the People’s Republic of China (1987) and to the U.S.S.R. (1989). 

Reiko Shigeoka-Neriki is a member of the piano faculty at Indiana University in Bloomington. 
A graduate ofToho School of Music in Tokyo, she came to the United States to study with 
world-renowned pianist Gyorgy Sebok at Indiana University. She was an accompanist in 
master classes given by violinist Josef Gingo Id and cellist Janos Starker, and in 1982, she won 
the Best Accompanist Award at the International Tchaikovsky Competition in Moscow. She 
has performed throughout the United States, Europe, and Japan in solo recitals as well as in 
duos and chamber music programs, appearing frequently as a recital partner of Janos Starker. 
Since the summer of 2002, she has been a regular performing member of Festival der Zufunft 
in Ernen, Switzerland, playing concerts with musicians of the world. 


This competition is named in memory of 

Judge Macauley Smith, 

a lover of chamber music and friend to chamber musicians. 

We wish to express special thanks to 
Mrs. Macauley Smith 
and 

Dean Christopher Doane. 
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PROGRAM 


Sonata for Flute and Piano 

1. Allegretto malincolico 

2. Cantilena: Assez Lent 

3. Presto giocoso 

Francis Poulenc 
(1899-1963) 

Sonata in A Minor for Flute Solo, W132 

Poco adagio 

Allegro 

Allegro 

C.P.E. Bach 
(1714-1788) 

The Great Train Race 

"The Flute as You Don't Usually Hear it!" 

Ian Clarke 
(b. 1964) 

INTERMISSION 


Sonata for Flute and Piano in D major. Op. 94 Sergei Prokofiev 
Moderato (1891-1953) 

Scherzo ed. Jean-Pierre Rampal (1944) 

Andante 

Allegro con brio 



PROGRAM NOTES 


Sonata for Flute and Piano Francis Poulenc 

The Sonata for Flute and Piano was written in 1957. It was composed for flutist Jean- 
Pierre Rampal and was dedicated to the memory of Elizabeth Sprague Coolidge, 
an American patron of chamber music. The American premiere was performed 
by Rampal and Robert Veyron-Lacroix and took place in the Coolidge Audito¬ 
rium at the Library of Congress on February 14, 1958. It was, according to 
newspaper accounts, "a rousing success." 

The first movement. Allegretto malincolico, is in binary form and features a 
beautiful soaring melody that is developed in the beginning and repeated 
before the end. In the closing of the movement, there are two soft echoes 
reminiscent of the start of the "A" section, almost like a quiet afterthought. The 
second movement. Cantilena, is very slow and sweet, much in contrast to the 
final movement. Presto giocoso, which is very fast and technical. 


Sonata in A Minor C.P.E. Bach 

C.P.E. Bach was J.S. Bach's second son and one of the pre-eminent composers 
of his generation. Most of his flute works were written during his years in the 
employment of Frederick the Great, the flute playing Prussian King. This time 
was not a prosperous one fro CPE Bach, since his salary was not what he desired. 
He eventually left the court and in 1783, a young flutist named Friedrich Ludwig 
Dulon visited Berlin and played the Sonata inAminor for him. According to Dulon, 
Bach commented on how odd it was that the one for whom he had written the 
piece (the king perhaps?) could not play it, while he could. Dulon was fourteen 
at the time. 

The A minor was one of only two of his flute sonatas published while he was still 
alive. The movements are sometimes played in the order II-I-III, with the slow 
movement in the middle, for a different sense of balance. 


The Great Train Race Ian Clarke 

The Great Train Race, by Ian Clarke is an exciting extended technique showpiece 
that can be described precisely by its title. Clarke, a player and composer, has 
an established reputation as one of the UK's most innovative flutists and 
composers today. He has many other compositions that embrace the extended 
technique, including Zoom Tube, Orange Dawn, and Hypnosis that are similarly 
growing in popularity as semi-standard repertoire. 

The Great Train Race begins with a residual tone emitting explosive harmonics, 
creating the effect of a train coming from the distance. As the race continues, 
other extended techniques heard in the piece are flutter tonguing, simultaneous 
singing and playing, multiphonics, pitch bending and more. 



Sonata for Flute and Piano in D Minor Sergei Prokofiev 

Prokofiev's Sonata for Flute and Piano was written during the height of World War 
II. In August of 1941, Prokofiev and other members of the Russian artistic 
community were evacuated to other surrounding areas. He traveled farther 
east to Alma-Ata and it was here in 1942 that he began composing the flute 
sonata. The piece was completed in 1943 and was premiered by flutist Nicolai 
Kharovsky and pianist Sviatoslav Richter in the Beethoven Hall of the Bolshoi 
Theater in Moscow. In 1944, at the suggestion and assistance of violinist, David 
Oistrakh, Prokofiev arranged the flute sonata for violin and piano. No changes 
were made to the original piano part, but the changes made in the violin, 
especially the fourth movement, have resulted in differences in the flute part 
of the editions played today. In fact, no urtext of the original flute and piano 
sonata has ever been published. 

The sonata is considered to be a neoclassical work since it has many features 
derived from 17"’ and 18"’ century music. All four movements contain contrast¬ 
ing moods and colors which are accentuated by the interweaving of the piano. 
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Fanfare "The Granville" (2007) 

John Bryant, Don Johnson, 
Robert Bertke, Reid Tanouye, trumpets 
World Premiere 


Aaron Stepp 
(b. 1985) 


Eternal Source of Light Divine 

from Ode for the Birthday of Queen Anne (1713) 

Caroline Knight Drury, soprano 
Jack Ashworth, harpsichord 


G.F. Handel 
(1685 -1759) 


Concerto for Trompette (1948) 

I. Vif; Lent; Vif 

II. Nocturne 
HI. Finale 

Krista Wallace-Boaz, piano 


Henri Tomasi 
(1901-1971) 


INTERMISSION 


Concerto for Trumpet in Eb (1801) Johann Nepomuk Hummel 

I. Allegro Con Spirito (1778-1837) 

H. Andante 
HI. Rondo 


Concerto for 7 Clarini and Timpani (1770) 
L Allegro 
H. Andante 
HI. Vivace 


Johann Ernst Altenburg 
(1734-1801) 


University of Louisvjll e Trumpet Ensemble 
Reid Tanouye, Robert Bertke, Kurt Bonnett, 
jcach Schell, Zach Graves, Austin Coldiron 


Ays der Dichterliebe, Op.48 (1840) Robert Schumann 

lm vv underschonen Monat Mai (1810-1856) 

Ich grolle nicht V ; 



PROGRAM NOTES 

Fanfare "The Granville" -Homage to Lutoslawski Aaron Stepp 

When conceptualizing my recital, I wanted to do something that had never been 
done before. Shortly thereafter, I was presented with the manuscript of this piece 
written for me specifically by friend and colleague, Aaron Stepp. This fanfare is 
modeled after Grawemeyer winner Witold Lutoslawski's composition Fanfare for 
Louisville and is a musical homage composed to pay honor to the composer, 
Louisville as a city, and the University of Louisville. The Granville, the namesake 
of this piece, is a local pub where many Louisvillians have had many good times. 

This piece consists of only six different pitches, arranged into different rhythmic 
motifs and each of these motifs can be repeated for as many times as the player 
wishes. There are several cadence points where a new aleatoric section begins. The 
fanfare ends with a final blast of unison rhythms to octaves at FFFF! Tonight's 
performance is the world premiere of this work. 

Eternal Source of Light Divine G.F. Handel 

This is the first aria in the secular cantata by Handel. The phrase of the Soprano is 
an example of word painting boasting more than thirty notes on the word "Eternal". 
There is a beautiful interlay between the voice and the trumpet throughout the piece 
sometimes bringing them to grind against each other on a major second. This is one 
of the first pieces Handel wrote after his move to England. 

Concerto for Trompette Henri Tomasi 

This French masterwork is a staple in the trumpet catalogue. Tomasi was a highly 
celebrate composer winning both the Prix de Rome and Grand Prix de la Musique 
Franchise in his lifetime. He was also an avid composer of cartoon music. Tomasi 
loved to blend and cross genres, especially jazz. 

The first movement of the works begins with a light and rambunctious fanfare which 
contains one of the main themes of the work. Immediately after is a lyrical interlude 
which floats a secondary theme over luscious jazzy chords. The movement contin¬ 
ues on in a virtuosic scherzo ending with a cadenza. 

As the first movement's cadenza fades to silence, the second movement, a 
nocturne, creeps from the shadows. This movement begins in darkness and 
gradually opens up and builds as the full moon is displayed. During this midnight 
romp, Tomasi musically impersonates a jazz trumpet player in a free section 
(marked to be played as an improvisation.) which seems to evoke the classic voice 
of Harry James. After this flash of brilliance, the darkness slowly returns and the 
movement fades away. 

The Finale is a quick cartoonesque movement which brings back all of the previous 
themes in a musical game of cat and mouse. As the finale develops the music 
becomes more and more wild, ending in an explosion! 

Concerto for Trumpet in E-Flat Major Johann Nepomuk Hummel 

This concerto is a landmark piece originally written for the keyed trumpet. The keyed 
trumpet was a trumpet with keys, but no valves and was a predecessor to the modern 
trumpet. It was composed as one of the first pieces to showcase the talent of 
celebrated trumpeter Anton Weidinger as well as demonstrate the versatility and 
newly found chromatic capabilities of the trumpet. The piece, originally written in 
E Major, was premiered on New Year's Day 1803 for the Duke of Esterhazy. 



When celebrated modern trumpeter Armando Ghitalla rediscovered the piece in 
the 1950s, it was transposed to Eb Major so that the work could be performed on the 
more widely available Eb trumpet. 

Concerto for 7 Clarini and Timpani Johann Ernst Altenberg 

It is debated amongst scholars if this concerto was written by Altenburg himself. It 
is known that this work was published in his famous treatise, Trumpeter's and 
Kettledrummer’s Art, however, it was also included in a work written by H.l.F. Biber. 
Regardless of the composer, it is a brilliant showcase of the archetype of baroque 
trumpeting and allows seven masterful players to really demonstrate their technical 
prowess. 

Aus der Dichterliebe Franz Schubert 

Im wundershonen Monat Mai 
ICH GROLLE NICHT 


These two songs are from the beautiful song-cycle the Dichterliebe, or the Poet's Love. 
The first is a beautiful song which sings of the infatuation of a lover in the spring time. 
The second is a response to love gone awry. 


Im wunderschonen Monat Mai, 
als alle Knospen sprangen, 
da ist in meinem Herzen 
die Liebe aufgegangen. 

Im wunderschonen Monat Mai, 
als alle Vogel sangen, 
da hab' ich ihr gestanden 
mein Sehnen und Verlangen. 


In the wonderfully fair month of May, 
as all the flower-buds burst, 
then in my heart 
love arose. 

In the wonderfully fair month of May, 
as all the birds were singing, 
then I confessed to her 
my yearning and longing. 


Ich grolle nicht, 

und wenn das Herz auch bricht, 
ewig verlor'nes Lieb! 

Ich grolle nicht. 

Wie du auch strahlst in 

Diamantenpracht, 

es fallt kein Strahl in deines 

Herzens Nacht, 

das weifi ich langst. 

Ich grolle nicht, und wenn . 
das Herz auch bricht. 

Ich sah dich ja im Traurr.e, 
und sah die Nacht in 
deines Herzens Raume, 
und sah die Schlang', 
die dir am Herzen frifit, 
ich sah, mein Lieb, 
wie sehr du elend bist. 

Ich grolle nicht. 


I bear no grudge, 

even when my heart is breaking, 

eternally lost love! 

I bear no grudge. 

Even though you shine in 
diamond splendor, 
there falls no light into your 
heart's night, 

that I've known for a long time. 

I bear no grudge, 

even when my heart is breaking. 

I saw you, truly, in my dreams, 

and saw the night in 

your heart's space, 

and saw the the serpent 

that feeds on your heart, 

I saw, my love, 

how very miserable you are. 

I bear no grudge. 
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PROGRAM 


Concertino, Op. 45 #11 

Ballad: Moderato 

Arioso: Lento 

Finale: Allegro vivace 

Lars-Erik Larsson 
(1908-1986) 

La Guerre et La Paix 

Francois Rabbath 
(b. 1931) 

Elegia 

Giovanni Bottesini 
(1821-1889) 

PAUSE 


A Carmen Fantasy 

Prelude 

Aragonaise 

Nocturne: Micaela's Aria 

Toreador Song 

Bohemian Dance 

Frank Proto 
(b.1941) 



PROGRAM NOTES 


Concertino Lars-Erik Larsson 

Lars - Erik Larsson was an important Swedish composer of the twentieth 
century. He studied with Ellberg at the Stockholm Conservatory (1925-1929) and 
later with Alban Berg and Reuter in Vienna and Leipzig (1929-1930). His 
compositional style is eclectic, ranging from the late romantic to techniques 
derived from Arnold Schoenberg's twelve - tone ideas. He was also the first 
Swedish composer to write serial music, but other works of his are post-Sibelian 
or neo-classical and his output generally is characterized by a variety of styles. 

The Concertino is one of twelve Larsson wrote for a wide range of solo instru¬ 
ments: flute, oboe, clarinet, bassoon, french horn, trumpet, trombone, violin, 
viola, cello, double bass, and the piano, which is basically the entire instrumen¬ 
tation of the orchestra. The piece itself is made up of three movements. The 
Ballad using a subdivision of three, introducing the elegant theme that later 
appears with a subdivision of two in the Finale. While the Arioso is completely 
separated from the theme of the other movements, it has a fairly ethereal 
affect, with a very dark marching sound in the piano. 

La Guerre et La Paix Francois Rabbath 

Francois Rabbath, born in Syria, is a contemporary French double bass player, 
soloist and composer. He has had a huge influence on the double bass 
community, especially in bass pedagogy. His three-volume set, Nouvelle 
technique de la contrebasse has added enormously to technical studies for the 
double bass. 

he Guerre Et La Paix (War and Peace) is a musical interpretation of La Guernica, 
a mural by Pablo Picasso depicting the Nazi German bombing of Guernica, Spain 
on April 26,1937 during the Spanish Civil War. Picasso had been commissioned 
to paint a mural to decorate the Spanish pavilion at the Paris International 
Exposition of 1937. The bombing provided the inspiration that Picasso had 
previously lacked. The work has come to represent the suffering of war victims 
and acts as a reminder of the horrors they have survived. Picasso said as he 
worked on the mural: 

"The Spanish struggle is the fight of reaction against the people, 
against freedom. My whole life as an artist has been nothing more 
than a continuous struggle against reaction and the death of art. 

How could anybody think for a moment that I could be in agree¬ 
ment with reaction and death? ... In the panel on which I am 
working, which I shall call Guernica, and in all my recent works of art, 

I clearly express my abhorrence of the military caste which has 
sunk Spain in an ocean of pain and death." 

The piece itself is split into two major sections. The first, "War," is filled with 
dissonance which builds tension mainly with the repetitive use of the tri-tone, 
along with very quick, drastic changes in dynamics. The "Peace" section uses 
a lot of sequencing with a few graceful lines. It is a very free, open section of 
the piece and has a lot of breathing room, relieving the tension built up by the 
"War" section of the piece. 



Elecia Giovanni Bottesini 

Giovanni Bottesini was an Italian double bass player, conductor, and composer. 
In 1835 he attended the Milan Conservatory, studying with Luigi Rossi (to whom 
his Tre grande duetti per contrabasso is dedicated). His highly successful concert 
debut at the Teatro Comunale, Crema, in 1840 led to many more solo perfor¬ 
mances in Italy and in Vienna. He was appointed principal bass at the Teatro 
S Benedetto, Venice, where he met Verdi with whom he became a very close 
friend. In 1846 he moved to Havana, as the principal bass at the Teatro de Tacon, 
he conducted the premiere of his first opera, Cristoforo Colombo. 

The Elegia (elegy) is a mournful lament, usually for someone who has died. It 
has a very dark, beautiful character to it while maintaining the technical 
acrobatics usually found in Bottesini's music. The piece is full of rubato through 
a graceful interaction between the double bass and the piano. 


A Carmen Fantasy Frank Proto 

Frank Proto was born in Brooklyn, New York. He began piano studies at the age 
of 7 and the double bass at the age of 16. He earned his bachelor's and master's 
degrees from the Manhattan School of Music. For his graduate recital in 1963 
he confronted the typical bass player's dilemma of having very little music to 
choose from, so he wrote his Sonata 1963 for Double Bass and Piano this work 
has become very well known in the repertoire. 

The French opera Carmen by Georges Bizet serves only as the inspiration for 
Proto's own interpretation. He makes use of harmonies that are similar to the 
original, but with new melodies, as well as using some very recognizable 
melodies set to new harmonies. The work is very much influenced by jazz 
harmonies and even has a section of improvisation following the cadenza in the 
Aragonaise. The piece was written in 1991 for Francois Rabbath who has 
performed the work all over the world. He has made two recordings of the work, 
the first with Proto on piano in 1992 and the second with the Charleston 
Symphony Orchestra in 1993. 
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Andante and Rondo for Double Bass 

I. Andante 

II. Rondo 


Antonio Capuzzi 
(1755-1818) 


Concerto Ralph Vaughn Williams 

I. Prelude: Allegro Moderato (1872-1958) 

II. Romanza: Andante Sostenuto 

III. Finale - Rondo alia tedesca: Allegro 


Three Miniatures 

I. Allegro Vivace 

II. Freely 

III. Allegro Vivace 

Sonata Bruce Broughton 

I. Allegro Moderato (b. 1945) 

II. Aria: Andante Moderato 

III. Allegro Leggero 


Anthony Plog 
(b. 1947) 
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There the brisk, sparkling nectar 
from The Choice of Hercules 

VRastlose Liebe, Op. 5, No. 1 


Amanda Bryant, soprano 
MUS 403/Donn Everette 
Caroline Chapman, piano 


Convocation 


G.F. Handel 
(1685-1759) 

Franz Schubert 
(1797-1828) 


v/ Aria con variazione 


Kristoffer James Lewis, trumpet 
MUS 104/Michael Tunnell 
Liz Ames, piano 


G.F. Handel 


Concert Etude 


Alexander Goedicke 
(1877-1957) 

Katie Raynor, trumpet 
MUS 112/Michael Tunnell 
Liz Ames, piano 


Fantasia in D Minor 
L Dolce 
II. Allegro 
HI.' Spirituoso 

Demilou deGuzman, flute 
MUS 204/Kathleen Karr 


G. P.Telemann 
(1681-1767) 


N/ 


Eight Pieces for Four Timpani 
VIII. March 

Rodney Younger, percussion 
MUS 212/Brian Kushmaul 


Elliott Carter 
(b. 1908) 




Thursday, March 27, 2008 
3:00 p.m. 

Margaret Comstock Concert Hall 



Suite in A Minor 
Overture 


Megan Johnson, flute 
MUS 312/Don Gottlieb 
Christopher White, piano 




°43 / 


Partita 

,, / L Prelude-Allemande 


Convocation 
Page 2 


G. P.Telemann 


Erwin Dressel 
(1909-1972) 


Amy Knght, alto saxphone 
MUS 312/John Moore 
Liz Ames, piano 


. 
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Yes or No (1964) 


Wayne Shorter 
(b. 1933) 


Days of Wine and Roses (1962) Music by Henry Mancini 

(1924-1994) 
Lyrics by Johnny Mercer 
(1909-1976) 


Tendonitis Blues (2006) Ian Hayes 

(b. 1984) 


Emily (1964) 

Music by Johnny Mandel 
’(b. 1925) 
Lyrics by Johnny Mercer 
(1909-1976) 

The Sorcerer (1967) 

Herbie Hancock 
(b. 1940) 

On The Rocks (2007) 

Ian Hayes 
(b. 1984) 

Peace (1959) 

Horace Silver 
(b. 1928) 

Dexterity (1947) 

Charlie Parker 
(1920-1950) 


Music by Jerry Brainin 
(1916-1962) 
Lyrics by Buddy Bernier 
(1921 -1974) 


The Night Has A Thousand Eyes (1948) 



PROGRAM NOTES 


It is a common misconception that jazz refers almost exclusively to the 
music of Tin Pan Alley, New Orleans, and the Swing music of the 1930s. While 
these were all crucial in the development of the style, jazz has become a varied, 
multi-faceted music that continues to grow and change. The music of this recital 
displays several different styles of jazz from a number of different eras. 

Earlier in the twentieth century, jazz was in the forefront of popular 
culture. Much of the repertoire drew from these popular songs of Tin Pan Alley, 
and Broadway musicals. As times changed, the Swing era of jazz ended, and the 
less danceable (and also less popular) Bebop became dominant. Dexterity is a 
composition from this period. It is a contrafact of the popular George Gershwin 
tune I've Got Rhythm, which appeared in the Broadway musical Girl Crazy. This 
shows how the newer music of Bebop still owed great debts to earlier popular 
music. While many compositions were written using the chord changes for I've 
Got Rhythm, Parker's intricate melody is one of the few compositions that 
features a written bridge, as opposed to an improvised one. 

Bebop later became a key component in the development of Hard Bop. 
Also including elements taken from blues and gospel influences. Hard Bop was 
hard-driving and energetic. Art Blakey and Horace Silver both exemplified this 
style, and helped pave the way for the innovations of successive generations 
of musicians. Peace is a beautiful ballad that showcases the softer side of Horace 
Silver and his keen ear for harmony. Its unique ten measure form further adds 
to its originality. 

In later years the medium of film became increasingly popular. As a 
result, themes from movies became a source for material of jazz improvisation. 
The Night hlas A Thousand Eyes is an example of the shift in musical sources. The 
composition is best-known as the opening track for John Coltrane's popular 
album "Coltrane's Sound." (I960) Despite its bright tempo and melody, the 
composition originally appeared in the film noir motion picture with the same 
title. Although Tin Pan Alley had come and gone by this time, some of these early 
songwriters who started there had grown to become gifted arrangers and 
orcliestrators for Hollywood movies. Henry Mancini wrote Days of Wine and 
Roses with the prolific lyricist Johnny Mercer as the theme for the movie of the 
same name. Johnny Mandcl is another example of an early popular songwriter 
turned orchestrator. Emily is a beautiful waltz that served as the theme for the 
classic movie "The Americanization of Emily" which stared Julie Andrews. 
Among other projects, Maude! provided the music for the hit television series 
M.A.S.IT. 

Although it was written in the same year ns Emily, Yes or No represents 
a very different side of jazz in that time period. This Wayne Shorter classic 
originally appeared on his solo release entitled "juju." His early solo recordings 
were criticized for sounding too similar to Coltrane's music, (he even used 
several members of Coltrane's band) but Shorter asserted his independence 
with his compositional prowess. These compositions were distinct for their 
unconventional use of form and modal harmony. This new style of 
jazzeomposition can also be seen in the work of Herbie Hancock. Both Shorter 
and Hancock were members of the Miles Davis Quintet in the 1960s, and 
contributed the many of compositions that the band recorded. 1 he Sorcerer 
appears on the Miles Davis Quintet recording by the same name made in 1967. 



With its through composed form, and unpredictable harmony, it is a composition 
shows a clear departure from earlier jazz; it reflects the courageous, exploratory 
nature of Davis's quintet that often bordered on the Avant Garde. 

The most recent pieces that I chose to include in this recital were two 
of my original compositions. These compositions have served os a means for 
me to engage in some harmonic experimentation. Tendonitis Blues was inspired 
by a case of tendonitis I developed from spending excessive amounts of time 
practicing John Coltrane's Cinut Steps. The chord changes to this composition 
rely heavily on the cyclical motion found in Coltrane's compositions like Giant 
Steps and Countdown. On the Rocks is considerably more static harmonically. It 
was inspired by the jazz fusion guitarist Wayne Krantz, who is known for moving 
seamlessly between written and freely improvised material. The composition 
later took on a different shape upon its harmonization and arrangement. The 
title reflects the tune's angular melody, and is meant ns a reference to both 
Kentucky Bourbon and the rocky coastline of my Nova Scotian home. As one 
can see, jazz has progressed significantly from the jazz of the early l l )00s. 
Today, some performers make a conscious effort to distance themselves from 
early jazz, while others embrace it more fully. Although the tradition of the music 
of Tin Ban Alley and early Swing laid the foundation for later eras, contemporary 
jazz is a delicate balance between convention and innovation. 
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Jubilate! (1982) 


Moderato & Allegro (1981) 


Fanfare Canzonique (2003) 


Living (2007) 


Divertimento (1959) 

L Overture 
II. Scherzo 
HI. Song 
IV. Slovak Dance 


Risen Angels (1999) 


Ronald L. Caravan 
(b. 1946) 


Erland Von Koch 
(b. 1910) 
Ed. by Sigurd Rascher 


Brian Balmages 
(b. 1975) 


Timothy Miller 
(b. 1981) 
Text by Allene Kirk 
(b. 1982) 


Karel Husa 
(b. 1921) 


Tom O'Connor 
(b. 1943) 


Folk Dances (1950) 


Dmitri Shostakovich 
(1906-1975) 
Ed. by H. Robert Reynolds 



PROGRAM NOTES 


Jubilate! A Concert Prelude for Saxophones (1982) 

Ronald L. Caravan (b. 1946) 

Caravan holds his D.M.A. in Music Education from the Eastman School of Music. 
While at Eastman, he studied with saxophone pioneer, Sigurd Rascher. Now on 
faculty at Syracuse University in New York, Caravan teaches both saxophone 
and clarinet and conducts the saxophone ensemble. Caravan also produces the 
"Ronald Caravan Mouthpiece" for saxophone, which is based on the original 
designs of Adolphe Sax. 

Jubilate! is a fast and energetic concert opener for saxophone orchestra in ABA 
form. The A section is an exercise in mixed meter and accent placement for the 
ensemble. The middle section highlights individual soloists in improvisation¬ 
like passages where the melody gets traded off from part to part, sometimes 
as solo and sometimes as duet. This free section gradually gains momentum 
and energy until the fast, joyful melody returns. 

Moderato & Allegro (1981) 

Erland Von Koch (b. 1910) 
ed. by Sigurd Rascher 

As composer, conductor, and educator, Koch is one of Sweden's most beloved 
musicians. After studying at the Stockholm Conservatory, he lived in both 
Germany and France studying composition with Paul Hoffer and conducting 
with Clemens Krauss. 

Koch gained popularity in the 1940's through his use of many Scandinavian folk 
tunes in his compositions. Although he has since moved away from these 
melodies in his works, his association with them is still strong. During his over 
70 years as a composer, Koch has written for works for orchestra, wind band, 
chamber ensemble, voice, ballet, and even film score. 

Although written decades after Von Koch's period of using Swedish folk songs, 
Moderato & Allegro seems to echo back to this style. The first movement, 
Moderato, is a beautifully lyric melody which goes through several rhythmic 
modifications. The second movement. Allegro, opens with a fanfare from entire 
ensemble which quickly turns into a quick-moving folk song melody. Von Koch 
adds interest to the movement by borrowing elements from jazz, as well as 
employing percussive sounds (slap tongue) and the altissimo register. This is 
a standard piece of saxophone orchestra repertoire and has become a favorite 
with ensembles and audiences. 

Fanfare Canzoniqne for Large Brass Ensemble (2003) 

Brian Balmages (b. 1975) 

Brian Balmages is an active composer, conductor, producer, and performer. He 
received his bachelor's degree in music from James Madison University and 
his master's degree from the University of Miami in Florida. Balmages studied 
trumpet with James Kluesner, Don Tison, and Gilbert Johnson. In addition to 
being a freelance musician, he currently performs with the Miami ymp ony 
Orchestra, Florida Chamber Orchestra, and the Skyline Brass. Balmages is a so 

the Director of Instrumental Publications for FJH Music Company nc. in on 



Fanfare Canzonique was inspired by famous trumpeter Gilbert Johnson. Johnson 
was former principal trumpet of the Philadelphia Orchestra and professor of 
trumpet at University of Miami. Balmages used two of his most famous 
recording, Gabrieli's Canzona Sonare No. 2 and Resphigi's Pine of Rome, as the 
source material and inspiration for the piece. The opening fanfare, taken from 
Gabrieli, is the material on which the opening and closing sections are based. 
The middle section, inspired by Resphigi, is more lyrical and contains what 
Balmages calls the 'spiritual climax' of the piece. The middle and closing 
sections also take advantage of the spatial distance of the antiphonal brass from 
the on-stage brass. The end result is a swirling of fanfares that fills the entire 
hall. 

Living (2007) 

Timothy Miller (b. 1981), text by Allene Kirk (b. 1982) 

Originally from Corning, Arkansas, Timothy Miller graduated with his bachelor's 
degree in music composition from Arkansas State University in 2006. He is now 
completing his master's degree from the University of Louisville where he is the 
recipient of the Moritz Von Bomhard Fellowship in music composition. Recently, 
Timothy was accepted into tire University of Indiana where he will pursue his 
D.M. in Music Composition. 

Originally from Ravenden, Arkansas, Allene Kirk graduate with her bachelor's 
degree in music education from Arkansas State University in 2006 and is now 
working on her master's degree in saxophone performance at the University 
of Florida. 

The poem is written in the first person perspective of a woman who is coming 
out of her shell. She is gaining new confidence about herself and dismissing old 
habits that held her back in the past. Using this idea of gaining confidence, the 
music starts without this confidence. The piano and soprano seem to stumble 
and stutter through the opening section. Only as more voices enter does the 
speaker gain confidence, emerging from her shell. The first sense of a tonality 
that the listener gets is at the words "And lifts my eyes." This is the moment 
the singer is at her peak. After this confidence has settled, the work closes with 
a sense of resolve, no longer stuttering and shy. 

Today is the day I cast it all away. 

Those little gnats flying around my head. 

Those thorns I used to step on. 

Those bees that stung me. 

Today, I don't need them anymore. 

People will fire their bullets at me 
But like Superman, they'll bounce off me 
And land with a soft thud. 

I will walk through a dark ally with no shoes on 
And no beam of light to guide me 
And will not be afraid 
But take strong strides. 

My feet are tough like stones 

And the shards of glass will not harm me. 

Yes, today. 



Today I will sing a new song all by myself 
And the others will stand it awe at the final chord. 

I will be strong. 

I will stand up straight 

And lift my eyes to the blazing sun. 

Today is the day. 

Today, I will be who I am. 

Who I was meant to be. 

Today, I will be alive. 

Divertimento for Brass and Percussion (1959) 

Karel Husa (b. 1921) 

Although of Czech birth, Husa is considered one of the most respected Ameri¬ 
can composers alive today. After his studies in Prague and Paris, ITusa joined 
the music faculty at Cornell University in 1954. Shortly after, in 1959, Husa 
became an American citizen. At Cornell, he taught conducting, composition and 
orchestration until he retired in 1992. 

Husa has established himself as composer through such works as Music for 
Prague 196S for both wind ensemble and orchestra. Divertimento for Strings, and 
the ballet The Trojan Women. Also, his many concerti have brought him great 
acclaim, including: Concerto for Orchestra, Concerto for Wind Ensemble, Concerto for 
Alto Saxophone and Concert Band, and the Grawemeyer Award winning Concerto 
for Violoncello and Orchestra. 

Divertimento for Brass and Percussion consists of four movements, all based on 
Czech folk songs. These movements were originally four movements from 
Husa's Eight Czech Duets for four-hand piano. Husa himself reworked these 
short movements first for brass quintet, then for large brass ensemble and 
percussion. ' The first'movement. Overture, is an opening fanfare which hints 
to some of the power Husa will show in his later works. The second movement. 
Scherzo, is a quick, light-hearted movement where each section gets its chance 
to shine with melody. Song, the third movement, was originally titled Abend 
(German for Evening ) in the piano version. The movement is quite simple; the 
melody is plainly stated by soloists while the rest of the muted brasses provide 
a serene backdrop. The last movement, Slovak Dance, is a powerful and 
complex dance filled with many overlapping folk songs, mixed meter, and a pace 
which seems to constantly speed up as the dancers get more and more excited. 
In this early piece of Husa's, one can sense the power and intensity which will 
continue to develop throughout his career. 

Risen Angels (1999) 

Tom O'Connor (b. 1943) 

Dr. Tom O'Connor is active as both a composer and educator. He currently holds 
the position of Chairman of the Department of Music at Arkansas State 
University in Jonesboro, Arkansas. Prior to joining the ASU faculty. Dr. 
O'Connor taught public schools in Arkansas and Missouri serving as band 
director at high schools in Marked Tree (AR), East Prairie (MO) and W es I 
(MO). Dr. O'Connor studied composition with Don Freund, John Baur, t. au e 
T. Smith and Jared Spears. In addition to responsibilities at Arkansas State, he 



p 3 COI V rib uting writer and managing editor for Counterpoint M, • 
Publishers, a band music publishing company based in Jo^H£ 

In the early afternoon of March 24, 1998 (10 years ago this week) two stuW f 
from Wests.de Middle School, located just outside Jon^oro ArkanT 

SS °" ,e “ herS a " d ~ 


The students and teachers had returned from spring break the dav befnrp m 
shooting. Fifth period was just starting at 12:35 p.m. when a fire a farm m "!! 
Me student body and faculty to evacuate the building. This alarm was triggered 
by eleven-year-old Andrew Golden, who, shortly after activating the ala™ 
joined thirteen-year-old Mitchell Johnson in a field adjacent to the school TWs 
location had a clear view of the exit doors used during a fire drill. At 12:41 n.m 
as eighty-seven students and nine teachers evacuated the building. Golden and 
Johnson began firing at the group with various weapons, including handguns 
semi-automatic and bolt action rifles. In rapid succession. Golden and Johnson 
fired thirty rounds at the group. Sixth-grade teacher Shannon Wright was killed 
along with four students: Natalie Brooks (age eleven), Paige Ann Herring (age 
twelve), Stephanie Johnson (age twelve), and Brittheny Varner (age eleven). 
Nine students and another teacher were injured. 


Risen Angels was commissioned by the Westside High School Band and dedicated 
to those that were lost and injured during this attack. The piece was premiered 
at the 1999 Region 8 Concert Band Festival in Jonesboro, Arkansas. Jon Rohner 
is a 2000 graduate of the Westside School District. 


Folk Dances (1950) 

Dmitri Shostakovich (1906-1975) 
ed. by H. Robert Reynolds 

Shostakovich is considered my many to be one of the greatest Russian 
composers of the 20th century. His symphonies, string quartets, and many 
more of his compositions have established themselves in the repertory. He 
studied piano and composition at the Petrograd Conservatory beginning in 
1919. Later, in 1937, he began teaching orchestration and composition at the 
Leningrad Conservatory. 

A Shough his m usic is highly nationalistic in character, there w as m uch stress 
betw een the com poser and the Soviet regin e. A t tin es, his m usic seem s to 
portray his dissatisfectbn and resentm ent tow ards the govemm ent w hen 
w ords w ere notallow ed to do so. A Uhough reliable w ritten sources do notexist 
describing his disagreem ent w ith the Soviet govemm ent, accounts of friends 
and lam ily provide som e evidenae. 

According the editorH .RobertReynolds ,Folk Dances "is filled with the joy and 
exuberance of the Russian people. The many folk melodies are combined in a 
string so that musical energy abounds and the spirit of folk dances can easily 
be imagined." Originally scored for Russian bands by M. Vakhutinsky in 1950, 
this version was made available to fit American bands in 1979. 




PERSONNEL 


Flute 

John Aurelius 
Mimi de Guzman 

Oboe 

Andy Buchholz 

Clarinet 
Megan Ball 
Jessica Lynn 
Sharon Murphy 
Adrienne Roos 

Bass Clarinet 
Robert Acosta 

Bassoon 
Phoebe Bell 

Soprano Saxophone 
Kevin Arbogast 
Amy Knight 

Alto Saxophone 
Kevin Ames 
Brittany Denton 
Alex Gustafson 
Amy Knight 
Brandon Russell 
Shannon Vetter 

Tenor Saxophone 
George Flores 
Jon Hogan 
Matt Reidinger 

Baritone Saxophone 
Trent Barrick 
Daniel Reams 

Bass Saxophone 
George Flores 


Trumpet 
Robbie Elliot 
Zach Groves 
Don Johnson 
Kris Lewis 
Danny Peterson 

Horn 

Alison Farley 
Matt Peyton 
Sara Poe 
Kate Reyman 
Leah Simer 

Trombone 
Brent Crimm 
Krista Eifler 
Ian Gregory 
Daniel Thomas 
Samuel Tolliver 

Euphonium 
Sammy Dukes 
Bill Rossman 

Tuba 

Brandon Neal 
Bryen Warfield 

Percussion 
Regan Heckscher 
John Kleemeier 
Sharon Murphy 
James Wood 
Rodney Younger 

Piano 
Liz Ames 

Cello 

Nicole Boguslaw 
Soprano 

Caroline Knight Drury 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICjSgr 

presents 

Erin Cassel, 
cello 

Student of Paul York 

with 

Adrienne Fontenot , piano 
Anne Rudolph, violin 
Alisson Reber, viola 

Junior Recital 

Friday Evening 
March 28, 2008 
8:30 p.m. 

Malcolm Bird Recital Hall 




Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited 
Please silence cell phones, electronic watches and pagers. 

Thank you. 



PROGRAM 


Suite No. 5 for Unaccompanied Violoncello J. S. Bach 

in C minor, BWV 1011 (1685-1750) 

Prelude 

Sonata No. 4 in C Major, Op. 102 Ludwig van Beethoven 

Andante - Allegro vivace (1770-1827) 

Adagio - Allegro vivace 


INTERMISSION 


Variations on a Rococo Theme, Op. 33 Piotr Ilyich Tchaikowsky 


Moderato assai quasi Andante 
Variation I: Tempo della Thema 
Variation II: Tempo della Thema 
Variation III: Andante sostenuto 
Variation IV: Andante grazioso 
Variation V: Allegro moderato 
Variation VI: Andante 
Variation VII e coda: Allegro vivo 


(1840-1893) 


Serenade in C Major, Op. 10 
for Violin, Viola, and Cello 

I. Allegro 

II. Romanza 

IV. Tema con variazioni 

V. Rondo 


Dmitri Kabalevsky 
(1904-1987) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^r 

presents 

Katie Schladand, 
cello 

Student of Paul York 
with 

Adrienne Fontenot, piano 

Junior Recital 

Friday Evening 
March 28, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 




Smoking is not permitted in the School of Music building. 

In the unlikely event office or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited 
Please silence cell phones, electronic watches and pacers. 

Thank you. 



PROGRAM 


Suite for Unaccompanied Violoncello 
in C major, BWV 1009 
Prelude 
Allemande 
Courante 
Sarabande 
Bourree I 
Bourree II 
Gigue 


Trois Pieces pour Violoncelle et Piano 
Moderato 

Sans vitesse et a l'aise 
Vite et nerveusement rythme 


INTERMISSION 


Cello Concerto No. 1 in G minor. Op. 49 
Allegro 

Largo, molto espressivo 
Allegretto 


J. S. Bach 
(1685-1750) 


Nadia Boulanger 
(1887-1979) 


Dmitri Kabalevsky 
(1904-1987) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^" 

presents 


Leslie Heinzen, 
violin 


Student ofj. Patrick Rafferty 
with 

John Hernandez, piano 


Student Recital 


Saturday Afternoon 
March 29, 2008 
4:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited 
Please silence cell phones, electronic watches and pa gers. 

Thank you. 


PROGRAM 


Sonata No. 2 in A Minor, BWV 1003 
Grave 
Fuga 
Andante 
Allegro 


INTERMISSION 


Concerto for Violin and Orchestra 
in E Minor, Op. 64 
Allegro molto appassionato 
Andante 

Allegretto non troppo - Allegro molto vivace 


Johann Sebastian Bach 
(1685-1750) 


Felix Mendelssohn 
(1809-1847) 
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BLACKSTONE TRIO 

Sunday, October 28,2007,3:00 PM 

The BlackstoneTrio includes mezzo-soprano D’Anna 
Fortunato, clarinetist Chester Brezniak, and pianist 
Malcolm Halliday, who join forces to present a delight¬ 
ful array of chamber music. 


ACADEMY OF 
ANCIENT MUSIC 

Sunday, February 24, 2008,3:00 PM 

The Academy of Ancient Music (AAM) is one 
of the world’s first and foremost period-instru¬ 
ment orchestras. The performance will feature 
harpsichord soloist and Music Director Richard 
Egarr. 


DAVID FINCKEL AND WU HAN 

Sunday, March 30, 2008, 3:00 PM 

Cellist David Finckel and pianist Wu Han rank among 
the most esteemed classical musicians in the world. 
Their appearances take them to the most prestigious 
concert series and festivals as soloists, as a duo, and in 
David s case, as cellist of the Emerson String Quartet. 


HATTIE 55 


u 
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The Series is presented by the Speed Art Museum 
and the Hattie Bishop Speed Music Room Trust. 


THE HATTIE BISHOP SPEED ENDOWED CONCERT SERIES 

presents 

David Finckel, Cello 
& 

Wu Han, Piano 

University of Louisville School of Music’s Comstock Hall 
Sunday, March 30, 2008, 3:00 p.m. 


PROGRAM 

A TASTE OF CULTURES-GERMANY, SCANDINAVIA, FRANCE 

Sonata in F Major, Op. 6 (1880-83) Richard Strauss 

I. Allegro con brio (1864-1949) 

II. Andante ma non troppo 

III. Finale-Allegro vivo 

Sonata for Piano and Cello in a minor Op.36 (1883) 

I. Allegro agiato 

II. Andante molto tranquillo 

III. Allegro molto e marcato 

INTERMISSION 

Sonata for Piano and Cello in A Major (1886) 

I. Allegretto Ben Moderato 

II. Allegro 

III. Recitativo-Fantasia 

IV. Allegretto poco mosso 

(transcribed from the original for Piano and Violin by David Finckel) 

David Finckel andWu Han appear by arrangement with David Rowe Artists. 

Public Relations and Press Representative: Milina Barry • 

David Finckel andWu Han recordings are available exclusive y on r is 
http://www.ArtistLed.com or 1 - 888 -ArtLedCD. 

Wu Han performs on the Steinway Piano. 


Cesar Frank 

(1822-1890) 


Edvard Grieg 

(1843-1907) 



Cesar Franck wrote his Sonata for Piano and 
Violin for the violinist Eugene Ysaye, a fel¬ 
low Belgian whom Franck called his greatest 
interpreter. Cellists began playing the piece 
within Franck’s lifetime, and he seems to have 
approved; a later edition bore the title Sonata 
for Piano and Violin or Cello. With its rich 
harmonic language and variety of colors and 
textures, the sonata acts as a bridge between 
the late Romantic music of Wagner, among 
others, and the later “impressionist” style of 
Debussy and Ravel. It is notable also for its 
use of cyclic form: each movement references 
or foreshadows music from the other move¬ 
ments, with the finale acting as the culmina¬ 
tion of several interrelated strains. 

In hazy pastels, the opening bars of the so¬ 
nata present a melody based on a ninth-chord, 
which is to recur throughout the piece. The 
gently rolling triple meter evokes a cradle 
song, and the mood remains serene right up to 
the beginning of the second movement. Here, 
mmblings from the piano herald a coming 
storm, which unfolds in several sections rang¬ 
ing from frenzied passion to haunting slower 
music (hints of the next movement), to mo¬ 
ments of soaring beauty. The music seems to 
fade almost into nothingness before slowly 
picking up steam and accelerating toward 
a breathtaking finish. The title of the third 
movement, Recitativo-Fantasia,” serves as 
one excellent listening clue. The opening 
piano suspensions set a bleak backdrop and 
seem to ask some sort of question before 
giving way to the cello’s expressive solo ut¬ 
terance. This sequence repeats and the music 
builds as the instruments join forces, then melt 
into a dreamlike landscape where ideas take 
shape and dissipate, fleeting memories of that 
which has already been, and subtle sugges¬ 
tions of that which is to come. The music is in¬ 
timate, with moments of searing emotion, yet 
the whole episode seems veiled; like poetry 
or Impressionist art, it relies on suggestion 


and mood, fleeting images, and a non-line ar 
sense of time to imply something universal 
and beyond the capacity to simply describe 
All this fades quickly in the sunlight of the 
finale, marked dolce cantabile (“sweetly sing 
ing”). Piano and cello trade the melody back 
and forth throughout the opening, after which 
different musical ideas return from the previ¬ 
ous movements to take a bow and be recon¬ 
ciled with each other. A section of new music 
interjects, marked forte brillante—strong and 
brilliant. Clouds (music from the third move¬ 
ment) gather, but cannot stay. The quiet joy 
of the opening returns and grows into exuber¬ 
ance, as if the sunshine cannot be contained, 
and the piece comes to a triumphal close. 




GEE’S BEND: 


The Architecture of the 



JANUARY 2-MARCH 23, 2008 

This exhibition features the brilliant, bold quilts created in the 
twentieth century by a group of women who live in the small, isolated 
African-American community of Gee’s Bend in southwestern Alabama. 
The 70 quilts in the exhibition, created by 42 women spanning four 
generations, provide a fascinating look at the work of 20th-century 
artists who lived and worked in solitude. 


Gee's Bend: The Architecture of the Quilt has been organized by the 
Museum of Fine Arts, Houston and Tinwood Alliance, Atlanta. 

Gcarldine Westbrook (American, bom 1919). "Housetop” variation, 1982. Corduroy an 
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MEDIEVAL & 

RENAISSANCE 

TREASURES 


From The Victoria and Albert Museum 


January 22—April 20, 2008 


This once-in-a-lifetime exhibition will present 35 rare religious and 
secular masterpieces including a Leonardo da Vinci notebook. Drawn 
from one of the greatest collections of Medieval and Renaissance 
works in existence, these “Treasury Arts” were created principally 
for the embellishment of the church in the Middle Ages and for the 
wealthy collector during the Renaissance. Artists represented in the 
exhibition include Donatello, Veit Stoss and Giovanni Pisano. 




The exhibition was organized by 
the Victoria and Albert Museum, London. 


AROVE: Leonardo Notebooks, Lconnrfo do Vinci gallon, 1452-1519), Milan, 1487-1490 (Codex filter 1-2) and Florence, 1505 iCrxfcx Ewater 
Pen and ink, 55f(.; 13.5 cm. x 2 cm. Inv. No. Forster MS.141/1 OViiA Images/Victoria and Albert Museum 


RIGHT: Statuette: Cn,rifled Christ by Giovanni Pisano, 1285-1300, Ivory, 15.3 cm, OViA Images/Victorin and Albert Museum 
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the HATTIE BISHOP SPEED ENDOWED CONCERT SERIES 

presents 

David Finckel, Cello 
& 

Wu Han, Piano 

University of Louisville School of Music’s Comstock Hall 
Sunday, March 30,2008,3:00 p,m. 


PROGRAM 

A TASTE OF CULTURES-GERMANY, SCANDINAVIA, FRANCE 


Sonata in F Major, Op. 6 (1880-83) 

I. Allegro con brio 

II. Andante ma non troppo 

III. Finale-Allegro vivo 

Sonata for Piano and Cello in a minor Op.36 (1883) 

I. Allegro agiato 

II. Andante molto tranquillo 

III. Allegro molto e marcato 


Richard Strauss 

(1864-1949) 


Edvard Grieg 

(1843-1907) 


INTERMISSION 


Cesar Frank 

(1822-1890) 


IV. Allegretto poco mosso 

(transcribed from the original for Piano and Violin by David Finckel) 


Sonata for Piano and Cello in A Major (1886) 

I. Allegretto Ben Moderato 

II. Allegro 

i 

III. Recitativo-Fantasia 


David Finckel and Wu Han appear by arrangement with David Rc> 

Public Relations and Press Representative: Mihna any ■ 

David Finckel and Wu Han recordin 6 s are available«ccte,vely onArhstLed 
http://www.ArtistLed.com or 1 - 888 -ArtLedCD. 

Wu Han performs on the Stemway Piano. 


UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^K" 

presents 

Rianne Marcum, 
mezzo-soprano 

Student of Daniel Weeks 
with 

Mary Ann Mattingly, piano 

Senior Recital 

This recital is given in partial fulfillment of 
the requirements for the Bachelor of Music degree. 


Sunday Evening 
March 30, 2008 
7:00 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. 

In the unlike/}/ event of fire or other emergency/, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited 
PLEASE SILEXCE CELL PHONES, ELECTRONIC WATCHES AMD PACERS. 

Thank you. 



PROGRAM 


from Dido and Aeneas 

Recitative: Thy hand Belinda 
Aria: When I am Laid in Earth 


from M'drikeLieder 
Agnes 
Gebet 

Rath einer Alten 


from Eve-Song 
Even 
Snake 

INTERMISSION 


from Mass in C Minor 
Laudamus te 


Tre Ariette 

II fervido desiderio 
Dolente immagine di Fille mia 
Vaga luna che inargenti 

Poeme d'un jour 
Rencontre 
Toujours 
Adieu 


from Orfeo ed Euridice 

Che faro senza Euridice? 


Henry Purcell 
(1659-1695) 


Hugo Wolf 
(1860-1903) 


Jake Heggie 
(b.l 961) 


W. A. Mozart 
(1756-1791) 


Vincenzo Bellini 
(1801-1835) 


Gabriel Faure 
(1801-1835) 


C. W. von Gluck 
(1714-1787) 


PROGRAM NOTES, TEXTS & TRANSLATIONS 

from Dido and Aeneas : Henry Purcell 

Tin Hand Belinda...When 1 am Laid in Earth 
Dido mid Aeneas is based on a story from the fourth book of Virgil's Aeneid. The Trojan 
Aeneas and his crew are shipwrecked in Carthage. It is there that he falls in love with 
the Queen of Carthage, Dido. This recitative and aria are found in the third act, after 
Dido rejects Aeneas when she discovers that he had thought about leaving her and 
Carthage behind. The opera and Dido's life come to an end after this lament and the 
chorus to follow. 

Thy hand Belinda. Darkness shades me. On thy bosom, let me rest. 

More 1 would, but death invades me. Death is now a welcome guest. 

When 1 am laid, am laid in Earth, 
may my wrongs create no trouble, 
no trouble in thy breast. 

Remember me, remember me 
but ah, forget my fate. 

Remember me, but ah forget my fate. 

from Morikf. Lieder Hugo Wolf 

Between the months of March 1888 and November 1888, the inspired Hugo Wolf set 
fifty-three original texts by Eduard Morike (1804-1875). As a post-Wagnerian, Wolf 
was extremely expressive harmonically and he always delicately balanced the text 
with the music. These three selections from this extensive collection were chosen 
because they can fit together to make a coherent story. Agnes is a girl grieving after 
the betrayal of her unfaithful beloved. Gebet is a prayer to bring balance back into 
her life. Rath einer Alten is the woman into her later years passing on advice of the 
heart to younger generations. 

14. Agnes 

Rosenzeit! Wie schnell vorbei, 
bist du doch gegangen! 

War mein Lieb' nur blieben treu, 
sollte mir nicht bangen. 

Um die Ernte Wohlgemuth, 

Schnitterrinnen singen. 

Aber, ach! mir kranken Blut, 
will nichts mehr gelingen. 

Schleiche so durch's Wiesenthal, 
so durch's Thai, 
als in Traum verloren, 
nach dem Berg, da tausendmal, 
tausendmal, 

er mir 1 reu' geschworen. 

Oben auf des Hiigels Rand, 
abgewandt, 
wein' ich bei der Linde; 
an dem Hut mein Rosenband, 
von seiner Hand, 
spielet in dem Winde. 


Agnes 

Season of roses! How quickly by, 
you have already gone. 

If my Love had remained true, 

1 would not be afraid. 

As they cut the grains, 
harvest women sing happily, 
but, ah! my spirit is sick. 

Will nothing go right for me? 

1 slink through the valley meadows, 
through the valley, 
as if lost in a dream, 
into the mountains, where a 
thousand times 

he swore to me he would be true. 
Up there at the edge of the hill, 
turning aside, 

I weep by the lime tree; 
and on my hat, a band of roses, 
made by his hand, 
now plays in the wind. 



28. Gebet 

Herr! schicke was du willt, 
ein Liebes oder Leides; 
ich bin vergniigt, dass Beides 
aus deinen Handen quillt. 
Wollest mit Freuden und 
wollest mit Leiden 
mich nicht uberschutten! 

Doch in der Mitten- 
doch in der Mitten liegt 
holdes Bescheiden. 

41. Rath einer Alten 

Bin jung gewesen, 
kann auch mit reden, 
und alt geworden, 
drum gilt mein Wort. 

Schon reife Beeren 
am Baumchen hangen: 
Nachbar, da hilft 
kein Zaun um den Garten; 
lustige Vogel wissen den Weg. 

du lass dir rathen: 
halte dein Schatzchen 
wohl in der Liebe, 
wohl in Respekt! 

Mit den zwei Fadlein 
in Eins gedrehet, 
ziehst du am kleinen 
Finger ihn nach. 

Aufrightig Herze, 
doch schweigen konnen, 
fruh mit der Sonne 
muthig zur Arbeit, 
gesunde Glieder, 
saubere Linnen. 
das machet Madchen 
und Weibchen wert. 

Bin jung gewesen, 
kann auch mit reden, 
und alt geworden, 
drum gilt mein Wort. 


Prayer 

Lord, send me what you will, 
something joyful or something painful; 
I am satisfied with whatever 
comes from your hands. 

1 ask that with happiness or 
with sadness that you will 
not overwhelm me with either. 

But in the middle, 
between the two 
lies true humbleness. 

An Old Woman's Advice 
1 have been young, 
so 1 can talk about it, 
and I have become old, 
so my words carry weight. 

Beautiful ripe berries 
are hanging on the vine: 

Neighbor, it is no help 

to have a fence around the garden; 

Cheerful birds know how to get there. 

let me give you some advice: 
keep your sweetheart 
in love with you, 

And respectful of you! 

With these two threads 
entwined into one, 
you can keep him wrapped 
around your little finger. 

Be honest at heart, 
but know when to be quiet, 
get up with the sun, 
go cheerfully to work, 
keep strong limbs, 
and keep linens clean: 

That is what gives girls 
and women worth. 

I was young once, 
so 1 can talk about this, 
and now that I have become old, 
my w'ords have meaning. 



from Eve-Song Jake Heggie 

Jake Heggie, born in West Palm Beach, Florida, is an American composer and pianist 
He is known for his over 200 art songs as well as his opera Dead Man Walking. He has 
also recorded with many famous singers including Susan Graham, Bryn Terfel and 
Jennifer Larmore. Eve- Sony was written in 1996 using the poetry of Philip Littell. The 
set of eight pieces was first performed in 2000 with Kristin Clayton, soprano, and Jake 
Heggie at the piano. Three of them were later recorded with Sylvia McNair for his 
Faces of Love album. These songs are meant to give the biblical story of Eve a more 
contemporary approach. Three of the eight pieces were later orchestrated; Even 
Listen, and Snake. Two of those three were chosen because they are musical foils 
Even is a seamless beautifully lyrical piece, whereas Snake is jazzy and more 
dangerous. 

2.Even 

in the evening 1 am at peace. 

in the evening 1 hear everything more clearlv 

to the hearer all the world does sing (ah) 

with a ringing and a quickening 

overhead the birds wheel and turn 

overhead the setting sun reddening 

no longer burns 

at the water's edge a wind brushes by me 
with a susurration: grass and leaves 
flowers glow against the dark'ning trees 
eyesight and the light both go 

every evening the forest darkens 
In the evening my senses sharpen 
1 have no peace at night 

5. Snake 

Snake, is it true about the fruit? 

My intuition tells me what you say about this fruit is true. 

I d like to find out, snake. I'd love to know. 

Go ahead in front of me where I can see you. 

I will follow you. Oh! 

The snake is in the tree. 

Where 1 cannot see him. 

He is now the color of shadows. 

Very few things are as visible as 1 am when I'm clean, 
n hen a thing is visible, it always means that the thing, 
the tree frog, or that fruit, means to be seen. 

Visibility's a warning or an invitation 
And it never tells you which. 

V\ hot s visible will either 

Feed you, mate with you, or kill you. 

Either way you gain experience. 

Here goes. Sweet. Sour. Salty. Bitter. 

And the taste of air, of rottenness. 

Earth, and water. Now 1 know. 



from Mass in C minor: Laudamus Te VV. a. Mozart 

This mass was first performed on October 26, 1783 at St. Peter's Abbey, Salzburg. 
It was premiered incomplete, lacking an "Agnus Dei" and containing other fragmen¬ 
tary movements, and was never completed by Mozart. This movement can be sung 
by either a soprano or mezzo-soprano, because of its extensive two-octave range. 


Laudamus te, 
Benedicimus te, 
Adoramus te, 
Glorificamus te! 


We praise thee, 
We bless thee. 
We worship thee. 
We glorify thee! 


TreAriette Vincenzo Bellini 

Trc Ariettc were written in 1837-8 and can be found in Bellini's Composizioni da camera. 
Although these three pieces were not originally written to be a set of songs, they are 
often performed as a set. The first song is about someone longing to be near the one 
they love. The second one talks of loyalty even after death, and the third is a 
declaration, made to the moon, of one person's love for another despite a long 
distance separation. 


When will that day come 
when I will see again 
the one my loving heart 
so much desires? 


1. II fervido desiderio 
Quando verra quel di 
Che riveder potro 
Quel che 1'amante cor 
tanto desia? 

Quando verra quel di 
Che in sen t'accogliero, 

Bella fiamma d'amor, 
anima mia? 

2. Dolente immagine di Fille mia 
Dolente imagine di Fille mia, 

Perche si squalida mi sied accanto? 
Che piu desideri? 

Di rotto pianto 

Io sul tuo cenere versai finor. 

Temi che immemore de' sacrigiuri 

10 possa accendermi ad altra face? 

Ombra di Fillide, riposa in pace; 

E inestinguibiie l'antico ardor. 

3. Vaga luna che inargenti 
Vaga luna che i nargenti 
Queste rive e questi fiori 
Ed inspiri agli elementi 

11 linguaggio dell'amor; 

Testimonio or sei tu sola 
Del mio fervido desir, 

Ed a lei che m'innamora 
Conta i palpiti e i sospir. 


When will that day come 

when I will gather you to my bosom, 

beautiful flame of love, 

my soul? 

Sad image of my Fille, 

Why are you so miserable beside me? 
What more do you desire? 

Copius tears 

I have poured upon your ashes until now. 

Do you fear that, forgetful of sacred vows, 
I could be ignited to another flame? 

Spirit of Fillide, rest in peace; 

Our old passion is inextinguishable. 

Beautiful moon who illumines 
these brooks and flowers 
and inspires the elements 
to the language of love. 

You alone are witness 

to my fervent desire 

and to him with whom 1 am in love 

recount the heartbeats and the sighs. 



Dille pur che lontananza 
II mio duo! non puo lenir, 
Che se nutro una speranza, 
Ella e sol nell' avvenir. 

Dille pur che giorno e sera 
Conto 1'ore del dolor, 

Che una speme lusinghiera 
Mi conforta nell'amor. 


Tell him that distance 
my sorrows cannot assuage, 
that if 1 nourish one hope. 

It is only for the future. 

Tell him that day and night 
1 count the hours of sorrow, 
that a hope promising 
comforts me in love. 


Poeme d'un jour Gabriel Faure 

This set of three nicely contrasting melodies are found in Faure's second collection 
of songs. These songs, with texts by C. Grandmougin, were composed in 1878 and 
were dedicated to the Countess de Gauville. In the first melodic, a man meets a 
woman and wonders if she is the realization of the dream that he has always persued 
in vain. The second is an outburst of distress when the woman talks of leaving him. 
Finally, the third is a peaceful farewell and acceptance of the ending of his love for 
her. 


Rencontre 

J'etais triste et pensif 
quand je t'ai rencontree, 

Je sens moins aujourd'hui 
mon obstine tourment; 

O dis-moi, serais-tu 
la femme inesperee, 

Et le reve idal 
pour suivi vainement? 

O, passante aux doux yeux, 
serais-tu done l'amie 
Qui rendrait le bonheur 
au poete isole, 

Et vas-tu rayonner 
sur moi ame affermie, 
Comme le ciel natale 
sur un cceur d'exile! 


Meeting 

I was sad and pensive 
when I met you, 

I feel less today 
my stubborn torment; 

Oh tell me, might you be 
the unhoped-for woman, 
and the ideal dream 
pursued in vain? 

O, passerby with gentile eyes, 
might you be the friend 
that could restore happiness 
to the lonely poet. 

And will you shed rays 
on my hardened heart, 
like the native sky 
on an exiled heart! 

Your wild sadness, 
similar to mine, 
loves to watch the sun 
set over the sea! 

In the face of boundless, 
your ecstasy is aroused 
and the charm of the evenings 
is dear to your beautiful soul. 

A mysterious 
and sweet sympathy 
already chains me to you 
like a living link. 


Ta tristesse sauvage, 

A la mienne pareille, 
Aime a voir le soleil 
decliner sur la mer! 

Devant l'immerisite 
ton extase s'eveille, 

Et le charme des soires 
a ta belle ame est cher; 

Une mysterieuse 
et douce sympathie 
Deja m'enchaine a toi 
comme un vivant lien, 


Et mon ame fremit, 
par l'amour envahie, 

Et mon caeur te cherit 
sans te connaitre bien! 

2. Toujours 

Vous me demandez de me taire, 

De fuir loin de vous pour jamais, 

Et de m'en aller, solitaire. 

Sans me rappeler qui j'aimais! 

Demandez plutot aux etoiles 
De tomber dans l'immensite, 

A la nuit de perdre ses voiles, 

Au jour de perdre sa clarte, 
Demandez a la mer immense 
De dessecher ses vastes flots, 

Et, quand les vents sont en demence, 
D'apaiser ses sombres sanglots! 

Mais n'esperez pas que mon ame 
S'arrache a ses a pres douleurs 
Et se depouille de sa flame 
Comme le printemps de ses fleurs! 

3. Adieu 

Comme tout meurt vite, 
la rose Declose, 

Et les fraise manteaux, 
diapres Des pres; 

Les longs soupirs, les bien aimees, 
Fumees! 

On voit dans ce monde 

leger Changer, Plus vite 

que les flots des greves, Nos reves, 

Plus vite que le givre en fleurs, 

Nos coeurs! 

A vous Ton se croyait fidele, 

Cruelle, Mais helas! 

les plus longs amours sont courts! 

Et je dis en quittant vos charmes, 
sans larmes, 

Presqu'au moment de mon aveu, 
Adieu! 


And my soul shudders, 
by an invaded love, 
and my heart cherishes you 
without knowing you well! 

Always 

You ask me to be silent, 
to flee from you forever, 
and to go away, alone. 

Without recalling whom 1 loved! 

Ask sooner the stars 
to fall through boundless space, 
the night to lose its veil of Darkness, 
the day to lose its brightness, 

Ask of the boundless sea 
to dry up its vast waters. 

And when winds are madly raging. 

To calm its dull sobs! 

but do not expect my soul 

to tear itself free from its harsh pains 

and to divest itself of its ardor 

As the springtime sheds its flowers! 

Goodbye 

Like everything dies, 

the rose wilts, 

and the fresh variegated 

mantles of the meadows; 

the long sighs, the women we love. 

All smoke! 

We see our dreams in this 
world change faster 
than waves of the sea, our dreams, 
faster than the patterns on flowers, 
our hearts! 

To you I believed myself faithful, 
Cruel one, but alas! 

The longer love is short! 

And I say, abandoning your charms 
without tears. 

Almost at the moment of my avowal. 
Goodbye! 



Che faro senza Euridice? C. W. von Gluck 

Orfeo ed Euridice was composed in 1762 to the libretto of Raniero de' Calzabigi which 
was based on Greek mythology. Euridice, Orfeo's wife, died right after their wedding 
after being bitten by a snake. Orfeo goes down to the underworld to musically charm 
his way into winning her back from Hades. The only condition by which he must abide 
is to not glance at her before they again reach the earth. This recitative and aria come 
from Act III, scene 1 where Orfeo is between the underworld and earth. He defies 
the gods and loses her forever, and this is his lament: 


Ahime! Dove trascorsi? 

Dove me spinse un delirio d'amor? 
Sposa! Euridice! Consorte! 

Ah, piii non vive! La chiamo in van. 
Misero me, la perdo 
e di nuovo e per sempre! 

O legge! O morte! 

Oh ricordo crudel! 

Non ho soccorso, 
non m'avanza consiglio 

10 veggo solo 
(oh fiera vista!) 

11 luttuoso aspetto 
dell'orrido mio stato. 

Saziati, sorte rea: 
son disperato! 

Che faro senza Euridice? 

Dove andro senza il mio ben? 

Che faro? Dove andro? 

Che faro senza il mio ben? 
Euridice! Oh Dio! Rispondi! 

Io son pure il tuo fedele. 

Ah! non m'avanza piu soccorso, 

piu speranza 

ne dal rnondo, ne dal ciel! 


Alas! Where have I gone? 

Where has the delirium of love thrust me? 
Bride! Euridice! Wife! 

Ah, she is dead; I call her to no avail. 

Poor me- She's gone. 

Now and for always! 

Oh law! Oh death! 

Oh cruel memory! 

I do not have help 

for me there is no counsel! 

1 only 

(oh savage sight!) 

the mournful appearance 

of my horrible state. 

Be satiated, cruel fate: 

1 am hopeless. 

What will I do without Euridice? 

Where will 1 go without my beloved? 

What do I do? Where do I go? 

What do I do without my beloved? 
Euridice! Oh God! Answer! 

I am still faithful to you. 

Ah, no more aid 
nor hope comes to me 
from earth, or heaven! 


UNIVERSITY OF 

LOUISVILLE. 


SCHOOL OF MUSICj^ 

presents 


Merrit Navazio, 
saxophone 

Student of Michael Tracy 


Senior Recital 

This recital is given in partial fulfillment of 
the requirements for the Bachelor of Music degree. 


Sunday Evening 
March 30, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 




Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography 
is strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Shaw Nuff 

Dizzy Gillespie (1917-1993) 
& Charlie Parker (1920-1955) 

Jordu 

Duke Jordan (1922-2006) 
Arr. Merritt Navazio (b. 1982) 

Manila de Carnival 

Luis Bonfa (1922-2001) 
Arr. Merritt Navazio 

Dear John 

Freddie Hubbard (b. 1938) 

Recorda Me 

Joe Henderson (1937-2001) 
Arr. Merritt Navazio 

Ruby My Dear 

Thelonious Monk (1917-1982) 

Work Song 

Nat Adderly (1931-2000) 
Arr. Merritt Navazio 


Cabin Fever 


Michael Brecker (1949-2007) 



PROGRAM NOTES 


Shaw Nuff 

To open my recital I felt I needed to pay homage to one the true legends of 
jazz Charlie Parker. Additionally, as alto player how could I not play 
something by Parker. I wanted to find a Parker song that most jazz 
musicians would recognize but not one that is commonly played, such as 
Confirmation or Donna Lee. Shaw Nuff, a song based on the popular I Got 
Rhythm changes, fit these criteria. 

Jordu 

Jordu is a song that has a nice relax, medium swing feel mixed with a 
smooth, singable melody. Composed by Duke Jordan, a pianist who played 
with Charlie Parker, Jordu was made famous by trumpeter Clifford 
Brown. In this arrangement I wanted to create a horn front line similar to 
Cannonball (alto sax) and Nat Adderly (Cornet) but in a lower register, i.e. 
baritone sax and trombone. 

Manha de Carnival 

Manha de Carnival is one of my favorite Bossa Novas ever written. 
Composed for the 1959 movie Black Orpheus, Manha de Carnival was one 
of the songs that launched the Bossa Nova craze of the 1960s. Luis Bonfa's 
has created one of the most lyrical songs I have had the pleasure to hear. 
In my arrangement I wanted to create a counter melody horn line that 
helped accentuate the original melody without overshadowing it. 

Dear John 

Dear John is a contrafact of John Coltrane's Giant Steps. A contrafact is a 
song that using the same chord changes as another song but has a new and 
original melody, technically making every blues and rhythm changes song 
a contrafact. One of the reasons I wanted to play this tune for my recital is 
that every year I have attended U of L someone in the jazz department has 
performed Dear John for their recital. I felt in my final year in school it was 
my responsibility to carry on this tradition. 

RecordaMe 

Recorda Me is a Joe Henderson classic that most jazz listeners are familiar 
with. The chord progress of the tune alternates from modal minor chords 
to a series of ii-V-I's. In this arrangement I wanted to explore a three horn 
front line where one instrument presents the melody and the other two 
provide supplementary hits and counter lines. 


Ruby My Dear 

Since I began listening to jazz I have been fascinated with the compositional 
work of Thelonious Monk, particularly his ballads. Ruby My Dear is one 
of my favorite Monk ballads. The melody is based on several repeated 
phrases that grow with intensity as they progress. Additionally Monk 
creates a chord progression at times follows standard jazz resolutions but 
often his resolutions will go places the ear does not expect yet it still makes 
aural sense. 

Work Song 

In addition to pursuing a BM in Jazz Performance I have been working 
toward a BM in Music Therapy as well. For this arrangement of Nat 
Adderly's Work Song I wanted to utilize some the techniques I have used 
in my clinical placement. To do this I have recruited three professional 
music therapists that I have had the pleasure working with. We will be 
creating an improvisational drum circle experience based on Nat Adderly's 
tune. Improvisation in music therapy, like in jazz, requires the participants 
to listen, reflect, and support all that are involved. 

Cabin Fever 

There were two reasons behind my choice for my final selection. The first 
being, how could I have a jazz recital without playing at least on blues? The 
second has to do with feeling the need to play a Michael Brecker composition. 
Brecker died January 2007 from a disease that I myself survived, leukemia. 
I feel there is an unspoken bond between Brecker and myself and I would 
like to eternalize him through his art, which he was truly a master of. I 
would like to encourage you all to become a life saver and donate blood or 
join the bone marrow registry. 
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Brian Schreck, percussion 
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The Glass Bead Game 
Concerto for Horn and Orchestra 
I. The Call and Awakening 
n. Father Jacobus 
in. Magister Ludi Coronation 


James A. Beckel Jr. 
(after Hermann Hesse) (b.1948) 

ed. Sheryl 1 McManus 


and Death 


Idyll Alexander Glazunov 

(1865-1936) 
trans. Nicholas Drake 


INTERMISSION 


Trio for Violin, Horn and Piano, Op.44 Lennox Berkeley 

L Allegro (1903-1989) 

E. Lento 

HI. Theme and Variations 


Concerto No. 1 in D, K.412 
I. Allegro 
D. Rondo: Allegro 


Wolfgang Amadeus Mozart 
(1756-1791) 
ed.Barry Tuckwell 
arr. Franz Xavier Siissmayr 



PROGRAM NOTES 


The Glass Bead Game Concerto 

The Glass Bead Game was commissioned by Indianapolis hornist Kent Leslie 
and premiered by him in the chamber orchestra version in 1997. Mr. Beckel 
has also made the work available in the orchestra, wind ensemble, piano 
and chamber ensemble mediums. The work is programmatic in that it is 
based on the Nobel Prize winning book of the same title by Hermann Hesse. 
The bitonal opening is a programmatic element that reflects the main 
character's feelings that he is alone in the world and at odds with society. 


Idyll 

Idyll was originally composed as one work of a pair of string pieces between 
the years of 1886 and 1887 and arranged for horn and string quartet within 
the same time span. Glazunov, who was known as "The Russian Brahms" 
also wrote Serenade No. 2 and Reveries for the horn. With the addition of this 
transcription by Nicholas Drake with editing by the performer, it is hoped 
that this piece will find its way into hornists' standard repertoire. 


Trio for Violin, Horn and Piano, Op. 44 

The Lennox Berkeley Trio for Violin, Horn and Piano was commissioned by 
Colin Horsley. It was written for and first recorded by Dennis Brain. The 
work was completed in 1952 and premiered by Brain, et al, in 1953. The 
work was initially recorded on June 15 th and 16 lh and features the same 
ensemble that premiered the work. Twelve measures were left out of the 
original recording, and due to a limited budget were never corrected. 

The Trio is in three movements, with the third taking the form of theme and 
variations. While the Berkeley has found its place as a respected trio 
alongside the Brahms Horn Trio, it has a much different character. While 
sharing characteristics of rhythmic displacement, from the opening two 
measures it is obviocis that this is a much more bold work than the Brahms. 


Concerto No. 1 in D, K. 412 

Wolfgang Amadeus Mozart composed four concerti for the horn and as 
was the case with most concerti of the time, were written with a specific 
performer in mind. It is assumed that the performer was hornist Ignaz 
Leutgeb, the reigning virtuoso of the day. Period instrument scholar 
Richard Seraphinoff states that to accommodate Leutgeb's declining abili¬ 
ties Mozart wrote the first horn concerto with a limited range, accessible 
tempi and only two movements. The Kochel catalog of Mozart's works 



assigns two separate K. numbers to this concerto. The complete concerto 
is listed as K.412 and the second movement alone as K.514. Recent scholarly 
research on the topic of this concerto calls into question the idea that 
Mozart composed the complete work. Both Benjamin Pearl and Brian 
Thompson have noted that this work is not of the same form as other 
concerti by Mozart. Further, the organization of the score is not consistent 
with any of his previous concerti and the paper used was different than 
used prior to this date by Mozart. 

The first movement is a traditional concerto form and the second is a rondo 
in which the A theme occurs five times, with only a small section of the 
movement consisting of B theme material. All of Mozart's solo works for 
horn were performed on the natural horn. The concerto for horn in D is the 
lowest key of any of the concerti. In general, during the time of Mozart and 
his contemporaries, concerti for horn employed the crooks of D, Eb, E and 
F. The D is the longest, thus the lowest in pitch and the roundest in tone 
quality. 
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Sonata in G minor opus 5 Number 2 Ludwig van Beethoven 
Adagio sostenuto e espressivo (1770-1827) 

-Allegro piu tasto presto 
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Concerto in E Minor, Op. 85 Edward Elgar 
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Program Notes 

(written by the composers) 

Drift Ed Martin 

Drift is a sonic journey through diverse sound worlds, each distinguished by material 
and apparent space. At times, especially at the beginning of the piece, the transition 
from one to another is abrupt and the differences are apparent. As the piece 
progresses, however, the sound worlds are gradually developed, layered, and 
morphed into one another until it is impossible to know which exists at any moment. 
Drift was composed in the University of Illinois Experimental Music Studios. 

Ed Martin (b. 1976) is an award-winning composer of instrumental and electro¬ 
acoustic music. His music has received first prize in the 2005 Electro-Acoustic 
Miniatures International Contest, the 2004 Craig and Janet Swan Composer Prize 
for orchestra music, and the 2004 Tampa Bay Composers' Forum Prize for Excellence 
in Chamber Music Composition, and second prize in the 2005 ASCAP/SEAMUS 
Student Commission Competition. His works have been performed throughout the 
United States and in Europe and South America at events such as SEAMUS national 
conferences, SCI conferences, Florida Electro-acoustic Music Festivals, North 
American Saxophone Alliance conferences, Confluences - Art and Technology at 
the Edge of the Millennium in Spain, the Soundlings Festival in Scotland, Nuclea 
Musica Nueva de Montevideo in Uruguay, and the International Electroacoustic 
Music Festival Santiago de Chile. Additionally, he attended the prestigious 2006 
Minnesota Orchestra Composers' Institute during which his piece Surreal Abundance 
was presented by the Minnesota Symphony Orchestra, conducted by Osmo 
Vanska. 

Martin, originally from Bethlehem, PA, holds degrees from the University of Illinois 
at Urbana-Champaign (DMA), University of Texas at Austin (MM), and the University 
of Florida (BM). He has studied composition and electronic music with Scott Wyatt, 
Stephen Taylor, Guy Garnett, Dan Welcher, Donald Grantham, Russell Pinkston, 
Steven Montague, James Paul Sain, and Budd Udell. He is passionate about teaching 
and is currently Assistant Professor of Music at the University of Wisconsin 
Oshkosh. He has also taught at the University of Illinois and Illinois Wesleyan 
University. For more information please visit www.edmartincomposer.com. 

The Alchemy of Dark Design Michael Dobiel 

The title of this piece refers simultaneously to two poems: John Milton's Paradise Lost 
and Michael Hartnett's The Man Who Wrote Yeats, the Man Who Wrote Mozart. Both 
of these poems ask questions about the act of creation that seem relevant to me as 
a musician. Formally, the piece consists of three sections, in a common ABA form. 
I created all the sounds in this piece by recording my saxophone playing and 
designing sounds in Absynth. The piece was realized in Pro-Tools. 

Michael Dobiel is a composer and first year graduate student at the University of 
Louisville. He completed an undergraduate degree in composition and saxophone 
performance at Westfield State College, in Westfield, MA. There his composition 
instructors included Andrew Bonacci, Daniel Kennedy, and James Argiro. Currently 
he is studying composition with Mark Satterwhite, and music for digital media with 
John Ritz. 





Visions into the Future Curtis Kennedy 

This is a nightmarish view of an apocalyptic future. The piece contains three 
contrasting sections. It begins with present day and a technology that slowly speeds 
out of control towards complete armageddon. However, the human race is not 
obliterated, as there are a few who survive. These fortunate individuals in turn begin 
a repopulation of the earth. Life returns on the planet but a question remains, how 
long will this last? 

I have utilized various audio/synthesis techniques for this piece. Created by the 
combined use of musique concrete (gathering, rearranging, and processing of li Ve 
audio) and original synthesis in Absynth, this work follows in the footsteps of 
Schaeffer, Boulez, and Stockhausen. 

Curtis is a second year graduate performance major from Canada who is currently 
studying composition and arranging with John La Barbera. Upon graduating he will 
be pursuing a career in Film and TV scoring. 

Intercapillary Space Timothy Miller 

Inspired by the poetry of Chinese poet, Mei-mei Berssenbrugge, Intercnpillanj Space, 
uses the only the words of the poet as the source material for the piece. 
Berssenbrugge's thoughts are used in a way that captures similar abstract and 
concrete ideas that are found in her poetry. This juxtaposition of contrasting 
thoughts often reflects the same subtle shifts of perspective and even grammar. 
Many times within the piece, these ideas are immediately perceived and other times 
are less obvious. Within the work, specific words, phrases and sentences are 
rearranged and placed in unexpected places to produce unexpected events. 

Timothy Miller is a recipient of the Moritz von Bombard Fellowship at the University 
of Louisville where he is currently pursuing his Master's degree in composition. Tim 
has studied composition with Steve Rouse, Tim Crist, and Tom O'Connor and his 
compositions have been selected for numerous local and regional festivals and 
competitions, most notably the 2003 Society of Composers, Inc. National Student 
Chapter held in Miami, Florida. Tim has recently had the pleasure of attending 
private lessons and masterclasses with George Crumb, David Dzubay, Steven 
Stucky, Sebastian Currier, and Morton Subotinik. Tim will graduate from UofL in May 
2008 and has recently been accepted to the doctorate program at Indiana University 
where he intends to pursue the rest of his studies. Tim and his wife and two dogs 
currently reside in Clarksville, IN. 

A.I.R. Plane Jason Richmond 

On December 1, 1984 a remote controlled Boeing 720 was deliberately crashed by 
N.A.S.A for fuel research. Before its destruction, the unmanned aircraft flew for 16 
hours and 22 minutes, with seventy approaches and ten take-offs and landings. 
Within our lifetime, it may be possible that we will see the transition from human 
pilots to unmanned commercial flight. My piece tells the story of such a person who 
experienced this transition, but had never flown on a plane with a human pilot. This 
is their story. 

Jason Richmond is a second year graduate student in music composition studying 
under Dr. Steve Rouse. 


Humanoid 2.008 Elvin Serrano 

If the ultimate goal in machine evolution is human behavior, what should the 
ultimate goal be in human evolution? 

Elvin Serrano is a first-year graduate music student. He studies composition with 
Dr. Steve Rouse and electronic music with Professor John Ritz. 

Fear of Axial Lines Matthew Walker 

"I have a feeling about the axial lines of life, with respect to which you must be 
straight or else your existence is merely clownery, hiding tragedy...When striving 
stops, there they are as a gift...Truth, love, peace, bounty, usefulness, harmony! And 
all noise and grates, distortion, chatter, distraction, effort, superfluity, passed off like 
something unreal." 

Saul Bellow', The Adventures of Angie March 

Matthew Walker is a first-year graduate student, studying composition with Steve 
Rouse and John Ritz. He received his undergraduate degree from the College of 
Wooster w'here he studied w'ith Jack Gallagher and Linda Antns. 

THOUGHT-FORMS JOHN RlTZ 

John Ritz's w'ork focuses primarily on chamber music for instruments and interac¬ 
tive computer systems. He has received recognitions for his work from the ASCAP/ 
Morton Gould Composer Awards, the Bourges International Electroacoustic Music 
Competition, the 21st Century Piano Commission Competition, the International 
Forum Biennial Musiques en Scene, and the Society for Electro-Acoustic Music in the 
United States. He has received commissions from the Nouvel Ensemble Moderne, 
the 21st Century Piano Commission Competition, Duo Velocities percussion duo, 
trombonist Elliot Chasanov, violinist Chia-Ying Hsu, and choreographer Justin 
Jacobs, among others. 

Ritz's music has been performed throughout the United States, as well as in France, 
Italy, Russia, Canada, and Chile. His music has been performed at various confer¬ 
ences and festivals, including the Society for Electro-Acoustic Music in the United 
States (SEAMUS) National Conference, the International Computer Music Confer¬ 
ence (ICMC), the Bourges International Festival of Electroacoustic Music (IMEB), 
the Electroacoustic Music Festival of Santiago Chile (CECh), the Spark Festival of 
New' Music and Art, the San Diego New' Music and Arts Festival, the Florida 
Electroacoustic Music Festival (FEMS), Electronic Music Midwest (EMM), and the 
Maverick New' Music and Arts Festival. 

Ritz received his BA from the University of Iowa, where he studied composition w'ith 
Law'rence Fritts and cello with Charles Wendt, and his MM and DMA from the 
University of Illinois at Urbana-Champaign, where he studied composition with Erik 
Lund, Stephen Andrew' Taylor, Agostino Di Scipio, Vinko Globokar, and Scott A. 
Wyatt. 


Pei-I Wang, piano 

Pei-I Wang is a D.M.A. piano performance candidate with Professor Ian Hobso 
is working concurrently on a master's degree in accompanying at the University"'"! 
Illinois with Professor Dennis Helmrich. She was previously a member of the Ta' ° 
Young Artists Program and made her international debut in 2003 perform^ 0 
Beethoven Piano Concerto No.3, Op37 with the National Taiwan Symphony Orchestr ^ 
Ms. Wang received her B.M. and M.M. degrees in piano performance in Taiwa^ 
where she worked as a full-time teaching assistant and accompanist at Soochow 
University. She has also received training in composition and was twice named 
champion of compositional competitions in Taiwan, both regionally and nationall 
which foreshadowed her interests in performing new music later in her career In 
2003, Pei-I was recognized as the regional winner for Asia in the Monopoli International 
Piano Competition. She was a finalist in the UIUC School of Music Concerto Competition 
and was one of the invited candidates in the artist division of the 2007 World Piano 
Competition. Her previous piano teachers include Darning Zhu, Rolf-Peter Wille Ren 
Jen Wang, Chi-Wen Chen, Shi-Kai Lin, and Hue-Ju Ho. Her composition teachers 
include Yen Lu, De-Sien Huang, and Hue-Li Chang. 



NEW 

MUSIC 

at the 
university 
of louisville 

The University of Louisville composition program includes three full-time 
faculty members, Steve Rouse and Marc Satterwhite, who principally compose for 
traditional acoustic media, and John Ritz, whose primary interest is in electronic and 
electro-acoustic music, but who also writes for acoustic instruments and ensembles. 
Director of Bands Frederick Speck is a distinguished composer in his own right and 
occasionally teaches composition as well. All of these faculty members have 
excellent records of commissions, performances, recordings and awards. 

The Division of Composition and Music Theory offers BM and MM degrees 
with an emphasis in either composition or music theory. Students will usually have 
private lessons and/or masterclasses with Grawemeyer Award winning composers 
during their time at UofL. These contacts have resulted in performances of their 
works both in the US and abroad. Although the Division does not offer a doctorate, 
recent graduates have entered prestigious doctoral programs, including those at 
the Eastman School of Music, the University of Michigan, the Royal Academy of 
Music in London, the University of Texas, the University of Missouri-Kansas City, 
and others. 

In New York City alone, performances of music by UofL graduates include 
Patrick Soluri's Inferno of Dnnte: Cnnto V as part of the New York City Opera's 
Showcasing American Composers program, Brian Herrington's If / Forget Thee, 
commissioned by the New York City Youth Symphony's First Music program and 
premiered by them in Carnegie Hall, and Jeremy Podgursky's O Donee! O Light! 
Onnmi performed by North/South Consonance (and scheduled to be recorded by 
them). Patrick Soluri has also had several works choreographed and performed by 
NYC professional dance companies, issued a CD of his music and is currently a 
Resident Artist in the American Lyric Theater's Composer Librettist Development 
Program. 

Other honors accorded UofL alumni include a Fulbright Award to Danny 
Jenkins, to do research in Vienna for his Ph.D. dissertation at the Eastman School 
of Music, where he also received two awards for excellence in teaching. Zhiyi Wang 
is Composer-in-Residence for the Shanghai Opera and will compose some of the 
music for the opening ceremonies of the 2008 Olympiad. David Plylar, currently 
finishing his doctorate in composition at Eastman, had a piece accepted by the 
Minnesota Orchestra Composer Institute reading program and has also received 
a Composer's Assistant Program grant from the American Music Center and an 
ASCAP Morton Gould Young Composer Award. Brad Baumgardner was accepted 
into the Cincinnati College-Conservatory of Music's Summer 2006 workshop for 
young composers and also received a residency at the Atlantic Center for the Arts. 
UofL grads have recently taken positions at the University of South Carolina and 
the University of Central Florida. 



The School of Music has a New Music Festival each fall, with perfor¬ 
mances by faculty and student ensembles. Each year there is a principal guest 
composer, whose works are featured, and who gives lessons to composition 
students, as well as other presentations. Student works are included in every 
New Music Festival. Guest composers for the festival, and for other events, 
have included John Adams, Thomas Ades, Simon Bainbridge, Leslie Bassett, 
Pierre Boulez, John Corigliano, Tan Dun, Donald Erb, John Harbison, Karel Husa, 
Aaron Jay Kernis, Libby Larsen, Shulamit Ran, Kaija Saariaho, Steven Stucky, 
Augusta Read Thomas, Joan Tower, Chinary Ung, and Ellen Taaffe Zwilich. 

The Division was recognized as a "Center of Excellence" by the 
University of Louisville and receives special funding to promote all aspects of 
contemporary music. Among the projects supported by this funding have been 
readings of student works by eighth blackbird, an entire concert of new student 
works performed and recorded by Trio Arsenal, concerts by contemporary 
performers such as the Verdehr Trio, The Core Ensemble, Robert Dick, The 
McLean Mix, and an annual performance by the Indiana University New Music 
Ensemble, plus the release of a CD of student pieces every other year. 

For more information, including faculty bios, see http://louisville.edu/ 
music/composition/. 


Upcoming New Music Events at the School of Music 
(All events arc admission five and held in Margaret Comstock Concert Hall, 
unless otherwise noted. Events are subject to change.) 


Monday, April 7 - 8:00 p.m. 

University Student Composers 

Monday, April 9 - 8:00 p.m. 

University New Music Ensemble 

Friday, April 18 - 3:00 p.m. 

Grawemeyer Lecture: Peter Lieberson, winner of the 2008 Grawemeyer 
Award in Music Composition will deliver a lecture on his works. 


To receive occasional e-mail notices of new music events at UofL, 

please send an e-mail to newmusic@IouisviIle.edu 
with the word "subscribe' in the subject line. 




LOUISVILLE. 

SCHOOL OF MUSICjSgr 

presents 


Robert Elliott, 
trumpet 

Student of Michael Tunnell 

with 

Liz Ames, piano 

Student Recital 

Wenesday Evening 
April 2, 2008 
7:00 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited 
Please silence cell phones, electronic watches and pacers. 

Thank you. 



PROGRAM 


Sonata 

1. Mit Kraft 


Paul Hindemith 
( 1895 - 1963 ) 


Trumpet Sonata 

I. Allegro 

II. Adagio 

III. Presto 


Henry Purcell 
( 1659 - 1695 ) 


Someone to Watch Over Me George Gershwin 

( 1898 - 1937 ) 
arr. Joseph Turrin 


Legend 


Georges Enesco 
( 1881 - 1955 ) 


Grand Russian Fantasia Jules Levy 

( 1838 - 1903 ) 
arr. Donald Hunsberger 


UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^gf 

presents 

Ahlam Yusuf, 
piano 


Student of Vernon Cherrix 


Junior Recital 

This recital is given in partial fulfillment of 
the requirements for the Bachelor of Music degree. 


Wednesday Evening 
April 2, 2008 
8:30 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. 

In the unlikely event office or other emergency, please walk to the nearest exit. 
The use of recording devices and fash photography is strictly prohibited 
PLEASE SILENCE CELL phones, electronic watches and pagers. 

Thank you. 



PROGRAM 


Ballade, Op. 46 


Sonata in A Major, Op. 120 D. 664 
I. Allegro moderato 
III. Allegro 


Prelude in D Major, Op. 23, No. 4 


Samuel Barber 
(1910-1981) 


Franz Schubert 
(1797-1828) 


Serge Rachmaninoff 
(1873-1943) 


Nocturne (Homage to John Field), Op. 33 


Samuel Barber 



UNIVERSITY OF 

LOUISVILLE 

» 

SCHOOL OF MUSICJ^T 

Thursday, April 3, 2008 

3:00 p.m. 

Margaret Comstock Concert Hall 

Convocation 

Etude No. 1 

John Kleemeicr, tympani 

MUS 104/Brian Kushmaul 

Vic Firth 
(b. 1930) 

Aria con variazione 

Alex Moore, trumpet 

MUS 112/Michacl Tunnell 

Liz Ames, piano 

G.F. Handel 
(1685-1759) 

Syrinx for solo flute 

Meagan Peak, flute 

MUS 112/Kathleen Karr 

Claude Debussy 
(1862-1918) 

Sonate C-Dur fur Fagott und Basso Continuo Johann Friedrich Fasch 

II. Allegro (1688-1758) 

Phoebe Bell, bassoon 

NIL'S 112/Matthew Karr 

Jav Coughlon, piano 

Sonatina 

11. Aria 

Trenton Barrick, alto sdxphone 

MUS 212/John Moore 

Liz Ames, piano 

Lex van Delden 
(1919-1988) 

from Don Giovanni 
Aria: Madamina, 

ilcatalogoequesto 

Brett McDermid, bass 

MUS 204/Don Everette 

Caroline Knight Drury, piano 

W.A. Mozart 
(1756-1791) 




UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSIC 

presents 

Don Johnson, trumpet 

Student of Michael Tunnell 

with 

Krista Wallace-Boaz, piano 
Liz Ames, piano 
Caroline Knight Drury, soprano 

Graduate Recital 

This recital is given in partial fulfillment of 
the requirements for the Master of Music degree. 

Thursday Evening 
April 3, 2008 
8:30 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. In the unlikely event office or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography 
is strictly prohibited. Please s ilence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 

from Amadigi di Gaula (1715) 
Destero dall' empia dite 

George Frideric Handel 
(1685-1759) 

The Avatar 

II. Enigma - Release 

III. Rebirth 

Steve Rouse 
(b. 1953) 

INTERMISSION 

Concerto for Trumpet in E-flat 

I. Allegro Con Spirito 

II. Andante 

III. Rondo 

Johann Nepomuk Hummel 
(1778-1837) 

Icarus Wept 

I. Strap on Your Lobster 

James Mobberley 
(b. 1954) 

My Lady Dreams 

Herbert Clarke 
(1867-1945) 



PROGRAM NOTES 


Destero dall'empia dite g p Handel 

The opera is about two women who have fallen in love with Amadigi, a paladin, 
and the efforts of the women to win his affection. One of the women, Oriana, 
is the daughter of the King of the Fortunate Isles; the other, Melissa, is a 
sorceress. In this aria, Melissa has accused Oriana of taking Amadigi from her 
and is summoning furies to attack her. 

My lover laughs at me. 

My rival despises me. 

Oh stars do 1 suffer? 

No. It will never be that I should waste my vigor in pain and anguish. 

I shall call forth every fury from the merciless Dis to make war, 
yes every cruel and perverse fury to make war. 

At last dark shadows come out from the tomb. 

How it serves to give punishment to those who scorn me. 

(Translation: Marin Giuseppinn Swenson) 

The Avatar Steve Rouse 

This piece was written for Dr. Michael Tunnell, Professor of Trumpet at the 
University of Louisville, and premiered by Raymond Mase, who is a trumpet 
soloist, orchestral musician, and is the Chairman of the Brass Department at 
The Julliard School of Music. Dr. Rouse is on the theory and composition faculty 
at the University of Louisville and has been recognized internationally for his 
compositions. In the liner notes of the CD recording Trumpet in our Time,* Dr. Rouse 
has written: "In Hinduism, the doctrine of avatars holds that when evil becomes 
too great in the world, God takes the form of a human being or animal in order 
to counteract the evil. These avatars are especially associated with the god 
Vishnu, of whom there are uncountable incarnations (generally only ten are 
considered, the last of which is yet to come.) In a broader sense, an avatar is 
an enlightened being who leads and inspires the spiritual lives of others. The 
three movements of The Avatar are scored for different instruments of the 
trumpet family: I. Nativity, for piccolo trumpet; II. Enigma-Release, for flugelhorn; 
and III. Rebirth, for B-flat trumpet." 

*Sumniit Records, 1993. Raymond Mase, trumpet. 

Concerto for Trumpet in E-Flat Joi iann Nepomuk Hummel 

This concerto was originally written for keyed trumpet in E major. According 
to Joel Sachs in Grove Music Online, the concerto was actually written for the 
inventor of the keyed trumpet, Anton Weidinger. The instrument, introduced 
in 1770, has five keys that allow the trumpet to play chromatically, which was not 
possible on the natural trumpets from the baroque era. The keyed trumpet was 
in use for about seventy years until the invention of the valve trumpet. 

The first movement begins with an introduction by the orchestra featuring two 
contrasting melodic lines. The exposition begins with the entrance of the 



trumpet. There are short trumpeting fanfares, which are followed by softer, 
lyrical passages. The piece modulates to the dominant in the developmentwhere 
Hummel expands on the material that was found in the exposition. The recapitu¬ 
lation begins like the exposition, but Hummel adds some ornamentation and 
expands the range and dynamic levels that have been seen so far through the 
piece. Following the recapitulation is a short coda that begins with ascending 
scales in the trumpet on the dominant chord. After the trumpet returns to the 
tonic, the orchestra concludes the movement with the opening motif from the 
introduction. 

The second movement allows for the soloist to demonstrate the chromatic 
abilities of the instrument. There are many ornaments and some chromatic 
passages that weren't possible to play on the natural trumpet. According to 
Edward Tarr, the trills may have been added to a later edition and were originally 
executed by using a fast vibrato. 

The second movement segues into the third movement, which begins with a 
light fanfare figure by the soloist. Hummel uses a faster tempo that is reflective 
of the first movement. In the development the piece modulates to the parallel 
minor and Hummel adds new material to the section, featuring an augmentation 
of the rhythmic motifs. In the recapitulation, the movement returns to the tonic 
and Hummel includes lots of ornamentation. 


Icarus Wept James Mobberly 

Icarus Wept was commissioned by Keith Benjamin and finished in 1998. The piece 
consists of five movements in total, three of which were loosely based on the 
legend of Icarus and his flight to the sun. The other two are unrelated to Icarus. 
There are also two versions: one that was written for trumpet, tape and organ 
and one just for trumpet and tape. 

The first movement. Strap on Your Lobster, was not originally included in the 
composition but was added later. The sounds on the tape are computer 
generated. Mobberley includes lots of meter changes and also has some 
sections that are unmetered. There are two principle motifs that are heard 
throughout the piece. Imitation occurs frequently between the trumpet and the 
tape, with the material usually first stated in the tape. 


My Lady Dreams Herbert Clarke 

Herbert Clarke was a well known cornet soloist and composer. Many of his 
compositions were written for solo cornet, and he also published method books 
for the cornet. My Lady Dreams begins in Eb major with a short piano introduction. 
The trumpet enters with a sweet, lyrical melody and the tempo becomes a little 
slower. As the piece progresses the intensity of the solo increases through a 
rising melodic line and a continuous crescendo. The piece modulates to Bb major 
and Clarke increases the tempo to develop some of the ideas from the previous 
andantiiw section. There is a brief piano interlude that brings the piece ac 
Eb, and to the original melody. 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^gr 

presents 


Reid Tanouye, trumpet 

Student of Michael Tunnell 

with 

Krista Wallace-Boaz, piano 


Graduate Recital 

This recital is given in partial fulfillment of 
the requirements for the Master of Music degree. 


Thursday Evening 
April 3, 2008 
7:00 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Mimic building. In the unlikely event of fire or other 
emergency, please malk to the nearest exit. The use of recording devices and flash photography 
is strictly prohibited. Please silesce cell rnoxis, electroxic watches axd pagers. Thank you. 

PROGRAM 


Concerto in D 

I. Allegro Moderato 

II. Andante 

III. Allegro Grazioso 

Giuseppe Tartini 
(1692-1770) 

Myrthen, Op. 25 

Widmung 

Robert Schumann 
(1837-1900) 

Concerto in E-Flat Major Johann Nepomuk Neruda 

I. Allegro (1708-1780) 

II. Largo 

III. Vivace 

INTERMISSION 


Poem for a Fallen Hero 

Stanley Friedman 
(b. 1951) 

Sonata for Trumpet and Piano 

I. Allegro Molto 

II. Allegretto 

III. Allegro con Fuoco 

Eric Ewazen 
(b. 1954) 



PROGRAM NOTES 


Concerto in D Giuseppe Tartini 

The use of Tartini's Concerto in D (originally written for violin) as a solo work for 
trumpet was certainly the result of the rising popularity of the piccolo trumpet 
as a solo instrument. This popularity led to many transcriptions of Baroque solo 
works that were originally written for violin and even oboe. The first movement 
is stately and somewhat playful, as imitative statements are used throughout, 
while the second movement is very simple and understated. The contrast 
between the movements is enhanced further when the truly silly third move¬ 
ment begins. The use of repeating thirds help to give this movement a fun and 
almost comic quality. 


Widmung, Op. 25 Robert Schumann 

Widmung, or Dedication, is a love song written by Robert Schumann, with text by 
Friederich Riickert. Schumann composed this Lied while waiting in anticipation 
for his wedding to Clara. Schumann does a wonderful job of capturing the 
emotional essence of this joyous love song in his music. 


Du meine Seele, du mein Herz, 

Du meine Worm', O du mein Schmerz, 
Du meine Welt, in der ich lebe. 

Mein Himmel du, darein ich schwebe, 

O du mein Grab, in das hinab 
Ich ewig meinen Kummer gab. 

Du bist die Ruh, du bist der Frieden, 

Du bist vom Himmel mir beschieden. 
DaG du mich liebst, macht mich mir wert, 
Dein Blick hat mich vor mir verklart, 

Du hebst mich liebend fiber mich, 

Mein guter Geist, mein beGres Ich! 


You nnj soul, you my heart, 
you my bliss, o you any pain, 
you the world in which I live; 
you my heaven, in which I float, 
o you my grave, into which 
I eternally cast my grief. 

You are rest, you are peace, 

you are bestowed upon me from heaven. 

That you love me makes me worthy of you; 

your gaze transfigures me; 

you raise me lovingly above myself, 

my good spirit, my bet ter self! 

(Translation by Emily Ezust) 


Concerto in E-Flat Major Johann Nepomuk Neruda 

Neruda's Concerto in E Flat Major is a staple of the solo trumpet literature today, 
an especially interesting fact, considering that it was originally written for horn. 
The work comes from the period between the Baroque and Classical eras. The 
transition between styles can be seen as there are clear elements of sonata 
form. The piece makes good use of sequencing patterns as a means to develop 
motives. It also contains four opportunities for cadenzas, which would likely 
have been improvised by the performer as the composer did not include them 
in the manuscript. The piece is made up of three movements that fit together 
very nicely. The first movement is an easy allegro that can be broken into three 
clear sections separated by lengthy interludes in the accompaniment. The 
second movement is a lyrically beautiful largo in which the soloist can shine, 
while the final movement. Vivace, is in a dancing %. 


Poem for a Fallen Hero Stanley Friedman 

Poem for n Fallen Hero is one of five unrelated pieces for solo trumpet written by 
Stanley Friedman. Friedman is a trumpet player himself, and has taken it upon 
his shoulders to expand contemporary trumpet repertoire. Poem for a Fallen Hero 
is an atonal work that is loosely based around the interval of a major third, which 
occurs as both the first and last interval of the piece. The meat of the work is 
found in a reoccurring rhythmically aleatoric figure that begins with a quick 
triplet followed by a flourish of notes that steadily increases in speed. 


Sonata for Trumpet and Piano EricEwazen 

Eric Ewazen's Sonata for Trumpet and Piano is a work full of lush harmony and 
clever musical interplay between the solo voice and the accompaniment. The 
first movement is propelled by extended chords arpeggiated in the piano; the 
trumpet flows over the moving accompaniment with lyrical swooping lines. 
Ewazen interjects rhythmically metronomic sections throughout the move¬ 
ment, serving to add an element of rhythmic diversity. The main theme of the 
first movement (introduced in the seventh bar) makes only two complete return 
appearances, but elements of the theme are used throughout. The second 
movement has a strong sense of elegance as the music dances in a slow 6/8 feel. 
This movement utilizes two themes that are joined together when the music 
return to a 6/8 feel after a brief 2/4 section. This return to 6/8 could be considered 
a recapitulation. The third movement opens up with an emphatic eighth note 
figure that sets the tone for the rest of movement, which is full of rhythmic 
intensity. The third movement utilizes both mixed and compound meters as well 
as large intervallic skips to produce an energetic and almost frantic quality. 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^" 

presents 


University 
Early Music 
Ensemble 

Jack Ashworth, director 


Friday Evening 
April 4, 2008 
7:30 p.m. 

St. Brigid Catholic Church 




Smoking is not permitted in the building- In the unlikely event of fire or other emergency. please 
walk to the nearest exit. The use of recording devices and flush photography is strictly prohibited. 
In respect far consecrated space, please refrain from loud or unnecessary talking inside the 
Chltrcll. PLEASC SILENCE CCLL P/fO.VCS, CLLCTRONIC WATCHES AND PACERS. Thank you. 


PROGRAM 


Sinfonie from Te Deurn Jean Baptiste Lully (1632-1687) 

INSTRUMENTAL ENSEMBLE 


Sonata, K. 87 


Domenico Scarlatti (1685-1757) 
Karen Griffin, harpsichord 


Svbell 

Air 

Sarabanda 

Gavott 

Sybell 


Henry Purcell (1659-1695) 
Purcell 
Purcell 
Anon. 
Morgan 

John Aurelius, flute 

Jack Ashworth and Charlie Patton, basso continue 


Suite in G Major Antonio Vivaldi (1678-1741) 

Leslie Heinzen, violin John Aurelius, flute 
Jack Ashworth and Charlie Patton, basso continue 


Ciaccona 


Jakob Philipp Rittler (c. 1637-1690) 
INSTRU MHNTA L ENSEM ULE 


INTERMISSION 




Ave sanctissima Maria 


Anon. 


SINGERS 


Mille regretz attributed to Josqin Desprez (c. 1450-1521) 

Missa Mille regretz: Sanctus Cristobal Morales 

RECORDERS AND VIOLS 


Mi liberlad en sosiego 

Dindirindin 

El fuego (selection) 


Juan del Encina (1468- c. 1530) 
Anonymous 
Mathco Flecha (1481-1553) 

ENSEMBLE 


Vidi speciosam (prima pars) Tomas Luis de Victoria (1548-1611) 

Missa Vidi speciosam 
Kyrie-Christe-Kyrie 
Agnus Dei (with chant) 


SINGERS 



TEXTS AND TRANSLATIONS 


Ave, sanctissima Maria, 
malcr Dei, Regina caeli, 
porta paradisi, 

Domina mundi, 
pura, singularis. 

Tu cs Virgo; tu concepisti Jesum 
sine peccato; 
tu peperisti 

Creatorem et Salvatorem mundi, 
in quo non dubito. 

Libera me ab omni main 
et ora pro peccato meo. Amen. 


Mi libertad ensosiego. 

Mi coraqon descuidado, 

Sus muros i fortalcsa, 
Amores me l'anqercado. 

Razon y seso y cordura, 

Que tenia a mi mandado, 
Hizieron trato con ellos; 
iMalamentc me an burlado! 

Y la fe, qu'era el alcayde, 
Las Haves les ha entregado. 
Conibatieron por los ojos 
Dieronse luego de grade. 


Dindirin,dindirin,dindirindaha, 

dindirindin. 

Je me leve un be] matin, 

matinata per la prata; 

encontre le ruysenor, 

que cantaba so la rama, dindirindin. 

Encontre le ruysenor, 

que cantaba so la rama, 

ruysenor, le ruysenor, 

facteme aquesta embaxata, dindirindin. 

Ruysenor, le ruysenor, 
lacteme aquesta embaxata; 
y digalo a mon ami 
que je ya so maritata, dindirindin. 


Hail, most holy Mary, 

mother of Cod, Queen of heaven, 

Gate of paradise, 

Mistress of the world, 
pure, unique, 

You arc the Virgin; you conceived Jesus 
Without sin; 

You gave birth [to the] 

Creator and Savior of the world, 
in whom I do not doubt. 

Deliver me from all evil 
and pray for my sins. Amen. 
trails. Robert Snow 

My tranquil freedom, 
my neglected heart, 
their walls and fortress 
have been besieged by love. 

Reason and wit and sanity, 
once under my command, 
made a pact with it [lovej, 
to mock me mercilessly! 

And faith, once the warden, 
has handed over the keys [to love]; 
[love] fought for those eyes, 
that later gladly surrendered. 
tmns. Loudon Pro Musica edition 
nnct Elvin Serrano 

Dindirindin... 

I got up one fine morning, 

one fine morning over the meadow; 

I met the nightingale, 

singing beneath the branches, dindirind 

1 met the nightingale, 

singing beneath the branches. 

Nightingale, nightingale, 

carry this message for me, dindirindin. 

Ni ghtingale, n i gh ti nga le, 
carry this message for me; 
tell my lover 

that l am now married, dindirindin. 
trims. London Pro Musica edition 



El fuego 

jCorred, coned., pecadores! 
jNo os tarddis on tracr lucgo 
agua al fuego! 
jFucgo, fuego! 
jAgua al fuego! 

Este fuego que se enciende 
cs ol maidito pecado, 
que al que no halla ocupado 
sicmprc para si lo prende. 

Cualquier que de Dios 
pretende salvation, 
procure luego, jagua al fuego! 

Venid presto, pecadores 
a matav aqueste fuego; 
haccd pcnitencia luego 
de todos vuestvos erroves. 

Reclaman esas campanas -dandan- 
denlro en vuestros corazones. 

Poned en Dios las aficiones, 
lodas las gentes humanas. 

Llamad esos aguadores, 
jluego, luego, sin tardar! 

Ya ayudennos a matar este fuego. 

No os tardeis en traer luego 

denlro de vuestra conciencia 

mil cargas de penitencia de buen agua 

y asi matnrcis la fragua 

de vuestros malos deseos 

y los cnemigos fees huiran. 

Oh, jcomo el lmindo se abrasa 
no teniendo a Dios temor, 
teniendo siempre su amor 
con lo que el demonio amasa! 

Por cualquiera que traspasa 
los mandamienlos de Dios 
cantaremos entre nos 
dandole siempre baldones: 

'Cadent super eos carbones, 
in ignem dejicies eos; 

In miseriis non subsistent.' 


Run, run, sinners! 

Don't delay in throwing 
water on the fire! 

Fire, fire! 

Throw water on the fire! 

This fire flaring up 
is the accursed sin 
which stops to catch 
those whom are idle. 

Whoever seeks salvation from God, 

throw water on the fire! 

Sinners, come quickly 
to kill this fire, 
then be repentant 
for all of your errors! 

Ring those bells -dandan— 
inside your hearts. 

Put your love in God, 
all peoples of the world. 

Gall the water carriers 
Now, now, without delay! 

They will help us kill this fire. 

Don't delay in bringing 
to your conscience 

a thousand loads of water for repentance, 

and thus you'll kill the furnace 

of your evil desires 

and your ugly enemies will flee. 

Oh, how the world burns up 

not having to fear God, 

always having his love, 

and what the devil wants to mix up! 

To those who break 
God's commandments 
Let's sing among ourselves, 
giving them lots of insults; 

'Let burning coals fall upon them: 

let them be cast into the fire; _ 

into deep pits, that they rise not up again. 

[Psalm 139:11) 

trims. Drew Eduwti Davies 
mill Eh'in Serrano 


Vidi speciosam sicut columbam 
ascendentem de super rivos aquarum, 
cuius incstimabilis odor 
erat nimis in vestimentis eius: 

Et sicut dies vorni circumdabanl cam 
/lores rosarum et lilia convallium. 


Kyrie, eleison. 

Christe, eleison. 

Kyrie, eleison. 

Agnus Dei, 

qui tollis peccata mundi, 
miserere nobis. (2x) 
Agnus Dei, 

qui tollis peccata mundi, 
dona nobis pacem. 


1 saw her, fair as a dove, 
taking flight over running waters, 
and a priceless perfume 
permeated her garments: 

And round about her, as in spring time, 
were flowers of roses and lilies of the ' 
valley. 

Trans. Philadelphia Free Public Library 
website, medieval MS division 

Lord, have mercy. 

Christ, have mercy. 

Lord, have mercy. 

Lamb of God, 

who takes away the sins of the world, 
Have mercy on us. (2x) 

Lamb of Cod, 

who takes away the sins of the world, 
grant us peace. 



University Early Music Ensemble 

jack Ashworth, director 


Singers 


John Aurelius 
Jennifer Baker 
Marisa J. Barnes 
S. Michael ben A v rah am 
Erica Blankenship 
Charlie Blanton 
Nicole Boguslavv 
Audrey Bovvlds 
Brittany Glass 
Molly Goforth 
Josh Gray 
Karen Griffin 
Enoch Jacobus 
Leslie Mallory 

Tnstrumen' 

Jack Ashworth 
John Aurelius 
Marisa Barnes 
Charlie Blanton 
Gabriel Boguslaw 
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Karen Griffin 
Leslie Heinzen 
Don Johnson 
Michelle Linder 
Charlie Patton 
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Charlie Patton 
Alex Peterson 
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Dustin Seabolt 
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Holly Thomerson 
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violin, harpsichord 

flute, recorder 
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double bass 
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cello 
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harpsichord 

violin 

trumpet 

recorder 

recorder, viola dagambn 
recorder 


The Early M usic Ensemble would like to thank 
Elvin Serrano for his help with Spanish pronunciations 
and the staff and clergy of St. Brig id Church 

for their generous assistance and support 

in presen ting this program. 
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PROGRAM 


Anthropology 


Charlie Parker (1920-1955) 


Two for the Road 


Henry Mancini (1924-1994) 


It's Only a Paper Moon Harold Arlen (1905-1986) 

Lyrics by E.Y. Harburg (1896-1981) 
& Billy Rose (1899-1966) 


Falling in Love Again 


Friedrich Hollander (1896-1976) 


You and the Night and the Music Arthur Schwartz (1900-1984) 

Lyrics by Howard Dietz (1896-1983) 


I've Grown Accustomed to Her Face Frederick Loewe (1901-1988) 

Lyrics by Alan Jay Lerner (1918-1986) 


Firm Roots 


Cedar Walton (b. 1934) 



PROGRAM NOTES 


Anthropology 

Saxophonist Charlie Parker is generally considered one the most innovative 
and influential players to come out of the bebop of era of jazz in the 1940s. 
Parker composed the melody to Anthropology over the ever-popular I've Got 
Rhythm chord changes, and recorded the definitive version of the tune in 
1949. The melodic material is made up of lengthy continuous eighth-note 
lines, which is typical of bebop era compositions. 


Two for the Road 

This lesser-known composition by the famed film and television composer 
Henry Mancini first appeared as the theme song to the 1967 motion picture 
of the same name. Mancini wrote many other film themes that have been 
incorporated into the standard jazz repertoire, such as the often-performed 
Days of Wine and Roses. This trio arrangement features bass on the whole 32- 
bar melody, backed by a slow straight-eighths feel in the rest of the rhythm 
section. 

It's Only a Paper Moon 

Harold Arlen was a prolific composer of popular and film music. His most 
recognized works include the score to The Wizard ofOz, along with a myriad 
of other widely recorded popular tunes, such as I've Got the World On A String. 
This tune was originally published in 1933, and has since been recorded 
by dozens of pop and jazz artists, having become a standard in the jazz 
repertoire. 

Falling in Love Again 

This tune was written as a feature number for Marlene Dietrich's role in 
the 1930 picture Der Blaue Engel, and later became a signature song for the 
actress. Originally titled Ich bin von Kopfbis Fuss, the music and original 
German lyrics were penned by cabaret and film composer Friedrich 
Hollander. The movie was actually filmed with the same director and cast 
in both English and German; the well-known songwriter Sammy Lerner 
composed the English version of the lyrics. 

You AND THE NlGHT AND THE MUSIC 

The songwriting team of Schwartz and Dietz composed this widely 
recognized and often played tune for the 1934 musical Revenge With Music. 
This quintet arrangement features a Latin feel in the rhythm section. The 
bridge of the melody alternates between bars of 6/8 and 5/8, adding a bit 
of a twist on the original composition 



I've Grown Accustomed to Her Face 

This ballad was taken from the 1956 Broadway musical My Fair Lady. The 
form of this tune is interesting in that it is a 20-bar form, rather than the 
typical 32-bar form of most show and pop songs. The duo setting of bass 
and piano on this tune allows for a freer, more rubato-like rhythmic 
interaction between the two instruments. 

Firm Roots 

Cedar Walton first came into prominence working with Art Blakey's Jazz 
Messengers in the early 1960s, and went on to become a noted hard bop 
composer and pianist in his own right. This composition first appeared as 
the title track to Walton's 1974 solo album. The form is AAB. It features 
dominant pedal points over the three tonal centers on the A sections, 
creating a sense of suspended harmony. This builds up tension that 
releases into a series of ascending minor chords that make up the B section. 


ENSEMBLE 

Jacob Goran, saxophones 
Anderson Pessoa, tenor saxophone 
Wade Honey, piano 
Jenna Mattingly, bass 
Justin Heaverin, drums 
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PROGRAM 


Sonata in F major. Op. 34 

I. Larghetto-Allegro molto 

Ferdinand Ries 
(1784-1838) 

Intermezzo for Horn and Piano, Op. 35, No. 11 

Reinhold Gliere 
(1875-1956) 

Sonata for Horn and Piano 

I. Allegro moderato 

II. Poco adagio 

HI. Allegro 

Halsey Stevens 
(1908-1989) 

INTERMISSION 


Concert Etude for Solo Horn in F 

Esa-Pekka Salonen 
(b. 1958) 

Brass Quintet No. 1, Op. 5 

I. Moderato 

0. Adagio-Allegro vivace-Adagio 

HI. Allegro moderato 

Victor Ewald 
(1860-1935) 

Don Johnson, trumpet 
Zack Schell, trumpet 

Kate Reyman, horn 

Brent Crimm, trombone 
Adam Edwards, tuba 



PROGRAM NOTES 


Sonata in F Major (1823) 

Ferdinand Ries (1784-1838) was a student and friend of Beethoven. The 
two met in 1803 when Ries moved to Vienna in order to study under Beethoven. 
Beethoven took much interest in Ries, teaching him piano, sending him to 
Albrechtsberger to learn harmony and composition, and then starting him as 
a piano tutor in aristocratic households. During this time, Ries also worked as 
a secretary and copyist for Beethoven. Although Ries eventually left Beethoven's 
side in order to become a composer and conductor on his own, the two never 
lost touch. 

Ries went on to write eight symphonies, a violin concerto, nine piano 
concertos, and many chamber works. His style lies between that of the Classical 
and early Romantic eras, much like Beethoven's. 


Intermezzo for Horn and Piano, Op. 35 No. 11 (1908) 

Reinhold Moritzovich Gliere, the "Father of Soviet Composers," was 
born in Kiev on January 11,1875 and lived until June 23,1956. He began studying 
violin in 1891 at the Kiev school of music, and in 1S94 entered the Moscow 
conservatory to begin his study in counterpoint and composition. He began 
composition very early and by the age of sixteen had made it apparent that he 
would become a prominent Romantic composer. Gliere composed works for 
chamber groups and solo instruments as well as writing large symphonic works 
and ballets. His works are widespread though his teaching often gets praised 
more than his compositions themselves. Major composers such as Prokofiev 
and Khachaturian studied with Gliere. 

Gliere's works are often described as emotional and profound, and 
especially in regards to this Intermezzo, quite simple. The melodies heard here 
are very pleasing to the ear because of their major tonality and simple rhythms. 
This is a characteristic of much of Gliere's music. The work opens with a very 
simple melody by the piano which is then repeated and expanded upon by the 
horn. There is a development section that modulates and brings tension and 
emotion into such a simple melody. This short work.ends very quietly as the horn 
restates part of the beginning melody. 

Sonata for Horn and Piano (1953) 

Halsey Stevens(l908-1989) composed works for many genres including 
those for orchestra, chamber groups, piano, and choir. His musical style can be 
described as disjunct, intervallic, and asymmetrical. The Sonata for Horn and 
Piano which you will hear today exemplifies all of those characteristics. The 
opening statement contains open fourths and fifths accompanied by chords of 
open fifths in the piano. The melodies throughout are very disjunct, but they 
often contain small intervallic leaps which bring a smooth-sounding quality to 
the work. The first movement, especially, contains large leaps in the horn which 
are quite difficult. Stevens also uses a lot rhythmic repetition in his music which 
provides a very cohesive quality. In addition, there is a lot of rhythmic variation, 
such as the use of hemiolas, which can be heard throughout movement 
three.This fourteen-minute work was written in 1953 and won the Publication 
Award from the National Association of College Wind and Percussion Instructors 
in 1954. 



In addition, Halsey Stevens was a very well known Bartok scholar and 
musicologist. He wrote one of the best sources of information about Bartok and 
his work called The Life ami Music of Bela Bartok. Stevens also has an interesting 
Louisville connection. He was commissioned by the Louisville Orchestra in 1953 
for his work Triskelion, and again in 1957 for his Sinfonia Breve. 

Concert Etude for Solo Horn in F (2000) 

Esa-Pekka Salonen, born June 30, 1958, is currently the music director 
of the Los Angeles Philharmonic (LAP). He is a prominent Finnish conductor and 
composer who made his US debut in 1984 with the LAP. Salonen was born in 
Helsinki, Finland where he began studying the horn and later, conducting. He 
is known worldwide for his dedication to performing and recording contemporary 
music such as Witold Lutoslawski's Symphony No. 3, which won the Gramophone 
Award in 1985 for Best Contemporary Recording. 

During the year 2000, Salonen took a sabbatical from conducting in 
order to spend more time on composition. This is the year in which he wrote 
Concert Etude for solo horn. This six-minute piece for unaccompanied horn was 
debuted on July 29th, 2000 by participants of the International Holger Fransman 
Horn Competition. According to Salonen, Concert Etude was written as homage 
to his recently deceased horn teacher, Holger Fransman. "He used to call me 
Mr. Salonen despite my (young) age, and only after I could play to the top c with 
some accuracy did he suggest we start addressing each other by first names." 
During these lessons with Fransman, Salonen worked tirelessly on the 
Waldlmrnschule, a method book by Oscar Franz. The last section of this book 
contained very difficult compositions called Konzert-Etuden which Salonen 
practiced relentlessly in order to impress his teacher. It seems fitting that he 
decided to dedicate his own Concert Etude to the late Holger Fransman. 

Brass Quintet No. 1, Op. 5 (1902) 

Victor Ewald (1S60-1935) was a Russian composer that wrote mainly for 
brass instruments. Interestingly enough, as his career Ewald became an 
engineer and teacher who chose music as only his avocation. This was quite 
common in Russia during the 19 lh century. Musicians, even the best of them, 
were considered "amateurs" who held another profession in addition to music. 
Ewald played the cello and horn as a young man, but after the Industrial 
Revolution, he began studying engineering. He later became a professor at the 
Institute of Civil Engineering. 

His Brass Quintet No. 1 was written in 1902 and then later revised in 1912. 
This quintet begins in the dark tonality of Bb minor and develops into a very 
recognizable sonata form with flowing lines in every instrument. The second 
movement is in Gb major with two adagio sections that frame a middle scherzo 
section in 5/4 time. The last movement uses motives from the previous 
movements, organized in an arc shaped, ABCBCBA, structure with a fanfare- 
filled coda at the end. 
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ENSEMBLE 

Liz Ames, piano 
Brett Hawkins, drums 
Natalie Grey, bass 
Curtis Kennedy, guitar 
Colin Lippy , piano 
Craig Tweddel, trumpet 



PROGRAM 


Tourmaline for Solo Euphonium 


Jack Stamp 
(b. 1954) 


Rustiques 


Eugene Bozza 
(1905-1991) 


Wie Melodien Zieht es Mir, Op.105, No.l Johannes Brahms 

(1837-1897) 


Piece en forme de habanera 


Maurice Ravel 
(1875-1937) 


Believe Me if All Those Endearing Young Charms Simone Mantia 

(1873 - 1951) 
Arr. David R. Werden 


INTERMISSION 


In a Mellow Tone 


DukeEllington 

(1899-1974) 


So What/Impressions 


Davis/Coltrane 


Peace 


Horace Silver 
(b. 1928) 


A Night in Tunisia 


Gillespie/Paparelli 
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Benjamin D. Powell, Conductor 
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Kent Hatteberg, Conductor 

with 
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Given in partial fulfillment of the Master of Music degree 

Margaret Comstock Concert Hail 
Sunday Evening 
April 6, 2008 
7:30 P.M. 
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UNIVERSITYCHORUS 


Hallelujah (from Christ on the Mount of Olives, op. 85) Ludwig van Beethoven 

Kent Hatteberg, accompanist (1770-1827) 

Kristin Hale, student conductor 


Missa Sancti Joannis De Deo Joseph Haydn 

I. Kyrie (1732-1809) 

II. Gloria 


Mihai Spin, violin / Gabrielle Boguslaw, violin II 
Nicole Boguslaw, cello 


Amor vittorioso 


Bon jour mon coeur 


Giovanni Giacomo Gastoldi 
(1556-1622) 


DerGangZum Liebchen (op. 31, no. 3) 

Kent Hatteberg, accompanist 


Orlande de Lassus 
(1532-1594) 

Johannes Brahms 
(1833-1897) 


I'm Gonna Sing 


arr. Andre van Ryckeghem 


CARDINAL SINGERS 


Tebye poyem (from The Liturgy of St. John Chrysostom) 

Erin Keesy, soprano 

Sanctus (from Missa "In illo tempore") 


Sergei Rachmaninoff 
(1873-1943) 

Claudio Monteverdi 
(1567-1643) 


Se ch'io vorrei morire (from // quarto libro de madrigalf) 
Chichi lichi 

Lydia Cox, Brett McDermid, soloists 


Monteverdi 

Lassus 


COLLEGIATE CHORALE 


Chantez a Dieu chanson nouvelie Jan Pieterszoon Sweelinck 

(1562-1621) 

Sanctus in D Major. BWV 238 Johann Sebastian Bach 

(1685-1750) 

Gabrielle Boguslaw, violin Nicole Boguslaw, cello 
Austin H. Echols, harpsichord 



Ave Maris Stella 


Trond Kverno 
(b. 1945) 


0 Crux 

O Schone Nacht (op. 92, no. I) 

Austin H. Echols, piano 


Knut Nystedt 
(b. 1915) 

Johannes Brahms 


Sourwood Mountain 

Ricky Case and Brett McDermid, soloists 


arr. by John Rutter 
(b. 1945) 


The Spring of Hometown (Korean Folksong) Nanpa Hong(1898-l94l) 

arr. by Heeyoung Yang 
Amanda Walker and Ricky Case, soloists 


Cardinal Singers 
Kent Hatteberg, director 


Soprano I 

Tenor I 

Hilary Hilliard 

Ricky Case 

Emily Nash 

Bill Coleman 

Kelli White 

Joshua Hein 

Kinsey Whearty 

Tenor II 

Soprano II 

Trey Alexander 

LydiaCox 

Rob Carlson 

AlaneHart 

Josh Hamilton 

Erin Keesy 

William Thomas Mills 11 

Alto I 

Bass I 

Nicole Bass 

James R. Cooper 

Kristin Hale 

Peter A. Lovett 

Amanda Harless 

Phillip Morgan 

HyunChungJi 

Alto II 

Benjamin D. Powell 
Chris R.J. Shortt 

Marybeth Harris 

Bass II 

EmilyJ.Neubauer 

Austin H. Echols, Jr. 

Carlisle Schoner 

Brett McDermid 

Maggie Schwenker 

Ben Riley 

Barrett Smith 



University Chorus 
Benjamin D. Powell , director 
Hyun Chung 


Soprano I 

Alto I 

Nikki Bernstein 

Christine Brazzell 

Erica Blankenship 

Kristin Hale*+ 

Paige Clark 

Erin Heckmann 

Laura Elizabeth Davis 

Christine Phillips 

Sarah E. Porter 

Holly Riggs 

Angela Roberts 

Amber Whittaker 

Sarah Truman 

Sasha Wiseman 

I-Tien Wu 

Ahlam Yusuf 

Soprano II 

Alto II 

Lynn Baker 

Jennifer Baker 

Sandra Duran 

AdrianneM. Blair* 

Amanda Dare Hinds 

Jennifer Brown 

JenniferScott 

Shareika Fisher 

Katelyn Thompson 

Hyun Chung Ji*+ 

Jenny Maria Venson 

Laura Pinkston 

Tenor I 

Bass I 

Zach Groves 

Robert Acosta 

James Sparks 

Elias Rector 

Tenor II 

Chris R.J.Shortt*+ 
AmarShah 

Jonathan Ellis 

Zach Thomas 

JonGertz 

Michael Vettraino 

Doylis Herald 

Dustin Seabolt 

Bass II 

Barrett Wilson 

ArmisteadGrandstafF 

*Graduate Students 

Christopher Lowery* 
Nathan McCoy 

Jason Richmond* 

Kyle Schuler 
JeffThomas 

+Choral Graduate Assistants 

Matthew Walker* 



Collegiate Chorale 

Kent Hatteberg, director 


Soprano I 

AmandaTarryn Bryant 
Hilary Hilliard 
EmilyNash 
Kelly Welding 
Kelli White 

Soprano II 

Kelly Ballou+ 

Lydia Cox 
Libby Ford 
Lyn Hall 
Alane Hart 
Christina Hatfield 
Erin Keesy 
Claire Mosley 
JeniferThomas 
Margaret Varner 

Tenor I 

Ricky Case 
Michael Catron 

Tenor II 

TreyAlexander 
Rob Carlson 
Josh Hamilton 
Geoffrey Hutton 
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Hallelujah (from Christ on the Mount of Olives) Ludwig van Beethoven (1770-1827) 

Beethoven’s only oratorio, Christ on the Mount of Olives, was composed in the spring of 1803 just 
before his Eroicci Symphony. The original German text by Franz Xaver Huber tells of Jesus and his 
disciples in the garden of Gethsemane and Christ’s capture. “Hallelujah” is the finale and proclaims 
Christ’s act of redemption. The majestic opening gives way to a quicker fugue section comprised of two 
main groups. The first of these is stated at the beginning of the new section with the text “Praise the 
Lord, ye bright angelic choirs in holy songs of joy.” The second appears immediately after the transition 
back to C major with the text “Man, proclaim his grace and glory.” Beethoven reunites the four voices 
homophonically for the coda, which repeats the text “Praise the Lord in holy songs of joy.” The sudden 
quicker tempo, along with the homage to Handel found in the accompaniment, create a triumphant finish 
to a piece full of excitement, power, and majesty. 

Missa Sancti Joannis de Deo Franz Joseph Haydn (1732 - 1809) 

I. Kyrie 

II. Gloria 

Haydn composed this ’Little organ mass’ some time between 1775 and 1778 (the autograph is undated) 
for the chapel of the Brothers of Mercy, a religious order who ran the hospital in Eisenstadt and whose 
patron saint was St. John of God. The subtitle ‘Little Organ Mass’ came from the organ solo in the 
Benedictus movement. The adjective ‘little’ can be applied to the size of the organ-the small organ at he 
Hospital chapel in Eisenstadt had only six stops-as well as to the length of the Mass. Ihe Gloria 
movement is scored for two violins, organ, and bass continuo. The lengthy Gloria text is telescope 
with the four sections of the choir singing different parts of the text simultaneously. In contrast, tie 
Kyrie remains at an adagio tempo. These movements are accessible to most choirs: the music is no oo 
difficult, although many passages require expressive singing that may provide a challenge to tie e 
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Kyrie eleison 
Christe eleison 
Kyrie eleison 


Lord, have mercy 
Christ, have mercy 
Lord, have mercy 



Gloria in excelsis Deo 
El in terra pax hominibus 
bonae voluntatis. 

Laudamus te. 

Benedicimus te. 

Adoramus te 
Glorificamus te. 

Gratias agimus tibi 
propter magnam gloriam tuam, 
Doinine Deus, Rex coelestis 
Deus Pater omnipotens 
Domine Fill unigenite 
Jesu Christe 

Domine Deus, Agnus Dei, 

Filius Pair is. 

Oui tollis peccata mundi, 
miserere nobis. 

Oui tollis peccata mundi, 
suscipe deprecationem nostram. 
Oui sedes ad dexter am Pair is, 

miserere miserere nobis 
Ouoniam tu solus Sanctus 
Tu solus Dominus, 

Tu solus Altissimus, 

Jesu Christe 

Cum Sancto Spiritu 

in gloria Dei Patris. Amen. 

Amor vittorioso 


Glory to God in the highest. 

And on earth peace to men 
of good will. 

We praise Thee. 

We bless Thee. 

We adore Thee. 

We glorify Thee. 

We give thanks 

to Thee for Thy great Glory. 

O Lord God, heavenly King, 

God the Father almighty. 

O Lord the only-begotten Son, 

Jesus Christ. 

O Lord God, Lamb of God, 

Son of the Father. 

Thou who takest away the sins of the world, 
have mercy on us. 

Thou who takest away the sins of the world, 
receive our prayer. 

Thou who sittest at the right hand of the 
Father, 

have mercy on us. 

For Thou only art Holy. 

Thou only art the Lord. 

Thou only art Most High. 

Jesus Christ, 

With the Holy Ghost, 

in the glory of God the Father. Amen. 

Giovanni Giacomo Gastoldi (1556 - 1622) 


Giovanni Giacomo Gastoldi worked as a church musician in Mantua; however, he virtually inventedthe 
ballet with the publication of his Balletti a cinque voci con li suoi versi per cantare, sonare, & ballon !in 
1591. These homophonic and dance-rhythm style pieces were published many times in a multitudeot 
editions in Italy and northern Europe up to the mid-seventeenth century. The alternation of light texts 
with ‘fa la la' sections is evidence of the popular style in England and Germany, and they " Lre 
translated and imitated often very closely by both Morley and Hassler. This song has a simple chor^ 
texture, rhythmic accents and fast declamation at the expense of contrapuntal display. This is to 
expected because of the close relationship to dance music which follows the style of Gastoldi s w 1 
music. The military metaphor of the poem comes through clearly in the music, and a marching temp 0 
should be adopted, though it is often sung more quickly. 


Amor Vittorioso 
Tutti venite armati 
Oforti miei soldati! 
Fa la la... 


Victorious Love 

Come all ye, armed, 
My hardy soldiers! 
Fa la la... 
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Jo son / 'invilt 'A more 
Giusto saettatore. 

Non temete punto, 

Mu in bella schiera uniti, 
Mu seguitate circJili! 

Fa la la... 


/ am Love indomitable. 

The righteous archer. 

Do not fear in the slightest, 

But in a beautiful battle line united. 
Keep up the fight, lusty ones! 

Fa la la... 


Bonjour mon coeur Orlande de Lassus (1532-1594) 

Bonjour mon coeur is a simple piece from the large collection of secular Italian, French, and German 
songs written by Orlande de Lassus in the late Sixteenth Century. Lassus wrote a number of chansons 
set to the poetry of Pierre de Ronsard. This particular setting omits the second stanza of text, which 
explains why the speaker’s “heart” and “new flower” is not interested in his love (she thought he left her 
for no reason, but he was actually forced to leave and work for the king). A delightful lightness and lilt 
comes from the pairing of Lassus’s flowing music with Ronsard's text. 


Bon jour, mon coeur, ma douce vie 
Bon jour, mon coil, ma chere amie! 

Fie! Bon jour, ma toute belle, 

Ma mignardise, bonjour, 

Mes delices, mon amour, 

Mon doux printemps, ma douce fleur nouvelle, 
Mon doux plaisie, ma douce colombelle, 

Mon passereau, ma gente tourterelle! 

Bon jour, ma douce rebelle! 


Good day, my heart, my dear life, 

Good day, my eye, my sweet love! 

Ho there! Good day, my most beautiful, 

My delight, good day, 

My darling, my love, 

My mild springtime, my gentle, new flower, 
My sweet pleasure, my charming dove! 

My sparrow, my elegant turtledove! 

Good day, my sweet, disinterested love! 
-Pierre de Ronsard (1524-1585) 


Der Gang Zum Liebchen, Op. 31, No. 3 


Johannes Brahms (1833-1897) 


Starting in the late 1850s, Brahms began to compose seven collections of accompanied vocal solo 
quartets. The first of these sets, Three Quartets (Opus 31), was published in 1864 and concludes win 
Der Gang zum Liebchen. Like all of Brahms’s accompanied choral works, Der Gang zum uebcnen 
features an expressive piano part that plays an equal role with the choius in conveying tie moo o 
song. The text is from a translated set of Slavic folk poetry published by Josef Wenzig m 1830. « 
poem, a young man describes his thoughts as he walks to his beloved in lie moonig • ^ 

introduction brings this scene to life: the beautifully soaring melodic line (the thoug s o horaJ 

written over a steady pulse of eighth note duplets (walking footsteps). As witi so mu as j ( j s 

music, Brahms’s use of melodic figures in every voice part make this piece as enj y 
to hear. 


Es glcinzt der Mond nieder, 
Ich sollte doch wieder 
Zu meinem Liebchen, 

Wie mag is ihr geh 'n? 


The moon shines down; 
I really should return 
to my beloved. 

How is it for her? 
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Ach weh, sie verzaget 
Und klaget, und klaget, 

Dass sie mich nimmer 
Im Leben wird seh 'n! 

Es ging der Mond unter, 

Ich eille dock munter, 

Und eilte, dass keiner 
Mein Liebchen entfiihrt. 

Ihr Tdubchen, o girret, 

Ihr Liiftchen, o schwirret, 

Dass keiner mein Liebchen, 

Mein Liebchen entfiihrt. 

-traditional Bohemian, 


Alas, she despairs 
and bewails and bemoans 
that she will never see me 
in this life again! 

The moon went down: 

I hurried very quickly, 

1 hurried so that no one 
would abduct my beloved. 

O coo, you little doves, 
and whir, you gentle breezes, 
so that no one 
will abduct my beloved. 

translated to German by Josef Wenzig (1807-1876) 


I’m Gonna Sing 


Arr. by Andre van Ryckeghem 


Like most African-American spirituals. I'm Gonna Sing is simple, repetitive, and accessible. The dialect 
character of the text is retained in most hymnals, either as “gonna” or “goin’-a.” This traditional spiritual 
was included in the new African-American hymnal published in 1999 by Augsburg Fortress, This Far 
By Faith. This book examines the African-American religious experience through three centuries 
beginning with the arrival of the early African slaves, and continuing with the Civil War. 
Reconstruction, the Jim Crow period, the Great Depression, the Civil Rights era. and into the twenty- 
first century. This Far by Faith explores the connections between faith and the development of African- 
American cultural values. This faith has been often expressed with music. I'm Gonna Sing is an exciting 
proclamation of spirit-filled joy. 


Tebye poyem (from The Liturgy of St. John Chrysostom , op 31) Sergei Rachmaninoff (1873-1943) 


Sergei Rachmaninoff is known first as a virtuoso pianist and composer of works for the piano, with his 
fame as a composer resting largely on his four piano concertos and Rhapsody on a Theme of Paganini. 
He also composed numerous works in other genres, including operas, symphonies, chamber works, and 
pieces for solo piano and solo voice. As a choral composer, he is best known for the All-night Vigil, 
known by some as the Vespers, an unaccompanied work composed in 1915. Two other works of note 
include The Bells lor chorus and orchestra, and the Liturgy of St. John Chrysostom , an a cappella work 
composed in 1910. In the years between 1878 and Rachmaninoffs setting. The Liturgy of St. John 
Chrysostom was set by other Russian composers such as Tchaikovsky (1878), Arkhangelsk)', 
Gretchaninoff, Panchenko, Nikolsky, and Pavel Chesnokov. Tebye poyem , the twelfth movement of the 
20-movement work, is sung while the celebrants invoke the Holy Spirit to descend and transform the 
bread and wine into the Body and Blood of Christ. Rachmaninoff suggests it to be sung “ Adagio molto , 
mo/to piano, with almost no nuances.” 


Tebye poyem, tebye blagoslovim, 
Tebye blagodarim Gospodi, 
i molim, i molimtisya, 

Bozhe nash. 


We hymn Thee, we bless Thee, 
we give thanks to Thee, O Lord, 
and we pray unto Thee, 

O our God. 
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Sanctus (from Missa “In illo tempore”) 

Si, ch’io vorrei morire (from II quarto libro (le madrigali) 


Claudio Monteverdi (1567-1643) 


Monteverdi was appointed maestro di cappella in Mantua in 1601, and in the ensuing years there he 
composed some of his best-known sacred works, which he published in 1610 in a huge volume titled 
Sanctissimae virgini missa senis vocibus ad ecclesiarum choros ac Vespere pluribus decantandae - cum 
nonnullis sacris concentibus ad sacella sive principum citbicula accommodate. This collection includes 
his Vespro della Beata Vergine , his two famous Magnificat settings, numerous motets, and one mass. 
Monteverdi based this six-voice mass on the motet In illo tempore by Nicolaus Gombert, and used 
themes from the motet throughout the work. The mass, composed in prima prattica style, in contrast to 
the Vespers also contained in this collection, is an austere work with much canonic and imitative 
writing. Word painting is almost entirely avoided throughout the mass. This significant work stands in 
direct contrast to Si chio vorrei morire , from the composer’s fourth book of madrigals. In this madrigal, 
Monteverdi’s use of text painting and his ability to write music exhibiting a wide range of emotions are 
immediately evident. 


Sanctus, Sanctus, Sanctus, 
Dominus Deus Sabaoth. 

Pleni sunt coeli et terra gloria tuci. 
Osanna in excelsis. 


Holy, Holy, Holy, 

Lord God of Hosts. 

Heaven and earth are full of thy glory. 
Hosanna in the highest. 


Si, ch ’io vorrei morire, 

hora ch 'io bacio, amore, 

la bella bocca del mio amato core. 

Ahi, car 'e dolce lingua, 

datemi tant ’humore 

che di dolcezz 'in 

questo sen m ’estingua. 

Ahi, vita mial 

A questo bianco seno deh, 

stringetemi fin ch ’io venga meno. 

Ahi, bocca! ahi, bad! 

ahi, lingua, torn ’a dire 

Si, ch 'io vorrei morire. 


Yes, I should like to die 

now that I kiss, o love, 

the beautiful mouth of my beloved one. 

Ah! dear sweet tongue, 

give me such moisture 

as will make me die 

for the sweetness I feel in my breast. 

Ah, my life! 

Press me close to your white breast 
until I faint. 

Ah, mouth! Ah, kisses! 
ah, tongue! I say again: 

Yes, I should like to die. 


Chi chi li chi 


Lassus 


Lassus was the most comprehensive master of music in the second half of the sixteenth cen JV 
composed a lot of works in Latin, but also produced a large number ol secular woi s in a i 
and German texts. 


Hie madrigal Chi chi li chi is based on a lively vocal piece with text P aI ™|y>ng’ wUhEchos'and 

■ving in sixteenth-century Italy. Lasso groups the six P alts ’ in various . 0 f t j ie text may also 
overlapping melodies, making it fun to sing at last tempos. ^ ie between the characters beyond 

oave comic possibilities. It is not easy to see how the dm ogue is awareness of the rhythm, 

he opening four bars. The piece should be sung with dramat.e flexrb.hly and awar 


Chi chi li chi? Cit cu ru cu! 

U scontienta, u beschinct, 

U sprotunata, me Lucia! 

Non sienta Martina gala ccintara? 

Lassa cant a possa clepare! 

Porca te piscia sia cicata, 
la dormuta, tu scitcita, 

Ba con dia, non ho piii per namolata, 

Tutta notte tu dormuta, mai a me tu basciata. 
Cu cu ru cu! 

Che papa lasagna, Metter 'ucell ' entr 'a gaiola, 
Leva da loco, piglia zampogna, 

Va sonando per chissa cantuna. 

Lirum, lirum, lirum , li 
(spoken) Sona, se voi sonare! 

Lassa carumpa cane lla, 

Lassa Martina, 

Lassa Lucia, U Madonna, 

A ti cilum barbuni, 

U mctcera catutuni. 

Sona, son ’e non gli dare, 

Lirum, lirum, lirum , li 
La mogliere del pecoraro 
Sette pecor ’a no dcmaro, 

Se ce fuss e caroso mio, 

Cinco pecor 'a no car lino, 

Auza la gcimba, madonna Lucia, 

Stiendi la tnano, piglia zampogna, 

Santa 'no poco con mastro Martino, 

Lirum, lirum, lirum , li 

Chantez a Dieu chanson nouvelle 


Who's there? Cuckoo! 

It s me, unhappy, 
wretched me, Lucia! 

Don 7 you hear your cock Martino crowing 
Let him crow, he can die for all I care! 

Let the pig piss on you! May you be blinded 
I was asleep and you woke me up! 

Go to hell, / don 7 love you anymore, 
you slept all night and didn 7 kiss me once! 
Cu cu ru cu! 

What a pasta head to put birds in a cage! 
Leave this place! Take your bagpipes! 

Go and play wherever you like! 

Lirum, lirum, lirum, li 
Play if you want to play! 

Stop-you 're bursting my ears! 

Stop, Martina! 

Stop, Lucia! Oh, my lady, 

May you grow a beard, 

May you come to a sticky end! 

Play, and don 7 give up. 

Lirum, lirum, lirum, li 
The shepherd's wife, 
seven sheep for a penny, 
if my dear were here, 
five sheep for a groat! 

Lift your leg, Lady Lucia, 

hold out your hand, take the bagpipes, 

dance a little master Martin. 

Lirum, lirum, lirum, li 

Jan Pieterszoon Sweelinck (1562-1621) 


Sweelinck was the most influential and famous Dutch organist, teacher, and composer of the transitiona 
period between the Renaissance and the Baroque periods. Although he is best known today fbi Ins 
keyboard music, he composed a large number of choral works, many of them French psalm settings. 
In the sixteenth century, psalms began to appear in the vernacular in rhymed metrical translations and as 
“psalm songs." They were translated into German by Luther and into French by Marot; the latter 
combined quantitative classical meter with French meter based on syllable count. The melodies, in 
twelve church modes, are based on the German church songs of Strasbourg, Gregorian chant, an 
French songs. The rhythm is determined by the text. The composers of the melodies are most) 
unknown. Sung monophonically in church services, the psalms were set polyphonically by Goudim < 
Sweelinck. Bourgeois, and others. Sweelinck’s rhymed and metrical Psalm 96 text is set here in a joy u 
polyphonic style. He repeats the final two lines of text with the same music, creating an ABB loim 
this brilliant song. 
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Chan fez a Dieu chanson nouvelle, 
Chant ez, 6 terre universelle, 

Chantez, et son Norn benissez. 

El de jour en jour annoncez 
Sa delivrance solennelle. 


Sing new songs to God, 

Sing thou, O world his glory praising, 
Sing thou, and bless his holy Name, 
from day to day tell (His fame) 

Of his solemn deliverance. 

-Psalm 96 


Sanctus in D Major, BWV 238 Johann Sebastian Bach (1685-1750) 

Bach composed the small but charming Sanctus in D Major (BWV 238) in 1723. In this setting he sets 
only the beginning of the liturgical text, leaving out the Osanna and the Benedictus; this reflects the 
liturgical traditions of the churches in Leipzig at this time. Even though Bach did not incorporate the 
small Sanctus into a larger piece, there is evidence that it was performed several times in later years. 
One performance took place in 1735 and another one in 1736 or 1737. This contrapuntal work, scored 
only for violin and continuo, is forty-eight measures in length. 


Sanctus, sanctus, sanctus, 
Dominus Dens Scibaoth. 
Pleni sunt caeli at terra 
Gloria ejus. 


Holy, holy, holy. 

Lord God of Hosts. 
Heaven and earth are f ull 
of Thy glory. 


Ave Maris Stella 


Trond Kverno (b. 1945) 


Trond Kverno was born in Oslo, Norway, in 1945. He studied at the Oslo Conservatory of Music, where 
he graduated with degrees in church music, music theory and choir direction. Kverno has been a leading 
figure in music theory education at the Norwegian State Academy of Music since its foundation in 1973. 
In 1978 he became Senior Lecturer in church music and composition theory, concentrating particularly 
on the more creative, performing aspects of the latter and focusing on liturgical organ playing, 
improvisation and composition for use in church services. He was appointed Professor of Church Music 
in 1994, specializing in composition of sacred music. The majority of Kverno’s production consists of 
choral works. They are among the best and most frequently performed in Norway today. 


Ave Maris Stella is a popular liturgical hymn of unknown origin. It can be dated back to at least the 
ninth century for it is preserved in the Codex Sangallensis, a ninth-century manuscript now in (he Swiss 
Monastery of St. Gallen. Its appearance in the Codex points to composition possibly in the eighth 
century. The hymn is frequently attributed to St. Bernard of Clairvaux (1090-1153), sometimes to 
Venantius Fortunatus (d. 609), and Paul the Deacon (d. 787). It is found in ancient codices of the Divine 
Office for Vespers on Marian feasts. Today it is still in use in the Divine Office and in the Little Office 
of the Blessed Virgin. 


Kverno created this arrangement of Ave Maris Stella as a part of Hymnus cum versiculus in 1976. ie 
piece is symmetrical from many angles. In the opening stanza, the soprano and alto lines mirror eac i 
other around a central voice, which sustains a single pitch. I he men echo the women at the octave 1 
second stanza. The main theme returns throughout in various configurations. Kverno s ,n(e £ e J uscs 
music is evident in the compositional devices he uses: canon, polychoral writing, an c tan i. ^ 

a musical language which reflects the Nordic sound and the sound ot ancient religious ™i lh( j lexL 

use of material reminiscent of chant. The work s musical structure an materia earl ^ anc j is a 
which celebrates the Virgin Mary as a portal through which Christ passes on ns y 
prayer for safety on the human journey. 
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Ave, mavis Stella, 

Dei Mater alma, 

Atque semper 
Felix caeli porta. 

Sumens illud 
Gabrielis ore, 

Funda nos in pace, 

Mutans Evae nomen. 

Solve vincla reis, 

Profer lumen caecis, 

Mala nostra pelle, 

Bona cuncta posce 
Monstra te esse matrem, 
Sumat per te preces, 

Oui pro nobis natus 
Tulit esse tuus. 

Virgo singularis, 

Inter omnes mitis, 

Nos culpis so I lit os, 

Mites fac et castos. 

Vitam praesta puram, 

Iter para tutum, 

Ut videntes Jesum, 

Semper collaetemur. 

Sit laus Deo Patri, 

Summo Christo decus 
Spiritui Sanclo, 

Tribus honor units. Amen. 


Hail, star of the sea, 
loving Mother of God, 

Virgo, and also always a virgin, 
Happy gate of heaven. 

Ave Receiving that Ave 
from Gabriel's mouth 
confirm us in peace, 

Reversing Eva's name. 

Break the chains of sinners, 

Bring light to the blind, 

Drive away our evils, 

Ask for all good. 

Show yourself to be a mother, 

May he accept prayers through you, 
he who, born for us, 

Chose to be yours. 

O unique virgin, 

Meek above all, 

Make us, absolved from sin, 

Gentle and chaste. 

Keep life pure, 

Make the journey safe, 

So that, seeing Jesus, 

We may always rejoice together. 

Let there be praise to God the Father, 
Glory to Christ in the highest. 

To the Holy Spirit, 

One honor to all three. Amen. 


O Crux Knut Nystedt (b. 1915) 

Knut Nystedt’s O Crux is a radiant piece incorporating dissonance and modern techniques. The pieces 
sound is ideal for a church acoustic: clear, spacious, and ringing. The arching phrases of this song glow 
with intensity. This modem Norwegian music springs chiefly from the Scandinavian folk tradition, 
though Nystedt is capable of striking choral effects and spiritual nuances one would not normall) 
associate with such origins. This lovely work employs dissonance to create an ethereal and mystica 
effect, as it celebrates the cross of Christ in a cosmic context. 


O C'rux, splendidior cunctis astris 

Mitndo Celebris 

Mutum amabilis 

Sand i or. uni vers is 

quae sola fuisti 

digna portare tcilentum mundi 

dulce lignum, dukes clavos 

dukia ferens pondera 

Salva praesentem cate warn, 

in Inis hodie. 


0 Cross, more radiant than the stars 
Celebrated throughout the earth 
Beloved of the people 
Holier than all things 
Which alone was found worthy 
To bear the light of the world 
Blessed Tree, Blessed Nails 
Blest the weight you bore 
Save the flock which today 
is gathered to praise you. 
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o Schone Nacht, Op. 92, No. 1 


Johannes Brahms (1833-1897) 


Srahms composed this first piece of the Vier Quartette fur vier Singstimmen und Khmer, Op 9? 
probably during he summer of 1877; however, this lovely piece was not performed as the opening fo"r 
the complete set until 1884, reflecting the fact that Brahms intended these pieces for individual 
performance, not as a cycle. The Vier Quartette fur vier Singstimmen und Klavier Op 9~> were first 
published in 1884 in Berlin. The published version was first performed on 28 January 1885 in Krefeld 
tor the fiftieth anniversary celebration of the Krefeld Singverein. A private performance of the early 
version took place in Billroth’s Vienna home on 29 January 1878, the date Billroth inscribed on his 
copy. O Schone Nacht , a work in ABAB’CA’ form, begins with piano arpeggios and continues with 
richly harmonized phrases extraordinarily full of atmosphere. 


0 schone Nacht! 

Am Himmel mdrchenhaft 

ergldnzt der Mond in seiner ganzen Pracht; 

Um ihn der kleinen Sterne 

liehliche Genossenschaft. 

Es schimmert hell der Tau 
Am griinen Halm; mil Macht 
Im Fliederbusche schldgt die Nachtigall; 

Der Knabe schleicht zu seiner Liebsten sacht- 
0 schone Nacht! 


Oh lovely night! 

In the sky, magically, 

the moon shines in all its splendor; 

around it little stars 

keep pleasant company. 

Dew glistens brightly 
on green stems; with might 
the nightingale sings in the lilac bush. 
The youth sneaks to his beloved quietly- 
O lovely night! 


Sourwood Moutain Arr. by John Rutter (b. 1945) 

When John Rutter, an active publisher and composer, arranged this Tennessee folk song, he avoided 
overdressing inherently good melodies and let the original appeal speak for itself. This playfully 
arranged folk song is one of his American Folk Song series. The text came from the traditional mountain 
folk songs of the southern Appalachians. Variants of the song were collected by great folk song 
collectors like Cecil Sharp, Frank Brown, Bascomb Lunsford and other folklorists in the early 1900s 
across North Carolina, Virginia, Kentucky, Tennessee, Georgia and Missouri. Commonly “Sourwood 
Mountain” is classified as dance music or a play-party song, but it also may be sung a cappeUa. 


■2. cf S (The Spring of Hometown) 


Nanpa Hong (1898-1941) 
Arr. by Hecyoung Yang 


Korean children's songs began at the same time as the spread of Christian hymns, and developed in a 
short period of time. The nursery song is fundamental to music in Korea, for through children s songs 
both music and national pride are learned. Because Korean children s songs include the spirit ol tie 
Korean's life, the sentiment they evoke has become a national language. The lyricist Wonsu i wrote 
this poem when he was fourteen years old, longing for the experiences of childhood in his 
(Changwon, South Gyeongsang Province). Yi spoke reminiscently, the Changwon is sma ei 
Masan, the creek outside the gate of the village's flower, the bank of stream, a weeping wi . j n 
llel ds.... I miss lots of wonderful things there and in turn titled the poem ‘Changing 

Spring.’ ” 
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Composer Napa Hong was a music critic, violinist, conductor, composer, novelist and translator p 
studied the violin in Japan from 1918 to 1919 and in Chicago from 1931 to 1933, For having saV- 
short life, he experienced a very active musical career. Hong’s nursery songs have an affect on nr- 
young children, and are considered the beginning of Korean children's songs. 'The Spring ii 
Hometown” is a nursery song from the Korean children’s song collection published in 1929. People 
all ages enjoy singing this song. It influences inner emotions by motivating listeners to experienced 
music, rather than analyzing the composition, grandeur, dynamics, or external shape. 

Composer and arranger Heeyoung Yang holds a MM in composition from Yonsei University where d 
studied with Chan Hae Lee and from College-Conservatory of Music. In 2007 she attended Asps 
Music Festival and studied with George Tsontakis. Her Magnificat was premiered in Harris fence; 
Hall in Aspen and also performed in Avner Ben-Gal’s exhibition Sudden Poverty in Aspen Art Musa© 
She is also active in Christian choral music, offering various works to churches in the Cincinnati arc 
Indiana areas, as well as in Korea. She is currently teaching theory and working toward her doctoral 
degree with Joel Hoffman at the University of Cincinnati. Yang arranged The Spring of Hometown® 
that anyone can enjoy this song’s naive and beautiful moments. 


l / o / u&nns gxit 

Of7/£!gEH 

4 ohm s£/ aH7f zl §J$L/cf 


In the place where I lived flowers bloomed in the mountains 

Peach blossoms and apricots, baby azalea 

Creating a colorful palace of flowers in my home town . 

I yearn for the times when I used to play there. 


£ o Lil Lfll L/o/ oil jj gA 
w Hi-gO I MFf 

WKHI 

ZL 4 OIIM 12 Ufl7\- ZL 04 L/C/. 


Flower neighborhood new neighborhood my old hometown 
When the wind blows from the wild south which is a green onion 
In the Naes the weeping willow the neighborhood which dances 
I yearn for the times when I used to play there. 
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UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSICj^T 

presents 


University 

Symphony Orchestra 

Kimcherie Lloyd, director 


featuring 

Concerto Competition Winners 

Kevin Arbogast, saxophone 
Amy Lnsel, flute 
Luke Darville, cello 


Sunday Afternoon 
April 6, 2008 
3:00 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted ill the School of Music building. In the unlikely event office or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pacers. Thank you 


PROGRAM 


Prometheus Overture, Op. 43 Ludwig van Beethoven 

(1770-1827) 

Concerto for Flute and String Orchestra j ean Rj v j er 

n. Lento, sensibile (1896-1987) 

III. Molto vivace 

Amy Ensel, flute 


Concertino da Camera for Alto Saxophone and Orchestra Jacues Ibert 

I. Allegro con moto (1890-1962) 

II Largetto, poi animato molto 

Kevin Arbogast, alto saxophone 


INTERMISSION 


Cello Concerto in E minor. Op. 85 
IV. Allegro 


Luke Darville, cello 


Edward Elgar 
(1857-1934) 


Pictures at an Exhibition Modest Moussorgsky 

Promenade (1839-1881) 

L Gnomus Orchestration by Maurice Ravel 

Promenade (1875-1937) 

2. II vecchio castello 
Promenade 

3. Tuileries 

4. Bydlo 
Promenade 

5. Ballet des poussins dans leurs coques 

6. Samuel Goldenberg und Schmtiyle 

7. Limoges - Le Marche 

8. Catacombae 
Sepulcrum Romanum 

Cum mortuis in lingua mortua 

9. La Cabane sur des pattes de poule (Baba-Yaga) 

10. La grande porte de Kiev 



BIOGRAPHIES 


Amy Ensel, flute 

Amy Ensel is pursuing her MM in Music Performance at the University of 
Louisville, where she studies with the principal flutist of the Louisville Orchestra, 
Kathleen Karr. Miss Ensel holds a BM in Music Education and Performance 
Certificate from the Crane School of Music, SUNY Potsdam, NY. Currently, she 
is flutist and piccolo player with the University Symphony Orchestra and 
principle flute of the University Wind Ensemble. She has played flute and piccolo 
for the Orchestra of Northern New York and the Northern Symphonic Winds. 
As an undergraduate. Miss Ensel was a featured soloist with the Crane School 
of Music's Symphony Orchestra as a winner of the 2005 Concerto Competition. 
She has performed in master classes with such artists as renowned classical and 
jazz flutist Hubert Laws. She would like to thank her parents, friends and teacher 
for all of their support. 

Kevin Arbogast, saxophone 

Saxophonist Kevin Arbogast will graduate in May from the University of 
Louisville with a Bachelor's Degree in Music Performance. Mr. Arbogast began 
his saxophone career at age 11, playing the instrument his grandmother had 
played in her high school years. He graduated from the prestigious Interlochen 
Arts Academy and attended Rutgers University for one year before transferring 
to UofL. He has won numerous honors in both solo and chamber music 
competitions and has performed in many major concert venues. His most 
unique honor was a performance in collaboration with the Library of Congress 
in which he was featured performing on Gerry Mulligan's baritone saxophone. 

Luke Darville, cello 

Luke Darville is a sophomore cello performance major,currently enjoying his 
studies with Paul York at the University of Louisville. He started playing cello 
with the Heritage Area String Program in Danville, Kentucky. Luke has also had 
the privilege of studying under Dr. Clyde Beavers, Tanya Remenikova at Bravo!, 
and Hans Jorgen-Jensen at Meadowmount. Luke's cello was crafted by the 
American Luthier Timothy J. Jansma. 



University Symphony Orchestra 

Kimcherie Lloyd, director 
Nilson Galvao, Jr., assistant conductor 
Anne Rudolph, librarian 
Charlie Blanton & Mihai Spin, managers 


First Violin 
A na Sarbu t 
Mihai Spin 
Anne Rudolph 
Leslie Heinzen 
Cecilia Varadi 
Steven Kinnamon 
Ludwika Konieczna 
Grace Kim 
Cordia Thompkins 
Jordan Lynem 

Second Violin 
A lexandra Ostroff J; 
Gabrielle Boguslaw 
Anna Dolan 
Arezou Etemad 
Nathan Chapman 
Ashley Wolf 
Blaise Poth 
Elizabeth Wooldridge 
Emily Caudill 
Carl Michel 
Alexandra Peterson 
Franzeli Sharp 

Viola 

Felicia Hogan J: 

Alison Simpson 
Sarah Speck 
Brittany Whelan 

Cello 

Erin Cassel | 

Molly Goforth 
Nicole Boguslaw 
Charlie Patton 
Luke Darville 
Byron Farrar 
Katie Schladand 
Audrey Bowlds 


Bass 

Lauren Taylor f 
Chris Korenkiewicz 
Charlie Blanton 
Jake Siener 
David Graeser 
Grant Jacobs 
Alice Markiewicz 
Felice Howard 

Flute 

Beth Alexander J: 

Mimi de Guzman 
Amy Ensel 
Jessica Prus 

Oboe 

Trevor Johnson (guest) 
Laura Oliver (guest) 
Katherine Alberts (guest) 

English Horn 
K atherine Alberts (guest) 

Clarinet 
C hris Phillips % 

Sharon Murphy 
Carolyn Fassio 

Bass Clarinet 
C arolyn Fassio 

Bassoon 
J ay Coughlon J: 

Jon Rohner 
Cody Gault 

Contrabassoon 
J on Rohner 


Horn 

Kate Reyman J: 

Leah Simer 
Josh Pollock 
Allie Farley 
Laura Campbell 
Courtney Spragens 

Trumpet 
J ohn Bryant | 

Don Johnson 
Zach Schell 
Reid Tanouye 

Trombone 

Krista Eifler J: 

Rusty Crimm 
Daniel Thomas 

Tuba 

Brandon Johnson \ 
Adam Edwards 

Percussion 
B rad Buehring 
Rodney Younger 
Regan Heckscher 
Ross Roby 
John Kleemeier 

Celeste 

Liz Adams 

* Chamber Strings 

+ concertniaster 

J principal 



University of Louisville 
Student Combos 

Monday, April 7th 2008, 7:00 p.m. 

Malcolm Bird Recital Hall 


"Pat Metheny" Combo 
Tyrone Wheeler, Director 

Eighty One Miles Davis 

In a Mellow Tone Duke Ellington 


Mate McCoy- Tenor 
Jonathan Ellis- Piano 
Michael Vettraino -Guitar 
Tyrone Wheeler - Bass 
Aaron Latos - Drums 


"Grant Green " Combo 
Tyrone Wheeler, Director 


Song For My father Horace Silver 

Days of Wine and Roses Henry Mancini 

Ryan Nottingham - trumpet 
Robbie Sandner- Tenor 
Nathan Hughes- Piano 
Barrett Wilson- Piano 
Tyrone Wheeler- Bass 
Jim Angel- Drums 
\ 


International Combo 
Ansyn Banks, director 


As Ondas Que Molham Meus Pes Pessoa 

Tin Tin Deo Dizzy' Gillespie 


Anderson Pessoa - Tenor 
Curtis Kennedy- Guitar 
Matt Human- Bass 
Brett Hawkins- Drums 


Brazilian Ensemble 
Anderson Pessoa, director 

Dia de Festa Jose Cabrera 

Folhas Secas Cavaquinho e Brito 

Frevo Em Maceio Pashoal 

Joe Auger- Tenor 
Jon Hogan- Tenor 
Craig Tweddell- Trumpet 
Alisia Epps- Vocals 

Jon Epley - Guitar 
Jeff Thomas - Guitar 

Matt Human- Bass 
Alex Nevereski - Percussion 
Aaron Latos- Percussion 
Justin Heaverin - Percussion 



UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSIC. 


presents 


University 

Student 

Composers 


Monday Evening 
April 7, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thankyou. 


PROGRAM 


Wedding Day (2007) Casey Culbreth 

Erin Keesy, soprano 
Carlie Schoner, mezzo-soprano 
Maggie Schwenker, alto 
Michael Catron, tenor 
Phillip Morgan, baritone 
Austin Echols, bass 
Christopher Shortt, conductor 


Study of Oarsmen at Chatou (2008) Angel Hernandez 

I. Introduction - The Canvas & II. Local surface color 

III. Color of direct light 

IV. Color of indirect light 

John Bryant, trumpet 
Zachary Schell, trumpet 
Leah Simer, horn 
Krista Eifler, trombone 
Brandon Johnson, tuba 


Fields (2008) Sandra Duran 

Elizabeth Ames, piano 


Contemplation of Betrayal (2007) Carl Michael 

Arezou Etemad, violin 
Alison Simpson, viola 
Charlie Patton, cello 


after the rain... (2005) 


Hae-Jin Kim, piano 


Timothy Miller 



INTERMISSION 


Avant-garde Selections in Pitching (2007) 

L Cutter 
II. Knuckleball 
HI. Changeup Circle 
IV. Forkball 

The Kingsmen Brass 
Robbie Elliott, trumpet 
Kyle Black, trumpet 
Ben Kallin horn 
Ian Gregory, trombone 
Brandon Neal, tuba 

Experiment (2008) 

I. Lyric 

II. Free 

IQ. Compound Up 

Noah Barker, piano 


Silent Song (2006) 


Caroline Knight Drury, soprano 
Elizabeth Ames, piano 


Nine Half-Thoughts (with muted drones) 

Brad Baumgardner, bass clarinet 
Anna Dolan, violin I 
Cordia Thompkins, violin II 
Mike Lambert, violin III 
Megan Huffine, violin IV 
Josh Mailman, viola I 
Elena Dias, viola II 
Eva Rouse, cello I 
Lindsay Becker, cello II 
Dr. Nikk Pilato, conductor 


Jaephus N. Craig 


Merritt Navazio 


Timothy Miller 


Matthew Walker 


PROGRAM NOTES 

(luritten by the composers) 


Wedding Day 

High upon the hill I have journeyed clothed in white 
To meet with the One who has made my soul ignite 

Alleluia quoniam regnavit 
Dominus Deus noster omnipotens 

(Alleluia, For the Lord our God, the Almighty, has reigned) 

Today is my wedding day 
But 1 am no mortal bride 
My hand is pledged to Him 
Who saved my soul from all its sin 

Today is my wedding day 
Ah, I am reborn alive 
My heart is an offering 
To You my great God and King 

I know His love for me is as fierce as it is mild 
He is a mighty flame. Alleluia 
And I am His little child 

This piece is titled Wedding Day, but it's not your normal wedding. It's actually a 
snapshot of the final marriage between Christ and his bride, the Church, at the end 
of time. I mix my own words (the ones in English) with Latin text from the biblical 
book of Revelation to give, at times, a chant-like, liturgical feel to the piece. One of 
my favorite parts of the piece is the Latin interlude before and after the first chorus; 
it's a quote that Revelation claims will be what the Church proclaims in praise to God 
at the ultimate and final wedding ceremony. It says that the Church will speak with 
"the voice of a great multitude, and like the voice of many waters, and like the voice 
of great thunders." I've attempted to imitate the idea of a great multitude and voices 
like many waters converging throughout this piece. 

Casey Page Culbreth is currently a first year undergraduate composition major. She 
is a transfer student from Belmont University where she studied commercial voice 
for two years. She is also a pop singer/songwriter and guitar player and released 
her debut of original songs in 2003. She has been performing her songs at various 
events for over six years. 

A Study of the Oarsmen at Chatou 

A Study of Oarsmen at Chatou is not really about the famous impressionistic painting 
Oarsmen at Chatou by Renoir. In fact, it has little or nothing to do with the actual 
contextual content of the painting. Rather, it is audible representation of the physical 
tangible features of the canvas. 

i 

I have a replica of this painting in my room. Every morning when I wake up, it's there. 
I look into it, and there is light (there is always light in Renoir's paintings —always 
hiding and moving, reflecting out of everything and everyone). The very essence 
of light seems to be contained into this tiny frame, and it wants to escape and jump 
right out. I felt that I needed to convert all this visual energy into sound. 

i 


The piece is divided into 4 movements: 

I. Introduction - The Canvas: we can see the physical squared shape of the painting 
and some of its content from afar. The canvas is small, flat, and contained. 

II. Local surface color: immediately following the introduction, the feel of the surface 
is rougher and coarser then visibly expected. The color is somewhat brittle and 
undecipherable from up close. 

III. Color of direct light: when seen from a distance, the colors come together, 
merging and swirling into one entity. The light is strong and forms the shadows of 
every object and being in the painting. 

IV. Color of indirect light: the indirect light bounces off the water, glimmering, 
creating hundreds of color possibilities and jumps onto clothing, and dark faces. It 
illuminates the grass and makes it look like mild wildfire. It shines on the water 
surface, creating a reflection of the clouds and of a village across the lake. Or 
perhaps it reflects things that may not even be there at all. 

Fields 

Fields is the second piece I have written, and my first piece for piano. I tried to explore 
clusters of sounds against lyrical lines in the broad range of the keyboard. Very often 
I hear piano music with a percussive approach, while the lyrical possibilities of the 
instrument are vast, and too often left aside. I admire the music of Argentinean 
composer Ginastera, as well as Bill Evans and Piazolla. I enjoyed writing this piece, 
and I want to keep writing music for films or in connection to other arts. To be moved 
by music is endlessly beautiful, and I hope to share that joy with others even in the 
smallest measure. 

Sandra Duran was born in Ecuador in 1985. She is an undergraduate student 
majoring in piano performance. This is her second semester of composition studies 
with Jeremy Podgursky, and her last semester of studies in the School of Music. 

Contemplation of Betrayal 

Contemplation of Betrayal tells the story of a man and women whose love is tested by 
the game of deceit. With swirling thoughts of deception by their partner going 
through both of their minds, rash retribution is just around the corner. My inspiration 
and title came from the painting named such by artist Jack Vittriano. The painting 
is romantic in style, but the dark hues of reds give it a promiscuous nature. In the 
piece, the cello represents the man, while the violin is the women's voice. In the 
beginning we explore the feelings of both the man and the women, which then falls 
into a contemplation that in a way is playful. From there comes an argument. In 
the end, this game they are playing is, well... over. 

Carl Michel is an undergraduate student at the School of Music, studying composi¬ 
tion with John Ritz. Outside the world of composition, Carl is an Educator of Life 
Sciences at the Louisville Science Center. 



AFTER THE RAIN. . . 

On August 29th, 2005, many lives were changed forever. Hurricane Katrina struck 
the gulf coast of the United States, destroying nearly everything in its path, in turn, 
causing the largest rescue and relief effort in American history. 

One week prior to the hurricane, I had started sketching ideas for a new work. These 
ideas began as slow, simple, consonant harmonies interrupted by faster, more 
dissonant gestures. At the time, this material did not seem to interest me as being 
something I could use for a piece, until the following week when Katrina interrupted 
many lives forever. 

Having been personally affected by the disaster, I realized these sketches would 
fit perfectly into a piece that would act as a remembrance for the victims of the 
hurricane. I began to think of how each of these families felt when their lives were 
destroyed by something of this magnitude. The unsettling feeling of having every¬ 
thing taken away within a matter of minutes was something I could not grasp. 

While composing, "after the rain...," I wanted to portray this feeling of emptiness 
and despair, but also show the signs of hope for the future. The second half of the 
piece uses these tw'o ideas by placing harsh attacks against a repeating consonant 
chord progression. 

Timothy Miller is a recipient of the Moritz von Bomhard Fellowship at the University 
of Louisville where he is currently pursuing his Master's degree in composition. Tim 
has studied composition with Steve Rouse, Tim Crist, and Tom O'Connor and his 
compositions have been selected for numerous local and regional festivals and 
competitions, most notably the 2003 Society of Composers, Inc. National Student 
Chapter held in Miami, Florida. Tim has recently had the pleasure of attending 
private lessons and masterclasses with George Crumb, David Dzubay, Steven 
Stucky, Sebastian Currier, and Morton Subotinik. Tim will graduate from UofL in May 
2008 and has recently been accepted to the doctorate program at Indiana University 
where he intends to pursue the rest of his studies. Tim and his wife and two dogs 
currently reside in Clarksville, IN. 


Avant-garde Selections in Pitching 

After completing the composition, I made the decision to base the title (and the 
corresponding movements) around baseball. This idea was inspired upon reading 
a humorous quote by former Major League catcher Geno Petralli saying "Knuckleballs 
suck" after committing an MLB record-tying four passed balls in a single inning 
during a 1987 game. Each movement is a musical interpretation of the pitch it is 
named for. Those featured are pitches learned or used less frequently by profes¬ 
sional pitchers. For those who do learn to throw them well, they are effective. Many 
pitchers even use such atypical pitches as the highlight of their repertoire. I would 
imagine, though, that Geno Petralli certainly wishes that former pitcher Charlie 
Hough (the pitcher who threw to him those passed balls) never learned an erratic 
pitch like the Knuckleball. 


Experiment 

Experiment is a piano piece that was a chance for me to "experiment" with different 
compositional techniques that 1 am not familiar with. In three distinct movements 
I tested my compositional aptitude in composing: first a simple lyrical section with 
contrapuntal and chordal melody lines, second a spatial notation section that affords 
the performer more musical allowances, and finally a fast, driving section to 
conclude my piece. 

Silent Song 
(Text by Allene Kirk) 

It is for you. 

It is written there, deep down 

It flows through my veins and sweeps over my soul. 

This song, I mean. 

The one I wrote for you. 

It plays every time you look at me like that 
It plays every time you smile at me 

It plays.plays...plays.it... 

But 

You can't hear it. 

Not with an amplifier, even. 

This tune, this tiny music 

This melody that reverberates inside me 

And rattles my brain. 

Shakes my very fingers and ten toes 
And yet you cannot see it.... 

But it 

Plays....plays..plays.it plays....it 

Can't you see them? 

The electric bolts? 

The ones that shoot through my torso 
And waken my senses when you pass by 
And play that song that won't die. 

Oh la, la la, it plays.... 

Can't you feel the static? 

La, la, la, la...plays...it plays and it... 

I feel I am exploding. 

Plays, it plays it....plays...plays, plays, it... 

Nerves shocked to life 

And it plays it plays and it plays and 

Yet you will never hear this melody, this tune that 

Plays.plays.plays.plays.it 

The first time I read "Silent Song," written by my good friend, Allene Kirk, I knew that 
the setting had to be intimate, either for a very small ensemble or for piano and voice. 
I felt that the text was powerful enough to stand alone without any music, so 1 wanted 
Allene's words to speak for themselves. Trying to capture the beauty and emotion 
of the text within the music, I chose simple melodic lines and mainly consonant 
chords in the piano, and many times throughout the song I use octaves, which I 
believe is the purest sound one can hear. 









Nine Half-thoughts (with muted drones) 

...as if dizzy from the unexpected...as if casting about for...as if unable to sustain 
the necessary momentum...as if reassuring one's confidence...as if struggling to 
the top of...as if being pulled in many directions...as if keeping one's emotions in 
check...as if wary but enchanted...as if compulsively returning... 

Matthew' Walker is a first-year graduate student, studying composition with Steve 
Rouse and John Ritz. He received his undergraduate degree from the College of 
Wooster where he studied with Jack Gallagher and Linda Antas. 
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Upcoming New Music Events at the School of Music 

(All events are admission free and held in Margaret Comstock Concert Hall, 
unless otherwise noted. Events are subject to change.) 


Monday, April 7 - 8:00 p.m. 

University Student Composers 

Monday. April 9 - 8:00 p.m. 

University New Music Ensemble, featuring the premiere of Ballad by 
Aaron Jay Kernis. 

Friday, April 18 - 3:00 p.m. 

Grawemeyer Lecture: Peter Lieberson, winner of the 2008 Grawemeyer 
Award in Music Composition will deliver a lecture on his works. 


To receive occasional e-mail notices of new music events at o/L, 
please send an e-mail fonewmusic@louisville.e u 
until thcword "subscribe" in the subject line. 



University of Louisville 

School of Music 

presents 


University of Louisville 
Horn Studio Recital 

Bruce Heim, Horn Professor 



Bird Hall 

Tuesday Evening 
April & 2008 



PROGRAM 



Sonata in E Major for Piano and Horn in E 
I Allegro moderato 

Leah Simer, Jessica Litwimec 


Nicolas de Krufft 
(1779-1818) 


Notturno. Op. 112 


Matt Peyton, Jay Coughlon 


Carl Reinecke 
(1824-1910) 


Concerto No. 3 in Eb, K. 447 


Wolfgang 


II. Romanza. 


Laura Campbell, John Hernandez 


Amadeus Mozart 
(1756-1791) 


String Quartet No. 1 in D Major, Op. 11 
II. Andante cantabile 


Pyotr Ilyich Tchaikovsky 
(1840-1893) 
arr. Alison Farley 


Members of The University of Louisville Horn Ensemble 


The Glass Bead Game Concerto 

For Horn and Orchestra (after Hermann Hesse) 

I. The Call and Awakening 

John Little, Jessica Litwiniec 


James Beckel 
(b. 1948) 
ed. Sheryll McManus 


Suite for Horn and Piano 
1 .Danse Quixotic 
2.Slow and Sweet 
3.Song 
4.Epilogue 

5.Suitable for Dancing 

Colin Dorman, Jessica Litwiniec 

V' 

Summer Meeting 77 


Alec Wilder 
(1907-1980) 


Franpois Glorieux 
(b. 1932) 


The University of Louisville Horn Ensemble: 

Laura Campbell, Colin Dorman, Alison Farley, Ben Kallin, Matthew Peyton, Sara Poe, 
Joshua Pollock, Kate Reyman, Leah Simer, Courtney Spragens, Ian Wolfe 




UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^gr 

presents 


Jazz Repertory 
Ensembles 

Ansyn Banks, director 

and 

University 
Jazz Ensemble II 

Jerry Tolson, director 

Curtis Kennedy, Graduate Assistant 
Anderson Pessoa, Graduate Assistant 


Tuesday Evening 
April 8, 2008 

8:00 p.m. 

Margaret Comstock Concert Hall 


prnhMoU^aiMEauBioimim^ 



PROGRAM 


Jazz Repertory Ensemble I 

What Is This Thing Called Love Cole Porter (1891-1964) 

Blue in Green Miles Davis (1926-1991) 

Bill Evans (1929-1980) 

Train Shuffle Tom Harrell (b. 1946) 

Jazz Repertory Ensemble II 

TheDoubleUp Lee Morgan (1938-1972) 

I'll Remember April Don Raye (1909-1985) 

Gene DePaul (1919-1988) 
Patricia Johnson (1922-1953) 

500 Miles High Chick Corea (b. 1941) 


Jazz Ensemble II 

88 Basie Street Sammy Nestico (b. 1924) 

Chega deSaudade (No More Blues) Antonio Carlos Jobim (1927-1994) 

Nightowl Suite MikeTomaro (b. 1956) 

III. 6 A.M. The City Awakes, The Nightowl Sleeps 

Hush Hush Chip McNeill 

PassodeAnjo Spok/Joao Lira 

Arr: Spok 

Com que Roupa Noel Rosa 

Arr: Anderson Pessoa 


DarkSideof the Blues 


Andy Classen 


Jazz Repertory Ensemble Personnel 


JREI 

JRE II 

Jun Kojima, Alto Sax 

Jun Kojima, Alto Sax 

Bill Clark, Piano 

Robbie Sandner, Tenor Sax 

John Arstingstall, Guitar 

Curtis Kennedy, Guitar 

Amy Hutts, Bass 

Jake Reber, Bass 

MegSamples, Drums 

Jim Angel, Drums 
Austin Skarshaug, Drums 

Jazz Ensemble II Personnel 

Saxophones 

Zach Driscoll, Alto 

Taylorsville, KY 

Jonathan Hogan, Alto 

Cincinnati, OH 

Nate McCoy, Tenor 

Murray, KY 

Evan Hudson, Tenor 

Frankfort, KY 

Merritt Navazzio, Baritone 

Potomac, MD 

Trombones 

Allison Cross 

Murray, KY 

Krista Eifler 

Newburgh, IN 

Ian Gregory 

LaGrange, KY 

Matthew Hubbard 

Geneva, IN 

Trumpets 

David Agnew 

Floyds Knobs, IN 

Jennifer Grant 

Louisville, KY 

Todd Mullins 

Louisville, KY 

Ryan Greanias 

Middletown, KY 

Joel Watson 

Flenderson, KY 

Rhythm 

Noah Barker, Piano 

Jeffersonville, NY 

Ian Hayes, Guitar 

Orangedale, Nova Scotia 

Jake Stith, Guitar 

Rineyville, KY 

Matt Human, Bass 

Cincinnati, OH 

Justin Heaverin, Drums/Percussion 

Louisville, KY 

AlexNesevski, Drums/Percussion 

Australia 

Aaron Latos, Drums/Percussion 

Linn, WV 



UNIVERSITY OF 

LOUISVILLE. 


SCHOOL OF MU SIC/if 



CHAMBER 
MUSIC 
SOCIETY 
of Louisville 


70th Season 
Three Hundred Thirtieth 
Concert 
of the Society 


Artemis Quartet 


Natalia Prischepenko and Gregor Sigl, violins 
Friedemann Weigle, viola 
Eckart Runge cello 


University of Louisville 
Margaret Comstock Concert Hall 
Sunday, 9 - 2008 

3:00* HM. 


Welcome to the Umvtrsit) or Louisville. 
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The Chamber Music Society was founded in 1938 by rhe University of Louisville and 
opera res in affiliation with the Lin iversity of Louisville School of Music. 

The Chamber Music Series is dedicated to the memory of 

Miriam Weis 

(1921-1976) 

These concerts area tribute both to the music community...young and old, professional 
and amateur...which received her loving attention, and to this special music which she 
treasured. 
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This concert is dedicated to the memory of Dr. Douglas M. Haynes, a former Dean of the University 
of Louisville School of Medicine who was a lifelong champion of chamber music, in particular meal 
chamber music, who served many years as a member of the Board of Trustees, and a term as 
President of tilt Chamber Music Society. 

Program 

Quartet in B-flat Major, K. 589 Wolfgang Amadeus Mozart 

Allegro (1756-1791) 

Larghetto 

Menuetto: Moderato 
Allegro assai 


String Quartet No. 3: Mandares Thomas Larcher 

1. Mandares (Andante) (b. 1963) 

2. Honey from Anopolis (Adagio-attacca) 

3. sleepless 1 (attacca) 

4- sleepless 2 - Mandares (Very fast) 

5. a song from ? (Allegretto) 


Special Presentation 
INTERMISSION 


Quartet No. 2 in F Major, Op. 22 Piotr Ilyich Tchaikovsky 

Adagio. Moderato assai (1840-1893) 

Scherzo: Allegro giusto 
Andante ma non tanto 
Finale: Allegro con moto 


Management: Melvin Kaplan, Inc. 

115 College Screer, Burlington, Vermont 05401 

www.tnelkap.com 

Recordings: Ars Musici 
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PROGRAM 


Suite in D Major 

I. Overture 

II. Gigue 
HI. Air 

IV. Bourree 

V. Marche 


Sonata for Trumpet and Piano 

I. With strength and vigor 

II. Rather slowly and with freedom 

III. Moderately fast, with energy 


INTERMISSION 


Legende 


G. F. Handel 
(1685- 1759) 


Kent Kennan 
(1913-2003) 


Georges Enesco 
(1881- 1955) 


Twilight Dreams 


Herbert L. Clarke 
(1867- 1945) 
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Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Pleasesilence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Duet (2007) Jennifer Bellor 

(b. 1983) 

Elizabeth Ames, flute 
Kevin Ames, alto saxophone 


Anatropy "Rondo Deviations" (1999, rev. 2000) Christopher T. White 

(b. 1955) 

World Premiere 
Denine LeBlanc, piano 


"Serious Music" - in memoriam Arthur Cohn (1988) David Maslanka 

(b. 1943) 

Michael Dobiel, alto saxophone 
Brad Buehring, marimba 


Sometimes Words Just Aren't Enough, III (2007) Chris Seal 

(b. 1983) 

World Premiere 

Elizabeth Ames, flute 
Mihai Spin, violin 
Sharon Murphy, clarinet 
Kimberly Burger, cello 
Kevin Shank, guitar 
Nikk Pilato, conductor 



Everything That is Finite and Accidental (2007) Matthew Walker 

(b. 1985) 

World Premiere 

Mihai Spin, violin 
Kimberly Burger, cello 
Brad Buehring, vibraphone 


Ballad (2004) Aaron Jay Kernis 

(b. 1960) 

World Premiere 
Paul York, soloist 
Cello Ensemble: 

Keith Robinson, Felix Wang, Peter McCaffrey (guest artists) 

Erin Cassel, Byron Farrar, Nicole Boguslaw, Molly Goforth 

Frederick Speck, conductor 


The Machine Awakes (2006) Stephen Andrew Taylor 

(b.1965) 

Jennifer Thomas, soprano 
Elizabeth Ames, piano 


New Music Ensemble 
Program Notes 
Wednesday, April 9, 2008 


Duet 

Duet, for flute and soprano saxophone, was written for Liz and Kevin Ames in 2007. The gesturally 
imitative, sometimes dance-like interplay that defines the work calls upon the performers to develop an 
intimate sense of diction, ensuring that the lines communicate as if in the same dialect. After the first 
theme is established, its essential lyricism is intervened by short passages of upward rising scale 
figurations that are passed back and forth between partners. Ultimately, this statement extends itself 
through a inolto pin mosso section of a perpetual mobile character. Beyond this point, the music refers to 
earlier lyrical gestures that ultimately bring the work to a close through an aside by the soprano 
saxophone player. 


Anatropy (Rondo Deviations) 

The subtitle "Rondo Deviations" spells out what may be one's first impression of Anatropy; it is a kind of 
rondo. The piece expands in irregular loops around a static center, its anti-subject. This central unit, 
undeveloped, atrophies with each reappearance while a broad harmonic idea plays out in various, ever- 
slower presentations alternating with a scampering and ever-faster scherzando idea that disrupts and 
overwhelms all until exhausted in gamely, quiet jigs. In the end, the harmonic idea reveals its nature: 
cadential and inert. 


"Serious Music - In Memoriam Arthur Cohn" 

"Serious Music" is the longest and soberest piece in Maslanka's Songbook for alto saxophone and 
marimba. Cohn was for many years the director of the Serious Music Department a Carl Fischer, and 
over a lifetime a stalwart champion of living composers and new music. Maslanka's association with 
Cohn began in 1974 and over the years Cohn became a mentor and friend of the composer. Cohn's death 
in 1998, thought not untimely, brought great sadness to the composer The designation "Serious Music" 
by the Carl Fischer Company instead of "Concert Music" has been a source of amusement for the 
composer. To that end, Maslanka chose to write a very serious piece for Mr. Cohn, hoping that Arthur 
appreciates the little joke. Songbook was commissioned by Steven Jordheim and Dane Richeson of the 
Lawrence University Conservatory of Music, and was composed in the summer of 1998. 


Sometimes Words Just Aren't Enough 

Successful communication -- whether intentional or not -- is paramount to the success of a piece of ait, as 
I define it. Why then, would a composer have the audacity (or stupidity) to title a nine-minute piece of 
music with a mere pair of parentheses? 

Before I answer, let me first ask you some questions: Have you ever been so offended by someone that 
no words could fully convey your point-of-view? Have you ever felt so passionately about a cause t a 
you could not clearly express your deep level of devotion to it? Have you evei loved someone s y 
that you found the words "I love you," at best, to merely skim the surface? 



And passion comes with few words. Isn t it interesting that, for the most important aspects in our lives — 
friendship, family ties, love, hate, etc. -- words hardly describe the depth or the style of the topic at hand? 
Indeed, it is left to poetry and calculated literature to come close to painting a verbal picture of reality. 
Even without words, behavior (body language, voice tone, eye specifics, etc.) provide a much more 
accurate channel for communicating intangibles. But what then, when our feelings are so strong that 
behavior becomes an inadequate avenue of communication? 

Then, we move to art. This is what I mean by ( ). In short, ( ) represents all of the possible stories where 
the most common forms of communication have not been, and will not be, enough. 

With that said, I had one particular topic in the back of my mind when I was writing this music: our 
country's younger generations. Ron Whitehead referred to us as "the so-called, and sadly mislabeled, 
Generation X" -- and Y, for that matter. I would like to know who came up with these names. Frankly, I 
find them to be quite offensive. I have just finished 20 years of school, and through those years, 1 have 
met enough hard-working, well-intentioned, and downright outstanding young people alone to deem 
those names inappropriate. 

Many adults apply various stereotypes to our generation, while they know more about how we are than 
they'd often like to admit. Conversely, we -- the youth of the globe — will soon know more about how 
they are than we currently admit. My point is that there is more "generationism" in our world than may 
be immediately apparent. As youth, we need to rise above these -ism tendencies, and learn as much as 
we can from our elders while we simultaneously stand up for ourselves. 

To stand up for ourselves, I mean a lot of things. For example, the world is changing more rapidly 
than ever now, and it concurrently requires fresh perspectives. In a society where hierarchical levels are 
primarily determined by seniority, youthful opinions may often be dismissed due to lack of experience. 
However, this lack of experience can also be thought of as a lack of compartmentalized opinions, and 
therefore, should be granted its due weight. 

This is just one of many other examples that are beyond the scope of this essay. To take a step back and 
summarize them all, however, I strongly recommend that we make a seemingly contradictory goal: strive 
to keep our ego from guiding our decisions as we gain power,and fight to keep our passion as our lives 
become more stable. If we can do these two things, then much good should follow. 

You're probably wondering what all of this has to do with the music. Well, the music in ( ) may tell 
various different stories to different people. However, the thoughts expressed above lead to the instant, 
superficial musical ideas, as well as the backbone upon which all of the musical sentiments are founded. 
Feel free to enjoy or criticize as you wish. 


Everything that is Finite and Accidental 

This work is comprised of five sections that each form independent musical palindromes. Subsequently, 
the work as a whole forms a single large-scale palindrome. The title originated as a result of my memory 
utterly distorting a passage from Kierkegaard's Either/Or, such that the remembered quotation bears 
almost no resemblance to the original passage. 




Ballad 

The composer writes that Ballad was composed in late 2004 and was dedicated to the memory of his 
parents Frank and Mildred Kernis. The piece reflects their fondness for lyrical music, and is lightly 
colored by the influence of jazz harmonies touched on beneath the cello's arching, elegiac lines. It was 
first written for one live and seven recorded cellos and was subsequently arranged for cello and piano 
and premiered in that version in 2005. 

Of tonight premiere for eight live cellos, Kernis writes, "I am truly honored by Paul York's tremendous 
enthusiasm to premiere this work which means so much to me, and to draw a wonderfully diverse group 
of performers together for this premiere and first recording." 


The Machine Awakes 

Dogs bark. Bird soar. Night falls. You vanish. Father hugs. Baby cries. 

Fish? Fish sky. Shines? Hope shines. Forests floor. Laugh efforts. Combs loneliness. 

What seas what shores what grey rocks and what islands. 

Tuning forks and pitchforks and forked tongues and the road not taken. 

Resistors and capacitors, baiters and switchers, alternating current, alternate lifestyles. 

Wool and linen and damask. Finches and feeders. Bats and banyans. Mites and motes, insect 
galls and insecticides. Mating for life or a fraction of a minute. 

Defecation and respiration and circulation. Dying of heart disease. Divining with a fresh-cut 
alder rod. 

The Great Wall and the Burma Road and the Iron Curtain and the Light at the End of the Tunnel. How 
the earth looks from space. 

But where shall my soul repose? 

Revenge and forgiveness and contrition. Bar codes and baldness. Sonar and semaphors. Lint, lintels, 
lentils, Lent. Grace and disgrace and second chances. Suicide. Euthanasia. First love, love at first sight. 

What do I look like? What do I look like, Richard? Please. Show me. 


Galatea 2.2 tells the story of a fictional novelist, Richard Powers, returning to the fictional Illinois college 
town of U. The novelist collides with cognitive scientists and enters into a race to train a neural network 
- a gradually evolving digital consciousness named Helen - to read literature and respond to it at the 
level of a sophisticated college student. Although Galatea is about how technology has changed us 
irreversibly, it's primarily an extended meditation on reading and writing, personal and collective 
memory, the constantly changing canon of cultural value, and the acts of improvised narrative that join 
us all. 


Almost a dozen years after the publication of the novel. University of Illinois composer Stephen Tay or 
contacted Powers by e-mail for permission to set the words of Helen, the infant but growing c ° n1 P u e ' 
intelligence, to music. Powers and Taylor had never met, but Powers was instantly enthusiastic a‘ 
project. The resulting libretto compresses, into a few minutes, the training o e ^ e j 

consciousness from earliest digital chirps and whirs to full-fledged self-awareness, us 7 av lor's 

explores the way in wh.ch all literature is in an ongoing conversation with all other 1 ,> 
aria, "The Machine Awakes," explores the way that all music embodtes and s.ngs back 



previous eras. We train our machine prosthetics to hear the shape of our desire, in the piocess, they lead 
us to hear, in new ways, how those old sounds have trained us. As human brain and machine circuit 
combine and change each other, so Powers' novel and Taylor's music combine to extend an ancient 
conversation about how we learn to read the world and how the vvoild writes us. 


Material for all notes provided by the composers. 


Biographies 

Christopher T. White is an independent teacher, composer and pianist based in Louisville Kentucky. His 
compositions range broadly across the solo, choral, chamber and concert genres as well as collaborative 
works for electronic, ballet, theatre and film media. His film and TV scoring credits include the 
Vatican/Cineco Film Partnership production "On This Rock" and cable TV's S.I.N. - Social Invention 
Network. Among his theatrical works is incidental music for the New Stage Repertory Theatre 
[Bloomington IN] production of "The House of Bernarda Alba" and an opera "Annie Spragg" from the 
1928 novel "The Strange Case of Miss Annie Spragg" by American novelist Louis Bromfield. 

Stephen Andrew Taylor's music often explores boundaries between art and science. His first orchestra 
commission. Unapproachable Light-inspired by images from the Hubble Space Telescope and the New 
Testament-was premiered by the American Composers Orchestra in 1996 in Carnegie Hall. Other works 
include the chamber quartet Quark Shadows, commissioned by the Chicago Symphony and premiered in 
2001; and Seven Memorials, a 32-minute cycle for piano inspired by the work of Maya Lin and premiered 
by Gloria Cheng in Los Angeles, 2004; it was also featured at Tanglewood in July 2006. Excerpts from his 
opera-in-progress Paradises Lost, based on the science-fiction novella by Ursula K. Le Guin, were 
performed by the New York City Opera in May 2006 and by American Opera Projects in October 2007. 
2008 will see performances in Holland, Austria, and the Bali Arts Festival. 

Besides composing for traditional instruments, Taylor also works with live electronics in pieces such as 
Nebulae for harp, laptop and live video, premiered by Ann Yeung in Dublin, 2005; the video is based on 
paintings by his wife Hua Nian. He is also active as a conductor with the University of Illinois New 
Music Ensemble, and as a theorist, writing and lecturing on interactive music, Gyorgy Ligeti, and Bjork. 

Born in 1965, he studied at Northwestern and Cornell Universities, and the California Institute of the 
Arts; his teachers include Steven Stucky, Karel Husa, Mel Powell, Bill Karlins and Alan Stout. His music 
has won awards from Northwestern, Cornell, the Conservatoire Americain de Fontainebleau, the 
Debussy Trio, the Howard Foundation, the College Band Directors National Association, the New' York 
State Federation of Music Clubs, the Illinois Arts Council, the American Music Center, and ASCAP- 
Among his commissions are works for Northwestern University, University of Illinois, the Syracuse 
Society for New Music, Pink Martini and the Oregon Symphony, the Quad City Symphony, the Chicago 
Symphony MusicNOW series, and the American Composers Orchestra. Taylor is Associate Professor at 
the University of Illinois, Urbana-Champaign, where he lives with his wife and two children. 





Denine LeBIanc (DMA, Cincinnati College-Conservatory of Music) is instructor of Piano in the 
Preparatory Department of the University of Louisville School of Music and the Arts and Humanities 
teacher at Coleridge-Taylor Montessori School in Louisville. This past summer, Dr. LeBIanc taught and 
performed at Blue Lake Fine Arts Camp in Twin Lake, Michigan and in the summer of 2005, she worked 
as the collaborative pianist and coach for the Advanced Vocal Institute at the famed Interlochen Arts 
Camp. Recognized as a performer and advocate for new music, Dr. LeBlanc's compact disc entitled "The 
Sun Shines Bright," on the Sea Breeze label, features new and original music by Kentucky composers, a 
project very dear to her heart. In June of 2006, Dr. LeBIanc was given the opportunity to share this project 
overseas when the Cultural Ambassador of Macon, France asked her to perform pieces from the CD in a 
concert at "la Fete de la musique." Dr. LeBIanc has given many lectures, including a presentation at the 
1998 Music Teachers National Convention based on her research in the Isidore Philipp Archives of the 
University of Louisville. In addition, she has articles on Isidore Philipp published in American Music 
Teacher and Clavier. In collaboration with Rachel Grimes, a Louisville composer and pianist. Dr. LeBIanc is 
a co-recipient of grants from the University of Louisville Women's Center, the Kentucky Foundation for 
Women, and the Kentucky Arts Council. 

An accomplished soloist, chamber musician and teacher, Paul York has appeared in recital and with 
orchestras in the U.S. and abroad. Recent solo appearances include a performance of Karel Husa's 
Concerto for Violoncello and Orchestra, the cello concerto Colored Field by Aaron Kernis with the 
Louisville Orchestra as well as Vivaldi's Double Concerto in C Minor with internationally acclaimed cellist 
Yo-Yo Ma. He frequently performs at numerous music festivals including the Sewanee Summer Music 
Festival, and Strings in the Mountains in Colorado. Mr. York can be heard on the Centaur, Arizona 
University Press and CRS labels and is presently recording a CD of new works written specifically for 
him. He is a member of the faculty at the University of Louisville School of Music. 

Felix Wang earned a Doctorate of Music from the University of Michigan, a Master of Music from the 
New England Conservatory, and a Bachelor of Music from the Peabody Conservatory. He has won 
several competitions, including the National Society of Arts and Letters Cello Competition. Among the 
judges were Mstislav Rostropovich, Raya Garbousouva, and Lazio Varga. He has appeared at many 
chamber music festivals, including the Tucson Winter Chamber Music Festival, Strings in the Mountains 
Festival at Steamboat Springs, the Garth Newel Chamber Music Festival, and the Roycroft Chamber 
Music Festival. He has taught at several summer festivals, including the Rocky Mountain Summer 
Conservatory, the Killington Music Festival, and the Interlochen Center for the Arts. Mr. Wang is also the 
co-principal cellist of the Iris Chamber Orchestra, under the direction of Michael Stern. 

Keith Robinson, a founding member of the Miami String Quartet, has been active as a chamber musician, 
recitalist and soloist since his graduation from the Curtis Institute of Music. Prior to founding the quartet, 
he was a member of the Thouvenel and Montani Quartets. Mr. Robinson has had numerous solo 
appearances with orchestras throughout Texas and Florida, and in 1989 won the P.A.C.E. "Classical Artist 
of the Year Award," which promoted him throughout South Florida as a recitalist. Hailing from a Musical 
family, his siblings include Sharon Robinson of the Kalichstein-Laredo-Robinson Trio, and Hal Robinson, 
principal bass of the Philadelphia Orchestra. Mr. Keith Robinson is currently a faculty member of Florida 
International University and the Kent/Blossom Music Festival. His principal teacher was David So}er of 
the Guarneri Quartet. Keith performs on a Giovanni Grancino dated 1690. 

Peter McCaffrey, born in London and raised in Chicago, has been a full-time member of the Louisville 
Orchestra since 2005. Peter earned both his Bachelor's and Master's degree in Music from the University 
of Southern California under the tutelage of Eleanore Schoenfeld. Peter has won numerous 



competitions, which have led to solo appearances with the North Suburban Symphony Orchestra, the 
New Trier Symphony Orchestra, and the Windy City String Ensemble, with whom he performed in both 
the U.S. and Australia. As a member of the Armstrong String Quartet, Peter was a finalist in the 
International Coleman Chamber Music Competition, and also had the opportunity to travel to Brazil and 
France on a concert tour in the summer of 2005. Peter spends his summers in Colorado where he 
performs with the Crested Butte Music Festival Orchestra. 

Erin Cassel was born in Nashville, TN and began playing cello with teacher Anne Williams at age4, She 
has attended summer programs at the Sewanee Summer Music Festival, Rocky Mountain Conservator)’, 
and Hot Springs Music Festival, along with playing for 9 years in the Nashville Youth Symphony 
Programs. Before heading to the University of Louisville in 2005 to study with Paul York, she studied at 
the Blair School of Music at Vanderbilt University under Felix Wang. 

Nicole Boguslaw is from West Friendship, Maryland and has been playing cello for twelve years. She has 
studied with Diana Fish, and Evelyn Elsing at University of Maryland. She is now a junior cello 
performance major at University of Louisville, studying with Paul York. Summer Festivals include 
Sewanee Summer Music Festival and Aspen Summer Music Festival. 

Byron Farrar is a sophomore cello performance major at the University of Louisville, where he studies 
with Paul York. He is a Kentucky native, having grown up in Lexington prior to moving to Louisville. He 
thouroghly enjoys playing the cello. 

Molly Goforth has performed in various orchestras at Carnegie Hall, the Kennedy Center, and the Alys 
Stephens Concert Hall. In 2006 she performed the Sonata for Solo Cello by George Crumb, which was 
featured in a broadcast of NPR's From the Top radio show. Molly is a sophomore at the Llniversity of 
Louisville where she studies with Paul York. 
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Sonata No. 4 in C major. Op. 102 Ludwig van Beethoven 

I. Andante-Allegro vivace (1770-1827) 

II. Adagio-Tempod'Andante-Allegro-vivace 


Ricordanza (Soliloquy for cello and piano) George Rochberg 

(1918-2005) 


INTERMISSION 

Sonata No. 1 in D Minor, Op. 40 

I. Allegro non troppo 

II. Allegro 

III. Largo 

IV. Allegro 


Dmitri Shostakovich 
(1906-1975) 



PROGRAM NOTES 


Sonata N. 4 in C M ajor, Op. 102 Ludwig van Beethoven 

Beethoven composed his fourth and fifth cello sonatas (op. 102) in the 
second half of 1815. At this point in his life, his deafness was so acute that 
he was forced to completely abandon his career as a concert pianist. 
Between 1815-1818, his compositional output was meager, composing a 
few 'occasional' pieces and pieces for the Congress of Vienna. The first 
movement of Sonata in C Major opens with an andante section which is 
tender and sweet in character. The Allegro vivace section isahugecontrast 
to the andante since it begins in fortissimo and the overall character is 
exclamatory and dramatic. The second movement begins with an Adagio 
section that gives a hint of the underlying tension left over from the first 
movement but instead of building more tension, the cello presents a soft 
and nostalgic melody. In theTempod'andante section, Beethoven restates 
the thematic material from the andante section in movement one. The 
Allegro vivace is light hearted and optimistic in character. 

Ricordanza (Soliloquy for cello and piano) George Rochberc; 

Rochberg came into prominence in the 1940s as one of America's leading 
com posers of the European avant garde style known asserialism. At that 
time, serialism was a way to separate cerebral compositions from the 
Romantic ideals that were associated with the Nazis and the horrors of 
World War II. It was not until Rochberg lost his 20-year-old son to a brain 
tumor in 1964 thathe decided to turn to tonality. 1 le struggled to give this 
tragedy meaning through music, and found serialism to be "finished, 
hollow, and meaningless..." It was a musical language that could not 
express sorrow. Michael Linton states, "Rochberg believed that art had 
the purpose of lifting humanity bevond itself to a more exalted and 
metaphysical height." Rochberg did not abandon the musical styles of the 
past but chose to expand the emotional range that modern music could 
express by borrowing from the styles of the classical and romantic periods. 
His aim was to find a "language to bear the weight of despair and point to 
transcendence". Ricordanza (SoliloquyforCelloand Piano) was com posed 
in 1972; the same year he composed hisQuartet No. 3 for strings that met 
controversy with hisdeparture from serialism. Ricordanza is in a simple 
ABA1 form. The piece opens with a two measure piano introduction in A 
major. In both A sections, Rochberg borrows from the musical style of 
Mahler. Much of the A sections recalls the beautiful lyrical phrases from 
theRuhevoll, pocoadagiomovementin Mahler's Symphony No. 4. In the 
Bsection, Rochberg borrows material from the andante section in the first 
movement of Beethoven's focirth cello sonata but in 3/8 meter. In the A 1 
section, the Mahler material returns in D flat major with a contemplative 
cadenza by the cello. 



Sonata No. 1 lb D Minor Dmitri Shostakovich 

In l L )34, Shostakovich met critical acclaim for his opera, Macbeth) until 
Stalin publicallv condemned Shostakovich for not conforming to the 
Socialist Realism agenda that he was trying to promote during his dicta¬ 
torship. The opera clashed with Stalin’s ideals that music should contain 
programmatic and conservative elements that reflect the everyday life of 
the Soviet citizen. The cello sonata might give the impression that 
Shostakovich is conforming to Stalin's Socialist agenda. It maintains a 
simple formal structure with some folk elements, but he ignores Stalin's 
demand for diatonicism by composing the first movement, Allegro non 
troppo in two keys. The cello is in F major while the piano is in d minor. 
The first movement is very romantic in character and gives the listener the 
impression of something falling and floating with the wind. The middle 
of the first movement is characteristic of Shostakovich's style with the 
percussive eighth notes passed backand forth between thecelloand piano. 
The first movement concludes with a Largo section. Thecello ismuted and 
the main theme is restated in a more distant and cold manner. The second 
movement, Allegro is energetic and dancelike in triple meter. One of the 
main features in this movement is the useofostinato in the piano. The third 
movement, Largo, begins with a dark and distant statement of the main 
themebefore the piano entersa few measures later. Shostakovich focuses 
on the minor third interval throughout the entire movement. The fourth 
movement. Allegro isa rondo that begins without much emotion until the 
pianist plays two measures of A minor chords that jump start the lively 
and sardonic character of the piece. 





UNIVERSITY OF 

LOUISVILLE. 


SCHOOL OF MUSICS 

presents 


University 
Clarinet and 
Saxophone 
Ensembles 


Thursday Evening 
April 10 7 2008 
8:30 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the Sell oo I of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest ex it. The use of recording devices and flash photography is 
strictly prohibited. Pi use surscr a u pwo.vrs, ruxnuisic waiciiisasd pagers. Thank you. 
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A Study in Contrasts 
The Demure 
The Delightful 


Sammy Nestico 
"(b. 1924) 


Petite Suite 
En Bateau 


Claude Debussy 
(1862-1918) 


Concert Piece No. 1 in F Major, Op. 113 Felix Mendelssohn 
Presto (1809-1847) 

trans. Ira Paul Schwarz 

Megan Ball and Dylan Lloyd, soloists 


Rikudim, "Four Israeli Dances" 
Andante Moderato 
Allegretto con eleganza 
Andante con dolcezza 
Con moto e follemento 


Jan Van der Roost 
(b. 1956) 


University of Louisville Clarinet Choir 

Directors: Jonathan Rohner & Sharon Murphy 

Robert Acosta 
Megan Ball 
Michael Burkhead 
Charles Combs 
Katie Duvall 
Dylan Lloyd 
Jessica Lynn 
Kathrvn Randall 
Adrienne Roos 
Jennifer Spainhour 
Adam Thomas 
LaShanda Walker 


Declamation and Dance (1961) 

Everett Gates 
(b. 1921) 

A Cardinal Celebration (2007) 

David Jarrell 
(b. 1974) 

The Last Spring 

Edvard Grieg 
(1843-1907) 
traps. Worley 

only rhythm and .... 

Memory (1998) 

Mirth (2003) 

Mark Alan Taggart 
(b.1956) 

John S. Moore, 

conductor 

Jubilate! (1982) 

Ronald L. Caravan 
(b.l 946) 

Moderato and Allegro (1981) 

Erland von Koch 
(b. 1910) 

Jonathon Rohner 

conductor 

University of Louisville Saxophone Orchestra 

John S. Moore, director 

Soprano 

Kevin Arbogast 

Amy Knight 

Tenor 

Matt Reidinger 

Jon Hogan 

Alto 

Kevin Ames 

Jon Rohner 

Alex Gustafson 
Brandon Russell 
Brittany Denton 
Shannon Vetter 

Piano 

Krista Wallace-Boaz 

Baritone 

Daniel Reams 

Trent Barrick 

Bass 

George Flores 

Percussion 

Regan Hecksher 

Rodney Younger 
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Convocation 

Prelude No. 1 in E Minor Heitor Villa-Lobos 

(1563-1626) 

Katelyn Thompson, classical guitar 

MUS 104/David Walker 

Concerto No. 1 in G Major 

Allegro ma non troppo 

Arielle Dyda, flute 

MUS 212/Kathleen Karr 

Jay Coughlon, piano 

W.A. Mozart 
(1756-1791) 

Lachrimae Antiquae Pa van 

Armistead Grandstaff, classical guitar 
MUS 226/David Walker 

JohnDowland 

(1563-1626) 

Sonatina 

Allegro 

Alex Gustafson, alto saxphone 

MUS 212/John Moore 

Liz Ames, piano 

Lex van Delden 
(1919-1988) 

Sonate fur Trompette und Klavier 

Shaun Shotwell, trumpet 

MUS 212/Herb Koerselman 

Liz Ames, piano 

Paul Hindemith 
(1895-1963) 






Thursday, April 10, 2008 
3:00 p.m. 

Malcolm Bird Recital Hall 


Scaramouche 

Modere 

Brazileira 

Daniel Reams, baritone saxphone 
MUS 312/John Moore 
Liz Ames, piano 

Sonata (1989) 

Prologue 

Allegro 

Matt Reidinger, baritone saxphone 
MUS 312/John Moore 
Liz Ames, piano 

Fugue IV 


Kevin Ames, alto saxphone 
MUS 312/John Moore 
Liz Ames, piano 
MUS 602/John Moore 
Chris Phillips, clarinet 
MUS 304/Dallas Tidwell 
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Darius Milhaud 
(1829-1974) 


Ronald L. Caravan 
(b.1946) 


J.S. Bach 
(1685-1750) 
arr. Kevin Ames 
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Concerto 

Gigue 


Serge Koussevitsky 
(1874-1951) 

Felice Howard, double boss 
MUS 203/Sidney King 
Drew Foley, piano 


Sonata in D Major, BWV 1028 
Adagio 
Allegro 


Jake Siener, double bass 
MUS 112/Sidney King 
Jay Coughlon, piano 


J.S. Bach 
(1685-1750) 


Violin Sonata in A Major, Op. 12, No. 2 Ludwig van Beethoven 

Allegro vivace (1770-1827) 

Blaise Poth, violin 
MUS 212/Marcus Ratzenboeck 
Hae-jin Kim, piano 


Lento 


Paul Holmes 
(b. 1923) 

Brandon Neal, tuba 
MUS 112/John Jones 
Austin Echols, piano 


Suite No. 3, BWV 1009 
Gigue 


J.S. Bach 


David Graeser, double bass 
MUS 112/Sidney King 
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Sonata No. 1 in F Major 
Largo 
Allegro 


Kinsey Witearty, tuba 
MUS 112/John Jones 
Austin Echols, piano 


Norma (Variations) 


Zach Groves, trumpet 
MUS 212/Michael Tunnell 
Austin Echols, piano 


Concerto No. 1 in F Minor, Op. 73 


LaShanda Walker, clarinet 
MUS 312/Dallas Tidwell 
David George, piano 
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Benedetto Marcello 
(1686-1739) 


Jean-Baptiste Arban 
(1825-1899) 


C.M. von Weber 
(1786-1826) 
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88 Basie Street 

Sammy Nestico (b. 1924) 

Niece Piece 

Paul Ferguson (b. T1955) 

Sail Away 

Tom Harrell (b. 1946) 
Arr. John Macleod 

Goodbye Yesterday 

Don Piestrup (b. 1944) 

A tristeza uni Samba 

Anderson Pessoa (b. 1974) 

Wave 

Antonio Carlos Jobim (1927 -1994) 
Arr. John La Barbera 

Dick-Z-Do 

John La Barbera (b. 1945) 

Without A Song 

Vincent Youmans (1898 - 1946) 
Arr. Rick Stitzel 

Samba Kinda' Wav 

John La Barbera 

Veluda Negra 

Adrian Drover (b. 1954) 

ctay 

Walk On The Wild Side 

Elmer Bernstein (1922-2004) 
& Arr. John La Barbera 



Jazz Ensemble I Personnel 


Saxophones 

Ryan Sanders, Alto 

St. Charles, 11 . 

MikeDobiel, Alto 

Weymouth, MA 

Anderson Pessoa,Tenor 

Brasilia, Brazil 

Joe Auger, Tenor 

Philadelphia, PA 

Graeme Gardiner, Baritone 

I .exington, KY 

Trumpets 

Ryan Nottingham 

Louisville, KY 

Remus Webb 

Lansing, Ml 

Jonas Butler 

Nashville, TN 

CraigTweddell 

Ashland, KY 

Alex Moore 

St. Louis, MO 

Trombones 

Mike Smith 

Ha Grange, KY 

Allison Cross 

Louisville, KY 

Chris Fortner 

Floyds Knobs, IN 

Ed Clark (Bass) 

Shelbyvlle, KY 

Rhythm 

Jon Epley, Guitar 

Creeneville, TN 

Colin Lippy, Piano 

Baltimore, MD 

Jenna Mattingly, Bass 

Louisville, KY 

Brett Hawkins, Drums 

Prattville, AI. 

Justin Heaverin 

Louisville, KY 

Alex Nesevski 

Tannum Sands, Queensland, Australia 
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J Va per la mare 

V from Bajazet: Sposa son disprezzata 

V from La Rif at a Veneziana: Anzoleta avanti la regata 

Alessandro Scarlatti 
(1660-1725) 
Antonio Vivaldi 
(1678-1741) 
Gioacchino Rossini 
(1792-1868) 

\J Gliickwunsch 

Erich Komgold 
(1897-1957) 

Von evviger Liebe, Op.43, No.l 

Meine Liebe ist Griin, Op. 68, No.5 

Johannes Brahms 
(1833-1897) 

Silhouette 

Leonard Bernstein 
(1918-1990) 

PAUSE 


from Vanessa: Must the Winter Come So Soon 

Samuel Barber 
(1910-1981) 

Ronded'Amour 

Ma Premiere Lettre 

Viens, mon bien-aime! 

CecileChaminade 

(1857-1944) 

Love 

Look Down Fair Moon 

Ned Rorem 
(b.1923) 

The Leather-winged Bat 

JakeHeggie 

(b.1961) 


TRANSLATIONS 


Va per lo mare 

Va per lo Mare, che la circonda, 
onda per onda la navicella. 

Cost il mio core nel mar d'amore 

Or scende or s'alza 

Come la sbalza la tua procella. 

From Baiazet: Sposa son disprezzata 
Sposa son disprezzata, 
fida son oltraggiata, 
cieli che feci mai? 

E pur egl’e ii mio cor 
il mio sposo, il mio amor, 
la mia speranza. 

From La Regata Veseziana; 

Anzoleta avanti la regata 
La su la machina xe la bandiera, 
varda, la vedistu, vala a ciapar. 

Co quela tomime in qua sta sera, 
o pur a sconderte ti pol andar. 

In pope, Momolo, no te incantar. 

Va, voga d'anema la gondoleta, 
ne el primo premio te pol mancar. 

Va la, recordite la to Anzoleta 
che da sto pergolo te sta a vardar. 

In pope, Momolo, no te incantar. 

In pope, Momolo, cori a svolar. 

GlOckyvunsch 
Ich wiinsche dir Gluck. 

Ich bring dir die Sonne in meinem Blick. 
Ich ftihle dein Herz in meiner Brush¬ 
es wunscht dir mehr als eitel Lust. 

Es fiihlt und vviinscht: die Sonne scheint, 
auch wenn dein Blick zu brechen meint. 
Es wunscht dir Blicke so sehnsuchtslos, 
als triigest du die Welt im Schofi. 

Es wunscht dir Blicke so voll Begehren, 
als sei die Erde neu zu gebaren. 

Es wunscht dir Blicke voll der Kraft, 
die aus Winter sich Friihling schafft. 

Und taglich leuchte durch dein Haus 
aller Liebe BlumenstrauG! 


Alessandro Scarlatti 
The little ho,it, over wave after wave, 
sail* on the sea which surrounds it. 

In like fashion, my heart, in the sen of love, 

Sow descend*, now rises, 

As il is thrust about hi/ the storm i /on ereate. 

Antonio Vivaldi 

I am wife and I am scorned. 

I am faithful and I'm outraged. 

Heavens, what have I done? 

And yet he is mi/ heart, 
mi/ husband, 1111/ love, 
mi/ hope. 

Gioacchino Rossini 

Anzoleta before the regatta 
There on the "machina" is the flag, 
look, can you see it?, go for it! 

Come hack with it tonight 

or else yon can run meat/ and hide. 

Once in the boat, Momolo, don't gawp! 

Row the gondola with heart and soul, 
then i/on cannot help hut win the first prize. 

Co, think of your Anzoleta, 

who's watching you from this balcony. 

Once in the boat, Momolo, don't gawp! 

Once in the boat. Momolo, fly! 

Erich Korngold 

I wish you bliss. 

I bring you the sun in my gaze. 

I feel your heart beat in my breast; 
it wishes you more than mere pleasure. 

It feels and hopes; the sun shines, 

even when your eyes think to close in death. 

It wishes you r eyes to be as free of yearning, 
as if you carried the world in your womb. 

It wishes your eyes to be full of desire, 
as if the earth were to be born again. 

It wishes your eyes to be full of the strenth, 
that fashions spring from winter. 

And daily lit may be your house 
by the gleaming bouquet of love. 



Von ewiger Liebe 


Johannes Brahms 


Of eternal Love 

Dunkel, wie dunkel in Wald und in Feld! Dark, how hark it is in the forest ami field! 
Abend schon 1 st es, nun schweiget die Welt. Night has fallen; the world now is silent. 
Nirgend noth Licht und nirgend noch Rauch, Nowhere a light and nowhere smoke. 
ja, und die Lerche sie schweiget nun auch. Yes, now even the lark is silent. 


Kommt aus dem Dorfe der Bursche heraus, 
Gibt das Geleit der Geliebten nach Flaus, 
Fiihrt sie am Weidengebusche vorbei, 

Redet so viel und so mancherlei: 

"Leidest du Schmach und betriibest du dich, 
Leidest du Schmach von andern um mich, 
Scheide mil Regen und scheide mil Wind, 
Schnell wie wir friiher vereiniget sind." 

Spricht das Magdelein, Magdelein spricht: 
"Unsere Liebe sie trennet sich nicht! 

Fest 1 st der Stahl und das Eisen gar sehr. 
Unsere Liebe ist fester noch mehr. 

Eisen und Stahl, man schmiedet sie um. 
Unsere Liebe, wer wandelt sie um? 

Eisen und Stahl, sie konnen zergehn, 

Unsere Liebe muL? ewig bestehn!" 

Meine Liebe ist grun 
Meine Liebe ist grun wieder Fliederbusch, 
und mein Lieb ist schon wie die Sonne, 
die glanzt wohl herab auf den Fliederbusch 
und fiillt ihn mit Duft unt mit Wonne, 

Meine Seele hat Schwingen der Nachtigall 
Und wiegt sich in bliihendem Flieder, 
unt jauchzet unt singet vom Duft berauscht 
viel liebestrunkene Lieder. 


From yonder village there comes the young lad, 
Taking his beloved home. 

He leads her past the willow bushes. 

Talking so much, and of so main/ things: 

“If you suffer shame and if you grieve, 

If you suffer disgrace before others because of me, 

It shall go with the rain and go with the wind, 

As fast as we once came together ." 

Then says the maiden, the maiden says: 

"Our love shall never end! 

Steel is firm and iron is firm, 

Yet our love is firmer still. 

Iron and steel can be recast by the smith 
But who would transform our love? 

Iron and steel can melt; 

Our love, our love will have to last forever!" 

Johannes Brahms 

My love is green like the lilac bush, 
and my beloved is beautiful like the sun, 

It shines right down onto the lilac bush, 
and fills it with fragrance and with bliss. 

My soul has wings of the nightingale 

and rocks itself in blossoming lilac, 

and rocks and sings from the fragrance intoxicated 

many love-drunk songs. 


VlENS, MON BIEN-AIME! 

Les beaux jours vont enfin renaitre, 
le voici L'Avril embaume! 

Un frisson d'amour me penetre, 

Viens! Mon bien-aime! 

Cecile Chaminade 
Summer days will soon be with ug, 
now here ig the April warmth! 

A friggon of love paggeg through me, 

Come! Mi/ beloved! 

tls sont fui ies longs soirs moroses, 
deja le jardin parfume 

Se remplit d'oiseaux et de roses: 

Viens! Mon bien-aime! 

They are gone, the long eveningg gloomy, 
and already the garden geented 
ig Tilling with birdg and rogeg: 

Come! My beloved! 

Soleil, de ta brulante ivresse, 
j'ai send mon coeur enflamme, 
plus enivrante est ta caresse 

Viens! Mon bien-aime. 

Oh Sun, I have felt my heart, 
aflame with your burning intengity, 
and your caregg ig more paggionate glill, 

Come! My beloved! 

Tout se tait, de millions 
d'etoiles le ciel profond est parseme, 
quand sur nous la nuit met ses voiles: 
Viens! Mon bien-aime! 

Everything fallg gilent, and milliong 
of gtarg in the digtant gky are gcaltered, 
when night casts upon ug her veil: 

Come! My beloved! 

Ma premiere lettre 

Helas! Que nous oublions vite! 
j'y songeais hier en trouvant 
une petite lettre 'crite 
lors que je n'etais qu'une enfant. 

My first letter 

Alas! How quickly we forget! 

This struck me yesterday when 1 found 

a short letter written 

when 1 wag only a little girl. 

Je liis jusqu'a la signature 
sans ressentir le moindre emoi, 
sans reconnaitre l'ecriture, 
et sans voir qu'elle etait de moi. 

I read as far as the signature 
without feeling the slightest emotion, 
without recognizing the writing, 
and without realizing it was one of mine. 

En vain je voulous la relire, 
me rappeler, faire un effort. 

J'ai pu penser cela, I'ecrire, 
mais le souvenir en est mort! 

In vain 1 tried rereading it, 

so as to remember, to make myself remember 

1 had been able to think and write these thoughts, 
but the memory of them wag dead! 

O la pauvre naive lettre, 
ecrite encor si gauchement. 

Oh what a poor, naive letter 
written still so clumsily. 

Mais j'y songe, etait peutetre, 
ma premiere, unevenement! 

Jadis a ma mere ravie 

je l'ai montree en triomphant. 

But when I think of it, perhaps it was 
my first, an important moment! 

All those years ago 

I triumphantly showed it to my delighted mother. 

Est-il possible qu'un oublie 
sa premiere lettre d'enfant! 

Can it be that you forget 

the first letter you wrote as a child? 

Et puis le temps vient ou l'on aime, 
et l'on ecrit et puis un jour, 
un jour on l'oubliera de meme, 
sa premiere lettre d'amour. 

And then comes the time when you fall in love, 
and you write, and then one day, 
one day you will forget that too, 
your first love letter. 



Ronde d'Amour 

Ah! si 1'amour prenait racine, 

j'en planterais dans mon jardin 

pour que ma petite voisine, 

respirant la fleur assasine, 

sentit son cceur battre soudain. Ah! 

J’en planterais le long des routes, 
j'en mettrais pour tous et pout toutes. 
J'en mettrais assez pour chacun 
et je resterais aux ecoutes 
attendant qu’il passat quel qu'un. Ah! 

Les gargon cueil leraient la plante, 
les filles souriraient mieux, 
avec une douceur brulante, 
les doigts unis, la voix tremblante. 

Us s'embrasseraient sur les veux. 


Love's Roundelay 
All! If love could take root, 

I should plant it in my garden 
so that my dear little neighbor, 
smelling the flower dangerous, 
would feel her heart beating suddenly. Ah! 

I should plant it along the roadside, 

I should put it there for all men and women. 

I should put enough for everyone 
and I should lie in wait 
for someone to pass by. Ah! 

The boys would pick the plant, 
the girls would smile more broadly, 
with gentle passion, 

their fingers entwined, their voices trembling, 
They would kiss each other's eyes. 
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Finale" from Pineapple Poll (1951) 


Sir Arthur Sullivan (1842-1900) 
arr. Charles Mackerras (b. 1925) 

The ballet "Pineapple Poll" is a spoof of the Gilbert and Sullivan operas. In 1950, 
the copyright on Sullivan's music expired. One of the first to exploit this 
opportunity was Sadler's Wells, who staged the ballet set exclusively to music 
by Sullivan, arranged by a young Charles Mackerras. During the war, Mackerras 
had played oboe in the pit of a Sydney theater, where they produced all of the 
Gilbert and Sullivan operas except for Utopia and Grand Duke, the only two not 
represented in the ballet. Every bar of music, even the short bridge passages, 
is taken from some opera. The plot is based upon "The Bumboat Woman's 
Story" of Gilbert's "Bab Ballards", which was later developed by Gilbert into 
Pinafore". The story evolves around Pineapple Poll and her colleagues, 
who are all madly in love with the captain of the good ship H.M.S. Hot Cross Bun. 
In order to gain admittance to the ship, they disguise themselves in sailors' 
clothes, a fact which is kept secret from the audience until near the end of the 
ballet. 

Arthur Sullivan (1842 - 1900) was the son of a military band clarinetist who was 
the first professor of clarinet when the Royal Military School of Music opened 
in England at Sandhurst in 1957. Sullivan's light operas, written to William 
Gilbert's libretti over about twenty-five years from 1871, delighted the public 
and made a fortune for both men and their impresario D'Oyly Carte. 

Sir Charles Mackerras was born in the United States of Australian parents in 
1925. He studied in Sydney and Prague and made his debut in opera at Sadler's 
Wells. From 1966 to 1969, he was First Conductor with the Hamburg State Opera. 
From 1970 to 1977, he was the Musical Director of Sadler's Wells in London. 
Mackerras is a specialist in the Czech repertoire, notably Janacek, and has 
recorded a cycle of his operas with the Vienna Philharmonic. 


Ye Banks and Braes O' Bonnie Doon (1932) Percy Aldridge Grainger 

(1882-1961) 

The river Doon flows gracefully between the Loch Doon and the Firth of Clyde 
in Stirlingshire, Scotland. It was the inspiration for Robert Burns' poem The Banks 
of Doon, written in 1783, telling of a forsaken young woman of rank who bore a 
child without the sanction of the Church. Burns, a scholar of Scottish tunes, set 
the poem to music a few years later. 

Ye banks and brae s o' bonnic Doon, 

How can ye bloom sac fresh and fair? 

How can ye chant ye. little birds,( 

And I sac weary, fit' o' care? 

Ye'll break my heart, ye warbling birds, 

That wanton through the flow'iy thorn. 

Ye 'mind me o' departed joys. 

Departed never to return. 


■T 



Grainger's setting gives continuous harmonic support to the five note mel-odv, 
implying the steady flow of the river past its banks and hillsides (braes). Originally 
scored in 1903 for a chorus of single voices, whistlers, and harmonium, the wind 
band version dates from 1932. 


Overture to "Candide" (1956) Leonard Bernstein (1918-1990) 

trans. Clare Grundman (1913-1996) 

Candide was Leonard Bernstein's third Broadway musical, following On ilu: Town 
and Wonderful Town. It opened in New York in 1956, but, unlike its predecessors, 
was not a commercial success. Adapted by Lillian Heilman from Voltaire's 18th- 
century satire on blind optimism, the story concerns a young man, Candide, who 
has been led by his tutor. Dr. Pangloss, to believe that everything is for the best 
"in this best of all possible worlds." Taking with him his sweetheart, Conegonde, 
and Pangloss, Candide journeys to Lisbon, Paris, Buenos Aires, and even the 
legendary El Dorado, only to discover reality in the forms of crime, atrocity, and 
suffering. He returns to Venice with Conegonde, stripped of his idealism. His 
ultimate emotional maturation concludes in the finale with "And let us try before 
we die/To make some sense of life./We're neither pure nor wise nor good;/We'!l 
do the best we know." The sparkling overture captures the frenetic activity of 
the operetta, with its twists and turns, along with Candide's simple honesty. 


Note.. All program notes arc from Norman E. Smith's Program Notes for Band. 


University Symphonic Band 

Kate R. Fitzpatrick, director 


Piccolo 

John Aurelius 
Flute 

+ Baclv Slaton 
t Ty-Juana Taylor 
Meagan Peak 
Drew Barnes 

Oboe 

+* Jon Rohner 
Jen Summers 

Bassoon 
+ Phoebe Bell 

Clarinet 

t Adam Thomas 
Robert Acosta 
Megan Ball 
Adrienne Rons 
Jennifer Spa inhour 
Katie Turner 
LaShanda Walker 
Misty Burke 
Katie Duvall 

Bass Clarinet 
t Michael Burkhead 

Alto Saxophone 
t Amy Knight 
Alex Gustafson 

Tenor Saxophone 
t George Flores 


Georgetown 

Louisville 
Smiths Grove 
Crestwood 
Louisville 


Jonesboro, AR 
New Albany, IN 

Elizabethtown 


Henderson 
Edgewood 
Harlan 
Evanston, IN 
Floyds Knobs, IN 
Murfreesboro, TN 
Shelbyville 
Pikeville 
Jeffersonvill, IN 


Louisville 


Newport, TN 
Murray 

Winchester 


Horn 

+ Matt Peyton 
Ian Wolfe 
Laura Campbell 
Ben Kallin 
Stephanie Radcliffe 

Trumpet 
+ Joel Watson 
Zach Groves 
Jesse Schuler 
Grant Magana 
Shaun Shotvvell 
Katie Raynor 

Trombone 
t Cory Zilisch 
Samuel Tolliver 

Euphonium 
t Matt By rum 
Sammy Dukes 
Brandon Thomas 

Tuba 

t Bryen Warfield 
Tyler Polston 
Brandon Neal 
Kinsey Whearty 

Percussion 
t James Wood 
Alison Farley 
Jeriann Winfrey 
Kathryn Randall 


Baritone Saxophone 
+ Trent Barrick Glasgow 


t principal 
* gniituate shident 


Marysville 

Lawrenceburg 

Florence 

Lawrenceburg 

Lexington 

Henderson 

Benton 

Louisville 

Louisville 

Mt. Gilead, OH 

Louisville 


Raddiff 

Madisonvillc 


Louisville 
Central City 
Elizabethtown 


Indianapolis, IN 
Elizabethtown 
Louisville 
Roundup, MT 

Louisville 
Gladstone, MO 
Lawrenceburg 
Louisville 



University of LouisvilleTru.mpetEnsemble 


John Bryant 
Reid Tanouye 
Kurt Bonnett 
Robert Bertke 
Zach Schell 
Zach Groves 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSIC. 

presents 

Kevin Arbogast, 
saxophone 

Student of John Moore 

with 

Krista Wallace-Boaz, piano 

Senior Recital 

This recital is given in partial fulfillment of 
the requirements for the Bachelor of Music degree. 


Saturday Afternoon 
April 12, 2008 
2:00 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building, hi the itnlikeli / event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography 
is strictly prohibited. Pi.rASr. sirrxcr. cru. phoxes, electrosic watches .wd pacers. Thank you. 


PROGRAM 


Sonata for Alto Saxophone and Piano William Albright 

I. Two-Part Invention (1944-1998) 

II. La follia nuova: a lament for George Cacioppo 

III. Scherzo "Will o' the wisp" 

IV. Recitative and Dance 


Light of Sothis Amy Quate 

I. Grace (b. 1953) 

II. Passion 

III. Faith 


INTERMISSION 


Pythikos Nomos 


Brian Elias 
(b. 1948) 


Concertino da Camera 

I. Allegro con moto 

II. Larghetto- animato molto 


Jacques Ibert 
(1890-1962) 



PROGRAM NOTES 


Sonata William Albright 

Composer William Albright was an accomplished organist and professor of 
composition at the University of Michigan for almost 30 years. He played a vital 
role in the revival of ragtime, stride, and boogie-woogie keyboard styles 
through compositions of his own, including Grand Sonata in Rag and Dream Rags, 
and performances of works by the original masters, including a recording of the 
complete piano works of Scott Joplin. 

A Hbrights Sonata has quickly become standard repertoire for the saxophone 
and piano duo. Fast schizophrenic changes in dynamics and mood feature 
prominently in the Two-Part Invention. Loud sections with sharp, angular lines 
suddenly shift to c]uiet, tranc|uil sections marked " pi a cido." The second movement 
is the only movement that the composer mentions in his opening comments of 
the piece. La follia nuova is dedicated to the memory of the composer George 
Cacioppo. About him Albright says, "Co-founder of the ONCE group and mentor 
to two generations of composers, Cacioppo and his music and personality rest 
at the foundation of my thinking.” La follia nuova means the "the new madness" 
and is Albright's modern interpretation of the Baroque chaconne-variation 
form. It concludes with a private statement of the opening lament where the 
saxophone turns into the piano away from the audience. The third movement 
Scherzo is aptly named "will o' the wisp," an unexplained phenomenon which 
often looks like a flickering lamp floating in the night. Consisting of short 
sixteenth-note runs that rarely rise above a piano dynamic, this Scherzo 
conjures images of the eerie "ghost lights" that share its name. The last 
movement begins with a lengthlv saxophone Recitative followed by the fast 
Mad Dance upon the reentry of the piano. In the Mad Dance, Albright makes 
many references to American musical styles including bop and swing. 

Light of Sothis Amy Quate 

This work was commissioned by and dedicated to saxophonist Debra Richtmever 
for the Seventh World Saxophone Congress in 1982. Amy Quate, whose work 
includes computer music, multimedia production, and computer graphics, has 
been commissioned to write numerous solo and chamber works for the 
saxophone. 

The title. Light of Sothis, refers to the ancient Egyptian name for the brightest 
star in the nighttime sky, Sirius. The ancient Egyptians based their calendar 
around the yearly movement of this star and believed its light to dictate the 
cycles of nature. Sothis also has associations with Isis, goddess of magic, 
rebirth, and wisdom. Each movement, Grace, Passion, and Faith, represents a 
different aspect of the goddess and star. 

The piece is referred to as a sonata in three movements, however it contains 
little of the harmonic or structural characteristics of the Classical sonata. 
Instead, it can be thought of as a sonata in a more literal way, as a piece that 
is instrumentally performed as opposed to a piece that is vocally performed. 
Each movement is song-like in its melodic construction and challenges the 
saxophonist to approach the music in a vocal style. The first movement uses a 
flowing eighth-note accompaniment in the piano to impart a sense of graceful 



motion. After a brief pause, this leads into the passionate second movement, 
characterized by a more driving tempo and harder accents. Passion is connected 
to the last movement, Faith, bv a saxophone cadenza which contains the most 
chromatic melodic motion of the piece. Faith returns to a slower tempo and 
places the saxophone in lower register for a more somber affect. 

Pythikos Nomos Brian Elias 

In this work, Brian Elias uses the saxophone, one of the voungest classical 
instruments, to present some of the oldest documented musical concepts. This 
piece is based on and draws its title from an ancient Creek musical form, 
"Pythikos Nomos" or "Python's Law," whose sections describe the mythical 
battle between the Creek god Apollo and the serpent monster Python at 
Parnassus. This form dates back to the Pythian games in 586 BC at Delphi and 
is the oldest documented form of program music. The six sections of this piece 
outline the epic tale: I) Peira- introduction; 2) Katakeleusmos- Apollo provokes 
battle with Python; 3) lambikon- the battle; 4) Spondeion- hymn of victory; 5) 
Katachoreusis- victory dance; and 6) Syrinxes- the last breaths of the dying 
monster. The hymn of victory is based on the First Delphic Hymn which is the 
earliest surviving piece of notated music from the Western world. 

Concertino da Camera Jacques Ibert 

Ibert's Concertino tin Camera is perhaps one of the best known and most often 
performed pieces for saxophone and orchestra. Written in 1935 for the classical 
saxophone pioneer Sigurd Rascher, it is also one of the oldest saxophone 
concertos. At that time, Rascher was the only concert saxophonist with a 
developed extended high register, so Ibert took advantage of Rascher's 
uncommon technique by including many altissimo passages in the piece. For 
quite sometime, saxophonists considered these sections as optional and played 
them an octave down. Today, thanks to Rascher's pioneering work and the 
popularity of the Concertino, extended register technique is considered an 
essential aspect of serious saxophone study. 

The Concertino is labled as a two movement work, however it is really in three 
movements and the last two are connected without a break. The first is light in 
character and shows off the saxophonist's virtuosity with many long sixteenth 
note passages. The second movement starts with a solo saxophone recitative. 
A slower tempo begins upon the orchestra's reentry, which evokes a somber 
tone. This movement contains one of the most difficult altissimo passages in 
which the saxophone soars above the orchestra with passionate melody. The 
last movement returns to a livelier tempo and contains a cadenza in which the 
saxophonist again gets to show off the altissimo register. 
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PROGRAM 


Yardbird Suite 


Charlie Parker 
(1920-1955) 

If I Were a Bell 


Frank Loesser 
(1910-1969) 

West Coast Blues 


Wes Montgomery 
(1925-1968) 

Rhythm A' Ning 


Thelonius Monk 
(1917-1982) 

That Old Fashioned Feeling (2007) 

Brett Hawkins 
(b. 1981) 

Cumberland River (2007) 

Brett Fiawkins 

The Edge (2007) 

ENSEMBLE 

Anderson Pessoa, saxophones 
CraigTweddell, trumpet 
Curtis Kenned y, guitar 
Colin Lippy , piano 
Natalie Boeyink, bass 

Brett Hawkins, drums 
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PROGRAM NOTES 


Yardbird Suite Charlie Parker 

Tunes such as "Confirmation," "Now's The Time," "Billie's Bounce," and 
Ornithology' were written by revolutionary bebop saxophonist Charlie 
Parker (nicknamed "Bird"). "Yardbird Suite" is perhaps a slightly lesser 
known Parker composition. Noticeable in this tune is the fact that the 
melody is less active and more melodic than other notable bebop tunes 
such as "Confirmation," "Ornithology," etc. 

IfIWereaBell Frank Loesser 

Taking music from musicals and adapting them within the jazz style is a 
practice that has occurred since the early 1900's. Tunes such as "My 

Favorite Things" ("The Sound of Music") and "The Surrey With The Fringe 

on Top ("Oklahoma") are a couple of tunes that were popularized by 
specific artists: Miles Davis ("The Surrey With The Fringe on Top") and 
John Coltrane ("My Favorite Things"). "If I Were A Bell" is a famous tune 
from the musical "Guy and Dolls." In the musical, the tune is sung by the 
character Sister Sarah. I chose to approach the song just as Miles did: in 
a quartet format and performed in that swinging style. 

WestCoast Blues Wes Montgomery 

Wes Montgomery was widely considered the best jazz guitarist of the 
1950's-60's. His album "The Incredible Jazz Guitar" showcases the jazz 
master at his best. "West Coast Blues" is one of the tunes found on that 
recording. A traditional blues key (Bb) is utilized throughout. The unique 
aspects of this composition are numerous: extended blues form (twenty 
four bars), which is reminiscent of Lee Morgan's tune "The Sidewinder." 
Also the use of a 3/4 time signature is interesting, as the majority of jazz 
compositions are in 4/4. 

Rhythm A'Ning Thelonius Monk 

This is a well-known "rhythm changes" tune by the late bebop pianist, 
Thelonius Monk. "Rhythm changes" compositions were derived from the 
famousGeorge Gershwin composition "I Got Rhythm." The prevalence of 
space throughout the melody inspired my interpretation of it. 7/4 is the 
primary time signature used, unlike the common 4/4 time signature most 
often used in jazz. Also, my interpretation is unique, as it features a duo 
setting, emphasizing more interaction. This reflects more of a "free" jazz 
concept that was spurned on by Ornette Coleman in the late 1950's. Also, 
the duo setting that is present was inspired by saxophonist John Coltrane's 
later musical period in the 1960's. It was during this time that he experi¬ 
mented with different instrumentation and ensemble combinations, in¬ 
cluding the duo setting. 


That Old Fashioned Feeling Brett Hawkins 

This original tune draws inspiration from several different sources. One 
would be the "feeling" that people tend to possess while they a re children. 
In other words, they possess a sort of carefree attitude, open minds, etc. I 
imagined writing a ballad that would best remind me of this time in my 
life. Another source of inspiration would be the church, which has been 
an important part of my life ever since I can remember. Musically speaking, 
there are a couple of snippets that draw inspiration from a modern day 
renaissanceman in the field ofgospel-influenced music: Israel Houghton. 
The piano trio is featured here, which I believe really brings this intimate 
ballad to life. 

Cumberland River Brett Hawkins 

The third of my original compositions, "Cumberland River" draws 
inspiration from a trip I took to visit my best friend in Alabama in 
November of 2007. While traveling through Nashville, TN, I encountered 
a sign that said Cumberland River, indicating this particular body of 
water was near. Immediately, I imagined writing a tune thatemphasized 
one tonality based on a particular mode (in this case, it would be the Dorian 
mode). In other words, a "modal" tune. Miles Davis' landmark recording 
"Kind of Blue" is one of the best examples of this type of composition, 
showcasing such modal tunes as "So What," "Freddie Freeloader," and 
"All Blues." 

TheEdce Brett Hawkins 

This was the first of the originals that I wrote in the fall of 2007. The name 
of tine tune derives itself from the "edge" that I believe exists in Afro-Cuban 
music. Also, I believe that this "edge" is present while playing tunes at a 
brisk tempo (this one is an up tempo, Afro-Cuban influenced piece). I 
initially liked theC major-Db major progression that Wayne Shorter used 
in his tune "Speak No Evil" and wanted to employ this somehow in mine 
(the song "La Fiesta" also utilizes a similar harmonic progression that 
inspired this). C major is the primary tonality used on the "A" section on 
the tune, while it modulates to the key of Db major on the bridge. The forty 
bar form is somewhat unusual, as most jazz formal structures tend to be 
either AABA thirty-two bar form or a twelve bar blues. Tunes such as 
Benny Golson's "Stablemates" and Wayne Shorter's "Yes or No' are 
exam pies of pieces that feature uncommon musical forms. Nonetheless, in 
this case, I believe that the melody is presented in such a way that does not 
suggest an irregular formal structure. 
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PROGRAM 


Bon Homme's Got The Blues (2005) 


Along Came Betty (1954) 


Our Children At Play (2006) 


As Soft As You Are ... (2006) 


E.S.P. (1965) 


Kennedy Family Suite 
Forbery, part 1 
The Bear, part 2 
For Brandon, part 3 


Curtis Kennedy 
(b.1978) 


Bennv Golson 
"(b. 1929) 


Curtis Kennedy 


Curtis Kennedy 


Wayne Shorter 
(b. 1933) 


Curtis Kennedy 



PROGRAM NOTES 


Bon Homme's Got The Blues Curtis Kennedy 

This piece was composed in an advanced composition course with Canadian 
composer Don Thompson during my studies at Humber College in Toronto. The 
melody began with a catchy two-measure motif that developed into a full piece. 
Bon Homme's Col The Blues was written without a lot of editing, in under thirty 
minutes. If only every composition were like that. Based on a 12-bar blues form, 
the singable melody is in a bebop style with chromatic passing tones and eighth- 
notes. This tune is one of my favorite compositions as it swings, yet it is simple 
enough for jazz musicians to enjoy. 


Along Came Betta Benny Golson 

This song is a jazz standard written by Benny Golson, whose added much to the 
jazz song-book. One of my favorites, it has all the makings of a memorable jazz 
tune. Perhaps the most interesting aspect of the tune is the chord progression. 
Although it is centered on the key of A flat, it constantly moves chromatically 
and does not resolve until the end of the song. The melody is based on a simple 
motif for the A section (tripartite aba) and a bebop style melody for the B section 
that contains chromatic passing tones and is in constant motion. 


Our Children At Pl ay Curt\s Kennedy 

This is the first time for me that a composition began with a concept. I remember 
sitting up late one night and having the image of children playing. 1 tried to 
compose a melody that would illustrate this visual image. I wanted to avoid 
harmony and any of its imposing boundaries. This piece follows an ABA form 
that constantly modulates to different kev centers and contains many large 
intervallic jumps in the melody, making it a challenging tune to play (especially 
for horns). The six-eight meter also adds to the visual image of bouncy and 
playful children. The harmony stays in major key centers which do not follow 
any set pattern; it was applied to my "cantus firmus" melody. 


As Soft As You Are ... Curtis Kennedy 

When the Bossa Nova or “new beat" movement arrived in the US from Brazil 
in the mid-1960 s, it became popular in a short amount of time and influenced 
almost every kind of music. This fresh sound and attitude is best conveyed by 
the simple harmonies and singable melodies that evoke images of the sun 
soaked beaches and the party atmosphere of carnival in Rio. 

This piece is based on the Bossa Nova style using the dance rhythms, and 
repetitive melodies. A minimal motif is expanded over a thirty-two bar form. 
Tire melody is based on a two-bar theme that is slightly varied for contrast while 
staying true to its initial conception. The harmony is centered in the key of F 
major and never stays far from it; the form follows the pop song form of AABA. 



E gp Wayne Shorter 

Wavne Shorter is a prolific jazz composer and an important figure in jazz. This 
piece first appeared as the title track from the 1965 Miles Davis album of the 
same name. I have enjoyed playing E.S.P. for the last couple of years; it is a joy 
and a challenge to perform. The melody consists of a repeating theme 
based melodic-rhythmic motif. The harmony is modal in nature as it never 
settles or resolves to a key center. This can be challenging and liberating for the 
improviser. There are no key centers to give the listener a sense of the form. 
However, this also means that the success of the solo depends on strong and 
cohesive motivic playing. 


The Kennedy Family Suite Curtis Kennedy 

This final section of my recital has been a challenge for me for some time. This 
work was conceived during the summer of 2007 while home in Canada. 1 knew 
that I wanted to do a large ensemble piece (to finish the recital) that would 
explore composition and arranging possibilities. The work as a whole is based 
on the three movement classical symphony form (fast-slow-fast) which also 
moves from major-minor-major tonal centers. Ln turn, this became a medium 
up swing, a ballad, and a fast up-tempo meter shifting piece. This was to become 
a representation of the Kennedy family - my grandfather (part 1- past), my 
father (part 2 - present), and my brother (part 3 - future). 

Forbery, part 1 

The first movement is dedicated to the memory of my grandfather who passed 
away before I was born. He was a true and natural musician who led an amazing 
life. This knowledge has given me the inspiration and confidence to peruse 
music. The first movement of the suite is an ode to his life and to the era in which 
he lived. This piece is based on a 32 measure AABA form in the key of A flat. 
When composing the melody I combined a visual concept with a knowledge of 
the era's style to obtain a fitting texture which would best illustrate the swing 
period during the 1930's and 1940's. This consisted of a fluid line containing 
eighth notes and triplet figures which outline chordal and chromatic passing 
tones. The harmony is based on standard ii-V-I chord progressions, or a 
variation, with the addition of a Major7#ll, and/or slash chord harmony added 
for a modernized sound. 

The Bear, part 2 

Tire second movement is the most personal one of the suite. 1 have dedicated 
it to my father Barry (nicknamed "Bear") who is the most talented historian and 
scholar I know. To illustrate his life, I strived to adhere to a melancholy 
atmosphere by utilizing Gil Evans' dense cluster textures. Having learned a lot 
from both men this serves as an ode to them in emotional content and technical 
approach. This section of the suite is based on a 24 measure form in the key of 
D minor. The harmony is a mixture of standard chord progressions (ii-V-I, V- 
I, etc.) with the addition of substitution, slash, and altered chords. The use of 
clusters in the arrangement aids in illustrating the unresolved melancholy 
1 feeling. 



For Brandon, part 3 

The final movement is dedicated to my only sibling, Brandon. Always full of 
ideas, he is my other half. This section is inspired by his spontaneous musical 
creativity. Never a thought of formal form, theory, or history; the ear, soul, and 
heart are his guide. This last section was perhaps the hardest piece I have 
composed to date. 1 strived for many months to compose a lead sheet with which 
1 could then write an arrangement. It was after many attempts that the decision 
to approach this as a piece of music that had to be completed in a timely fashion 
was made. 

For Brandon has been a huge step forward in my composition development. This 
marks the first time I have written a jazz piece which constantly shifts time 
signatures without feeling contrived or forced. The melody is minimal and flows 
throughout the piece. This is juxtaposed against a harmony that is constantly 
moving in unexpected directions utilizing non-traditional chord progressions. 

The Kenned}/ Family Suite follows the three generations, from grandfather, father 
to brother; this work has helped over a personal and emotion hurdle. I have 
proven that 1 can compose and arrange a large three-movement jazz work that 
both focuses on my family and illustrates an artist's freedom. 


Acknowledgements 

Mv sincere thanks to the University of Louisville and the faculty of Music. I have 
appreciated the guidance, mentoring, and advice along the way. It will be well 
taken in the coming years. 

A huge thank-you must go to John La Barbera. He has given me incalculable 
advice and inspiration in arranging/orchestration in every style of music. I will 
take with me what I have learned, apply it in the future and pass it on. 

Lastly but most importantly, I would thank my family in Pembroke, Ontario, 
Canada. 1 do not know where I would be without you. I left everything behind 
to strive to achieve my dream of obtaining this Master's degree. 1 would like to 
dedicate this degree and recital to my mother Cathy who has always shown me 
that no matter how hard life gets and what it brings, I should always be strong 
and fight for what is mine. If it were not for your guidance, advice, and get-up- 
and-go, I would have never made it to this point in life. 



ENSEMBLE 


Anderson Pessoa, flute and tenor saxophone 
Jonathan Hogan, clarinet, soprano clarinet, and alto saxophone 
Merritt Navazio, alto and baritone saxophone 
Craig Tweddell, trumpet 
Remus Webb, trumpet and tuba 
Alison Farley, French horn 
Colin Lippy, piano 
Curtis Kennedy, guitar 
Natalie Boeyink, bass 
Brett Hawkins, drums 



Viola Studio Recital 
April 12, 2008,11:00 a.m. Bird Hall 


Schumann: Fairy-Tale Pictures for Viola and Piano Op. 113, 

4 th mvt. 
..Brittany 

Eccles: Sonata in G Minor, 1 st mvt. 

..Brittany 

J. S. Bach: Cello Suite No. 1, Courante 

..Brittany 
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Sunday Evening 
April 13,2008 
6:00 P.M. 


Smoking is not permitted in the School oj Music Building. In the unlikely event office or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches, phones, and pagers. 




CARDINAL SINGERS 


Lucis Creator optime Vytautas Miskinis 

Kinsey Whearty, Rob Carlson, soloists (b. 1954) 

lam Te Solum Amo (2005) Vaclovas Augustinas 

I. Introductory Prayer (b. 1959) 

II. Prayer I 

III. Prayer 11 

IV. Prayer IV 

V. Closing Prayer 

Rob Carlson, Bill Coleman, Joshua Hein, tenors 
Emily J. Neubauer, alto 


Tebye poyem (from The Liturg}’ of St. John Chrysostom ) Sergei Rachmaninoff 

Erin Keesy, soprano (1873 -1943) 

Bogoroditse Devo, raduysia Sergey Khvoshchinsky 

(b. 1957) 

Kristin Hale, Emily J. Neubauer, altos 
Hilary Hilliard. Kelli White, sopranos 


Eyesight (2007) Steven Stucky(b. 1949) 

"Eyesight:” from COLLECTED POEMS 1951-1971 by A.R. Ammons. Copyright 
© 1972 by A.R. Ammons. Used by permission of W.W. Norton & Company. Inc. 

Janger arr. Budi Susanto Yohanes 

(b. 1979) 


COLLEGIATE CHORALE 


O lux, beata Trinitas 

O Crux 

O Schone Nacht (op. 92, no. 1) 

Austin H. Echols, piano 


Volker Wangenheim 
(b. 1928) 

Knut Nystedt 
(b. 1915) 

'Johannes Brahms 
(1833-1897) 


arr. Moses Hogan 
(1957-2003) 


Great Day 


Hyun Chung Ji, soloist 



Collegiate Chorale 

Kent Hatteberg, director 


Soprano I 

Amanda Tarryn Bryant 
Hilary Hilliard 
EmilyNash 
Kelly Welding 
Kelli White 

Soprano II 

Kelly Ballou+ 
LydiaCox 
Libby Ford 
LynHall 
Alane Hart 
Christina Hatfield 
Erin Keesy 
Claire Mosley 
JeniferThomas 
Margaret Varner 

Tenor I 

Ricky Case 
Michael Catron 

Tenor II 

Trey Alexander 
Rob Carlson 
Josh Hamilton 
Geoffrey Hutton 
Dustin Seabolt 
Geoffrey Wallace 


*graduate assistant 
+section leader 
adjunct faculty 


Alto I 

A. Nicole Alexander 
Nicole Bass 
Kristyn Brown 
Kristin Hale* 

Amanda Harless 
RianneF. Marcum 
AbbyMcCollough 
Emely Stratton 
Amanda K. Walker 

Alto II 

Amy Berg 

Casey Page Culbreth 
AlisiaEpps 
HyunChungJi*+ 
Megan Johnson 
Emily J.Neubauer 
Carlisle Schoner 
Maggie Schwenker 

Bass 1 

Josh Gray 
Nicholas Gray 
PhillipMorgan 
Benj am i n D. Powe 11#+ 
Chris R.J.Shortt* 
Mason Stewart 
Justin Wilkey 

Bass II 

Evan Blum 
Austin H. Echols. Jr. 
Brett Me Derm id 
Nick Pappe 
Ben Riley 
Gregory Spcna 


Cardinal Singers 

Kent Hatteberg, director 


Soprano I 

Tenor I 

Hilary Hilliard 

RickyCase 

Emily Nash 

Bill Coleman 

Kelli White 

Joshua Hein 

Kinsey Whearty 

Tenor II 

Soprano II 

Trey Alexander 

Lydia Cox 

Rob Carlson 

Alane Hart 

Josh Hamilton 

Erin Keesy 

Will iam Thomas M i 1 Is 11 

Alto I 

Bass I 

Nicole Bass 

James R. Cooper 

Kristin Hale 

Peter A. Lovett 

Amanda Harless 

Phillip Morgan 

Hyun Chung Ji 

Benjamin D. Powell 

Alto II 

Chris R.J.Shortt 

Marybeth Harris 

Bass II 

EmilyJ.Neubauer 

Austin H. Echols, Jr. 

Carlisle Schoner 

Brett McDermid 

Maggie Schwenker 

Ben Riley 

Barrett Smith 


Upcoming Kentucky Ambassador of Music and Choral Events 

June26-29.2008 : Kentucky Ambassadorsof Music Rehearsal Camp 

June30-July 15.2008 : Kentucky Ambassadorsof Music European Tour 

September21,2008 : University Chorus, Cardinal Singers, and Collegiate 
Chorale performance 

Qctober2-3.2008 : Women of the Collegiate Chorale perform with the Louisville 
Orchestra (Claude Debussy: Nocturnes and Gustav Holst: The Planets) 

Qctober30-November 1,2008 : Collegiate Chorale performs at the National 

Collegiate Choral Organization's National Convention in Cincinnati, Ohio 

November 10 - 15,2008 : New Music Festival 

November23.2008 : Cardinal Singers performance 

November24,2008 : University Chorus and Collegiate Chorale performance; 
graduate conducting recital by Kristin Hale 


UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^ 

presents 


University 

Wind 

Symphony 

and 

Collegiate 

Chorale 


Sunday Evening 
April 13, 2008 
6:00 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photograph 1 / is 
strict!)/ prohibited. Pi u<i -msec ceil phones, electronic watches wo pacers. Thank you. 


PROGRAM 


Wind Symphony 

Four Scottish Dances (1957) Malcolm Arnold 

1. Strathspey (Pesante) (1921-2006) 

2. Reel (Vivace) 

3. Herbridean Song (Allegretto) 

4. Fling (Con brio) 

Amazing Grace (ca.1772-1779) Traditional 

arr. William Fiimes 
ed. Luis Maldonado 


Palio from Otnnggio (1987) 


Michael Ball 
(b. 1946) 


Overture from Ln Forzn del Destine (1861) Giuseppe Verdi 

(1813-1901) 
trans. Mayhew Lake 


Collegiate Chorale 
Kent E. Hatteberg, Director 



University Wind Symphony 

Frederick Speck, director 


Piccolo 


Amy Ensel t* 

Albany, NY 

Mimi de Guzman 

Radcliff 

Flutes 

Amy Ensel +* 

Albany, NY 

Liz Ames * 

Syracuse, NY 

Beth Alexander * 

Harned 

Mimi de Guzman 

Radcliff 

Oboe/English Horn 

Sarah Lempke 

Aurora, IN 

Kevin Arbogast 

Bowling Green 

Clarinets 

Chris Phillips t 

Milford, OH 

Sharon Murphy * 

Louisville 

Michelle Linder 

Cincinnati, OH 

Carolyn Fassio 

Pendleton 

Amber Richeson 

Owensboro 

Dylan Lloyd 

Louisville 

Jessica Lynn 

Hartford 

Angel Hernandez 

Miami, FL 

Bass Clarinet 

Brad Baumgardner 

t Nashville, TN 

Charles Combs 

Scottsburg, IN 

Bassoons 

Jay Coughlon t 

Paducah 

Jon Rohner * 

Jonesboro, AR 

Cody Gault 

Elizabethtown 

Alto Saxophones 

Kevin Arbogast t 

Bowling Green 

Kevin Ames * 

Caldwell, ID 

Jon Rohner * 

Jonesboro, AR 

Tenor Saxophone 

Matt Reidinger 

Floyds Knobs, IN 

B A RITONE SaXOPHON E 

Daniel Reams 

Cecilia 

Horns 

Kate Reyman t 

Decatur, IL 

Leah Simer 

Centralia, IL 

Josh Pollock 

Louisville 

Alison Farley * 

Gladstone, MO 

Sara Poe 

Huntingburg, IN 


Trumpets 


Zack Schell t 

Louisville 

Todd Mullins 

Louisville 

Kristoffer Lewis 

Alexandria 

Kurt Bonnett * 

Wake Forest, NC 

Robbie Elliott 

Lexington 

Austin Coldiron 

Richmond, VA 

T ROMBONES 

Krista Eifler + 

Newburgh, IN 

Brent Crimm 

Peewee Valley 

Daniel Thomas * 

Auburn 

Ian Gregory 

Crestwood 

EUPI IONIUMS 

Remus Webb +* 

Lansing, Ml 

Bill Rossman 

Hopkinsville 

Tubas 

Brandon Johnson t* 

Crestwood 

Adam Edwards 

Prospect 

Percussion 

Rod Younger + 

Indianapolis, IN 

Regan Heckscher 

Avon, IN 

Brittanv Allen 

Louisville 

Ross Roby 

Louisville 

John Kleemeier 

Fort Thomas 

Double Bass 

Chris Korenkiewicz 

Louisville 


* graduate student 
t principal 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSIC'S;.' 

presents 


University 

Concert and Community 
Bands 


with 

University Trumpet Ensemble 

and 

University Percussion Ensemble 


Monday Evening 
April 14, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 

Smokingis not permitted in the School ofMusic building. In the unlikely event offire or other emergency, 
pleasewalk to the nearest exit. The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pacers. Thank you. 


PROGRAM 


University Community Band 


Orange Bowl March 

Kentucky 1800 

Thunder and Lightning 

Clarinetango 

Stars and Stripes Forever 


Henry Fillmore (1881-1956) 
Clare Grundman (1913-1996) 
Julius Fucik (1903-1943) 
Bruce Fraser (b. 1944) 
John Philip Sousa (1854-1932) 


University of Louisville Percussion Ensemble 

Rendezvous Dave Samuels (b. 1948) 

Rodney Younger, soloist 

It's Just Talk PatMatheny (b.1954) 

Brittany Allen, soloist 


University of Louisville Trumpet Ensemble 

Fantasia Eric Ewazen (b. 1954) 

INTERMISSION 

University of Louisville Concert Band 

An American in Paris George Gershwin (1898-1937) 

trans. Krance 

Polly Olliver Thomas Root (b.1947) 

Alison Farley, conductor 

Dance of the Jesters Peter L Tchaikovsky (1840-1893) 

trans. Cramer 



University Community Band 

Gregory Byrne, director 


Flutes 

Elizabeth Matera 
Brittany Glass 
Betty Muse 
Melanie Pavvul 
Christina Sivley 
Susan Von Hoven 

Clarinet 
Melanie Arnold 
Shawna Baumgardner 
Heather Bump 
Michael Burkhead 
Brenda Chaplin 
Jane Crecelius 
David McArthur 
Jim Vitatoe 

Alto Saxophone 

Bud Blevens 
Sonny Neurath 

Tenor Saxophone 

Larry Lose 
Patrick Morris 


Trumpet 

Jim Bower 
Laura Bower 
Dick Fish 
Joseph Morelli 
Mike Pavvul 
David Westerfield 

Trombones 

Larry Davis 
Ben Gratzer 
Tim Hall 

Euphonum 

Elizabeth Matera 

Tuba 

Steve Ellis 
Charlie Lorenz 
Jeff Pride 
Carl Working 

Percussion 

Shannon Kisselbaugh 
Gaylord Long 
Jim McDaniel 


University Percussion Ensemble 
Brian Kushmaul, director 

Brittany Alien 
Erin Haehl 
Zachary Hubbard 
John Kleemeier 
Chris Korenkiewicz 
Ross Roby 
Rodney Younger 


University Trumpet Ensemble 
MichaelTunnell, director 

John Brvant 
Reid Tanouye 
Robert Bertke 
Kurt Bonnett 
Don Johnson 
Zach Schell 
Zach Groves 
Austin Coldiron 
Kris Lewis 
Robbie Elliott 
Grant Magana 
Todd Mullins 


University Concert Band 

Gregor)' Byrne, director 


Flute 

Chelsea Alder 
Stephanie Burrow 
Kacie Campbell 
Arielle Dyda 
Brittany Glass 
Megan Johnson 
Molly Perry 

Robyn Welch (+ piccolo) 

Bassoon 
Molly Perry 

Clarinet 
Jennifer Brown 
Michael Burkhead 
Alie Farlev 
Marv Rada 
Paul Shephard 

Bass Clarinet 
Kathryn Randall 

Alto Saxophone 
Brittany Denton 
Brandon Russell 
Tia Thistlewood 


TenorSaxophone 
Shannon Vetter 

Baritone Saxophone 

Merritt Navazio 

French Hom 

Shaun Shotwell 
Sara White 

Trumpet 
Kyle Black 
Gabrielle Brown 
Jaephus Craig 
Ben Jordan 
Kenneth Longshore 
Christopher Lowery 
Jessica Mamula 
Daniel Peterson 
Mikaela Robrahn 
Allvson Sneed 


Trombone 

Gabbrielle Bailey 
Ellise Brittain 
Jenny Campbell 
Ben Zinninger 

Baritone 

Sabrina Hensley 
Colleen Melton 
Derek Smith 

Tuba 

William Blevins 
R.D. Owens 
Whittney Tillman 
Carl Working 

Percussion 
Tyler Blair 
Kevin Hibbard 
Justin Montgomery 
Philip Rixman 
Ashley Wolfe 
James Wood 



UNIVERSITY OF 

LOUISVILLE. 


SCHOOL OF MUSIC 

presents 


John Aurelius, 
flute 

Student of Kathleen Karr 


Student Recital 


Tuesday Evening 
April 15, 2008 
8:30 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited 
Please silence cell phones, electronic watches and pagers. 
Thank you. 


Austin Echols, piano 
Gabrielle Boguslaw, violin 
Felicia Hogan, viola 
Nicole BognaslaW' cello 



PROGRAM 


Fantasia No. 7 in D Major Georg Philipp Telemann 

I. Largo: Alle francese (1681-1767) 

Fantasia No. 8 in E Minor 

I. Largo 

II. Spirituoso 

III. Allegro 

Fantasia No. 12 in G Minor 

II. Presto 


Concertstuck for Flute and Strings Piotr Ilyich Tchaikovsky 

I. Largo-Cadenza (1840-1893) 

II. Chanson sans paroles 

III. Allegro vivace 


Quartet in D, K. 285 Wolfgang Amadeus Mozart 

I. Allegro (1756-1791) 

II. Adagio 

III. Rondeau: Allegretto 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICjSjK' 

presents 

Kurt Bonnett, 
trumpet 

Student of Michael Tunnell 

with 

Liz Ames, piano 

Student Recital 

Tuesday Evening 
April 15, 2008 
6:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 

P lease shence cell phones, electronic watches and pacers. 

Thank you. 




PROGRAM 


Sonata Seconda Per Trombetta Sola 

I. ALlegro 

II. Allegro 
ID. Adagio 

IV. Aria 

V. Presto 

VI. Aria 


Concerto 

I. Allegro 

II. Andante 
ID. Finale 


INTERMISSION 


Sonata for Trumpet and Piano 
I. With Strength and Vigor 
13. Rather Slowly and with Freedom 
El. Moderately fast, with energy 


Caprice 


G.B. Viviani 
(1622-1703) 


Franzjoseph Haydn 
(1732-1809) 


KentKennan 

(1913-2003) 


EugeneBozza 
(1905-1991) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSIC/.M' 

presents 


University 
Classical Guitar 
Ensemble 

David Walker, director 


Tuesday Evening 
April 15, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited 
Pi EASE SI IENCECELL PHONES, ELECTRONIC WATCHES AND PAGERS. 

Thank you. 


University Classical Guitar Ensemble 

Jennifer Baker 
Armistead Grandstaff 
China Huddleston 
Chris Kincaid 
Kevin Shank 
Katelyn Thompson 


David Walker, director 



PROGRAM 


Flatt Pavin John Johnson (d. 1594) 

Lachrimae John Dowland (1563-1626) 

My Lord Willoughby's Welcome Home 

Kevin Sltnnk, Armistead Grandstaff Katelyn Thompson 


Concerto Grosso, Op. 3, No. 8 Antonio Vivaldi (1680-1743) 

Allegro 
Larghetto 
Allegro 

Kevin Shank, Armistead Grandstaff, Kateiyn Thompson, 

China Huddleston, ]en Baker 


An Malvina 


Johann Kaspar Mertz (1806-1856) 
Katehpi Thompson 


Largo Ferdinando Carulli (1770-1841) 

Mod era to 

Air enMenuet and Double Leopold Mozart (1719-1787) 

Jen Baker, China Huddleston, 

Chris Kincaid, Kateiyn Thompson 


Canticum 


Leo Brouwer (b. 1939) 

Kevin Shank 


Cuban Landscapes with Rain Leo Brouwer 

Kevin Shank, Armistead Grandstaff, 

Kateh/n Thompson, China Huddleston 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^T 

presents 


University 

Flute 

Ensemble 

Kathleen Karr, director 


Tuesday Evening 
April 15, 2008 
5:00 p.m. 

Malcolm Bird Recital Hall 




Smoking is not permitted in the School of Music building. 

In the unlikeli/ event off re or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited 
Please silence cell phones, electronic wa tches and pacers. 

Thank you. 


University Flute Ensemble 

Jen Adams 
Drew Barnes 
Stephanie Burrow 
Mimi deGuzman 
ArielleDyda 
Brittany Glass 
Baely Slaton 
Meagan Spencer 
Jen Summers 


Kathleen Karr, director 



PROGRAM 


Eine Kleine Nachtmusik, K. 525 
I. Allegro 


W. A. Mozart 
(1756-1791) 
arr. Paul Brink 


Duo for Two Flutes, Op. 10 Friedrich Kuhlau 


III. 

Allegro Assai 

Baely Slaton, Jen Adams 

(1786-1832) 

lur d'ete a la Montagne 

EugeneBozza 

1 . 

Pastorale 

(1905-1991) 

2. 

Aux Bords Du Torrent 


3. 

Le Chant des Forets 


4. 

Ronde 

Beth Alexander, Mimi deGuzman 
Amy Ensel, Kathleen Karr 



Sonatine in D Major, Op. 96 

Arielle Dvda, Kathleen Karr 


Hans Kohler 


The Cascades for Flute Choir Scott Joplin 

(1868-1917) 
arr. Sondra Tucker 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^T 

presents 

Mihai Ciprian Spin, 
violin 

Student of J. Patrick Rafferty 

with 

Adrienne Fontenot, piano 


Graduate Recital 

This recital is given in partial fulfillment of 
the requirements for the Master of Music degree. 


Wednesday Evening 
April 16, 2008 
8:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. 

In the unlikeh/ event of fire or other emergency, please walk to the nearest exit. 

The use of recording devices and flash photography is strictly prohibited. 

P LEASESILLXCECELL PllOSES, ELECTR0X1C WATCHESASD PACERS. 

Thank you. 

PROGRAM 


For Igor (1984) 

Steve Rouse 
(b. 1953) 

Concerto for Violin and Orchestra, Op. 14 
Allegro 

Andante 

Presto in moto perpetuo 

Samuel Barber 
(1910-1981) 

INTERMISSION 


Sonata for Piano and Violin in D Major, 

Op.12, No.l 

Allegro con brio 

Tema con Variazioni: Andante con moto 
Rondo: Allegro 

Ludwig van Beethoven 
(1770-1827) 

Malaguena,Op.21, No.l 

Pablo de Sarasate 
(1844-1908) 

Zigeunerweisen (Gypsy Airs), Op. 20 

Pablo de Sarasate 



PROGRAM NOTES 


For Igor ( 1984 ) . SteveRouse 

For l^or is a brief work for violin and piano that was written in homage to Igor 
Stravinsky, reflecting the work of his middle period, especially from the time of 
Duo Concerlant for violin and piano from 1932, near the peak of his neoclassical 
explorations. For Igor takes its deep structural material (not readily recognized) 
from the opening phrase of one of Stravinsky's pieces Les Cinq Doigts (Five 
Fingei's) a piano suite, which was written in 1921 at the beginning of Straviskv s 
fascination with neoclassicism. For Igor was also written as a small gift to Glenn 
Watkins, noted music historian and Stravinsky authority, whose extraordinary 
course on Stravinsky 1 had the honor of attending at the University of Michigan. 
(Notes by the composer) 


Concerto for Violin and Orchestra Samuel Barber 

In the spring of 1939, Barber received his first major commission to compose 
a violin concerto for Iso Briselli a child prodigy and a student of Carl Flesch. 
Barber began to work on the first two movements while he was in Switzerland 
during the summer then he sent them to Briselli who found them too simple. 
When Barber returned home, he brought with him sketches of the third 
movement, but Briselli was still not happy, placing the commission in jeopardy. 

During the autumn of 1939, Barber engaged Herbert Baumel, violinist and 
student of the Curtis Institute of Music, to play the unfinished third movement 
in front of Briselli and his father who commissioned the work. The performance 
was a real success and Briselli had to relinquish his right to the first performance 
of the work. The official premiere was given by Albert Spalding in Philadelphia 
at the Academy of Music on February 7, 1941. 

The first movement, Allegro, has a lyric character. It is composed in an 
untraditional manner, due to the fact that the exposition and the conventional 
virtuoso cadenza are absent. It is in sonata form, with the main theme in G major 
and the recapitulation is in G minor. The second movement Andante has a 
tranquil character and is in A B A form. The third movement Presto in moto 
perpetuo, has a contrasting virtuosic character and it exploits the technical 
possibilities of the violin. 

The Violin Concerto, Op. 14 is one of the most popular 20 lh century violin 
concertos, being performed all over tine world. 


Sonata for Piano and Violin in D Major Ludwig van Beethoven 

The three Op. 12 violin sonatas (in D major, A major, and E flat major) by L. van 
Beethoven were published in 1799, in Vienna. They are dedicated to Antonio 
Salieri, with whom Beethoven was studying vocal composition. The Op. 12 
Sonatas are in three movements, following the fast-slow-fast sequence. Also, 
a common characteristic of these sonatas is that they integrate post-classicism 
elements, but at the same time they announce an emerging romanticism in a 
unique Beethovenian style. 

The first movement of Op. 12 No. 1 Sonata, Allegro con brio makes traditional use 
of sonata form. The A section begins with the violin and piano playing at unison 
a bold fanfare-like statement which is immediately contrasted by the first 




theme. Tine B section modulates and prepares the transition to the recapitulation. 
The second movement Tana con Variazioni Andante con inoto. presents a main 
theme followed by tour variations with contrasting character. The finale Rondo 
Allegro, in rondo form, provides an energetic ending for the work. 

Malaguen.a for Violin and Piano Pablo de Sarasate 

Pablo de Sarasate was a Spanish violinist and composer, born in Pamplona, 1844. 
He was considered the most phenomenal violinist of the 19th century. His 
playing was distinguished by sweetness and purity of tone, colored by a fast 
vibrato. He had amazing technique combined with a precise intonation, espe¬ 
cially in high positions. Sarasate attracted the admiration and friendship of 
many famous composers of the time such as Bruch, Saint-Saens, Lalo, or 
Wieniawskv who dedicated some of their works to him. Sarasate also achieved 
fame for his compositions of virtuoso violin music. Best known among his 54 
compositions are Zigeunerweisen (Gypsy Airs) Op. 20, a veritable jewel of violin 
virtuosity, and Carmen Fantas i/ Op. 25, which is an ingenious and technically 
difficult piece. 

Malaguena is a traditional Spanish dance that originated in Malaga, Spain and 
it can be found in almost all Spanish-speaking countries. It evolved in the 18th 
century and by the 19th century became well knowm in Spain and its colonies. 
Sarasate's Malaguena is a piece in one movement, and it is in A B A form. The 
A section is in D major and carries 6-bar phrase melodies. The B section is in G 
major and has a dancing character while the recapitulation is one octave higher 
than the A section. 

Zigeunerweisen (Gi ps 1 ! Airs) Pablo de Sarasate 

Sarasate's Zigeunerweisen is perhaps one of the most well knowm pieces for violin, 
and a favorite among virtuoso violinists. When composing this piece, Sarasate 
inspired from the Hungarian gypsy music, adding an exotic character to his 
work. 

Zigeunerweisen is divided into four sections: Modcrato, Lento, Un poco pin lento, and 
Allegro niolto vivace. The first three sections contain beautiful melodies in a 
romantic atmosphere, expressing the lyrical character of gvpsv music. The last 
section has a contrasting virtuosic character providing an exciting ending for 
the piece. 


U of L Music Concert Line 
PH: 502-852-0524 
music.louisviIle.edu 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^T 

presents 


Jay Coughlon, 
piano 


Student of Brenda Kee 


Student Recital 


Wednesday Evening 
April 16, 2008 
7:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, plense walk to the nearest exit. 
The use of recording devices and fash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 



PROGRAM 


French Suite No. 5 in G Major, BWV 816 
Allemande 
Courante 
Sarabande 
Gavotte 
Bourree 
Lou re 
Gigue 


Sonata in E-flat Major, Hob. XVI/52 
Allegro 
Adagio 
Finale: Presto 


PAUSE 


Two Preludes 

Op. 32, No. 5 in G Major 
Op. 23, No. 7 in C Minor 


Jeux d'eau 


Concord Sonata 
II. The Alcotts 


J.S. Bach 
(1685-1750) 


Franz Joseph Haydn 
(1732-1809) 


Sergei Rachmaninoff 
(1873-1943) 


Maurice Ravel 
(1875-1937) 


Charles Ives 
(1874-1954) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^f 

presents 

Todd Mullins, 
trumpet 

Student of Michael Tunnell 

with 

W.S. Walston, piano 

Student Recital 

Wednesday Evening 
April 16, 2008 
8:30 p.m. 

Malcolm Bird Recital Hall 




PROGRAM 


Sonata for Trumpet and Piano Kent Kennan 

I. With Strength and Vigor (1913-2004) 

II. Rather Slowly and with Freedom 

III. Moderately fast, with energy 


Trumpet Voluntary 
Vivace 


John Stanley 
(1712-1786) 


INTERMISSION 


Concert Rondo, K. 371 Wolfgang Amadeus Mozart 

(1756-1791) 


Concerto 

Vif 

Andante 
Allegro vivo 


Henri Tomasi 
(1901-1971) 



UNIVERSITY OF 

LOUISVILLE 


SCHOOL OF MUSICjSgT 

Thursday, April 17, 2008 

3:00 p.m. 

Malcolm Bird Recital Hall 

Convocation 

HillanDale Waltzes 

Dylan Llovd, clarinet 

MUS 104/Tidwell 

David George, piano 

Victor Babin 
(1908-1972) 

from the motion picture The Terminal 

Viktor's Tale 

John Williams 
(b.1932) 

Megan Ball, clarinet 

MUS 112/Tidwell 

David George, piano 


Andante and Rondo 

Andante 

Antonio Capuzzi 
(1755-1818) 

Sammy Dukes, euphonium 

MUS 112/John Jones 

John Hernandez, piano 


Sonata 

I. Allegro tristamente 

Francis Poulenc 
(1899-1963) 

Jessica Lynn, clarinet 

MUS 112/Tidwell 

David George, piano 


The Devil's Tongue 

Hugo Schmidt 
(1903-?) 

Matt Byrum, euphonium 

MUS 312/John Jones 

John Hernandez, piano 





Thursday, April 17, 2008 
3:00 p.m. 

Malcolm Bird Recital Hall 


Solvejg's Lied 


Kellv Welding, soprmw 
MUS 212/Edith Davis Tidwell 
David George, piano 


Briet iiber mein Haupt 


Libby Ford, soprano 
MUS 312/Edith Davis Tidwell 
David George, piano 


Suite No. 3 in C Major 
I. Prelude 
D. Allemande 


Convocation 
Page 2 


Edvard Grieg 
(1829-1907) 


Richard Strauss 
(1864-1949) 


J.S. Bach 
(1685-1750) 


Charlie Patton, cello 
MUS 404/Paul York 



UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSICiS^ 

Thursday, April 17, 2008 

3:00 p.m. 

Margaret Comstock Concert Hall 

Convocation 

Madrigal for flute and piano 

Drew Barnes, flute 

MUS 112/Kathleen Karr 

Liz Ames, piano 

Philippe Gaubert 
(1879-1941) 

Nocturne (Hommage tojohn Field), Op. 33 

Ahlam Yusuf, piano 

MUS 204/Vernon Cherrix 

Samuel Barber 
(1910-1981) 

Concerto in F 

Allegro moderato 

Antonio Capuzzi 
(1755-1818) 

Grant Jacobs, double bass 

MUS 212/Sidney King 

Jay Coughlon, piano 


Concerto for Vibraphone and Orchestra 

I. Recitativo 

Ney Rosauro 
(b. 1952) 

Brittany Allen, vibraphone 

MUS 212/Brian Kushmaul 

Erin Haehl, piano 


Valse Brilliante: Sounds from the Fludson 

Zachary Schell, trumpet 

MUS 304/Michael Tunnell 
Phillip Morgan, piano 

Herbert L. Clarke 
(1867-1945) 




Thursday, April 17, 2008 
3:00 p.m. 

Margaret Comstock Concert Hall 


Why do they shut me out of heaven? 


Megan Johnson, mezzo-soprano 
MUS 311/Dan Weeks 
Mary Ann Mattingly, piano 


La lune blanche luit dans les bois 


Claire Mosley, soprano 
MUS 312/Dan Weeks 
Caroline Knight Drury, piano 


Quartet in C Major 

I. Largo 

II. Allegro 

Bassoon Quartet 
Jay Coughlon 
Jon Rohner 
Cody Gault 
Phoebe Bell 


Convocation 
Page 2 


Aaron Copland 
(1900-1990) 


Gabriel Faure 
(1845-1924) 


G. P. Telemann 
(1681-1767) 


Matthew Karr, instructor 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^K" 

presents 

Chris Phillips, 
clarinet 

Student of Dallas Tidwell 

with 

David George, piano 

Student Recital 

Thursday Evening 

April 17, 2008 
7:00 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and fash photography is strictly prohibited. 
PlUSE SILESCE CEU. MOSES, ELECTROSIC WATCHES ASD PAGERS. Thank l/OU. 



PROGRAM 


Cavatina for Clarinet and Piano after Rossini's 
"Ecco ridente il cielo" 


3 Romanzen, Op. 94 
L Nichtschnell 
II. Einfach, innig 
HI. Nichtschnell 


INTERMISSION 


Der Hirtauf dem Felsen, Op. 129 
(Shepherd on the Rock) 


Kelly Ballou, soprano 


Time Pieces, Op. 43 

L Allegro risoluto 

0. Andante espressivo 

lH. Allegro moderato 

IV. Andante molto, Allegro energico 


Ivan Muller 
(1786- 1854) 


Robert Schumann 
(1810- 1856) 


Franz Schubert 
(1797 - 1828) 


Robert Muczynski 
(b. 1929) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSIC.%' 

presents 


University 
Violin Studio 

Recital 

Students of 
J. Patrick Rafferty 


Thursday Evening 
April 17, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 




Welcome to mi UxiviRsrn or Louisyii.lt School of Music. 
Smoking is not permit toil in the School of Music building. 

In the unlikely event of fice or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Pltast siis.sct cei.i piioxls, euciroxic watches and pagers. 

Thank you. 





PROGRAM 


Concerto No. 2 in E Major, BWV 1042 
Allegro assai 


Anna Dolan, violin 


Jay Cougmon, pinna 


Concerto No. 23 in G Major 
Allegro 


GabrielIc Boguslaw, violin 
Holly Riggs, pinna 


Concerto No. 1 in A Minor, BWV 1041 
Allegro assai 

Nathan Chapman, violin 
Adrienne Fontenot, piano 


Concerto No. 1 in D Major, Op. 7 
Allegro moderato 

Ashley Wolf, violin 
Marv Wolf, piano 

Romanian Folk Dances 
IB. Andante 
IV. Moltomoderato 

Elizabeth Wooldridge, violin 
Marv Wolf, pinna 


Concerto in E Minor, Op. 64 

Allegretto non troppo-Allegro molto vivace 

Anne Rudolph, violin 
Adrienne Fontenot, piano 

Duet in G Major, Op. 39 No. 1 
Allegro maestoso 

Ludwika Korneevna, violin 
Grace Kim, violin 


Partita in D Minor, BWV 1004 
Gigue 


J. S. Bach 
(1685-1750) 


G. B. Viotti 
(1670-1747) 


j.S.Bach 


Friedrich Seitz 
(1848-1918) 


Bela Bartok 
(1881-1945) 


Felix Mendelssohn 
(1809-1847) 


Jacques Fereol Mazas 
(1782-1849) 


j. 5. Bach 


Cecilia Varadi, violin 



Concerto No. 3 in G Major, K. 216 
Allegro 


Jordan Lynem, violin 
Drew Foley , piano 


Concerto No. 1 in G Minor 
Prelude: Allegro mod era to 

Cordia Thompkins, violin 
Drew Foley, piano 


Concerto No. 1 in G Minor 
Finale: Allegroenergico 

Steven Kinnamon, violin 
Drew Folev, piano 


Concerto No. 3 in B Minor 
Allegro non troppo 


Ana Sarbu, violin 
Drew Folev, piano 


W. A. Mozart 
(1756-1791) 


Max Bruch 
(1838-1920) 


Max Bruch 


Camille Saint-Saens 
(1835-1921) 


UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICS 

presents 

Byron Farrar, 
cello 

Student of Paul York 

with 

Jay Coughlon, piano 
Grace Baugh-Bennett, piano 

Student Recital 

Friday Evening 
April 18, 2008 
8:30 p.m. 

Margaret Comstock Concert Hall 




Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited 
Pi ease si unci cell phones, electronic watches and pagers. 

Thank you. 



PROGRAM 


Suite No. 2 for unaccompanied cello 
in D Minor, BWV 1008 
Prelude 
Allemande 
Courante 
Sarabande 
Menuet 1 and 2 
Gigue 


Fantasy Pieces, op. 73 

Zart und mit Ausdruck 
Lebhaft, leicht 
Rasch und mit Feuer 


INTERMISSION 


Sonata for Violincello and Piano 
Allegro ben moderato 

Adagio ma non troppo-Molto allegro e agitato 


J.S. Bach 
(1685-1750) 


Robert Schumann 
(1810-1856) 


Frank Bridge 
(1879-1941) 



UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSICj^f 

presents 


Peter Lieberson 

Winner of the 
2008 Grawemeyer Award 
for Music Composition 


Friday Afternoon 
April 18, 2008 
3:00 p.m. 

Margaret Comstock Concert Hall 

Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited Please silence cell phones, electronic watches and pacers. Thank yon. 



About Neruda Songs 


Neruda Songs, a song cycle written by composer Peter Lieberson that 
became a parting gift to his dying wife, has earned the 2008 University of 
Louisville Grawemeyer Award for Music Composition. 

The work, a group of songs based on five love poems by Chilean poet Pablo 
Neruda, was chosen for the prize among 140 entries from around the 
world. 

Lieberson began writing the song cycle in 2003 for his wife, the late mezzo- 
soprano Lorraine Hunt Lieberson. In 2005, she learned that she was ill with 
cancer. She performed it with the organizations that jointly commissioned 
it, the Los Angeles Philharmonic and Boston Symphony, before she died in 
2006. 


Each song represents a different stage of love, from first passion to the end 
of life. It was received with great critical and popular acclaim alike and was 
prominently featured on Fresh Air and other NPR programs. 

Neruda Songs will be performed by the Louisville Orchestra, with mezzo- 
soprano Kelley O'Connor in February of 2009. 



About Peter Lieberson 


American composer Peter Lieberson has devoted himself solely to music 
composition since 1994. 

His Grawemeyer-winning song cycle, Neruda Songs, was published by G. 
Schirmer Inc. in New York Citv. 

Lieberson first drew national attention when his Piano Concerto was 
premiered by pianist Peter Serkin and the Boston Symphony Orchestra in 
1983. Since then, he has written a series of concerti, orchestral works, 
operas and chamber music that have been performed worldwide. 

The son of former Columbia Records president Goddard Lieberson and 
ballerina Vera Zorina, Lieberson studied at Columbia and Brandeis uni¬ 
versities and taught at Harvard University from 1984 to 1988. 

Buddhist philosophy has strongly influenced his music. He stud ied with 
Chogyam Trungpa, a Tibetan Buddhist master, in Boulder, Colorado, and 
later moved to Boston to direct Shambhala Training, a meditation and 
cultural program. Eventually, he became international director for 
Shambala Training in Halifax, Nova Scotia. 

Lieberson received specialacclaim forhisoperas Aslwka's Dream and King 
Cesar, both about ancient rulers. His collaborations with Serkin led to the 
piano pieces Garland, Fantasy Pieces, Bagatelles, Scherzo and The Ocean that has 
no West and no East. 

He met his late wife Lorraine in 1997 after selecting her to sing in the 
premiere of Aslwka's Dream at the Santa Fe Opera. They married in 1999. 
Lieberson'sawards includea BrandeisCreative Arts Award and one from 
the National Institute of Arts and Letters. He was inducted into the 
American Academy of Arts and Letters in 2006. 






'nncrcn 


composers u\ecitaf 


memcan 


"Go mstcc/i ~f£aff 


Notturno Religioso Marx Markus 

Erin Cassel, Katie Schladand, Audrey Bowlds, Molly Goforth, 

Nicole Boguslaw, Nilson Santos, cello 


Fragments 

I. Waltz 

John Aurelius, flute 
Robert Acosta, clarinet 
Jay Coughlin, bassoon 

Folk Songs from the British Isles 
I. Wales 

Sara Poe, horn 
Laura Campbell, piano 

Bid Call 

III. Rapid Fire with Bodran 

George Flores, saxophone 
Nicole Boguslaw, cello 

“Luckiest” 

Gabbi Boguslaw, piano 

Jen Thomas, Erin Keesey, vocals 

Miserlou 

Jessica Lynn, Carolyn Fassio, clarinet 

Diamond Sonatina 

Movements I & II 

Laura Campbell, Sarah Lempke, piano 

My Wild Irish Rose , ni 

Josh Hamilton, Nick Gray, Mason Stewart 

Zack Schell, vocals 


Robert Muczinsky 

Paul Basler 

Libby Larsen 

Ben Folds 

Mike Curtis 

Robert D. Vandall 

Chauncey Olcott 


Delta Omicron 


Members of Delta Omicron 


UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^T 

presents 

Emily Lockhart Ward, 

soprano 

Student of Edith Davis Tidwell 

with 

David George, piano 


Graduate Recital 

This recital is gweniti partial ful fillmeiit of the requirementsfor the Master of Music degru. 

Saturday Evening 
April 19,2008 
4:00 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville ! 


Smoking is not permitted in the School of Music building. In the 
unlikely event office or other emergency, please walk to the 
nearest exit. The use of recording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 




PROGRAM 


from Exsuit ate Jubilate 
Exsultate Jubilate 


Malinconia, Ninfa gentile 
Vanne, o rosa fortunate 
Almen se non poss'io 


OhlQuandjedors 
Comment, disaient-ils 
S'il est un charmant gazon 
Enfant, si j'etais roi 


INTERMISSION 


from On this Island, Op. 11 
Let the Florid Music Praise 


Three Dickinson Songs 
As Imperceptibly as Grief 
Will There Really be a Morning? 
Good Morning Midnight 

from A Streetcar Named Desire 
I Want Magic 


Drei Lieder der Ophelia, Op.67 
Wie erkenn' ich mein Treulieb 
Guten Morgen, 's ist Sankt Valentinstag 
Sie trugen ist ihn auf der Bahre bloss 


Ihe Red Dress 
Once I was 

I shall not live in vain 


W.A. Mozart 
(1756-1791) 


Vincenzo Bellini 
(1801-1835) 


Franz Liszt 
(1811-1886) 


Benjamin Britten 
(1913-1976) 


Andre Previn 
(b. 1929) 


Richard Strauss 
(1864-1949) 


Ricky Ian Gordon 
(b. 1956) 
Jake 1 Ieggie 
(b. 1961) 



PROGRAM NOTES 


. W -A. Mozap 

Exsultate Jubilate . g tri to Milan in 17 73. At the age of only 17, his lyrical and clevervor 

A young Mozart compos ^ ^ origina ^| y composed for famous Roman Castrato Venanzio Rauzzini,^ 

writing was already obvl °“ _ _ ^ Exsultate Jubilate was performed for the first time on January 17, 1773 in the Church oft, 

s i™-™* which lasted fron ; °r, b r 1 177210 Mart 

AHhanimcKaunin, was the,, rim mm of:lhe Milan Opera .In 1780, Mozart revised the ExsulMcl.Maleto, soprano, mostly 
Francesco Ceccarelli, to sing at the Dreifaltigkeitskirche. 


Exsultate, jubilate 

Exsultate Jubilate 
O vos animae beatae, 
Dulcia cantica canendo; 
Cantui vestro respondendo 
Psalant aethera cum me. 


Rejoice, be Glad 
Rejoice, be glad 
Oh you blessed souls. 

Singing sweet songs; 

In response to your singing 

Let the heavens sing forth with me. 


■Soncs Vincenzo BeuiJ 

HRtE Known mostly for his operatic output, Vincenzo Bellini (1801-1835) wrote beautifully for the voice in intimate settings; 
well as operatic ones. His songs are known for their delicate bel canto style and emotional content. Bellinis songs display# 
beauty of the voice in melodic vocal lines that emphasize flexibility. He often mirrored the voice in the piano accompaniment,! 
in Vanne o rosa fortunate, which allowed the piano and voice to work together in an intimate partnership. The songs ontrJ 
afternoon's recital are all found in Bellini's Compositioni da camera and were selected for their enchanting melodies. 


Malinconia, Ninfa Gentile 

Malinconia, Ninfa gentile, la vita mia consacro a te; 

1 tuoi piaccri chi tiene a vile, ai piacer veri nato no e. 

Fonti e col line chiesi agli Dei; m'udiro alfine, paggo io vivro, 

Ne mai quel fonte co' desir miei, ne mai quel monte trapassero. 


Melancholy, Gentle Nymph 

Melancholy, gentle nymph, my life I consecrate to you; 
Your pleasures make worthless the real born pleasures. 
Fountains and hills, I ask the gods; 1 hear and will live. 
That fountain, like my desire, never will I traverse. 


Vanne, O Rosa Fortunata 

Vanne, o rosa fortunata, a posar di Nice in petto 
F.d ognun sara costretto la tua sorte invidiar. 

Oh, se in te potessi anch'io trasformarmi un sol momento; 
Non avria piii bel contento questo core a sospirar. 

Ma tu inchini di spettosa, bella rosa impalidita, 

La tua fronte scolorita dallo sdegno e dal dolor. 

Bella rosa, e destinata ad entrambi un'ugual sorte: 

La trovar dobbiam la morte, tu d'invidia ed io d'amor. 


Go, Oh Fortunate Rose 

Go, oh fortunate rose to repose upon Nice's breast 
And everyone will be forced to envy your fate. 

If 1 could transform myself into you for a single moment; 

My heart has no more beautiful contentment than in languishing 
But you are bowing, spitefully, beautiful fading rose, 

Your face paling from indignation and grief. 

Beautiful rose, a similar fate is destined for us 
There we find death, you of envy, and I of love. 


Almen Se Non Poss'io 

Almen se non poss'io seguir I'amato bone, 
Affetti del cor mio, soguitcllo per me. 

Gin sempre a lui vicino raccolti amor vi tiene 
L insolito cammino questo per voi non e. 


At least if I Cannot Follow 

At least if 1 cannot follow the lover well. 

The affections of my heart may follow him for me. 
Love already keeps you forever gathered close to him, 
And this unusual pathway is not for you. 


Four Poems of Victor Hugo Franz LiszJ j. 

Franz l .iszt (1811-1886) was one of the great leaders of the Romantic movement of music. Hungarian by birth, Liszt" 
not only a virtuosic pianist, but a composer, conductor, teacher, and writer. He is celebrated as a piano virtuoso of hisl |ir H 
traveling around the world to performa nineteenth-century superstar other's works, as well as his own. . 

Franz Liszt became interested in the poems of Frenchman Victor Hugo in the 1820's. Hugo, known mostly for his HW 
and poetic talents, was also one of the most influential participants of the Romantic movement in France. Liszt enjoy 1 -, 


• . VI VIIV. i\vz 1 1 114 1 I l. IV. IIIUVC.lin.lll 111 1 1 Ml IV-v. -- ' , I .,jj 

I lugos company and his poetic output. L.iszt's lyrical Italiante style and dramatic sensbilites pair beautifully with 1 l u 8 oS 1 


texts. 


I he Four Poems of Victor 1 lugo were originally published in 1843 as a set entitled Poesies I,i/ri(]ues pour mu n’ 1 - ^ 
at t ompaynement de Piano, lextede Victor I Inyo, Musicjiie de F. l.iszt. In I860, Liszt revised the four songs, dramatically toning 0 ^ 
extreme virtuosity of the piano accompaniment and replacing it with a more intimate portrayal of Hugo's text. Whi e ^ 
harmonically challenging, these revised songs allow the listener to relax into the sensual atmosphere created by the pi an 
the flowing vocal phrases. 








Oh'Quand je dors 

. i Quand jo dors, vien aupros do ma couchc, 
rommoa Petra rque apparaissa it Laura, 

E U ' en passant ton halcinc me touche- 
Soudain ma boucho S'entr'ouvira! 

5 ur mon fronte morno ou.peut-etre s'acheve 
Un songe noir qui trop longtemps dura, 

Que ton regafd commo un astro s'eleve... 

Soudain mon rove Rayonnora! 

Puis sur ma Idvre ou voltigo une flammo, 

Edair d'amour quo Diou memo epura, 

-Pose un baisor, et d'ange doviens femme... 

[Soudaine mon ame S'eveillora! 

Oh viens! Comme a Pdtrarquo apparaissait Laura! 

Comment, disaientils 

Comment, disaientils, avec nos nacelles Fuir les alguasils? 
Rame/, disaientelles. 

Comment disaientils, 

Oublier querelles misc res et perils? 

Dormez, disaientelles. 

|Comment, disaientils, enchanter les belles 
Sans philtres subtils? 

Aimez, disaientelles. 

Ramez, dormez, aimez, disaientelles. 

S'il est un charmant gazon 
S'il est un charmant gazon, 

Que Ie ciel arrose. Oil brille en toute saison 
Quelque fleur eclose: oil 1'on cueille a pleine main 
Lys, chevrefeuille et jasmin, 
j'en veux fa ire le chemin oil ton pied se pose. 

S'il est un rove d'amour, parfume de rose. 

Oil l'on trouve chaque jour quelque douce chose, 

Un rove que Diou benit, ou lame s'unit. 

Oh! J'en veux faire le nid oil ton coeur se pose! 

Enfant, si j'etais roi 

Enfant, si j'etais Roi, je donnerais I'empire 
Et mon char, et mon scepter, 
ot mon people a gonoux, 

Et ma couronne d'or, et mes bains de porphire, 

Et mes flottes a qui la memo pout suffire, 
four un regard do vous. 

Si j'etais Dieu, la terre et I'air avec les ondes, 

Ees anges, les demons courbes devant ma loi, 

Et le profond Chaos aux entrailles fecondes, 

Leternite, I'espace et les cieux et les mondes, 

Pour un baiser de toi! 


O! When I sleep 

O! When I sleep, approach my bed 
As Laura appeared to Petrarch. 

And as you pass, touch me with your breath... 

At once my lips will part! 

On my glum face, where perhaps, 

A dark dream has rested for too long a time. 

Let you gaze lift it like a star... 

At once my dream will be radiant! 

Then on my lips, where there flits a brilliance, 

A flash of love that God has kept pure. 

Place a kiss; transform an angel into a woman... 

At once my soul will awaken! 

Oh come! As Laura appeared to Petrarch! 

Tell us, the Men Asked 

Tell us, the men asked, how in our boat, to escape patrol? 
Row! Said the maidens. 

Tell us, the men asked, 

how to forget our quarrels, our misery and fears? 

Sleep! Said the maidens. 

Tell us, the men asked, how to enchant the maidens 
Without magic potions? 

Love! Said the maidens. 

Row! Sleep! Love! Said the maidens. 

If there's a Lovely Grassy Plot 

If there's a lovely grassy plot, 

Watered by the sky, where in every season 
Some flower blossoms, where one can freely gather 
Lilies, woodbines and jasmine, 

I wish to make it a path on which to place your feet. 

If there is a dream of love scented by roses 
Where one finds everyday something gentle and sweet 
A dream blessed by God, where soul is joined to soul.... 
Oh! I wish to make it the nest in which to rest your heart! 

Child, if I were a King 

Child, if I were a king I would give to you an empire. 

And my chariot, and my scepter. 

And my kneeling people. 

And my golden crown and my porphyry bath, 

And my fleets that the sea could not hold. 

For one of your glances. 

If I were God, earth and heaven with the waves, 

The angels, the demons bent before my law. 

And the chaos of the fertile deep, 

F.ternity, space, the heavens and the worlds 
For a kiss from you! 


Lrr the Florid Music Praise Benjamin Britten 

Benjamin Britten (1913-1976) is considered to be the most distinguished and prolific British composer of the 20" Century. 
His compositions included piano pieces, orchestral works, concertos, chamber music, choral pieces, opera and vocal song. I lis 
style is characterized by a desire to capture the essence of the words and the music itself rather than just relying on text painting. 
Much of Britten's knowledge of the voice came from his partnership with tenor Peter Pears. 

English poet W. H. Auden (1907-1973) is regarded by many as one of the greatest poets of the 20"’ century. e tex rum 
Me Florid Music Praise (Cycle- #1, On this Island 1938) is taken from this collection. Many composers have been attracted to 
Auden's poetry 


Let the Florid Music Praise 
et the florid music praise 
‘ _ e F| ute and the Trumpet 
eauty s conquest of your face: 
," f llt l anc l °f flesh and bone, 
here from citadels on high 
cr imperial standards fly, 

Me hot surl Shine on,' 


O but the unlov'd have had power, 

The weeping and striking, 

Always, always; time will bring their hour: 
Their secretive children walk 
Through your vigilance of breath 
To unpardonable death. 

And my vows break before his look. 




Three Emily Dickinson Songs Andre p Rft . 

1 WAM German-bom Andre Previn (b. 1929) fled Nazi oppression by traveling to the United States in 1939. He f irstca 
prominence in American music in 1948 as a Hollywood film composer. He has since been awarded an Academy Award J 
Grammy and is known for being an exemplary jazz pianist, conductor and composer. Previn made a senes of renowned record 
which advocated the works of Britten, Vaughan Williams and Walton. 1 lis vocal music is often inspired by or compos^; 
particular singers, usually women, including Renee Fleming, Damejanet Baker, Kathleen Battle, and Sylvia McNair. 

American poet Emily Dickinson (1830-1886) is regarded as one of the quintessential American poets of the ninety 
century. Though extremely prolific, shechose to publish fewer than a dozen of her eighteen hundred poems. Her poems frequer. 
center on death and immortality. The Three Emily Dickinson Songs were composed for Soprano Renee Fleming and were premier ' 
on December 18th, 1999 at Louis Frechette I fall in Quebec, Canada. 

Previn's first opera A Streetcar Named Desire, based on the play by Tennessee Williams with libretto by Philip Li| te , 
premiered in 1998 at the San Francisco Opera. "I Want Magic" is Blanche's first aria, addressed to Mitch, her hapless suitor.Tr I 
lyrics point to Blanche's encroaching madness and disconnect from the real world , 

Good morning midnight 

Good morning midnight, 

I'm coming home. 

Day got tired of me. 

How could I of him? 

> 

Sunshine was a sweet place. 

I liked to stay — 

But mourn didn't want me know. 

So good night day! 

I can look, can't 1, 

When the East is red? 

The hills have a way then 
That puts the heart abroad. 

I 

You are not so fair, midnight. 

I chose day — 

But please take a little girl 
He turned away. 


I know 1 don't want it. 

I want Magic. Magic! Yes! 

That's what 1 want! 

That's what I try to give to people. 

I do misrepresent things. 

I don't tell the truth. 

But I tell what ought to be the truth. 

What it ought to be. 

Yes, magic. Magic's what I try to give to people. 

If that's a sin, if that is such a sin then let me be damned for it! 
Don't turn on that light! It'll all look so ugly in that light. 

Why not see by candle light...or moonlight- or starlight? 

I hey are bright enough to see by. Sometimes too bright. 


As Imperceptibly as Grief 
As imperceptibly as Grief 
The summer lapsed away- 
Too imperceptible at last 
To seem like Perfidy- 

A quietness distilled 
As Twilight long begun. 

Or nature spending with herself 
Sequestered Afternoon- 

The Dusk drew earlier in- 
The morning foreign shone- 
A courteous, yet harrowing Grace, 
As guest that would be gonc- 

And thus, without a Wing 

Or service of a Keel 

Our summer made her light escape 

Into the Beautiful. 


Will There Really Be a "Morning"? 

Will There Really Be a "Morning"? 

Is there such a thing as "Day"? 

Could I see it from the mountains 
If I were as tall as they? 

bias it feet like water lilies? 

Has it feathers like a bird? 

Is it brought from famous countries 
Of which I have never heard? 

Oh some scholar! Oh some sailor! 

Oh some wise man from the skies! 

Please to tell a little pilgrim 

Where the place called "morning" lies! 


I want Magic 

Real! Who wnnK n>nP 


Dkei Lieder der Oi’iiei.ia Richard Stral 

... . Pr °' ific vocal com P° ser Richard Strauss (1864-1949) was most notable for his contributions to operatic literature 
addition to his operas, such as Der Roseiiknvalier and Arabella, he composed over 100 Lieder for voice and piano, manyofwlw 
a ter ore'ns! rated. Strauss s wife, soprano Pauline de Alma, was the inspiration for many of his song creations. 

ritten in 1918, the Dwi l.idler der Ophelia opus 67 are lesser known of the 100 songs of Strauss's total lieder output- 
songs were originally composed to meet a deadline set for the composer by his publishers. As a result, many music histori 
ia\ e ana yzei the pieces as being sketches ' of a final product. Musically, each song in the set is clever and motivic buM 
ti > R n * i* e ,s ^ Cd y * rom du> majority of his lieder. I hese pieces are more dissonant, reflecting Ophelia's confusion and m a 
ie voca me is very rarely lyrical and moves in a disjunct fashion, which also mirrors the text. . v: . 

Strauss chose nonsense fragments from Ophelia's rantings in Shakespeare's Hamlet, Act 4 Scene 5 for this.set. Hese 
u itr ra translation by Karl Sim rock as his text, despite the fact that its exactness loses some of the color of other trans 1 
° | L> s ‘ im ^ R x ^' 1 de exc erpts Strauss selected are not consecutive in Shakespeare's original scene; however they give a g° l . 
p u ia s madness. In this scene, Ophelia has spiraled down into the depths of insanity. She speaks about the loss of l u ’ r 

and her love for Hamlet intermittently. 



flS tesLied der Ophelia 

rkonn j C h mein Treulieb vor andom nun? 

"'Vem Muschelhut und Stab und den Sandalschuhn 
Ms tot und lange hin, tot und hin, FrSulein! 
tr Haupten grimes Gras, ihm /u FuS ein Stein. 

11,111 seinem Bahrtuch, weiss wie Schnec, viel liebe Blumen trauern 
zu Grabe naa, o weh! Vor Liebesschauern. 


Ruf ! 

Sic ge’hn 


Zive ites Lied der Ophelia 

Guten Morgen, 's ist Sankt Valentinstag, 

L friih vor Sonnenschein. 

Rh jungc Maid am Fensterschlag 
Lj|| Euer Valentin sein 

iDer junge Mann tat Hosen an, tat auf die Kammortiir, 

,jl auf die Kammertiir, 

Liea cin die Maid, die als Maid ging nimmermehr herfiir. 

Bei Sankt Niklas und Charitas! 

Ein unverschamt Geschlecht! 

Ein junger Mann tut's wenn er kann, 
furwahr, das ist nicht recht. 

Sicsprach: Eh Ihr gescher/t mit mir, 
verspracht Ihr mich /u frein. 

!ch brach's auch nicht beim Sonnenlicht, 
warst du nicht kommen herein. 

DrittesLiedderOphelia 

Sietrugen ihn auf der Bahre bloR 
Icider ach leider, den Liebsten! 

Manche Trane fiel in des Grabes SchoS 
fahr wohl, fahr wohl, meine Taube! 

Mein junger frischer Hansel ist's, der mir gefallt 
Und kommt er nimmermehr? Er is tot, o weh! 

In dein Totbett geh, er kommt dir nimmermehr. 

Sein Bart war weia wie Schnec, sein Haupt wie Flachs dazu. 
Er ist hin, er ist hin, kein Trauern bringt Gewinn; 

Mit seiner Seele Ruh und mit alien Christenseelen 
Darum bet ich! Gott sei mit euch! 


First Songof Ophelia 

How recognize I my true love for others now? 

By this shell hut and staff and the sandal shoes 
He is dead and long gone, dead and gone Lady! 

At his head green grass, at foot a stone. 

On his pall, white as snow, many lovely flowers mourn 
They go to the grave, woe! For Love's showers. 

Second Song of Ophelia 

Good morning, it's St. Valentines day, 
so early before sunlight. 

I, young maid at the window sash. 

Will your Valentine be. 

The young man put trousers on 
and opened up the chamber door, 

But in the maid came, who out as maid went nevermore. 
By St. Nicholas and Charity! 

A shameless sex! 

A young man does it, he can, 
truly that is not right. 

She spoke: Before you had me, 
promised me to court. 

I would have it, even not by sunlight broken it, 
were you not come in. 

Third Song of Ophelia 

They carried him on the pier uncovered, 
alas, ah alas, the dearest! 

Many a tear fell into his grave's womb, 
farewell, farewell, my dove! 

My young fresh Hansel isn't who pleases me 
And comes he nevermore? He is dead, oh woe! 

Unto your deathbed go, he comes to you nevermore. 

His beard was white as snow, his head like flax besides. 
He is gone, he is gone, no mourning brings profit: 

With his soul rest and with all Christian souls! 

Therefore, pray 1! God be with you! 


Ricky Ian Gordon 

American born composer Ricky Ian Gordon (b. 1956) is a very up and coming vocal composer. His compositions have 
been performed worldwide, with works composed for such singers as Carol Vaness, and Ieresa Stratas. His latest composition 
was an opera. Crapes of Wrath which premiered to great acclaim in 2007. Gordon frequently writes his own texts, as with the two 
pieces in this afternoon's program. 


Hie Red Dress 

I always saw, I always said if I were grown and free. 


^ buy a gown of reddest red, as fine as you could see 
bwoar out walking sleek and slow upon a summer's day 
there'd be one to see me so, and flip the world away. 


* nd he would be a gallant one with starts behind his eyes, 
''id hair like metal in the sun, and lips to warm for lies, 
always saw us gay and good, high honored in the town; 

' nw ' <lrn grown to womanhood, I have the silly gown. 


Once 1 was 

Once I was. 

There were ribbons in my hair 

There were leaves of streaming gold ev'rywhere 

If a boy said hello 

I would hide trembling so, trembling so 
Now I barely know what the meaning of no is 

Now I am 

Past an audience I stare. 

What is gold is how the lights touch my hair 


All the boys turn to men. 

All the leaves change again, change again 
Still I answer yes, though I know what will happen 
As these phases come and go music 
tells me what I need to know. 



Jake Hegcie , . . 

Born in West Palm Beach Florida in 1961, Jake I feggie began his career as a pianist before beginning his c 0niD 

endeavors. I le is perhaps most known for his first opera Dead Man Walking with libretto by Terrence McNally, whJ S,b: ‘ 
much acclaim after its premiere at the San Francisco Opera in 1998. He has since written two other operas. Heggio is 
his lovely vocal lines and clever piano accompaniments, which permeate much of his works. 

Dhall not live in vain was written for soprano Renee Fleming and set to the text of the Emily Dickinson poein 7 ^ 
the first is the Heggie's set entitled The T aces of Love. 

1 Shall Not Live in Vain 

If I can stop one heart from breaking 

1 shall not live in vain. 

If 1 can ease one mind the aching 
or cool one pain 
I shall not live in vain. 

Or help one fainting Robin into his nest again, 

I shall not live in vain. 
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presents 


Adam Thomas, clarinet 

Student of Dallas Tidwell 

and 

Joel Watson, trumpet 

Student of Michael Tunnell 


Student Recital 


Saturday Afternoon 
April 19, 2008 
2:00 p.m. 

Margaret Comstock Concert Hall 




Smoking if not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
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PROGRAM 


Air deTrompette Georg Philipp Telemann 

(1681-1767) 
arr. Edward H. Tarr 

Joel Watson, piccolo trumpet 
Liz Ames, piano 

Five Bagatelles, Op. 23 
Prelude 
Romance 
Carol 
Forlana 
Fughetta 

Adam Thomas, clarinet 
David George, piano 

Concerto in Eb Major, Hob. Vile, No.l Joseph Haydn 

Allegro (1732-1809) 

Andante 
Allegro 

Joel Watson, Eb trumpet 
Liz Ames, piano 


Gerald Finzi 
(1901-1956) 


INTERMISSION 



Amarilli Mia Bella 


GiulioCaccini 

(1546-1618) 

Someone to Watch Over Me 

Joel Watson, flugelhorn 

Liz Ames, piano 

George Gershwin 
(1898-1937) 
arr. Joseph Turrin 

Dance Preludes 


Witold Lutoslawski 

Allegro molto 
Andantino 
Allegro giocoso 
Andante 

Allegro molto 

Adam Thomas, clarinet 
David George, piano 

(1913-1994) 

Napoli 

Joel Watson, Bb cornet 

Liz Ames, piano 

Herman Bellstedt 
(1825-1926) 

Ritmojondo 


Carlos Surinach 

Bulerias 

Saeta 

Garrotin 

Adam Thomas, clarinet 

Joel Watson, trumpet 

Dr. Greg Bvrne, percussion 
Rodney Younger, percussion 
Alie Farley, hand clapper 
Carolyn Fassio, hand clapper 
Adrienne Roos, hand clapper 
Leah Simer, hand clapper 

Jon Rohner, conductor 

(1915-1997) 
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presents 


Triopolitan 

Anne Rudolph, violin 
Alisson Reber, viola 
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April 19, 2008 
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Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 



PROGRAM 


Trio in C Minor 

for Violin, Viola, and Violoncello, Op. 9 No. 

I. Allegro con spirito 

II. Adagio con espressione 

IE. Scherzo. Allegro molto e vivace 
IV. Finale. Presto 


INTERMISSION 


Serenade in C Major for String Trio, Op. 10 

I. Marcia 

II. Romanza 
IE. Scherzo 

IV. Tema con variazioni 

V. Rondo (Finale) 


Ludwig van Beethoven 
(1770-1827) 


ErnoDohnanvi 

(1877-1960) 
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the requirements for the Master of Music degree. 
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Smoking is not penult ted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Plcasf. siLrscr.cr.il. nnosrs, electroxic watches axd pagers. 

Thank you. 



PROGRAM 


Feel So Bad 

Out of Nowhere 

Conception 
Along Came Betty 
Sax/Guitar Duo Improvisation 
Finger-style Medley Interlude #1 

Triste 

Catch 22.5 

On the Sunny Side of the Street 
Body and Soul 

Finger-style Medley Interlude #2 

Train 

Wifi 


Chuck Willis (1928-1958) 
Johnny Green (1908-1989) 
George Shearing (b. 1919) 
Benny Colson (b. 1929) 

Antonio Carlos Jobim (1927-1994) 

Jonathan Epley(b. 1984) 

Dorothy Fields (1905-1974) 
Jim McHugh (1893-1969) 

Johnny Green (1908-1989) 

Chris Potter (b. 1971) 
Jonathan Epley(b. 1984) 



PROGRAM NOTES 


Feel So Bad Chuck Willis (1928-1958) 

This is a straight-ahead blues tune played with a rock feel. Tire melody, played 
on slide guitar, is an attempt to impersonate the human voice. This is a direct 
reflection of Derek Trucks' influence on my playing, and his album "Live at the 
Georgia Theatre" features this song and some of the most inspiring guitar work 
1 have ever heard. 

Our of Nowhere Johnny Green (1908-1989) 

This is a favorite American standard of mine to play solo because of its 
adaptability to many styles. The form of Out of Nowhere is ABAC, a variation 
of the AABA song-form. My arrangement displays this song's ability to move 
from swing to Latin with musical continuity. 

Conception George Shearing (b. 1919) 

Conception is based on an AABA form following the basic structure of a blues 
with a bridge, with the A sections being 12 bars and the B section 8 bars. I first 
heard this tune on Kurt Rosenwinkel's album "Intuit." The melody is very 
singable even though the chord changes are difficult to play through melodi- 
cally. This creates a nice contrast as the soloist tries to live up to the strength 
of the melody during solos. 

Along Came Betty Benny Golson (b. 1929) 

Benny Golson has written several classic Be-bop/Hard Bop compositions and 
Along Came Betty is one of his more endearing and thought provoking ones. 
The form is roughly AABC, though C holds a striking resemblance to A. Ben 
Monder, one of my favorite guitar players, plavs this song frequently and his 
conception of the tune (no pun intended) is very influential on my own. Like 
Conception, Along Came Betty's melodv gracefully navigates its way through 
complex chord changes. 

Sax/Guitar Duo Improvisation 

Jake Goran and 1 have been roommates for nearly 4 years. During this time we 
have played music together countless times and have come to know each 
other's musical personality quite well. For this selection, we will not have any 
sort of melody or form planned and we will simply play music for several 
minutes together, free of any restrictions whatsoever. 

Finger-style medley interlude =1 

This is a short collection of old folk songs and American Standards. This is a 
stream of consciousness collection of tunes and ideas that have been floating 
around my head for some time now. The performance of these tunes is heavily 
influenced by my uncle, John Arnold. He is an excellent finger-style guitarist as 
well as a guitar luthier and he showed me most of what I learned about the guitar 
prior to coming to college. 

T r iste Antonio Carlos Jobim (1927-1994) 

Iriste is one of my favorite bossa-novas written by Jobim. Jobim was a prolific 
composer and his name has become synonymous with the bossa-nova and with 



Brazilian music in general. This song features a short vamp at the end of each 
chorus and several modulations that keep it always moving forward. Triste 
makes great use of the 7-string guitar, especially when utilizing the low A string. 

1 use the 7 string guitar in solo and duo settings frequently when playing gigs 
around town. 

Catch 22.5 Jonathan Ei'let (b. 1984) 

This is an original composition that came about when John LaBarbera asked me 
to compose a work in V-i for this recital. The main inspiration for this work comes 
from the concepts John and I had talked about during our lessons this semester. 
The form is AABBA with the last A being under a bass pedal. The two sections 
are very different from each other and really split the tune into two halves (AA 
BB) with the last A serving as a way to get back to the top of the tune. 

On the Sunny Side of the Street Dorothy Fields (1905-1974) 

Jim McHugh (1893-1969) 

In an attempt to mimic bits and pieces of stride piano playing, mv arrangement 
of "On the Sunny Side of the Street" is a mixture of "2 feel," "boom chuck," and 
a small portion of walking, bass lines to fill out the texture. This is a real "feel 
good" piece that uses a simple form (AABA) to allow performers to convev their 
emotions to the audience without worrying about dealing with the complexities 
of the song. 

Body and Soul Johnny Green (1908-1989) 

I have always enjoyed performing duo, and this arrangement with drums is an 
especially fun setting for musical interaction. The form can be very strict or 
completely free which allows me to have full control of the harmonv, which as 
a guitar plaver is very satisfying. 

Finger-style medley interlude -2 

This is a second interlude of finger-style tunes focusing more on the country 
blues traditions of players like Blind Lemon Jefferson, Rev. Gary Davis, and Roy 
Bookbinder. I am still in the beginning stages of really learning to play in this 
style, so playing them tonight adds an extra challenge to this performance. 

Train Chris Potter (b. 1971) 

Chris Potter's latest record totally blew mv mind when 1 first heard it earlier this 
semester. It inspired me to transcribe this composition and arrange it for my 
band. Paradigm. There are two distinct sections to "Train." The A section is very 
solemn and soulful with a chromatic descending bass line that creates harmonic 
motion to an otherwise static progression. The B section begins as an obvious 
contrast to the A, implying alternating measures of 9/8 and 7/8 with a straight- 
up funk beat. The solo section is elastic and allows the soloist to stay on either 
the A or B section until they choose to cue to go on to the next section. 

Wifi Jonathan Epley (b. 1984) 

This is the sole Paradigm original on the program. Paradigm is the Rock/Jazz/ 
Experimental band that 1 have been a part of for the last 4 •: years. This 
composition is a strong example of the way I write and arrange for largei 
ensembles. It is a high energy tune that functions as an excellent closer. 



My Graduate recital program consists entirely of American music. These 
pieces all differ greatly in their degree of harmonic sophistication, but their 
underlying structure is very similar. Looking at just the solo guitar 
sections of the program, there are folk tunes, Jazz standards, and country 
blues tunes. The blues form and the standard AABA American song form 
(and derivations thereof) make up the constructs of nearly every solo piece 
performed. This allows medleys and segues from one song to the next to 
function seamlessly and create a level of structural improvisation. 

In terms of harmony, take note of the similarities in Chris Potter's "Train" 
and my composition "Wifi." The use of a descending bass line with 
consonant triadic sounds is a harmonic device used in both to create 
tension. 1 had not heard Potter's work prior to writing my own, but, in 
retrospect, several sections sound eerily similar harmonically. The me¬ 
lodic content and style of each work is radically different. This also creates 
an interesting lookat how similar harmonic devices can be used in different 
stvle compositions and still work effectively. 

This Graduate recital is a testament to the diversity of music that I have 
encountered throughout my musical career. As a child I was constantly 
exposed to bluegrass and blues, and this music has had a profound and 
lasting effect on my musical personality. These two styles are discernable 
in my jazz playing, and have helped create a unique, hybrid style that is 
becoming more personal as I develop it (or it develops me.) I have §1 §q 
always taken very naturally to improvising and creating things on the 
spot while not being fully conscious of the techn ical aspects of my playing 
while they are at work. There is a sense of inner confidence that I have 
developed over the years that has allowed me to float on the edge of 
breakdown while creating music and remain calm and collected. This lack 
of fear while improvising has become one of my greatest strengths and 
most potent weaknesses, depending on the musical situation and my 
frame of mind while playing. Improvisation is a mind game to be dealt with 
when attempting to play music free of cliche. 



Jonathan Epley, jazz guitar 


Jake Goran, saxophones 
Brian Healey, piano 
Doug Elmore, acoustic bass 
Dave Alfred, electric bass 
John Alvey, drum set 
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PROGRAM 

from Semele 

O sleep, why dost thou leave me? 
from Giulia Cesare 

V'adoro, pupille 

George Frideric Handel 
(1685-1759) 

Goethe Settings 

Ganymed,Op.l9, No.3 

Geheimes,Op.14, No.2 

Nahedes Geliebten, Op.5, No.2 
Gretchen am Spinnrade, Op.2 

Franz Schubert 
(1797-1828) 

from Cost fan tilth’ 

In uomini, in soldati 

Wolfgang Amadeus Mozart 
(1756-1791) 

PAUSE 


Bourget Settings 

Voici que le printemps 

Paysage sentimental 

Claude Debussy 
(1862-1918) 

Come ready and see me 

Will there really be a morning? 

Richard Hundley 
(b.1931) 

Birdie went a-courting 

Phillip Rhodes 
(b.1940) 


TRANSLATIONS 


FROM Giuuo Cesare 

V'adoro, pupil le 

Saetted'amore; 

Le vostrefaville 

Son grate nel sen. 

G.F. Handel 

/ adore i /oh, eyes 
darts of love; 
your sparks 

are welcome in my breast. 

Pietosevi brama 

U meslo mio core 

Ch'ogn'ora vi chiama 

L’amatosno ben. 

My sad heart, 

which calls you its dearly beloved 
in every hour, longs for you 

To be compassionate. 

Goethe Settings 

Ganymed 

Wie im Morgenglanze 

Du rings mich angliilist, 

Friihling, Geliebter! 

Mil tausendfacher Liebeswonne 

Sicli nil mein Herze 

Driingt deinerewigen Warme 

HeiligGefuhl, 

Unendlicher Sclwne 

Franz Schubert 

Ganymede 

How in the morning radiance 

You glow around me, 

Spring, beloved! 

With the thousandfold joy of love, 

My lien rt is enveloped 

By the blissful sensation 
of your eternal warmth, 

0. infinite beauty! 

Dnss ich dicli fnsseit 

Mbclil in deisen Arm! 

That 1 might clasp you 

In my arms! 

Ach, tin deinetn Busen 

Lieg ich und schmachte 

Und deine Blumen, dein Grns 

Drdngen sicli an mein Herz. 

Du kiihlst den brennenden 

Durst meines Btisens, 

Lieblicher Morgetiwind, 

Ruft drein die Nachtigall 

Liebend nach miraiis dem Nebellal. 

Ah, on your bosom 

1 lie, languishing 

And your flowers, your grass 

Press against my heart. 

Yon cool the burning 

Thirst of my bosom. 

Lovely morning breeze! 

While the nightingale calls 

To me tenderly from the misty vale. 

Ich komm! Ich komme! 

Ach! Wohin? Wohin? 

1 come, I come, 

Whither, ah! Whither? 

Hinaufstrebt’s hinauf! 

Es sch we ben die Wolken 

Abwdrts, die Wolken 

Neigen sicli der sehenden Liebe. 

Mir! Mir! 

Ineurem Schosse 

Aufwiirts! 

Umfangend iimfangen! 

Aujwarts an deinen Busen, 

Allliebender Voter! 

Upwards 1 am driven! 

The clouds float 

Downwards; the clouds 

Bend down towards my yearning love. 

To me, to me! 

In your lap 

Upwards! 

Embracing and embraced, 

Upwards to the bosom, 

All-loving father! 



Geheimes 

Liber meines Liebcliens Augeln 
Stehn verwiindert alle Leule; 

Ich, der Wissencle, dagegen, 
Weiss reclit gut, was das bedeute. 

Denn cs heist: Ich Hebe diesen, 
Und nicht elwa den and jenen. 
Lasset nur, ihrgulen Leule, 

Euer Wundern, euer Seltnen! 

/a. mil ungeheuren Mdchten 
Blicket sie wohl in die runde; 
Dcch sie sucht nur zu verkiinden 
Him die ndchste siisse St unde. 


Niihe des Geliebten 

Ich denke dein. uvnn mir der Sonne Schimmer 
Voni Meerestrahlt; 

Ich denke dein, wen ns ich des Mondes Flimmer 
In Quellen malt. 

Ich sehc dieh, uvnn aufdem fernen Wege 
Der Staub sieli held; 

In tiefer Nacht, uvnn aufdem schmalen Stege 
DerWandrer Bebt. 

Ich librc dicli, uvnn dort mit dumpfen Rauschen 
Die Welle steigt. 

Im stillen Haiti, da gelt ich oft, zu lauschen 
Wenti allesschweigt. 

Ich bin bei dir: du seist aucli noch so feme. 

Du hist mir nah! 

Die Sonne sinkt, bald leuchten mir die Sterne. 

O worst du dah! 


Gretchen am Spinnrade 

Meine Ruli isliin, mein Herz is schuvr; 

Ich finde sie nimmer und nimmermehr 
Wo icli ihn nicht hab, ist mir das Grab, 

Die gauze Welt ist mirvergallt 

Mein armer Kopfist mirverriickt. 

Mein armer Sinn is mirzerstiickt 
Mein Rail ist bin, mein Herz ist scliwer 
Ich finde sic nimmer und nimmermehr. 

Nach ihm nur schau ich zitm Fenster hinaus, 
Nacli ihn nur gelt ich aus dem Haas. 

Sein holier Gang, sein'edle Gestalt, 

Seines Mundes Ldcheln, seiner Augen Gewalt. 


The Secret 

At my darling's questing gaze 
Everyone stands wondering: 

I however, who am in secret, 

Know very well what that betokens. 

For it means: "I love this one; 

And not perhaps that one or that one; 

Pray cease, good people. 

Your wondering, your expectancy!" 

Yes, with prodigious effect 

She casts her eye around the assembly; 

But she only seeks to apprise 
“Him " of the next sweet tryst. 

Nearness to the Beloved 
I think of you when the sun's splendour 
Sparkles on the waves; 

I think of you when the moon's gleam 
Is reflected on the water. 

I see you when, far along the road, 

The dust is whirling; 

At dead of night, when on the narrow path 
The traveler shudders. 

I hear you.when yonder with sullen roar 
The billows rise. 

In the still grove, where oft I go (o listen to you, 
When all things are silent. 

I am with you, though you are yet so far away, 
You are with me. 

The sun sets, the stars will shine above me, 

O, that you were here! 

Gretchen at the spinning wheel 

My peace is gone, my heart is heavy, 

I can never find peace, never again, 
lit his presence, I feel as if dead. 

And the whole world is turned to gall. 

My poor head is distracted. 

My poor mind is shattered. 

My peace is gone, my heart is heavy, 

I can never find peace, never again. 

For him alone I look out of the window, 

For him alone l go out of the house. 

His loft carriage, his noble form. 

The smile of his lips the power in his glance. 



Und seiner Rede Zauberfluss, 

Sein Hiindedruck. und ach. sein Kitss! 
Meine Ruli isl hin, mein Her: istscltwer; 
[ch finde sie nimmer tibnd nimmermehr. 

Mein Bttsen drangt sicli mi ch Him him 
Ach. diirft ich fnssen und Iwlten ilui! 
Und kiissen ihn, so wie ich wolll. 

An seinen Kiissen vergehen soli I! 


from Cosi fax nrriT. 

In uomini, in soldati spernre fedeltd? 

Non vifate sentir, percarita! 

Dipastil simile sontutti quanti, 

Le fronde mobile I 'aure in costanti 
Han piii degli uomini stabilila. 

Mentite lagrime, fallacy sguardi, rod ingannevoli 
Vezzi bugiardi son le primarie lor qualitd 
In noi non amano che ill or dilleto; 

Poici dispregiano, neganci affetto, 

Ne val da’ barbari chieder pieta. 

Paghiam, o feminine, d’ugual moneta 
Questa malefic,a razza indiscreta 
Amiam per comodo, per vanita. 


And the magic flow of his speech, 

The clasp of his hand, and oh! Hi* kifft 
My peace is gone, my heart h heavy, 

I can never find peace, never again 

My bosom yearns towards him, 

Oh, might I grasp and hold him! 

And k iss him all I could. 

And on hi> kisses I would pass annul 

VV.A. Mozart 

In men, in soldiers, to hope for fidelity 7 
Don’t let anybody hear you, for pity ’s sake! 

All of them are made of the same paste 
the rustling leaves and inconstant breeze* 

Have more stability than men 
Lying tears, false glances, deceitful voices, 
charms a re their primary qualities 
They love us only for their own delight ; 
afterwards they despise us. deny us love; 

There is no use asking a barbarian for mercy. 

Let us repay, t> women, with the same money 
this evil kind of indiscreet men: 

Let us love at our leisure, for our vanity. 


Bourget Settings Claude Debussy 

Void que le printemps, ce fils leger d’Avril, 

Beau page eu pourpoint vert brode de rose blanches, 

Parait leste, fringant el les poingssur les hunches, 

Comme tin prince acclaim’ revient d’uii long exil. 

Les branches des buissons verdis rendent ctroite 
La route qu ’il poufsuit en dansant comme un fol: 

Sursou epaulet gauche il portc un rossignol. 

Un merles’est posesursonepauletdroite. 

El les ficurs qui dormaient sous les mousses des hois, 

Ouvrent leursyeux oiiflotte line ombre vague el teudre: 

Et surleurs petite piedsse dressent pour entendre 
Les deux oiseaux siffier et chanter a la fois. 

Car le siffiote et le rossignol cliante: 

Le merle siffie cues qui ne sont pas aimes, 

El pour les amoureux languissants et charmes 
Le rossignolprolonge tine chanson touchante. 



Here is Sftring. Unit light-hearted son of April, 

A handsome page in green doublet embroidered with white roses. 
Here he steps, nimble, with his hands on his hips. 

Like an acclaimed prince returningd'un long exil. 

The twigs of the verdant bushes make narrow 
The path he takes, dancing like a jester; 

On his left shoulder lie carries a nightingale. 

A blackbird has lit on his right shoulder. 

And the flowers that slept beneath the wood moss 
Open their eyes where drifts a vague and tender shadow; 

And on their little feet they stretch upward to hear 
The two birds whistling and singing together. 

For the blackbird is whistling as the nightingale sings; 

The blackbird whistles for those who are not loved, 

And for the languishing and enchanted lovers 
The nightingale sings out a touching song. 

Paysage sentimental 

Le del d'hiver, si doux, si triste. si dormant. 

Oil le soldi errait partni des impairs blanches, 

Etait pared au doux, au profond sentiment 
Quinous rendait heureux melancolitjuement. 

Parcel apres-midi de baisers sous les branches. 

Branches mortes yu'aucun souffle ne rent unit. 

Branches noires avec quelque feuille 'fame, 

■ Ah VfltM/i'vbnvnbs > esr'a •lira vbucn’e itdnnee 
Plus tendrement encore dans cegrand bois muet, 

Et dans cette langueur de la mort de I'annee! 

La mort de tout, sinon de toi que j'aime tant, 

Et sinon du Bonheur don't mon dme comblee, 

Bouheur qu dort au fond de cette dme isolee, 

Mysterieux. paisibleet frais com me I'etang 
Qui pdlissait au fond de la pale vallee. 



Landscape of feeling 

The winter sky, so quiet, so sad, so dormant, 

Where the sun -wandered among -white mists, 

Was like that quiet and profound feeling 
That made us melancliolically happy, 

On that afternoon of kisses beneath the branches. 

Dead branches that no breath of air stirred, 

Black branches with only the dried leaf, 

Ah'. How your lips gave themselves to mine 
More tenderly still, in that vast, silent woods, 

And in this languor of the death of the year 1 . 

The death of everything, if not of you whom I so love. 
And if not of the happiness with which my soul is filled, 
Happiness that sleeps in the depths of this isolated soul. 
Mysterious happiness, peaceful and fresh as the Spring 
That grows pale at the bottom of the pale valley. 
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PROGRAM 


Guardame las Vacas 
Canarios 


Luis de Narvaez 
(c. 1500-1550) 
Gaspar Sanz 
(1640-1710) 


Chaconne from Partita II for solo violin, BWV 1004 


J.S. Bach 
(1685-1750) 


PAUSE 


Campanas del Alba 


Eduardo Sainz de la Maza 
(1903-1982) 


Sonata in C Major, Op. 15 Mauro Giuliani 

Allegro Spirito (1781-1829) 

Adagio con Grande Espressione 
Allegro Vivace 


Canticum 

L Eclosion 
II. Ditirambo 


Leo Brouwer 
(b. 1939) 


Spiritual 
arr. Toru Takemitsu 


(1930-1996) 


What a Friend 



PROGRAM NOTES 


Guardame las Vacas Llis de Narvaez 

Written for the vihuela some time in the early sixteenth centurv, Guardame Las 
Vacas is one of the earliest examples of a theme and variations set. Many 
performers, including the late, great, Andres Segovia, have performed this 
piece in concert either as an opener or a closing piece. Guardame Las Vacas 
translates from Spanish to English as "Watch the Cows." 

Canarios Gaspar Sanz 

Caspar Sanz was a virtuoso guitarist and composer. Sanz published his music 
and theoretical writings in his Instruction de Musica Solve la Guitarra Espaiiola, 
which contains 90 pieces for solo guitar and appeared in Zaragoza in 1674, going 
through at least eight editions during the next 25 years. The Canarios is thought 
to have come from the Canary Islands, which were conquered by Spain in 1496. 
Although first described as a "brisk and lively" dance performed bv native 
Canary Islanders, by the late sixteenth century it had become a courtly 
aristocratic dance although it retained a vigorous character with "violent and 
quick movements." 

Chaconne from Partita II for solo violin, BWV 1004 J.S. Bach 

The chaconne is a dance form in ’i time which has an opening theme of typically 
four measures and is followed by variations on the theme. It migrated to Europe 
as a dance from South America where it was known as a seductive dance, but 
during Bach's time it was used as "art music" or music to listen to, although there 
may have been other chaconnes that were still danced to during this time. Many 
Bach scholars speculate that Bach wrote this chaconne shortly after the death 
of his first wife, Maria Barbara, due to the overwhelming heartbreak felt 
throughout the piece. All through the piece Bach has instilled every human 
emotion from sadness to a sense of joy and hope. Although originally written 
for solo violin, it has become the pinnacle for demonstrating guitar technique 
and is usually plaved as a stand alone piece separated from the rest of the 
Partita. 


"On one stave, for a small instrument, the man writes a whole 
world of the deepest thoughts and most powerful feelings. If I 
imagined that I could have created, even conceived the piece, I am 
quite certain that the excess of excitement and earth-shattering 
experience would have driven me out of my mind." 

— Johannes Brahms, letter to Clara Schumann. 

Campanas de Alba EduardoSainzde la Maza 

Eduardo Sainz de la Maza was born in Burgos, Spain in 1903 and died in Barcelona 
in 1982. He is the younger brother of Regino Sainz de la Maza. They both studied 
with Daniel Fortea, a student of Francisco Tarrega, who is considered the 
"Father of Modern Classical Guitar." Tarrega's influence is undeniable here 
because this composition goes hand in hand with Recuerdos de la Alahambra, 
without question the most popular tremolo piece written for guitar. 



Campanas del Alba translates to "Bells of Alba," a small town in eastern Spain. 
The introduction to the piece is supposed to reflect the sound of bells ringing 
over the busy little town. 

Sonata in C major. Op. 15 MauroGiuliani 

Giuliani, an Italian born guitarist/composer, was thought of as one of the leading 
virtuoso per form ei s of his time. He was acquainted with the highest figures of 
Austrian society and with notable composers such as Rossini and Beethoven. 
Giuliani s achievements as a composer were numerous, constituting 150 
published compositions for solo guitar. He composed extremely challenging 
pieces for solo guitar as well as many chamber works and concertos. Today, 
Giuliani s music is still regarded as some of the most challenging and rewarding 
music to perform. 

Canticum Leo Brouwer 

The Afro-Cuban composer, classical guitarist, and conductor we know as Leo 
Brouwer was originally christened as Juan Leovigildo Brouwer. His enormous 
influence on guitar music in particular, and classical music in general, is 
demonstrated by more than a hundred recordings on which he has played, 
composed or conducted. Brouwer's compositions reflect classical, Afro-Cuban, 
jazz and avant-garde influences. His many film scores have brought his music 
to the attention of huge audiences from around the world. Canticum (1968) was 
composed at the request of the Cuban guitarist Carlos Molina, w'hile he was 
preparing a recital of Brouwer's pieces. The word Canticum is Latin for "Song." 

What a Friend Spiritual (arr.ToruTakemitsu) 

Torn Takemitsu was a Japanese composer who wrote many guitar pieces for 
solo and chamber groups. His quiet and reserved nature lent itself beautifully 
to composing for the guitar. He arranged a collection of popular songs for solo 
guitar, one of which is "What a friend." Before passing away in 1996, Takemitsu 
won the highly esteemed Grawemever award in 1994 for his composition 
"Fantasma/Cantos." 
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PROGRAM 


Sonata in G Major 
Cantabile 
Vivace 
Mesto 
Spirituoso 


Four Short Pieces 
Prelude 
Scherzando 
Serenade 
Capriccio 


INTERMISSION 


Death of Desdemona 

for Double Bass and Stereo Tape 


Concerto 

Allegro 

Andante 

Allegro 


Geo rg Ph ili p p Telem a n n 
(1681-1767) 


David Anderson 
(b.1962) 


Frank Proto 
(b.1941) 


Serge Koussevitzky 
(1874-1951) 



PROGRAM NOTES 


Sonata in G Major G.P. Telemann 

Georg Phillipp Telemann was an extremely prolific Germanic baroque 
composer, and like most composers of his time he earned his living as a 
church music director. In the 17th century most church directors composed 
new music for each service, for example, while working in Hamburg 
Telemann was expected to provide two cantatas each Sunday and a new 
passion for Lent. In addition to his Sunday mass obligations he taught at 
the school within the church and was asked to compose for the city for 
special occasions. Telemann's instrumental works were mostly written 
for music-making in the home. This was a popular form of entertainment 
back then, and his stvle is said to have resembled the French and Italian 
style. 

This sonata was originally written as a method sonata for flute or violin. 
In order to expand the double bass repertoire, Sidney King (my mentor) 
suggested I transpose it down twooctaves. Ithas proven tobea sophisticated 
piece of music with grace and elegance that surpasses its instrumental 
transcription. The movements of slow-fast-slow-fast, the traditional 
baroque era sonata form, have a nice way of contrasting through fluidity 
and mode. This sonata has been a fun piece to learn and never lets me get 
by without a thought for every note despite the simplicity it portrays. 


Four Short Pieces David Anderson 

David Anderson is quite the character! I had the chance to meet him briefly 
at a double bass convention once and was happily surprised by the 
dynamic of his personality. He lives in Louisiana where he plays with the 
Louisiana Philharmonic and teachesat Loyola University. Mr. Anderson 
is a very important part of the bass world because of the beautifully 
id iomatic and engaging com positionshehascontributed to the instrument's 
repertoire. Because of the late development of our instrument, early 
compositions are rare for the double bass and we are constantly looking 
to expand the instrument's repertoire. This particular piece was 
commissioned by Sidney King for a series of recitals in the fall of 1994. Mr. 
Anderson and Mr. King have been double bass friend sand fishing bud dies 
for a long time now. 

I hese four short pieces altogether resemble the baroque sonata form of 
slow-fast-slow-fast, however each movement has the ability to stand 
alone. The first movement is quite dark and contemplative with a pedal 
D that keeps tension throughout the movement, while the second movement 
is energetic and dance-like. This movement is titled scherzando, which 



translates, like a joke. The third movement is more of a memoir. It is 
thoughtful and passive, a serenade to the past. The fourth movement is fun, 
theatrical, and full of surprises. The light-hearted rhythmic interplay 
exudes an exhilarating energy, pushing and pulling the listener in a myriad 
of directions. All the movements takeadvantage of the wide range, timbre, 
and effects that only the double bass can produce. 


Death or Desdemona Frank Proto 

Frank Proto was born in Brooklyn, New York, and currently lives and 
thrives in Cincinnati, Ohio. Mr. Protoisa very musicallydiverse individual. 
He played double bass in the Cincinnati Symphony Orchestra for manv 
years, and also taught at the UniversityOf Cincinnati College Conservatory 
of Music. He has a great affinity for jazz, and manv of his compositions 
incorporate this jazz influence. At this time he works as a composer and 
transcriber. Mr. Proto is also well known for collaborating with Francois 
Rabbath, one of the most revolutionary bass players of our time. This 
collaboration has produced pieces that have stretched the limits of double 
bass playing and brought it to new soloistic levels. 

This piece for double bass and tape was written around the time 1 was born 
(1985) and is based on the play Ofe//obv William Shakespeare as well as the 
opera Othello by Giuseppe Verd i. The basic story line is the classic tale of 
love and betrayal. Othello assumes under the influence of his friend Iago, 
that Desdemona, his beloved wife, is having an affair with a lieutenant in 
his army, Cassio. In the end his jealousy takes over, he refuses all of her 
explanationsand killsher. Justbeforethe lastact in theopera, when Othello 
is on his way to kill Desdemona, there is a famous double bass solo passage 
that has provided the inspiration for Mr. Proto to compose this piece. This 
solo can be heard within the middle section of Death of Desdemona and 
another famous passage called Sake closes the piece with an organ-like 
accompaniment bv the tape. 

It has roughly four different sections. The first section includes a solo 
introduction and is edgv and contemplative. I here is not much space or 
pause before the second section which includes the double bass solo in 
stretto with the soloist and tape. The third section is complete mayhem 
where the soloist and tape are playing sporadic parts that are freely 
played. I interpret this section as depicting the scene where Othello is 
chasing Desdemona and killsher. The fourth section isOthello simmediate 
realization of his actions, starting with rolled chords up in the harmonic 
stratosphere of the bass leading into the famous Sake melody. 

This piece was fun to learn and expanded my playing because I have never 
played a piece with a stereo tape and the demands of the piece asked me to 



make music from obscure passages that are lost without effort from the 
performer to create musical lines. The fixed collaboration forced me to 
listen very carefully for cues and mapping of the piece. My aspiration to 
play such a challenging 20 lh century piece came from my experiences with 
the University of LouisvilleOrchestra and a master class with Frank Proto. 
After working so hard with the orchestra last year to premier the 2007 
Grawemever Award-wining piece at Carnegie Hall, I grew to respect and 
enjoy working on new music. 


Concerto Serge Koussevitsky 

Serge Koussevitzky was born in Russia in 1874 and made many 
contributions to the music world throughout his lifetime. He was the 
conductor of the Boston Svmphony Orchestra from 1924-1946 and the 
music director from 1947-1949. Heconstantly commissioned and performed 
new works with that orchestra. He established Tanglewood, a summer 
music camp for high school through college students to study with the 
members of the Boston Symphony Orchestra. Koussevitzky was one of the 
conducting giants of the 20 ,h century. He was said to be an erratic and 
temperamental conductor. During his tenure the BSO became unionized 
and rose to become a world class ensemble. He lived during a very exciting 
time for classical music in America. Musicians, composers, and conductors 
like, Gustav Mahler, Pablo Casals, Gregor Piatigorgskv, Jascha Hiefetz, 
Arnold Schoenberg, and Aaron Copeland, were all creating amazing 
revolutionary musical statements at this time. 

Mr. Koussevitzky was a virtuoso bass player for the first part of his career. 
He composed many solo pieces that he performed in recital throughout 
Russia, F.urope,and America. Theconcerto isoneof themajordoublebass 
pieces from the late romantic era and showcases the instrument lyrically 
through passionate melodies and technically challenging passages that 
test the virtuosity of the player. It has the traditional concerto form of three 
movements. The first movement showcases the instrument's vast range 
in the opening cadenzas and continues to explore all lyrical and technical 
levels of the instrument. 4 he second is slow and beautifully melodic in an 
ABA' form, where the B section creates tension and the A' section brings 
us back to the swooping melody for a release. The third movement brings 
back the opening of the first and ends with accelerated excitement. 

I have been in love with this piece since high school and have looked 
forward to the time when 1 would be technically able to play it the way I 
imagined. 1 his is the piece I used for all of my graduate auditions and I am 
very excited to play it tonight for all of my friends and family. 



Thanks To 


Mr. Sidney King for all of his loving support and guidance for these 
past two years, he has taught me how to become the musician I want to be 
and for that he will always be in my heart. 

My family, without their support 1 truly would not be the same. 
They have helped in anyway possible to support me and my musical life, 
1 thank them for the confidence they have always had in me. I love you all 
and thank you. 
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PROGRAM 


Sonata James di Pasquale 

I. Andante - Allegro Moderato (b. 1941) 

II. Adagio non troppo 
HI. Allegro con brio 

Sonata in One Movement Reed Burkholder 


INTERMISSION 


Billie 


Jacob ter Velhuis 
(b. 1951) 


Phoenix (Fushicho) 


Ryo Noda 
(b. 1948) 


Bid Call 

I. Rapidfire 

II. Traige 

III. Rapidfire with Bodran 


Libby Larsen 
(b. 1950) 



Text for "Billie" 


I was scared to death 
N'e no a hum, no no a hum etc. 

I was scared to death 
At that time you know 
I'm always scared - You are? 

I'm always scared. 

1 was in the wings haha 
And I couldn't control my knees 
I'm always scared - You are? 

Well, you can call it that... 

I uh waited until the last minute 
And said I wasn't gonna go on... 

I had every chance 

1 had every chance I got and still gettin'... 

Dare to sing !?- I'm always scared 
Dare to sing !?- I'm always scared 
But anyway, I went back and 1 did 16 songs 

And 1 like to do a little tune 
They make me cry, they make me happy 
I walked out you know and then 
And 1 like to do a little tune 
Thev make me cry, they make me happy 
Bend this note bend that note - boot 
Two kinds of blues: 

There's happy blues and there's sad blues 

I've been very happy, been very happy 
The blues to me is like being very sad, very sick 
Going to church. 

They was talkin' jazz, hihi, at that time you know - cook! 
Dare to sing - I'm always scared 
They was talkin' jazz, hihi, at that time you know 
Bend this note bend that note - boot 
Dare to sing, dare to sing hahaha, when 1 got through it 

Can you sing and 1 said sure I sing all the time 
Can you sing and 1 said sure I sing all the time 
I always knew I could sing 'cause 1 always did sing, but uh 
So I sang, and everybody loved me and 
I made about a 40 dollars in tips and I got the job! 
They made my cry, they made me happv 
Blues again blues, again blues 


(over) 



A little, a little a little too much 
So 1 walk so I talk 

And my voice is too loud when I'm out in the crowd 
So that people are apt to stare 
I can't hear the band at all! L'h h h 
Know know know do they know - do they care? 

That it's only that I'm lonely and low as can be 
And the tunes are not always the best - I request 
And my voice is too loud - I can't hear the band at all! 

But what else can you do, but what else can you do 
At the end of a love affair 

So I smoke and l joke uh hh a litt- a lift- a little too much 
And I laugh, and the smile on my face isn't really a smile at all! 
And the smile on mv face, on my face 
Face face face - adadadad - for the trees 
Face face face - for the sun into the rock 
And now a little tune specially written for me: 

Strange fruit, strange fruit 

I never had brothers or sisters, cousins or uncles - 
All I had was my mom 

My mom and I had a pretty rough time when we were in Baltimore 
All we had was one preacher, he used to come every Sunday. 

To an an to an an c no t no t no s no t 
Jesus Christ no! like Jesus no! 

Like no jesus cook like no some cook like no Jesus cook 
Jesus Christ, they want me out of Chicago or uh Foxton, he said 
Oh man it took me 10 years! 

And I said: I can't go out there, there's too many people... 


Text and Translation for "Phoenix" 

Fushicho no tabi wa hateshinaku 
Jiku-u o koeta sekai ni Atarashii Seimei to no Deaiga aru 
Moshi, soko ni ei-en no Ai o mirunaraba 
Gohyaku nengo Mizukarano Tanjo o mirudaro 
Fushicho no tabi wa hateshinaku Mata yasuminaku Tobitsuzukeru 

The Phoenix's journey is endless. 

There is new life in the place where time and space do not exist 
If one encounters that place, he sees eternal love 
and will be reborn in 500 years 
The Phoenix's flight is never-ending. 


U of L Music Concert Line 
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THE MARILYN HORNE FOUNDATION 


Founded in 1993, the Marilyn Horne Foundation is devoted to the vocal recital, and to 
exceptionally gifted young vocal recitalists. Its mission is to encourage, support and preserve 
the art of vocal recital through the presentation of recitals and related educational programs 
in communities across the United States. 

The MHF is committed to revitalizing this art form, which in recent decades has increasingly 
disappeared from the live-performance series of many US concert presenters. Because the MHF 
believes so deeply in the uniqueness and importance of this art form, it has vowed to change this 
trend. 



Vocal recitals wcre essential to my development as a singer. I want young singers in this new 

1111 en,um to ^ ave ^ 10 same opportunities I've had in bringing the art of song to audiences 
everywhere. -Marilyn Home 


For information, please contact: 

Barbara Hocher, Executive Director 
I he Marilyn Horne Foundation 
250 West 57th Street, Suite 603 
New York, New York 10107 
Telephone: (212) 582-2000 
Fax: (212) 582-6934 
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PROGRAM 


Music for a While 

Sweeter than Roses 

The Blessed Virgin's Expostulation 


Henry Purcell/ BenjaminBritten 
(1659-1695)/(l 913-1976) 


Automne 
Au bord de l'eau 
Clair delune 
Fleur jetee 


Gabriel Faure 
(1845-1924) 


Therese 

Vonewiger Liebe 
Sapphische Ode 
Meine Liebe ist griin 


Johannes Brahms 
(1833-1897) 


INTERMISSION 


A Charm of Lullabies 
A Cradle Song 
The Highland Balou 
Sephestia's Lullaby 
A Charm 
The Nurse's Song 


Seven Popular Spanish Songs 
El Pano Moruno 
Seguidilla Murdana 
Asturiana 
Jota 
Nana 
Cancion 
Polo 


Blue Mountain Ballads 
Heavenly Crass 
Lonesome Man 
Cabin 

Sugar in the Cane 


Benjamin Britten 
(1913-1976) 


Manuel de Falla 
(1876-1946) 


Paul Bowles 
(1910-1999) 



TEXTS AND TRANSLATIONS 


Music fora While, Z. 583 No. 2, from Orpheus Britannicus, Vol. II 
|Text:John Drydenand Nathaniel Lee, from Oedipus I 
HENRY PURCELL 

Born September 10,1659 in Westminster, London 
Died July 31,1695 in Westminster, London 


Music for a while 

Shall all your cares beguile: 

Wond'ring how your pains were eas'd, 

And disdaining to be pleas'd. 

Till Alecto free the dead 
From their eternal bands. 

Till the snakes drop from her head 
And the whip from out her hands. 

Sweeter than Roses, from Pausanias, the Betrayer of his Country 

Sweeter than roses, 

Or cool evening breeze, 

On a warm flowery shore. 

Was the dear kiss, 

first trembling made me freeze. 

Then shot like fire all o'er, 

What magic has victorious love! 

For all I touch or see 

Since that dear kiss I hourly prove 

All is love to me. 


The Blessed Virgin's Expostulation 

Tell me, tell me, 

some, some pitying angel, 

tell quickly, quickly, quickly say, 

where, where does my soul's sweet 

darling stay? 

In Tyger's, or more cruel, more cruel, 

I Ierod's way? 

Ah! Ah! Rather, rather, 
let his little, little footsteps 
press unregarded through 
the wilderness, where milder, 
milder, savages resort. 

The desert's safer, 

the desert's safer than a tyrant's court. 

Why, why, fairest object of my love, 

why dost thou from my longing eyes remove? 

Was it, was it a waking dream 

that did foretell thy wondrous birth? 

Ihy wondrous, wondrous, wondrous birth? 
No vision, no, no vision from above? 

Where's Ciabriel, where's Gabriel now 
that visited my cell? 


I call, I call, Gabriel! Gabriel! 

He comes not. 

Where's Gabriel now, that visited my cell? 

I call, I call, Gabriel, Gabriel! 

I Ie comes not, flatt'ring, flatt'ring hopes, 
farewell, flatt'ring hopes, farewell. 

Me Judah's daughters once caress'd, 
call'd me of mothers, the most blest. 

Now fatal change, of mothers most distress'd, 
of mothers most, most distress'd. 

I low, how shall my soul its motions guide? 

I low? I low? I low shall my soul its motions guide? 
I low, how shall I stem the various tide, 
whilst faith and doubt my lab'ring soul divide? 

For whilst of thy dear, dear sight beguil'd, 

I trust the God... But oh! I fear. 

But oh! Oh! I fear the Child. 



Autorrme, Op. 18, No. 3 
[Text: Arrnand SiIvestrel 
gabrielfaure 

Born May 12,1845, in Pamiers, Ariege 
Died November 4,1924, in Paris 

Automne au ciel brumeux, aux horizons navrants, 
Aux rapides couchants, aux aurores palies, 

Je regarde couler, com me I'eau du torrent, 

Tes jours faits de melancolie. 

Sur I'aile des regrets mes esprits emportes. 

Com me s' il se pouvaitque notre age renaisse! 
Parcourent en revant les coteaux enchantes, 

Ou, jadis, sourit ma jeunesse! 

Jesens, au clair soleil du souvenir vainqueur, 
Refleurir en bouquets les roses deliees, 

Et monter a mes yeux des larmes, qu'en mon coeur 
Mes vingt ans avaient oubliees! 


Au bord de I'eau, Op. 8, No. 1 
[Text: Sully Prudhommel 

S'asseoir tous deux au bord du flot qui passe, 
Le voir passer; 

Tous deux, s' il glisse un nuage en I'espace, 

Le voir glisser; 

A I'horizon s' il fume un toit de chaume, 

Le voir fumer; 

Aux alentours, si quelque fleur embaume. 

Sen embaumer; 

Entendreau pied du sauleou I'eau murmure, 
L'eau murmurer; 

Ne pas sentir tant que ce reve dure, 

Le temps durer; 

Mais n'apportant de passion profonde, 

Qu'a s'adorer; 

Sans nul souci des querelles du monde, 

Les ignorer; 

Ltseuls tous deux devant tout ce qui lasse. 
Sans se lasser; 

Sentir I'amour devant tout ce qui passe. 

No point passer! 


C| airde lune. Op. 46, No. 2 
(Text: Paul Verlainel 

Votre a me est un paysage choisi 

Que vont charmant masques et bergamasques, 

Jouantdu luth, et dansant, et quasi 

Iristes sous leurs deguisements fantasques. 

Lout en chantant sur le mode mineur 
-amour vainqueur et la vie opportune, 
n ont pas I'air de croire a leur bonheur 
1 leur chanson se mele au clair de lune, 


Autumn of the misty skies, the heart-rending horizons, 
the rapid sunsets, the pale dawns, 

I watch flowing on the waters of the torrent, 
your days imbued with melancholy. 

My thoughts, borne away on the wing of regret, 
as though it were possible for our time to come again, 
are wandering in dreams on the enchanted hillsides 
where the days of my youth once smiled. 

In the clear sun of victorious memory, the scent comes to me 
of fallen roses flowering once more in clusters, 
and tears come to my eyes, that in my heart 
at twenty had been forgotten! 

-Trans. © 1970 Winifred Radford 


On the bank of the river 

To sit together on the bank of the flowing stream, 
watching it flow; 

together, if a cloud floats by in space, 

to watch it floating by; 

on the horizon, if a thatched roof is smoking, 

to watch the smoke; 

around us, if some flower is fragrant, 

to bathe in its fragrance; 

to listen, at the foot of the willow where the water murmurs, 

to the murmuring of the water; 

while this dream lasts, not to feel 

the passing of time; 

not feeling deep passion, 

only adoring each other; 

without concern for the disputes of the world, 

to know nothing of them; 

and alone together seeing all that grows weary, 
without wearying of each other; 
to feel that love, in face of all that passes, 
will never pass! 

- Trans. © 1970 Winifred Radford 


Moonlight 

Your soul is a chosen landscape 
charmed by maskers and bergamasks, 
playing the lute, and dancing, and almost 
sad beneath their fantastic disguises. 

While singing in the minor mode 
of victorious love and the opportune life, 
they do not seem to believe in their happiness, 
and their song mingles with the moonlight. 






Au calme clairde lime tristeet beau, 

Qui fait rever les oiseaux dans les arbres 
Et sangloter d'extase les jets d'eau, 

Les grands jets d'eau sveltes parmi les marbres. 


Fleur jetee, Op. 39, No. 2 
[Text: Armand Silvestrel 

Emporte ma folie 
Au gre du vent, 

Fleur en chantant cueillie, 
Et, jetee en revant, 
Emporte ma folie 
Au gre du vent. 

Comme la fleur fauchee, 
Per it 1'amour. 

La main qui t'a touchee 
Fuit ma main sans retour. 
Comme la fleur fauchee, 
Per it 1'amour. 

Que le vent qui te seche, 

O pauvre fleur, 

Tout a l'heuresi fraiche 
Etdemain sans coulcur; 
Que le vent qui te seche 
Seche mon cccur. 


Therese, Op. 86, No. 1 
[Text: Gottfried Kellerl 
JOHANNES BRAHMS 
Born May 7,1833 in Hamburg 
Died April 3,1897 in Vienna 

Du milchjunger Knabe, wieschaust du mich an? 

Was haben deine Augen fiir eine Frage getan! 

Alio Ratsherrn in derStadt 

und a lie Weisen der Welt 
Bleiben stumm aufdie Frage, 

die deine Augen gestellt! 

l-ine Meermuschol liegtaufdem Schrank meiner Bas': 
Da halte dein Ohr d'ran, dann horst du etvvas! 


with the calm moonlight, sad and beautiful, 

that makes the birds in the trees dream 

and the fountains sob from ecstasy, 

the tall, slender fountains among the marble statues 

Translation by Janet Gillespie 
© 1999 Columbia Artists Management 

Thrown flower 


Carry away my folly 
at the will of the wind, 
flower gathered while singing, 
and, thrown away while dreaming. 
Carry away my folly 
at the will of the wind. 

Loves perishes 
like the cut flower. 

The hand that touched you 
flees from my hand forever. 

Loves perishes 
like the cut flower. 

L.ct the wind that dries you, 
oh poor flower, 
recently so fresh 
and tomorrow without color; 
let the wind that dries you 
dry my heart. 

-Translation © 1991 Timothy Le Van 


Theresa 

You milk-young boy, why do you look at me so? 
What a question your eyes have asked! 

All the councilmen in the town 

and all the wisemen in the world 
would be struck dumb by that question 
that your eyes have posed! 

Aseashell lies upon my cousin's cupboard; 
Press your ear to it; then you'll hear something! 


iranslation © Emily E/.ust 



Von evviger Liebe, Op. 43, No. 1 
[ Tex t: Wenzig] 

Dunkel, wie dunkel in Wald und in Feld! 

Abend schon ist es, nun schweiget die Welt. 
Nirgend noch Licht und nirgend nodi Rauch, 

J c i, und die Lerche, sie schweiget nun auch. 

Kommt aus dem Dorfe der Bursche heraus, 
Gibtdas Celeit der Geliebten nach 1 laus, 
Fiihrtsieam Weidengebiische vorbei, 

Redetso viel und so mandcherlei: 

»l.eidestdu Schmach und betriibestdu dich, 
Leidestdu Schmach von andern urn mich, 

Werde d ie Liebe getrennt so geschwind, 

Schnell wie wir friiher vereiniget sind. 

Scheide mit Regen und scheide mit Wind, 

Schnell wie wir friiher vereiniget sind.« 

Sprichtdas Magdelein, Magdelein spricht: 

»Unsere Leibe, sie trennet sieh nicht! 

Fest is der Stahl und das Risen gar sehr. 

Unsere liebe ist fester noch mehr. 

Eisen und Stahl, man schmiedet sie um, 

Unsere Liebe, wer wandelt sie um? 

Eisen und Stahl, sie konnen zergehn. 

Unsere Liebe mul3 ewig bestehn!« 

Sapphische Ode, Op. 94, No. 4 
[Text: Hans Schmidt] 

Rosen brach ich nachts mir am dunklen Hage; 
Sufier hauchten Duft sie als je am Tage; 

Doch verstreuten reich die bewegten Aste 
Tau, der mich naSte. 

Auch der Kiisse Duft mich wie nie beriickte. 

Die ich nachts vom Stauch deiner Lippen pfltickte: 
Doch auch dir, bewegt im Gemiit gleich jenen, 
fauten die Tranen. 

Meine Liebe ist griin. Op. 63, No. 5 
[Text by Felix Sch umann] 

Meine Liebe ist griin wie der Fliederbusch, 

Dnd mein Lieb istschoen wie die Sonne, 

Dieglanzt wohl herab auf den Fliederbusch 
Dnd fullt ihn mit Duft und mit Wonne, 

MeineSeele hat Scluvingen der Nnchtigall 
Dnd wiegt sich in bliihendem Flieder, 

^'nd jauchzet un singet vom Duft berauscht 
^ 'el lieberstrunkene Lieder. 


Of eternal love 


Dark, how dark it is in the forestand field! 

Night has fallen, the world is now silent. 

Nowhere a light and nowhere smoke. 

Yes, and the lark is now silent, too. 

From the village yonder there comes the young lad, 
taking his beloved home. 

I fe leads her past the willow bushes, 
talking much, and of many things: 

If you suffer shame and if you grieve, 
if you suffer disgrace before others because of me, 
then our love shall be ended ever so fast, 
as fast as we once came together; 
it shall go with the rain and go with the wind, 
as fast as we once came together." 

Then says the maiden, the maiden says: 

"Our love can never end! 

Strong is steel and iron, 
yet our love is stronger still. 

Iron and steel, they can be forged over, 
but our love, who can change this? 

Iron and steel can disintegrate, 
but our love must remain forever!" 


Sapphic Ode 

Roses I plucked at night by the dark hedge; 
the fragrance they breathed was sweeter than by day; 
but the branches, agitated, shed a wealth of 
dew, which showered me. 

T hus your kisses' fragrance enticed me as never before, 
As at night I plucked the flower of your lips: 

But you too, moved in spirit as they were, 

Shed a dew of tears. 


My Love is Green 

My love is green like the lilac bush, 

And my beloved is fair like the sun! 

It shines upon the lilac bush 

And fills it with fragrance and delight. 

My soul has wings of the nightingale 
And floats in the blossoming lilac, 

And shouts and sings, overcome by the fragrance, 
Many songs that are drunk with love. 


A Charm of Lullabies 
BENJAMIN BRITTEN 
Born November 22, 1913, in Lowestoft 
Died December4,1976, in Aldeburgh 

1. A Cradle Song 
[Text by William Blake ] 


Sleep, sleep, beauty bright. 

Dreaming o'er the joys of night; 

Sleep, sleep, in thy sleep 
Little sorrows sit and weep. 

Sweet babe, in thy face 
Soft desires I can trace. 

Secret joys and secret smiles, 

Little pretty infant wiles. 

2. The Highland Balou 
[Text by Robert Bumsl 

I lee Balou, my sweet wee Donald, 

Picture o' the great Clanronald! 

Brawlie kens our wanton Chief 

What gat my young Highland thief. ( Hee Balou!) 

Leeze me on thy bonnie craigie! 

And thou live, thou'II steal a naigie, 

Travel the country thro' and thro', 
and bring hame a Carlisle cow! 

3. Sephastia's Lullaby 
[Text by Robert Greene) 

Weep not, my wanton, smile upon my knee; 
When thou art old there's grief enough for thee. 

Mother's wag, pretty boy, 

Father's sorrow, father's joy; 

When thy father first did see 
Such a boy by him and me, 

I le was glad, I was woe; 

Fortune changed made him so. 

When he left his pretty boy, 

Last his sorrow, first his joy 

Weep not, my wanton, smile upon my knee; 
When thou art old there's grief enough for thee 


O! the cunning wiles that creep 
In thy little heart asleep. 

When thy little heart does wake 
Then thedreadful lightnings break, 

From thy cheek and from thy eye, 
O'er the youthful harvests nigh. 
Infant wiles and infant smiles 
I leaven and Earth of peace beguiles. 


Thro' the Lawlands,... O'er the Border,... 

Weel, my babie, may thou furder! 

I lerry the louns o' the laigh Countrie, 

Syne to the Llighlands hame to me! 

Hee balou, my sweet wee Donald, 
hee balou, my sweet wee Donald. 

Hee balou!... Hee balou! balou, balou, balou, balou, 
balou! 


The wanton smiled, father wept. 

Mother cried, baby leapt; 

More he crow'ed, more we cried, 

Nature could not sorrow hide: 

I le must go, he must kiss 
Child and mother, baby bliss. 

Lor he left his pretty boy, 

Father's sorrow, father's joy. 

Weep not my wanton, smile upon my knee 
When thou art old there's grief enough for thee. 



4. A charm 

Text by [Thomas Randolph 1 


Quiet! 

Sleep! or I will make 

Erinnys whip thee with a snake, 

And cruel Rhadamanthus take 
Thy body to the boiling lake, 

Where fire and brimstones never slake; 
Thy heart shall burn, thy head shall ache, 
And ev'ry joint about thee quake; 

And therefor dare not yet to wake! 

Quiet, sleep! 

Quiet, sleep! 

Quiet! 


5. The Nurse's Song 
[Text by John Phillip] 

Lullaby baby. 

Lullaby baby, 

Thy nurse will tend thee as duly as may be. 

Lullaby baby! 

Be still, my sweett sweeting, no longer do cry; 

Sing lullaby baby, lullaby baby. 

Let dolours be fleeting, I fancy thee, I ... 

To rock and to lull thee I will not delay me. 

Lullaby baby, 
l.ullabylabylaby baby, 

Thy nurse will tend thee as duly as may be 
l.ullabylabylaby baby 

Siete canciones populares espanolas (1914-15) 

MANUELde FALLA 

Born November 23, 1876 in Cadiz 

Died Novemberl4,1946 in Alta Gracia, Argentina 

El pano moruno 

A1 paho fino en la tienda 
Una mancha le cayd; 

Por menos precio se vende, 

Porque pcrdio su valor, Ay! 

Seguidilla murciana 

Cualquiera quo el tcjado tenga do vidrio, 

No debe tirar pied ras al del vecino. 

Arrieros sonios, 

Puede que en el carnino 
Nos encontremos. 

Por tu mucha inconstancia 
Yo te comparo 

Yo te comparo por tu mucha inconstancia 
Yo te comparo 

Lon peseta que corre de mano en mano; 

Que al fin se borra 
Ycreyehdola falsa 
Nadie la toma. 


Quiet! 

Sleep! or thou shalt see 
The horrid hags of Tartary, 

Whose tresses ugly serpants be. 
And Cerberus shall bark at thee. 
And all the Furies that are three 
The worst is called Tisiphone, 

Shall lash thee to eternity; 

And therefor sleep thou peacefully 
Quiet, sleep! 

Quiet, sleep! 

Quiet! 


The gods be thy shield and comfort in need! 

The gods be thy shield and comfort in need! 

Sing Lullaby baby, 

Lullabylaby baby 

They give thee good fortune and well for to speed, 
And this to desire ... I will not delay me. 

This to desire ... 1 will not delay me. 

Lullaby lullabylaby baby, 

Thy nurse will tend thee as duly as may be. 
Lullabylabylabylaby baby. 


The Moorish cloth 

On the delicate fabric in the shop 
there fell a stain; 
for a lower price it sells 
because it lost its value. Ay! 


Seguidilla of Murcia 

Whoever has a glass roof 

should not throw stones at his neighbor's. 

Mule drivers are we, 

perhaps on the road 

we shall meet. 

Because of your inconstancy 
I com pa re you, 

I compare you because of your inconstancy, 
I compare you 

to a peseta that passes from hand to hand; 
that finally becomes so rubbed down, 
that believing it false, 
no one will take it. 



Asturiana 

Por ver si me consolaba, 
Arrimemea un pino verde; 
Por verme Ilorar, lloraba. 

Y el pino, como era verde, 
Por verme Ilorar, lloraba. 


Jota 

Dicen que no nos queremos 
Porque no nos ven hablar; 

A tu corazon y al mi'o 
Se lo pueden preguntar. 

Ya me despido de ti, 

De tu casa y tu ventana 
Y aunque no quiera tu mad re, 
Adios, nina, hasta manana. 


Nana 

Duermete, nino, duerme, 
Duerme, mi alma, 
Duermete, lueerito 
De la manana 
Nanita, nana, 

Nanita, nana. 

Duermete, lueerito 
De la manana. 


Cancion 

Por traidores, tusojos, 

Voy a enterrarlos; 

No sabes lo que cuesta, 

"Del aire," nina, el mirarlos 
"Madre, a la orilla," 

Nina, el mirarlos. 

"Madre." 

Dicen que no mequieres, 

Ya me has querido... 

Vayase lo ganado 
"Del aire" por lo perdido, 

"Madre, a la orilla," por lo perd ido. 
"Madre." 


Polo 

Guardo un "ay" 

Guardo una pena en mi pecho 
Ay! 

Que a nadie se la dire! 

Malhaya el amor, malhaya! 
Ay! 

Y quien me lo d id a en tender! 
Ay! 


Asturiana 

To see it I cou Id be consoled 
I sought the comfort of a green pine tree; 
seeing me weep, it wept too. 

And the pine tree, since it was green, 
seeing me weep, wept too. 

Jota 

They say we don't love each other 
because they never see us talking; 
but of your heart and mine 
they have only to ask. 

Now I bid you farewell, 
your house and your window too, 
even though your mother may not like it, 
farewell, little girl, until tomorrow. 

Lullaby 

Sleep, little baby, sleep, 
sleep, my soul, 
sleep, little star 
of the morning. 

Lulla, lullaby, 
lu 1 la, lullaby. 

Sleep, little star 
of the morning. 


Song 

Because they are traitors, your eyes, 

I will bury them; 

you don't know how painful it is, 

"From heaven," little one, to look at them. 
"Mother, from their edge," 
little one, to look at them. 

"Mother." 

They say you don't love me, 
yet once you d id love me! 

Gone is my love! 

"From heaven," it is lost. 

"Mother, from their edge!" It is lost. 
"Mother." 


Polo 

I am hiding an "ay" 

I am hiding a pain in my breast. 
Ay! 

That to no one will I reveal! 

C u rsed lov e, c u rsed! 

Ay! 

And the one who taught it lo me! 
Ay! 





Blue Mountain Ballads 
[Texts: Tennessee Williams] 

PAUL BOWLES 

Born December 30,1910 in Jamaica, NY 
Died November 18, 1999 in Tangier, Morocco 


Heavenly Grass 

My feet took a walk in heavenly grass 
All day while the sky shone clear as glass. 

My feet took a walk in heavenly grass. 

All night while the lonesome stars rolled past. 
Then my feet come down to walk on earth 
And my mother cried when she give me birth. 
Now my feet walk far and my feet walk fast. 
But they still got an itch for heavenly grass. 
But they still got an itch for heav'nly grass. 


Lonesome Man 

My chair rock-rocks by the door all day, 

But nobody ever stops my way. 

Nobody ever stops by my way. 

My teef chaw-chaw on an old ham bone 
An' I do the dishes all alone, 

I do the dishes all by my lone. 

My feet clop-clop on the hardwood floor 
'Cause I won't buy love at the hardware store, 

I don't want love from the mercantile store. 

Now the clock tick-tocks by my single bed 
While the moon looks down at my sleepless head. 
While the moon grins down at an ole fool's head. 


Cabin 

Ihe cabin was cozy and hollyhocks grew 
Bright by the door till his whisper crept through. 

Ihe sun on the sill was yellow and warm 
I ill she lifted the latch for a man ora storm. 

Now the cabin falls to the winter wind 
And the walls cave in where they kissed and sinned. 
And the long, white rain sweeps clean the room 
Like a white-haired witch with a long straw broom! 


Sugar in the Cane 

I ni red pepper in a shaker, 

Bread that's waitin' for the baker. 


I rn sweet sugar in the cane, 

Never touched except bv rain. 

If you touched me God save you, 

Ihese summer days are hotand blue. 
I >n potatoes not yet mashed, 

I rn a check that ain't been cashed. 


I m a window with a blind, 

Lan t see what goes on behind. 

Byou did, God save your soul! 

Ihese winter nights are blue and cold! 
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State 

Concert Band 
Festival 

University of Louisville 
Louisville, KY 

Monday, May 5,2008 
and 

Tuesday, May 6,2008 


Adjudicators: 

Randy Greenwell 
Bruce Moss 
Don Ryder 
Andrea Strauss 




Smoking is not permitted in the School of Music building. 

In the unlikely event office or other emergency, please walk to the nearest exit. 
I'he use of recordingdevices is strictly prohibited. 

Pleasesii.escecell ihioses, electrosic watchesasd pagers. 
rhank you. 


Dear Directors and Students: 

Welcome to the2008 Kentucky Music Educators Association State 
Concert Band Festival! Many fine bands throughout our entire 
state will be sharing performances that are the outcome of diligent 
preparation and fine leadership. During the two-day festival we 
will be hearing 28 concert bands, all aspiring to their finest 
ensemble musicianship. Congratulations to all band members 
and directors for showing such commitment to one another. 

An outstanding panel of educators has been assembled to share 
insight regarding the performances. It is my hope that this event 
will be both exciting and educational for all of us. 


Sincerely, 


4 ' 


Frederick Speck, DMA 
Director of Bands 
KM E A State Concert Band 
Festival Manager 



Monday , May 5 


10:30 AM 

Shelby Co. HS Symphonic Band - Brian Ellis 

As Summer Was Just Beginning 
Madurodam 

11:00 AM 

Corbin HS Concert Band - James Cornn 

Psalm 42 

On a Hymnsong of Phillip Bliss 
Rhythm Danse 


Grade V 
Larry Daehn 
Johann De Meij 


Grade IV 
Samuel Ha/.o 
David Holsinger 
Richard Saucedo 


11:30 AM 

North Bullitt HS Concert Band - Paul Shepherd Grade V 

English Folksong Suite Ralph Vaughan Williams 

EineKleine Yiddish Ragmusik Adam Gorb 


1:00 PM 

Wayne Co. HS Symphonic Band - Rob Rawlings 

Joy 

Sleep 

Colors and Configurations 


Grade IV 
Frank Ticheli 
Eric Whitacre 
Lennie Niehaus 


1:30 PM 

Apollo HS Concert Band - James Gregory 

Prospect 

Festivo 


Grade IV 
Pierre LaPlante 
Vaclav Nelhybel 


2:00 PM 

Southwestern HS Symphonic Band - Dan Carpenter Grade IV 

Coast Guards March Karl L. King (arr. Swearingen) 

Down a Country Lane Aaron Copland (arr. Patterson) 

Lone Star Celebration James Curnow 

2:30 PM 

Mason Co. HS Concert Band - John Merz Grade V 

Toccata for Band Frank Erikson 

This performance is dedicated to Dr. Robert W. Hartwell. 

Shenandoah Frank Ticheli 

The Washington Post John Phillip Sousa (arr. Yoder) 


3:00 PM 

Somerset HS Band - Beverly Stevenson 

Loch Lomond 
Celtic Ritual 


Grade IV 
Frank Ticheli 
John Higgins 


3:30 PM 

Henderson Co. HS Wind Ensemble - Steven Page Grade VI 

Fanfare Nucve John Fannin 

Rhosymcdre Ralph Vaughan Williams (arr. Beeler) 

from Symphony No. 2 Frank Ticheli 

Apollo Unleashed 

4:00 PM 

Louisville Male HS Concert Band - Nanette Moore Grade IV 

American Folk Rhapsody IV Clare Grundman 

Imbizo Julie Giroux 

United Nations March Karl King 

4:30 PM 

Ohio Co. Wind Ensemble - John Murrey Grade IV 

Gallant Marines Karl King (arr. Swearingen) 

On a Hymnsong of Phillip Bliss David Holsinger 

Cantus jubilate K Sheldon 

5:00 PM 

North Oldham HS Concert Band - Kyle Ray Grade V 

Amparito Roca Jaime Texidor 

Ye Banks and Braes o' Bonnie Doon Percy Aldridge Grainger 

Chorale and Shaker Dance J oFin Zhdechlik 


5:30 PM _ , ... 

Louisville Male HS Symphonic Band - Nanette Moore Grade VI 

Four Scottish Dances Malcolm Arnold 

Wild Nights Frank 3‘ Che ! 

Who's Who in Navy Blue John Phillip Sousa (arr. Byrne) 


UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^f 

presents 

Juan Carlos Ortega, 
violin 

with 

Adrienne Fontenot, piano 


Friday Evening 
May 16, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 




Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nea ,rest exlt 
The use of recording devices and flash photography is strictly proh l '^^ ec ^ 
Please silence cell phones, electronic watches and pager* 5. 
Thank you. 



PROGRAM 


Caprice No. 20 in D major. Op. 1 Niccolo Paganini 

(1782-1840) 


Meditation No. 1: Pebble in the Water Nicholas AlexanderDrake 

(b. 1978) 

Premiere 


ElAguacate Cesar Guerrero Tamayo 

(1893-1975) 
arr. Eugenio Auz Sanchez 


Danza Ecuatoriana 


Enrique Espin Yepez 
(1924-1997) 


INTERMISSION 


Violin Concerto No. 3 in B minor, Op. 61 Camille Saint-Saens 

Allegro non troppo (1835-1921) 

Andantino quasi allegretto 

Molto moderato e maestoso - Allegro non troppo - Piu allegro 


UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSICS 


CHAMBER 
MUSIC 
SOCIETY 
of Louisville 


70 th Season 

Three Hundred Thirty-First 
* 

Concert 
of the Society 



The Chamber Music 
Society of Lincoln Center 

Ani Kavafian and Amaud Sussmann, violins 
Paul Neubauer, viola 
Fred Sherry, cello 
Wu Han, piano 


University of Louisville 
Margaret Comstock Concert Hall 
Monday, May 19, 2008 
7:00 p.m. 


Welcome to the University of Louisville. 

Smoking is not permitted in the building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Pleasesilencecell phones, electronic watches and pagers. 

Thank you. 


The Chamber Music Society was founded in 1938 by the University of Louisville and 
operates in affiliation with the University ot Louisville School of Music. 

The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

Tlr ese concerts a re a tribute both to tire music community...young andold, professional 
and amateur...which received her loving attention, and to this special music which she 
treasured. 


Acknowledgments 

The Chamber Music Society of Louisville is supported by the generosity of numerous 
individuals and organizations who join in its purpose ^presenting pertormances of the 
world's best chamber music by its most renowned artists. The Board ofTrustees thanks 
all who contribute to this effort and who help bring meaningful music to us all: 

Gerhard HerzSustainers,SocietySustainers, Benefactors, and Patrons 
The Miriam Weis Endowment 
The Gerhard Herz Estate 
U niversity of Louisville School ofMusic 
Dr. Jean Christensen 
WUOL90.5 FM 

Gerhard Herz was a long-time beloved faculty member of the University of Louisville 
School ofMusic and an invaluable supporter ot the Chamber Music Society. Before his 
death in 2000, Gerhard made a gift to the Society that was designed to insure that the 
number ofconcerts as well as thequality of the concerts be maintained for five years. That 
period is now ending. In order to continue this legacy, a new donor category has been 
established and named the Gerhard Herz Fund Sustainers. For more information on 
becoming a Gerhard Flerz Fund Sustainer, please contact Ms. Shaunitra Wisdom at 

(502) 852-6907. 


WUOL 
90.5 FM 


Media support provided by WUOL 90.5 FM. 




Program 


Cavatina and Bagatelle for Violin and Piano 


John Ireland 

(1879-1962) 


Quartet for Piano, Violin, Viola, and Cello William Walton 

Allegramente (1902-1983) 

Allegro scherzando 
Andante tranquillo 
Allegro molto 


Intermission 


Romance 

from the Suite for Viola and Piano 


Benjamin Dale 
(1885-1943) 


Quintet in A Minor Edward Elgar 

for Piano, Two VioUns, Viola, and Cello, Op. 84 (1857-1934) 

I. Moderato - Allegro 

II. Adagio 

III. Andante - Allegro 



The Chamber Music Society of Louisville 2007-2008 


MEMBERS OF THE BOARD. 

Ms. Jacqueline Rosky, Prejidenl 
Vis. Kristin Drown Winglcld. 
Vice-President 

Mr. Andrew Fleiscliinan. Secretary 

Mr. Tom Pike. Treasurer 

Ms. Barham B. Brick 

Dr. Christopher Doane 

Mr. Ben Franklin 

Ms. June Hampe 

Mr. Bruce Fleim 

Ms. Rohin Flicks 

Ms. Jean Kalkhof 

Dr. Brenda E. Kee 

Mr. Perer McFlugh 

Dr. Acton Ostlint;, Jr. 

Vis. Anne L. Ripe 
Ms. Sarah Provancher 
Ms. Joan Rapp 
Ms. Toni Robinson 
Mr. Dallas Tidwell 
Vis. Jane Towery-Woolsey 

HONORARY MEMBERS: 

Mr. Lee Luvisi 
Mrs. Macauley Smith 
VIr. Jorge Mesrer 
Mr. Ferd B. Weis 

DR. GERHARD HERZ FUND 

SUSTAINERS 

(S1000 OR MORE) 

Mr. Kenron Atwood 
Mrs. Edith S. Bingham 
Ms. Barbara B. Brick 
Mr. St Mrv Ben Franklin 
Vis. Berry Jones 
Dr. Chester C. Knit: 

VIr. St Mrs. Robert Kulp 

Vis. Mary Lou Merritt 

Dr. Sc VIrs. Alton E. Neurarh. Jr. 

Vis. Anne L. Pnpe 

Theodore Sc Jacqueline Rosky 

Alice Sc Bn inks Senn 

Mr. Ferd B. Weis 

SUSTAINERS (S500-999) 

Drs. David Bybee Sc Bully Coombs 
Drs. Marie Sc George Doyle 
VIr. Karl C. Cnien 

BENEFACTORS (S225-499) 

Mr. Sc Mrs. John T. Bnnduranr 

Edith Sc Pitrer Vaughan Bruning 

Vis. Evelyn Cohn 

Frances Cummins 

Vis. Carol W. Dennes 

Dr. Sc VIrs. James VI. Dovle 

VIrs. William 0. Earley 

VI'. Alison Lwert Sc Mr. Paul Vice 

Dr. St VI rs. Walter Feihes 


Vlrs. Sarah McNeal Few 

VIr. Sc Mrs. Carl Fischer 

Dr. Sue McGehee Cilvin 

Vis. Mare Louise Gorman 

Ms. Ruby E. Hampton 

Mr. Sc Vlrs. Jay Harris 

VI r. Bruce Heim Sc Linda Lavallce 

Mr. Sc Mrs. David A. Hnef’er 

VIr. Wallace R. Florine 

Tile Rev. Helen Jones Sc Tom Pike 

Judith McCandless Sc Grady Clay 

Peter Sc Carole McHugh 

Dr. St Vlrs. Condict Moore 

Mr. Sc Mrs. Louis J. Vloseson 

Dr. Acton Osrling. Jr. 

Mr. W.J. Poll I 
Vlrs. Laurice S. Samuels 
Dr. Vlarr Satterwhite 
Mr. Sc Vlrs. Robert H. Schtdman 
Dr. Sc VIrs. Robert Slavin 
Mrs. Macauley Sinirli 
Mr. St Mrs. Yandt-ll Smirli 
Mr. Sc Mrs. James B. Spalding, Jr. 
Elinor Sc Mary Starr 
Mr. Gene P. Stol: 

Dr. Sc Mrs. Grant Taylor 
VIr. Sc Vlrs. Dallas Tidwell 
Mr. Sc VIts. James R. Voyles 
Dr. Sc Mrs. Richard A. Ward 
Dr. Sc Mrs. Robert L. Weaver 
Jonathan Sc Martha Ziskind 

PATRONS (SI75-224) 

Mr. Frank R. Abell 
Mr. St Mrs. Samuel Avery 
Mr. Sc Mrs. Edwin I. Baer 
Vis. Sara Bcin 
Dr. C.W. Blair 
Mr. A. David Bos 
Mr. William Bronson 
Ms. Kathleen Buchino 
W. Ovid Sc Jacqueline Collins 
Dr. Sc Vlrs. Dario A. Givi 
Louis l'. Davis 
Mrs. Ewing A. Fahey 
Mrs. Vlaud R. Fliegclman 
Mrs. Jodie Goldberg 
Vis. Elizabeth Celeste Gorman 
Vis. Kathy Gundersen 
Vis. June Hampe 
Vis. Marion Harcourt 
Ms. Barbara B. Hardy 
Vis. Paula Cooke Harshaw 
Ms. Brooke Flicks 
Vis. Robin Hick* 

Rose Isetti 
Dr. Brenda E. Kee 
Dr. Virginia T. Keeney 
Dr. Sc Vlrs. Sandor Klein 
Mr. & Vlrs. J. Anrhonv Miller 


Vis. Carolyn N'eustadr 
Vis. Anne Ogden 
Ms. Joan C. Rapp 
Vis. Pamela Steward 
Mr. William J. Walsh 111 
Ms. Kristin Wingfield 

OTHER CONTRIBUTORS 
Leslie L. Biven, Jr. 

Malcolm B. Bird 

Mr. Sc Mrs. John Bnnduranr 

Virginia VI. Detroy 

Josephine Foster 

Richard St Margaret Heitner 

Elizabeth Ht-rz 

William P. Kelly, III 

Richard G. Mack 

Carolyn Neustadt 

Caroline L. Pinne 

Anna Pogue Sc Kenneth Smith 

Potlatch Foundation, Inc. 

John Sistarenik, Jr. 

Vlrs. Macauley Smith 
Marilyn Sommer 
Mary M. Zinniel 


MEMORIAL GIFTS: 

DORIS OWEN BICKEL 
Mary Lou Merritt 
Louis Sc Margaret Moseson 
Mary S. Sachs 

Mr. St Mrs. Robert FI. Schulnian 
Charles E. Whaley 

DOUGLAS M. HAYNES 
Melvia L. Cheng 
Kathryn D. Christopherson 
M.T. Doyle 
Sarah McNeal Few 
Mr. Sc Mrs. Carl Fischer 
Harold Sc Gail Herman 
Patricia B. Jaegers 
Dr. Sc Mrs. Gindict Moore 
Mary F. Rounsavall 
Louise Sc Robert Schulnian 
Jacqueline A. Swigart 

YANDELL SMITH 
Barbara Brick 
Sarah McNeal Few 
Ben Sc Helen Franklin 
Joseph St Louise Helm 
Darelvn Sc J. Neil Marshall 
Robert Sc Mary Means 
Louis Sc Margaret Moseson 
Luist 1 Sc Robert Schulman 
Charles Whaley 
Canri St William W. Young 


UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj$£T 

presents 


Joshua Pollock, 
horn 

Student of Bruce Heim 

with 

Jessica Litwiniec, piano 


Senior Recital 

This recital is given in partial fulfillment of 
the requirements for the Bachelor of Music degree. 


Wednesday Afternoon 
May 21, 2008 
3:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography 
is stricth/ prohibited. Please silence cell phones, electronic watches .and pagers. Thank you. 


PROGRAM 


Duo for Horn and Piano 
L Grave e maestoso 
II. Andante 
Hi. Allegro 


Bagatelle 


Horn Concerto no. 4 in Eb Major, K. 495 
L Allegro maestoso 


Dance Fool, Dance! 
L Bump 

II. Spin 

III. Grind 


Louis-Francois Dauprat 
(1781-1868) 


Hermann Neuling 
(1897-1967) 


W.A. Mozart 
(1756-1791) 


Paul Basler 
(b. 1963) 


Waltz, Op. 64, No. 1 


Fryderyk Chopin 
(1810-1849) 
trans. Eric Ruske 



PROGRAM NOTES 


Duo for Horn and Piano (c. 1828) 

Born in late eighteenth century Paris, Dauprat was a homist, 
teacher, and composer. A member of the first class to enter the Paris 
Conservatory, he was a founding member of the Conservatory orchestra 
and winner of the first premier-prix for horn. From 1799 through 1801 
Dauprat traveled with military bands, then returned to Paris where he 
performed at the Theatre Montansier. Re-entering the Paris Conservatory, 
Dauprat studied composition through 1814 later becoming a professor in 
1816. Beyond his com positional output, Dauprat penned the Methods decor 
alto et cor basse which remains highly relevant with information on hom 
performance, the music industry, and teaching. 

Duo is in three parts, moving from a slow opening grave, 
transitioning into a quicker Andante passage with a brief delving into c 
minor, then back to F major and a fast Allegro in a light triple feel. 


Bagatelle (1956) 

The term Bagatelle is defined by Maurice Brown as "A trifle, a short 
piece of music in a light vein." No defined form isassociated with the term, 
and it has been used to label pieces since 1717, when first used by Francois 
Couperin. Since Beethoven, Bagatelle has often been used to adorn sets of 
pieces, usually for keyboard instruments. 

Hermann Neuling's Bagatelle is a piece for low horn and piano, 
becoming popular after being used as an audition piece for the Berlin 
Philharmonic Orchestra. 


Horn Concerto No. 4 in Eb Major, K. 495 (1786) 

Horn Concerto no. 4 is one of several works written for, and 
requested by Joseph Leutgeb. Leutgeb was a hom player in the Salzburg 
court orchestra and befriended Mozart during his time there. Included in 
several of Mozart's concertos are jokes written toward Leutgeb, and 
Concertono. 4 is no exception. Multi-colored inks were used in writing the 
score which alternate throughout the music. The numbering of K. 495 is 
also a miss-conception as it was actually Mozart's second com plete concerto. 

The original autograph score is no longer intact and the edition 
being performed is based upon what is left of the autograph score and an 
early print. This source is an early edition of the orchestral parts from 1803 
published by the "Contore delle arti e d' ind ustria" in Vienna. The Cad enzas 
and lead-ins are by Robert Levin. 



Dance Fool, Dance! (1997) 

Paul Basler is a homist, composer, and teacher currently serving 
as the professor of horn for the University of Florida's School of Music. The 
New York Times has described Basler's works as "virtuosic and highly 
athletic." Basler is the residenthomist for the annual Composers Conference 
in Boston, and has performed at numerous International Horn Society 
workshops and the St. Petersburg International Chamber Music Festival 
in Russia. He has also received two American Cultural Affairs Specialist 
Grants, serves as a visiting professor at the Welsh College of Music and 
Drama, as well as the Dominican Republic's Ministry of Culture and 
National Conservatory of Music. "Dance, Fool, Dance!" for horn and 
synthesizer was written for and dedicated to Thomas Bacon. Basler 
describes the piece as being "...in three short movements (all fast) which 
swirl around in exuberant playfulness." 


Waltz Op. 64, No. 1 (1846-47) 

Originally written for piano, the Op. 64 no. 2 is a short, quick, fluid 
work. The first of three waltzes catalogued as Op. 64, it was dedicated to 
Countess Delfina Potocka and is better known as die Minute Waltz, given its 
short length. Although Chopin composed 19 waltzes, only eight were 
published during his lifetime. The Op. 64 waltzes were the last published 
before his death in 1849. Waltz no. 1 was transcribed for horn by Eric Ruske, 
and preformed on his album of2000, Virtuoso Musicfor Horn andPiano. Ruske 
is a widely popular soloist, and currently serves as a member of the faculty 
at Boston University. 


U of L Music Concert Line 
PH: 502-852-0524 

music.louisville.edu 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^f 

presents 

Brian Tierney, 

tenor 

Student of Daniel Weeks 

with 

Debbie Dierks, piano 

Graduate Recital 

Friday Evening 

May 30,2008 
7:00 p.m. 

Margaret Comstock Concert Hall 




Welcome to the University of Louisville ! 

Smoking is not permitted in the School of Music building. In the 
unlikely event of fire or other emergency, please walk to the 
nearest exit. The use of recording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 





PROGRAM 


from Die Himmel erziihlen die Ehre Gottes, BYVV 76 
Recitative: So soil die Christenheit die Liebe Gottes preisen 
Aria: Hasse nur, hasse mich recht 


Cinq Melodies PopulairesGrecques 
Le Reveil de la Mariee 
La-bas, versleglise 
Quel galant m'est comparable 
Chanson des Cueilleures de Lentisques 
Tout gai! 


from L'Arlesiann 

E la solita storia del pastore 


from Drei Lieder cuts Wilhelm Tell 
Der Fischerknabe 


INTERMISSION 


from Die Lustigen Weiber von Windsor 
Horch, die Lerche singt im Hain 


Seven Sonnets of Michelangelo, Op. 22 

l. Si come nella penna e nell'inchiostro 
II. A che piu debb'i' omai l'intensa voglia 

m. Veggio co' be' vostr'occhi un dolce lume 

IV. Tu sa' ch'io so signior mie, che tu sai 

V. Rendete agli occhi mei, o fonte o fiume 

VI. S'un casto amor, s'una pieta supema 

VII. Spirto ben nato, in cui si specchia e vede 


Johann Sebastian Bach 
(1685-1750) 


Maurice Ravel 
(1875-1937) 


Francesco Cilea 
(1866-1950) 


Franz Liszt 
(1811-1886) 


Otto Nicolai 
(1810-1849) 


Benjamin Britten 
(1913-1976) 


This recital is given in partial fulfillment of the requirements for the Master of Music degree. 



PROGRAM NOTES 


RrciTAiivn: So sou. die Christenheit die Liebe Gottes pueisen 
Aria: Hasse nur, masse mich recht 


J-S. Bach 


lohann Sebastian Bach assumed the St. Thomas cantorate in the spring of 1723. It was here that Bach was given 
■innitv that he desired of creating well regulated church music. He had tried pursuing this endeavor at his previ 

l LI 111 i j , . . t «ii • _ l II ..a. ■ t uitr< n f nnfil Inc 'inn/vntr«rt«l _ l Pi 


pnvliremcrds in'the tow n of MiiIhausen^and at the Weimar court. However, it was not until his appointment at St. Thom, 
he could truly realize his dream. This task was very ambitious, as Bach immediately began work on lus program that 


previouj 
i as |y 


would 


incorporate a piece of concerted music, or cantata, for every Sunday and feast day for the ecclesiastical year, except where suclj 
music was inappropriate, such as Lent. This task was considerably large, as it required no tower than sixty cantatas annually, 
well as any extraneous music that was required for special and civic occasions. 

Cantata 76- Die Himmel erzahlen die Elue Coties is the second cantata from Bach's first annual cycle written in 1723. Thecanlafl 
formed the principle music portion in the liturgy of the main service, and thus followed a standard pattern which was firm], 
based on the two-part structure of the Lutheran sermon. The first part would use the Gospel lesson, which would then 
followed by the second part, which would offer practical and moral advice. This recitative and aria are from the second part a 
Cantata 76, and offer commentary on the Gospel lesson from Psalm which is used in the beginning of the cantata. Thi 
recitative is declamatory and goes well with the aria's fierceness. Bach chooses to start the text of the aria as a leading tone, rathe 
than the tonic, in order to emphasize the text and its derisiveness. It is structured around the typical Baroque aria form.Th( 
opening section is punctuated by sharp, staccato melodic runs, which is then followed by a more joyous and triumphant sectic* 
speaking about the embrace of Christ's love. 'The final section is a return to the staccato opening, where vocal embellishments 
punctuated by melodic leading tones and short fast sections. 


Recitative: So soil die Christenheit die Liebe Gottes preisen 
So soil die Christenheit 
Die Liebe Gottes preisen 
Und sic an sich erweisen: 

Bis in die Evvigkeit 

Die Himmel frommer Seelen 

Gott und sein Lob erzahlen. 


So should Christianity 
praise God's love 

and make it manifest in themelves: 
until in eternity 
the heaven of devout souls 
proclaim God and His praise. 


Aria: Hasse nur, hasse mich recht 
Hasse nur, hasse mich recht, 
Fcindlichs Geschlecht! 

Christum glaubig zu umfassen, 
Will ich alle Freude lassen. 


Just hate me, hate me well, 
enemy race! 

To embrace Christ faithfully, 
1 will abandon all joy. 


Cinq Mei.odies Populaires Grecques 


Maurice Ravq 

Maurice Ravel was a French composer whose body of vocal literature represents a transition between the mature meloilit 
of Claude Debussy, and the vocal literature of composers later in the twentieth century such as Francis Poulenc or Lili Boulange 
Ravel's approach to harmony was rich and complex, in that it drew from the French impressionistic movement regarding tow 
colors, and his own interest in the exotic. While the vocal line was often subdued in his works, Ravel made sure to allow ! 
accompaniment to come through with virtuosic flare. Ravel also incorporated many dance like rhythms within his works w c 
are very evident in his melodies. He was also fastidious in his text setting, and was drawn to colorful poetry about exploration an 
adventure, choosing many different poets as inspiration for his works. The poet Tristan Klingsor even went as far as to say 
"For Ravel, setting a poem meant transforming it into expressive recitative, to exalt the inflexions of speech to the state o s 
to exalt all the possibilities of the word, but not to subjugate it. Ravel made himself the servant of the p>oet." . 

Phis group of songs is in reality a collection of folk songs that were gathered by one of Ravel's friends, M.D. Calvocoresj 
during one of his trips to Greece. Calvocoressi translated the folk songs into French, and Ravel harmonized the tunes w > e 
retaining their folk-like spirit. The first melodic, Le Reveil de In Mnriee, is sung by a young Greek man who is calling out to awa eju| 
bride, on the day they are to be married, and he has brought her a present in the form of a ribbon. Tlie accompaniment t a j 
has set is animated and exuberant, which matches the text and conveys the happiness of the young couple. As Ln-bns, vers L J 
begins one can hear a procession approaching the graveyard where many young heroes are buried. Ravel sets this one j 
almost hypnotic dirge, which is matched by the vocal lines unvarying rhythms. The third melodic, Quel galant m est CO,,I ^ IV ^ 0 jj 
a rompous and virile song with an energetic accompaniment. It emphasizes the character as a boisterous young man, J 
eager to please his lady love. In Chanson dcs Cueilleures de Lenlisques, the vocal line is a beautiful legato which is ev ° C p''g Ce n« 
ancient melody it is derived from. ITiis song would have been sung by women who were working in the fields around re 
last song of the set, lout gail, is a vivacious dance which consists mainly of "tra-la-las." 


Le Reveil de la Mariee 
Reveille-toi, perdrix mignonne, 
Ouvre nu matin tes ailes. 

Trois grains de beaute 
Mon cceur on est brule. 

Vois le ruban d'or que je t'apporte 


The Awakening of the Bride 
Wake up, dear little partridge, 
open your wings in the morning. 

Three beauty spots 
have set my heart aflame. 

See the golden ribbon that I bring you 



pour le nouer autour dc tes cheveux. 

5 il u vcux, ma belle, viens nous marier! 
Dans nos deux families tous sont allies. 

La-bas, vers I'eglise 
L,i-bas, vers I'eglise, 

Vers I'egise Ayio Sidero, 

L'eglise, O Vierge Sainte, 

L'eglise Ayio Constanndino 
Sesont reunis, 

Rassembles en nombre infini, 

Du monde, O Vierge Sainte, 

Du monde tous les plus braves! 

Quelgallant m'est comparable 
Quel galant m'est comparable 
D'enre ceux qu'on voit passer? 

Dis, Dame Vassiliki? 

Vois, pendus a ma ceinture 
Pistolets et saber aigu... 

Et c'est toi que j'aime. 

Chanson desCueilleuses de Lentisques 
0 joie de mon ame, joie de mon cceur, 
Tresor qui m'est si cher; 

Joie dc Fame et du creur, 

Toi que j'aime ardemment, 

Tu es plus beau qu'un ange. 

0 lorsque to parais, ange si doux, 

Devant nos yeux, 

Comme un bel ange blond 
Sous le clair soleil, 

HcMas, tous nos pauvres coeur soupirent! 

Tout gai! 

Tout gai, 
ha, tout gai; 

Belle jambe, tireli qui danse. 

Belle jambe, la vaisselle danse. 

Tra-la-la 


to tie around your hair. 

If you wish, my beauty, come let us be married! 
In our two families all are related. 

Yonder, near the Church 
Yonder, near the church, 
near the church Ayio Sidero, 
the church, O Virgin Saint, 
the church Ayio Constanndino, 
are gathered together, 
assembled in infinite numbers, 
in the world, O Virgin Saint, 
all the bravest in the world. 

What gallant can be compared with me 
What gallant can be compared with me 
among those who are seen passing by? 

Tell me. Mistress Vassiliki? 

Look, hanging on my belt 
pistols and a sharp sword... 

And it is you whom I love 

Song of the Lentisk Gatherers 

O joy of my soul, joy of my heart, 

treasure so dear to me; 

joy of the soul, and of the heart, 

you whom I ardently love, 

you are more beautiful than an angel. 

O when you appear, angel so sweet, 

before our eyes, 

like a lovely, blond angel 

under the bright sun, 

alas, all our poor hearts sigh! 

All gay! 

All gay, 
ah, all gay; 

lovely leg, tireli that dances, 
lovely leg, the crockery dances. 

Tra-la-la. 


E 1.A SOLITA STORIA DEL PASTORE FRANCESCO ClI.EA 

Francisco Cilea's L'Arlesiana (1897) is an opera in three acts with a libretto by Leopoldo Marenco after Alphonse Daudet's play 
L'Arlcsienne. The opera is set in Provence during the nineteenth century. This aria is from the second Act which takes place on the 
edge of the Vacares pond in the Camargue region. Federico is a young man who has fallen in love with a girl from Arles and has 
decided to marry her, against his family's protests as they have never met the girl. Another suitor named Metifio reveals that he 
has been the girl's lover and proves it with two letters which are given to Federico's mother, Rosa. The letters are shown to 
Federico, who runs off heartbroken at the treachery of his lady. This aria is from the second Act, which takes on the edge of the 
Vacares pond in the Camargue region. Federico has been hiding to avoid his mother and her goddaughter. This aria poignantly 
shows the inner turmoil that is taking place within Federico's heart. The recitative portion has a beautiful dreamlike quality to 
it that shows how Federico envies those who can sleep, because in sleep there is only oblivion and nothing else. The aria then 
builds in intensity as Federico draws from the heartache that the young girl has caused him, and feels that peace has been taken 
from him because every time he closes his eyes the only thing that he can imagine is her face, which reminds him of her treachery 
and deceit. 


E la solita storia del pastore 
E la solita storia del pastore... 

II povero ragazzo 

voleva racccontarla, e s'addormi. 

Ce nel sonno l'oblio. Come 1'invidio! 
Anch'io vorrei dormer cosi; 
ne l sonno almen l'oblio trovar! 

Ea pace sol cercando io vo'! 

Vorrei poter tutto scordar! 

Fur ogni sforzo e vano...davanti 
bo sempre di lei il doce sembiante! 


It is the usual story of a shepherd 
It is the usual story of a shepherd... 

The poor lad 

wanted to tell the tale, and he fell asleep. 
There is oblivion in sleep. How I envy him! 
I too would like to sleep so; 
in sleep at least oblivion to find! 

Peace alone I seek! 

I wish that I could forget it all! 

Yet every effort is in vain...before me 
I have always her sweet image! 


La pace tolta e sempre a me! 
Perche degg'io tan to penar?... 

Lei, sempre lei dinan/i a me! Fatale 
vision, mi Iascia! Mi fai tanto male! 
Ahime! 


Peace is taken forever from me! 
Why must I suffer so?... 

Her, always before me! Inescapable 
vision, leave me! You hurt me so! 
Alas! 


DerFischerknabe Franz Lin, 

Franz Liszt's lieder are sometimes overshadowed by his contributions to the symphonic and piano repertoire. |-| ow ' 

the lieder produced by Liszt, especially those written during his residency at the Weimer court, present advanced hamT'' 
structures, which create new avenues for tonal exploration, such as the ability to suddenly shift keys using enharmonic^' 
common chord modulations. Also, Liszt would often incorporate a melody within his lied that were virtuosic in there demand- 
upon the vocalist. Ilis accompaniments were brilliant and technically demanding. Liszt explored new ways to relate keys aj 
was influential in the development of thematic transformation. Thematic transformation is the process of taking one idea* and 
restructuring it in such a way that it has most of the same elements as the original theme, but has shifted to create a newconiai 
Liszt employs the use of thematic transformation to create not only a way to infuse new life into a single idea, but also to create 
continuity within a single piece, and continuity between different movements within a larger work. An example of Liszt at hi: 
most demanding, can be found within his Drei Lieder aits Wilhelm Tell, which is based on the play written by Frederich Schiller i- 
1898. 

Schiller's play "William Tell" relates the story of the Swiss hero William Tell, who escapes his pursuers through the 
countryside, braving mountains and storms. Schiller's play begins with the cowherd's dance being heard from offstage. Then 
there are three verses that are sung depicting the sleeping fisherman, the shepherd in the fields, and the alpine hunter descending 
from the heights of the Haken mountain range. Liszt chooses to set each of these verses as separate movements in his William Tell 
songs. The first movement, Der Fischerknabe, written in 1845, tells the story of a young fisherman who is asleep on the banks of lls 
Lucerne. The accompaniment within this piece is a bold and technically demanding arrangement which helps to depict the 
lulling sound of the waves lapping against the shores of the Lucerne. There is a playful quality that is found between Ik; 
interaction of the voice and the accompaniment. As the poetry unfolds, and the boy is lured deeper into the water, both the von! 
line and piano build in intensity until the words 'L,ieb' Knabe, bist mein!,' when the waters claim the boy. 


The Fisher Boy 

The smiling lake invites a swim; 

The boy is falling asleep on the green shore 
When he hears a tinkling sound as sweet as flutes, 
Like angels' voices in Paradise. 

And how he awakens in happy delight 
When the waters wash over his chest. 

And there's a call from the depths: 

Dear boy, you are mine! 
i lure the sleeper, I draw him in! 


DerFischerknabe 

Es lachclt dor See, er ladet zum Bade, 

Der Knabe schlief ein am griinen Gestade, 

Da hurt er ein Klingen, wie Floten so siili, 

Wie Stimmen der Engel im Paradies. 

Und wie er erwachet in seliger Lust, 

Da spielen die Wasser ihm urn die Brust. 

Und es ruft aus den Tiefen: 

Licb' Knabe, bist mein! 

Ich locke den Schlafcr, ich zieh ihn herein. 

Houch, die Lerche singt im Hain Otto Nicolai 

Otto Nicolai's, Die Lustigen Weiber von Windsor (1849) is an opera in three Acts on a libretto by Salomon Hermann von 
Mosenthal, after the play of the same name by William Shakespeare. Set in Windsor during the fifteenth century, the opera late 
place during the reign of Henry V (1413-1422). This aria occurs during Act II when Fenton tries desperately to win the loveo.^ 
Anna, going so far as to serenade her from the courtyard. The serenade is a form of courtship, and Fenton tries desperately togd 
Anna to open her window so that he can see her. He calls for her to open her window and listen to the beautiful melody of the lark 
which is found in the orchestration. Nicolai does not focus on a technically demanding vocal line for this aria, but lets H 
gentleness of the lark's melody mix with the beautiful legato line created by the singer. 


Horch, die Lerche singt im Hain! 

I lurch, die Lerche singt im Hain! 
Lauschc, Liebchen, still. 

Off ne sacht dein Fensterlein; 
bore, was sie will. 

Deutlich ist des Liedes Ton; 
wer da liebt, 
versteht ihn schon! 

Mure, wie der milde Klang, 
Liebchen, sich zu dir erhebt. 

I rage nicht was der Gesang, 
Iheure, sehnsuchtsvoll erstrebt. 


Hark, the lark sings in the grove! 

Hark, the lark sings in the grove! 
Listen, sweetheart, quietly. 

Open gently your little window; 
hear what it desires. 

Clear is the tone of the song; 
whoever loves here 
surely understands it! 

Hear how the tender sound, 
sweetheart, rises up to you. 

Do not question what the song, 
dear one, longingly strives for. 


Seven Sonnets of Michelangelo, Op. 22 Benjamin Brit 

. Although Michelangelo was best known as a sculptor and artist, he was also an author of more than 300 sonnets, lTia ^ r J? 
ler poems. rough the course of his life he strove to express himself through his poetry. In these poems he expresse 



of the most personal and conflicting emotions that lie felt about grand themes such as love and death. Michelangelo was considered 
a deeply spiritual man, and it is easy to understand how his conflict of expressing desires openly while remaining spiritually 
chaste helped to shape his poetry. It is my opinion that Michelangelo's poetry allowed him an outlet for unrequited passions. 
Although Michelangelo was thought to be homosexual, there was no physical evidence supporting this claim. 

In the latter part ot his lite, during the year 1532, Michelangelo became enraptured with a young man by the name of 
Tommasso de Cavalieri. Cavalieri was twenty-three years old, and according to Michelangelo's letters, handsome and 
accomplished. Cavalieri became to Michelangelo a quasi-muse, inspiring some of the most passionate of Michelangelo's sonnets, 
lie was enamored by the young man, sending him small gifts such as presentation sketches, which were small sketches that 
Michelangelo would often draw as gifts for special acquaintances. Cavalieri remained a faithful friend to Michelangelo until his 
death. 

Michelangelo dedicated many of his sonnets and madrigals to Cavalieri. This became the largest sequence of poems that 
Michelangelo wrote. Michelangelo was very open in how he perceived love within his sonnets. However, the homoerotic aspects 
were noticeable even in those days, and Michelangelo's grand nephew, Michelangelo the Younger, went so far as to alter the texts 
of some of the sonnets. He changed many of the pronouns from the masculine forms to feminine ones in his edition of the poetry 
published in 1623. Although many have argued that these changes were unnecessary, as it is purely speculative as to whether 
Michelangelo and Cavalieri ever consummated their relationship physically or were merely Platonic friends, one can see how 
some of the imagery found within the sonnets may have sparked controversy. 

It is easy to see in these examples how an unrequited passion helped to inspire artistic expression. Britten may have been 
drawn to these sonnets because of their openness in expressions of love. I le composed these sonnets during his stay in the United 
States, as he and his partner Peter Pears left the United Kingdom because they were conscientious objectors to World War II. 
Perhaps Britten was able to appreciate the more open nature that the United States afforded the couple. The Michelangelo 
sonnets, and Britten's setting of them, are not only stimulating artistically, but also testaments to the struggles that homosexuals 
have faced regarding society's acceptance of love between two men. 'Hie themes of repressed desire have not gone away, and were 
as prevalent in Michelangelo's time, as they are today. Britten's Seven Sounds of Michelangelo shows us how Michelangelo's prose 
is still relevant today in terms of desire, and how unrequited passion must be expressed differently. 

For Britten, this unrequited love was not only expressed within the texts that he chose to set, but can be seen in the tension 
between his piano accompaniments and the vocal lines. The brilliant way in which he shows tension between the voice and 
piano in the sonnet "Veggio co' be' vostr'occhi un dolce lume," always circling around the tonic note, but never quite reaching a 
resolution until the end of the piece. The rhythmically fierce "S'un casto amor, s'una pieta superna,'' which is a bold statement 
regarding the inability to shatter such a strong love. Britten's relationship with Peter Pears, both personally and musically, 
created the foundations on which these settings of Michelangelo's poetry stand as testaments for their love, and both Michelangelo 
and Britten show how love can be expressed openly and without fear of persecution. 


Si come nella penna e nell'inchiostro 
e I'alto e'l basso e'l mediocre stile, 
e ne' mnrmi l'immagin ricca e vile, 
secondo che '1 sa trar I'ingcgno nostro; 
cosi signor me car, nel petto vostro, 
quanto I'orgoglio c forse ogni atto umile; 
ma io sol quell c'a me propio e e simile 
ne traggo, come fuor nel viso mostro. 

Chi semina sospir, lacrime e doglie, 

(i'umor dal ciel terreste, schietto c solo, 
a vari semi vario si converte), 
pero pianto e dolor ne miete e coglie; 
chi mira alta belta con si gran duolo, 
ne ritra' doglie e pene ncerbe e certc. 

A che piu debb'i' omai l'intensa voglia 
sfogar con pianti o con parole meste, 
se di tal sorte 'I del, che 1'alma veste, 
tnrd' o per tempo, alcun mai non ne spoglia? 
A che '1 cor lass' a piu languir m'invoglia, 
s'altri pur dee morir? Dunche per queste 
luci Tore del fin fian men molestc; 
c'ogni, altro ben val men c'ogni mia doglia 
Pero sc 'I colpo, ch'io ne rub' e 'nvolo, 
schifar non posso, almen, s'c destinato 
chi entrera 'nfra la dolcezza e 'I duolo? 

Se vint' e preso i' debb' esser beato, 
maraviglia non e sc nudo e solo, 
resto prigion d'un cavalier armato. 

Veggio co' be' vostr'occhi un dolce lume 
die co' mie ciechi gia veder non posso; 

Porto co' vostri piedi un pondo addosso, 
c he de' mie zoppi non e gia costume. 


Just as within pen and ink there exist 

the lofty and the low and the middling style, 

and within marbles are images rich or worthless, 

depending on what our talents can draw out of them, 

thus, my dear lord, there may be in your breast 

as much pride as acts of humility; 

but I only draw out of it what's suitable 

and similar to me, as my face shows. 

As earthly rain from heaven, single and pure, 
is turned into various forms by various seeds, 
one who sows sighs and tears and pains 
harvests and reaps from them sorrow and weeping; 
and one who looks on high beauty from great sadness 
is sure to draw from it harsh pain and suffering. 

Why should I still pour out my intense desire 
in weeping or in mournful words, 
if heaven, which clothes all souls with such a fate, 
strips no one of it, either early or late? 

Why does my tired heart still make me long to languish 
if others must also die? Therefore let my 
final hours be made less wearisome for these eyes, 
since all other good is worth less than all my pain. 

Yet at least, if I cannot dodge the blow 

I steal and rob from him —if it's ordained — 

then who will win out between sweetness and sorrow? 

If, to be happy, I must be conquered and chained, 

it is no wonder that, naked and alone, 

an armed cavalier's prisoner I remain. 

I see, with yourbeautiful eyes, a sweet light 
that with my blind ones I could never see; 

I bear, with your feet, a burden upon me 
to which my lame ones are no longer accustomed. 


Volo con ie vostr'ale sen/a piumc; 

col vostro ingegno al del sempre son mosso; 

dal vostro arbitrio son pallido e rosso, 

Ireddo al sol, caldo alle piii fredde brume. 

Nel voler vostro e sol la voglia mia, 
i miei pensier nel vostro cor si fan no, 
nel vostro fiato son le mie parole. 

Come Iona da se sol par ch'io sia, 

die gli occhi nostril in del voder non sanno 

se non quell tanto che n'accende il sole. 

Tu sa' ch'io so signiormie, che tu sai 
ch'i' vengo per goderti piii da presso, 
o sai ch'i' so che tu sa' ch'i' son desso: 
a che piii indugio a salutarci omai? 

Se vera e la speran/.a che mi dai, 
se vero el gran desio che m'e concesso, 
rompasi il mur Ira I'uno e I'altro messo, 
che doppia for/a hann' i cclati guai. 

S'i' a mo sol di te, signor mie earn, 
quel che di te piii ami, non ti sdegni, 
che I'un dell'altro spirto s'innamora. 

Quel che nel tuo bel volto bramo e 'mparo, 
o mal com pres' e dagli umani ingegni, 
che 'I vuol sapor convien che prima mora. 


I fly, though lacking feathers, with your wings; 
with your mind I'm constantly impelled toward heav 
depending on your whim. I'm pale or red, 
cold in the sun, hot in winter's coldest depths. 

Within your will alone is my desire, 
my thoughts are created in your heart, 
and within your breath are my own words. 

Alone, I seem as the moon is by itself: 
for our eyes are only able to see in heaven 
as much of it as the sun illuminates. 

You know that I know, my lord, that you know 
that I come closer to take delight in you, 
and you know 1 know you know just who I am; 
why then delay our meeting any longer? 

If the hope that you give to me is real, 
if the great desire I've been granted is real, 
let the wall raised between them be broken down, 
for troubles left concealed have double strength. 

If I love in you, my dear lord, only what 
you love most in yourself, do not be angry, 
for it's one spirit falling in love with the other. 

What I yearn for and learn from your fair face 
is poorly understood by mortal minds; 
whoever wants to know it must die first. 


Rendete agli occhi mei, o fonte o fiume, 
I'onde della non vostra e salda vena, 
che piii v'innalza e cresce, e con piii lena 
che non e 'I vostro natural costume. 

E tu, folt'air, che 'I celeste lume 
tempri a' trist'occlii, de' sospir mie piena, 
rendigli al cor mie lasso e rasserena 
tua scura faccia al mie visivo acume. 
Kendo la terra i passi alle mie piante, 
c'ancor I'erba germugli che gli e tolta, 
e 'I suono eco, gin sorda a' mie lamenti; 
gli sguardi agli occhi mie tuo luce sante, 
ch'i' possa altra bellezza un'altra volta 
amar, po' che di me non ti contenti. 

S'un casto amor, s’una pieta supema, 
s'una tortuna infra dua amanti equale, 
s un'aspra sorte all'un dell'altro cale, 
s un spirto, s'un voler duo cor governa; 
sunanima in duo corpi e fatta etterna, 
ambo levando al cielo e con pari ale; 
s Amor d'un colp e d’un dorato strale 
le viscer di duo petti arda e discerna; 
saman I'un I'altro e nessun se medesmo, 
d un gusto e d'un diletto, a tal mercede 
ca un fin voglia I'uno e I'altro porre: 

Se mille e mille, non sarien centcsmo 
a tal nodo d'amore, a tanta fede; 
e sol I isdegno il pub rompere e sciorre. 

Spirto ben nato, in cui si specchia e vede 
nolle tuo belle membra onestc e care 
quante natura e 'I ciel tra no' pub fare, 
quand a null altra suo bell’opra cede: 
spirto leggiadro, in cui si spera e credo 
dentro, come di tuor nel viso appare, 
amor, pieta, mercc, cose si rare, 
che ma furn'in belta con tanta fede: 

1 amor mi prendc e la belta mi lega; 
la pieta, la morce con dolci sguardi 
forma speranz'al cor par che ne doni. 
Qual uso o qual govorno al mondo niega, 
qual crudelta per tempo o qual piu tardi, 
c'a si boll'opra morte non perdonia? 


Give back to my eyes, O fountain and stream, 
the waves from that spring, perpetual but not yours, 
which swells and lifts you higher, with stronger flow 
than you possess in your natural course. 

And you, dense air, who shade the heavenly light 
from my sad eyes, and are full of my sighs, 
give them back to my weary heart, and clear 
your darkened face for my penetrating sight. 

Let the earth give back to my feet their footsteps, 
so the grass taken from it may sprout again; 
and Echo, now deaf to my plaints, return my sound, 
and your blessed lights the glances to my eyes, 
so I may love another beauty once again 
now that you are not satisfied with me. 

If one chaste love, if one sublime compassion, 

if one fate are equally shared betw'een two lovers; 
if the hard lot of one troubles the other; 
if one spirit, if one will governs tw'o hearts; 
if one soul in two bodies is made eternal, 
raising both to heaven with similar wings; 
if Love with one blow and one gilded dart 
can burn and rend the vitals in two breasts; 
if neither loves himself, and they love each other 
with one joy and one zeal, to such a degree 
that both might wish to come to a single end: 

Thousands and thousands would not make a fraction 

of such a love-knot, such fidelity, 

and only anger could untie and break it. 

High-bom spirit, in whose pure and precious limbs 

there can be seen, as if within a mirror, 

how heaven and nature can create among us 

a work which yields in beauty to no other; 

fair spirit, within whom one has hope and faith 

of finding, as there appears on your outward face, 

love and pity and kindness, things so rare 

that they've never been found with beauty to such degree. 

Love takes me captive and beauty binds me fast, 

while pity and kindness, with your sweet glances, 

seem to give some firm hope to my heart. 

What custom or earthly law, what cruelty 
either now or later, could wish to prevent 
death from sparing such a beautiful piece of work? 
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Aria con variazioni 

George Frederic 1 landel 
(1685-1759) 
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Concert Etude, Op. 49 

Alexander Goedicke 
(1877-1957) 
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Christian binding 
(1856-1941) 
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The Old Spagnoletta 
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INTERMISSION 


Spanish Dances (2002) 
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Flying Boy (2005) 
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At the River 
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Faculty Marshal 
Deans 
Faculty 
Staff Senate 

Student Government Association 

Welcome Rudy Spencer 

President, Student Government Association 

Introduction of 

President James R. Ramsey Marc Breit 

President, Alumni Association 


State of the University James R. Ramsey 

President 


Recessional 



In 1997, the Kentucky Ceneral Assembly approved HBl, also 
known as the Higher Education Reform Act. That act included the 
mandate that the University of Louisville would become a premier 
metropolitan research university by 2020. 

The university responded in 1998 by launching the Challenge for 
Excellence, a 10-year plan that focused on improving the quality of 
students and faculty, increasing research and the university's 

financial health and spurring economic development in Louisville 
and the state. 

Today, the university is a much different institution. 

UofL has seen dramatic gains in areas ranging from its student 
profile to its research funding. Continuing a lengthy trend, this 
year's freshman class is the most academically prepared class in our 
history. UofL leads the state in the number of students receiving 
prestigious Fulbright awards. It has emerged as the nation's fastest- 
growing research institution in terms of NIH funding. 


By any measure, the University of Louisville 
is a dramatically changed institution. 


UofL's Signature Partnership is becoming a national model for 
university-community relations. Its athletic teams are winning on 
the field and producing academic all stars in the classroom. Its 
graduation and retention rates have risen. Its national reputation 
has grown. 

Today, the University of Louisville is launching a new strategic plan. 
The 2020 Plan, to guide us for the next 12 years. The 2020 Plan will 
ensure that UofL continues its strong drive toward national 
preeminence while serving its students and the community. 



UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSICjS^t 

Thursday, September 11,2008 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 


Sixteenth Annual Faculty Gala Concert Preview 

(selections from the following program will be announced from the stage) 


Spanish Dances (2002) Stanley Friedman 

Bolero (b. 1931) 

Louisville Brass 

Michael Tunnell, trumpet I lerbert Koerselman, trumpet 
Bruce Heim, horn Brett Shuster, trombone 
John Jones, tubn 


Canonic Sonata No. 1 for Two Violins, Op. 5 Georg Philipp Telemann 

Vivace (1 (>81-176/) 

Adagio 
Allegro 

Patrick Rafferty, violin 
Brittanv MacW illinms, violin 


Scherzo, Op. 11, No. 2 


Sergei Rachmaninoff 
(1873-1943) 


Xancv and Vernon Cherrix, piano four-hnnds 


Concerto No. 2 in Eb for Solo Como da Caccia 
Allegro assai 

Michael Tunnell, corno tin caccin 
Jack Ashworth, organ 

Mobile Variations for Electronic Tape 
Variation 5 

Sonata for Flute and Piano 
111. Presto giocoso 

Kathleen Karr, flute 
Naomi Oliphant, piano 

Medley of old-time mountain tunes 

Jack Ashworth, fiddle 
Harry Bickel, banjo 


Christoph Forster 
(1693-1745) 


Krzysztof Wolek 
(b. 1976) 

Francis Poulenc 
(1899-19(,3) 



Convocation 

<p. 2) 


Thursday, September II, 2008 
3:00 p.m. 

Margaret Comstock Concert I lali 


a la Buh John LaBarbera 

(b. 1945) 

Faculty Jazz Ensemble 

Ansyn Banks trumpet lerry I'olson. it/lo'<i.\n/'/ii'm - 
Michael I race, lenoi ~ii\«>;•>!.•>/<■ Craig Wagner, ynihii 

Tyrone Wheeler. lason Tienmnn, tlrnm> 


I, Claudio (2008) Marc Satterwhite 

• (b. 1954) 

Kathleen Karr, flute Trevor lohnson, oboe 
Marilyn Nije, elnrinel Matthew Karr. bn<>oon 
Bruce Heim, .born 

Michael Tunncll. trumpet Herbert Koerselnian, trumpet 
Brett Shuster, Ironibme |ohn Jones, lubn 
Patrick Rafferty, riolin Brittain MacWilliams, violin 
Erin Raliertv, viola Paul York, violoncello 
Sidney King, double ba <s Greg Byrne, percu<?iou 

Frederick Speck, comiuelor 


Sonata, Op. 61 Joaquin Turina 

I. Lento-Allegro-Allegro moderato-Allegro (1882-1949) 

111. Allegro vivo 

Stephen Mattingly, yuitar 


Concert Etude Alexander Goedicke 

(1877-1957) 

Brett Shuster, trombone 
Krista Wallace-Boa/., piano 


Something Songful 


Michael Tracy, >oprano nnophone 
Harry Pickens, piano 


Sonata for Cello and Piano 

II. Cavatine: Trcs calnie 

Paul York, eello 
X'aomi Oliphanl. piano 


Harry Pickens 
"(b. 1960) 


Francis Poulenc 


from Vtcr Lelzte Lieder (1948) 
September 


Edith Davis Tidwell, -oprano 
George Darden, piano 


Richard Strauss 
(1864-1949) 


Three Pieces for Woodwind Quintet 
I. Allegro 

Louisville Winds 

Kathleen Karr, ilnie Trevor Johnson. 

Dallas Tidwell , hiriiul Matthew Karr />ii."OOii 
Bru>.e Heim, born 


Jacques Ibert 
(1890-1962) 



The University of Louisville 

School of Music 


presents the 

UNIVERSITY CHORUS 

Kent Hatteberg, Conductor 

with 


Kristin Hale, Christopher Shortt, 
Student Conductors 


CARDINAL SINGERS 

Kent Hatteberg, Conductor 

and 

COLLEGIATE CHORALE 

Kent Hatteberg, Conductor 

with 

Kristin Hale, Student Conductor 

Margaret Comstock Concert Hall 
Sunday Evening 
September 14,2008 
7:30 P.M. 

Smoking is not permitted in the School of Music Building, in the unlikely event office or 
oilier emergency, please walk - not run - to the nearest exit. The use oj recording devices 
is strictly prohibited. Please silence electronic watches, phones, and pagers. 



UNIVERSITY CHORUS 


JubilateDeo( 1769) W.A. Mozart 

(1756-1791) 

Kristin Hale, student conductor 

Soon Ah Will Be Done (1934) William L. Dawson 

(1899-1990) 

DerTanz( 1825/1828?) Franz Schubert 

(1797-1828) 

Christopher Shortt, student conductor 

CARDINAL SINGERS 

Laudate pucri Dominum (1997) Jozef Swider 

(b. 1930) 

Reginacaeli(ca. 1540) Cryslobal de Morales 

(c. 1500-1553) 

lamTe Solum Amo (2005) 
i. Introductory Prayer 

II. Prayer I 

III. Prayer 11 

IV. Prayer 111 

V. Prayer IV 

VI. Closing Prayer 

Rob Carlson, tenoi 

COLLEGIATE CHORALE 

O quam gloriosum (1572) Tomas Luis de Victoria 

(1548-1611) 

Kristin Hale, student conductor 

Misit Dominus (2007) 

Vytautas Miskmis 
(b. 1954) 

The Deer's Cry (2007) 

Arvo Part 
(b. 1935) 




Eriks Esenvalds 
(b. 1977) 

Randall Thompson 
(1899-1984) 

Cardinal Singers 
Kent Hatteberg, director 


Evening (2006) 

Kelly Ballou, soprano 

Have ye not known?/Ye shall have a song (1936) 
(from The Peaceable Kingdom) 


Soprano I 

Alto I 

Hilary Hilliard 

Nicole Bass 

Emily Nash 

Kristin Hale 

Sarah Tubbesing 

Amanda Harless 

Kelli White 

Holly Riggs 

Soprano II 

Alto II 

Kelly Ballou 

Marybeth Harris Christman 

Lydia Cox 

EmilyJ.Neubauer 

Erin Keesy 

Carlisle Schoner 

Claire Mosley 

Maggie Schwenker 

Jenifer Thomas 

Tamara Stewart 

Tenor I 

Bass I 

Ricky Case 

Nicholas Gray 

Michael Catron 

Peter A. Lovett 

Josh Hamilton 

PhillipMorgan 

Benjamin D. Powell 

Tenor II 

Trey Alexander 

Chris R.J. Shorn 

Robert Carlson 

Bass II 

William Thomas Mills 

Josh Brooks 

GeofTWallace 

Austin H. Echols. Jr. 

Ben Riley 

Barrett Smith 

Mason Stewart 



Collegiate Chorale 

Kent Hatteberg, director 


Soprano I 

Alto I 

Lauren Dillman 

Katie Allen 

Hilary Hilliard 

Kristyn Brown 

Emily Nash 

Kristin Hale*+ 

Sarah Tubbesing 

Amanda Harless 

Kelly Welding 

Erin Heckmann 

Kelli While 

Holly Riggs 

Soprano II 

Abigail Skaggs 
Erne ly Stratton 

KeIlyBallou+ 

LydiaCox 

Amber Whittaker 

Libby Ford 

Alto II 

Lyn Hall 

Sarah Barker 

Alane Hart 

Nicole Bass 

Christina Hatfield 

Casey Culbreth 

Erin Keesy 

Shareika Fisher 

Claire Mosley 
JeniferThomas 

Carlisle Schoner 

Bass I 

Jon Fejes 

Margaret Varner 

Tenor I 

Josh Gray 

Ricky Case 

NicholasGray 

Michael Catron 

Jacob Hein 

Josh Hamilton 

Phillip Morgan 

Daniel Reed 

Chris R.J.Shortt*+ 

Waller Jay Wollmann 

Zach Thomas 

Tenor II 

Bass II 

Trey Alexander 

Evan Blum 

Robert Carlson+ 

Josh Brooks 

Marquese Carter 

Austin Echols 

Zach Groves 

Nick Pappe 

GeotTrey Hutton 

GregSpena 

Cameron L. Mcllquham 
GeoffWallace 

Mason Stewart 


r section leader 
*graditale student 



University Chorus 
Kent Hatteberg, director 
Kristin Hale, Christopher Shortt, 
graduate assistants 


Soprano 1 

Erica Blankenship 
Haley DeWitt 
Emily McClanahan 
Sarah E. Porter 
Trista Rappert-McGetrick 
Angela Roberts 
Sarah Truman 
1 Tien Wu 

Soprano II 

Lynn Baker 
Chelsea Coorts 
Laura Elizabeth Davis 
Samantha Denney 
HaginoFujita 
Amanda Dare Hinds 
Rachel Hobbs 
Chloe Roberts 
Lucy Simpson 
Katelyn Thompson 
Jenny Venson 

Tenor I 

Nick Burks 
James Sparks 

Tenor II 

TimBlunk 
Marquese Carter 
Jordan Mooney 
ParkerScinta 
Seth Thomas 
Patrick Lynch 


Alto 1 

Alison Cummins 
Zoe Davenport 
Kristin Hale* 

Abigail Skaggs 
Sasha Wiseman 
Ahlam Yusuf 

Alto 11 

Jennifer Baker 
China Huddleston 
Megan Johnson 
Anna Rocder 

Bass 1 
Alberto Abril 
Derrick Anderson 
JonGertz 
Brett Northrup 
David Patrick 
Grant Powell 
Ian Pugh 

Chris R.J. Shortt* 
Justin Wilkey 

Bass II 

William Clark 
Jonathan Gardner 
Armistead Grandstaff 
Devin Humphreys 
Chris Kincaid 


graduate student 



University of Louisville 
University Chorus, Cardinal Singers, 

and 

Collegiate Chorale 

Sunday, September 14, 2008 
Texts, Translations, and Notes 

Tonight’s concert features the three mixed choruses of the School of Music Choral Department in their opening 
performances of the 2008-2009 academic year. The University Chorus is comprised of voice, piano, guitar, 
composition, and music therapy majors as well as non-music majors. The conductor of the University Chorus is 
Kent Hatteberg, who is in his 13th year as Director of Choral Activities at the University of Louisville. Dr. 
Hatteberg is assisted by second-year graduate students Kristin Hale and Christopher Shortt, who will both conduct 
selections on this evening’s concert. Ms. Hale, who received her undergraduate degree with a double major in 
Music Education and Music Performance from the University of Louisville, will give her graduate conducting 
recital with the University Chorus and Collegiate Chorale on November 24. 

The Collegiate Chorale, conducted by Dr. Hatteberg, is the premiere choral ensemble of the School of Music. The 
Chorale performed at the 2005 ACDA National Convention in Los Angeles, in the Headliner Concert at the 2008 
ACDA Southern Division Convention, and will appear at the 2009 ACDA National Convention in Oklahoma City 
in the feature major works concert. The Chorale will also perform at the National Choral Conductors Organization 
(NCCO) National Convention in Cincinnati on October 30. They have appeared at other regional and national 
ACDA conventions, the National Convention of the Music Educators National Conference, the Inauguration of 
President George W. Bush, the National Orff-Schulwerk Association Conference, and the KMEA State In-Service 
Conference. They regularly collaborate with the Louisville Orchestra and the Choral Arts Society. 

The Cardinal Singers, conducted by Dr. Hatteberg, is the School of Music’s chamber choir. Musica Mundi, an 
organization that sponsors numerous international choral festivals and competitions, has compiled a World Ranking 
List of the 500 top choirs from over 3000 choirs that have competed at such events. After assigning point values to 
choirs based on diplomas awarded and category placement, Musica Mundi has ranked the Cardinal Singers second 
internationally. <http://www.musica-mundi.com/index.php?id=923> 

The Cardinal Singers were featured last March in the Headliner Concert with Anonymous Four at the ACDA 
Southern Division Convention. In July 2007 the Singers toured in Latvia, Lithuania, Sweden, and Estonia, where 
they performed at the “Voices of the Baltics” Multi-cultural Choral Conference. They won third prize in three 
categories at the Tolosa (Spain) Choral Contest in November 2006. They performed at the 7 lh World Symposium on 
Choral Music in Kyoto, Japan in August 2005. They won first prize and the Preis des Bundestagsprasidenten der 
Bundesrepublik Deutschland for the highest score of all choirs (a perfect 25) at the Harmonie-Festival in 
Lindenholzhausen in May 2005, and won a special prize for the outstanding interpretation of a world premiere: 
Laudate pueri, Dominum by Vytautas Miskinis. The Singers won Second Prize at the International Chamber Choir 
Competition in Marktoberdorf, Germany in May 2005. Kent Hatteberg was named winner of the Marie Straecker- 
Daelen Prize: the conductor’s prize for the best interpretation of a contemporary choral work ( Ich bin das Brat des 
Lebens by Wolfram Buchenberg). In July 2004 they competed in the International Choir Olympics in Bremen, 
Germany, where they won first place in the Chamber Choir Category, first in the Spiritual/Gospel Category, and 
fourth in Musica Contemporanea. In 2003 they received two Gold Diplomas in the Third International Johannes 
Brahms Choral Competition in Wernigerode, Germany, where they placed third in the Chamber Choir category an 
were category winners in the Spiritual/Gospel category. They were featured at the ACDA Southern Division 
Convention in Nashville, TN in February 2004 and at the KMEA State Conference in February 2006. 

The Cardinal Singers have been invited to compete in Musica Mundi’s 1 st Grand Prix of Choral Music, where top 
choirs of the world may compare their skills in a high class contest,” in South Korea in July 2009. Tie ingers, 
along with the Collegiate Chorale, will appear at the 2009 ACDA National Convention in Oklahoma City in the 
feature major works concert. 
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Selections by the University Chorus 


W.A. Mozart 


Jubilate Deo 

In December of 1768 the Mozart family was returning to Salzburg from Vienna after having given concerts there. 
They paused at Lambach Abbey to present two symphonies to the library and continued on their way. On the fifth 
of January they arrived home where they dwelt for about one year. It was during this time that Mozart wrote the 
Offertory Benedictus sit Dens at the age of 13. Jubilate Deo, the third part of the Offertory, is a simple yet elegant 
piece that begins in C major and moves to G major, A minor and back to C major in the final portion. Each voice 
section is featured in the piece with a four-measure solo. 

Jubilate Deo, omnis terra; Make a joyful noise to God, all the earth; 

psalmum dicite nomini eius, sing psalms to His name, 

date gloriam laudi eius. give to him glorious praise. 

Psalm 66:1-2 

Soon Ah Will Be Done William L. Dawson 

Alabama composer William L. Dawson ran away from home at the age of 13 to study at the Tuskegee Institute. 
After teaching high school in the Kansas City, Kansas school system, he completed his master’s degree at the 
American Conservatory in Chicago. He played trombone in the Chicago Civic Orchestra for five years, then 
became the choral director at Tuskegee Institute, where he taught from 1931 to 1956. He developed the Tuskegee 
Institute Choir into an internationally renowned choir. He is widely known for his settings and arrangements of 
spirituals. 

Soon ah will be don ' awid de troubles ob de worl, ’ 
goin ’ home t ’ live wid God. 

I wan ’ t ’ meet my mother, I’m goin' t ’ live wid God. 

No more weepin ’ an' a wailin, ’ 

I’m goin ’ t ’ live wid God. 

I wan ’ t ’ meet my Jesus, I’m goin' t ’ live wid God. 


Der Tanz 


Franz Schubert 


Schubert often composed songs for special occasions and on request, but the occasion for which he composed Da 
Tanz is not clear. Schubert scholar Otto Erich Deutsch claims that he composed it in 1825 on request from the 
father ot Irene von Kiesewetter, a 14-year-old pianist who possessed a remarkable zest for dancing. Dietrick 
Berke, editor of the song in the Neue-Schubert-Ausgabe, says it was composed in 1828 to celebrate the recovery 
of the young girl from an illness, which would explain the text “If only my health would return once more” in the 
second verse. 


Es redet und trdumet die Jugend so viel, 
von Tanzen, Galloppen, Gelagen, 
auf einmal erreicht sie ein triigliches Ziel, 
da hort man sie seufzen und klagen. 

Bald schmerzet der Hals, 
und bald schmerzet die Brust, 
verschwunden ist alle die himmlische Lust. 

Nur dismal noch kehr mir Gesundheit zuriick! ” 
so flehet vom Himmel der hoffende Blickl 


The young talk and dream so much 
of dancing, horse-back riding, and feasting; 
all at once they achieve a treacherous goal, 
then they start to sigh and complain 

Soon the throat hurts, 
and then the chest, 
gone is all the heavenly joy. 

"If only my health would return once more!" 
Thus the hopeful glance implores from heaven! 

Kolumban Schnitzer von Meerau 
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Selections by the Cardinal Singers 


Laudate pueri Dominion Jozef Swider 

Polish composer Josef Swider studied piano and composition at the Katowice Music Academy, and after 
graduation, studied composition with Goffredo Petrassi in Rome. He was Professor of music theory, composition, 
and counterpoint at the Katowice Music Academy for more than 40 years. His output includes three piano 
concertos, three operas, six oratorios, five masses, solo songs, piano and organ music, film and theater music, 
chamber music, and pieces for brass ensembles, but he is best known for his choral compositions, which number 
well over 200. 


O praise the Lord, ye children, 
praise the name of the Lord. 

Blessed be the name of the Lord 
from hence forth now and for ever. 


Laudate pueri Dominum, 
laudate nomen Domini. 

Sit nomen Domini benedictwn ex hoc 
nunc et usque in saecula. 

A solis ortu usque et ad occasum, 
laudabile nomen Domini. 

Excelsus super omnes gentes Dominus, 
et super caelos gloria ejus. 

Quis sicut Dominue Deus noster, 
qui in altis habitat, 

et humilia respicit in coelo 
et in terra? 

Suscitans a terra inopes, 

et de stercore erigens pauperem: 

Ut collocet eum 

cum principibus populi sui. 

Qui habit are facit s ter Hem 
in domo, matrem frliorum laetantem. 

Gloria Patri, et Filio, 
et Spiritui Sancto. 

Sicut erat in principio, 

et nunc, et semper, 

et in saecula saeculorum. Amen. 


From the rising of the sun even unto its setting, 
the name of the Lord is praiseworthy. 


Lifting up the needy from the dust, 
and raising the poor from the dungheap, 


Who makes the sterile woman to dwell 
in her house, the joyful mother of children. 

Glory be to the Father, and to the Son, 
and to the Holy Spirit. 

As it was in the beginning, 
is now, and ever shall be, 
world without end. Amen. 


The Lord is high above all nations, 
his glory is above the heavens. 

Who is like the Lord our God, 
who dwells on high, 

and yet he considers the lowly 
in heaven and on earth? 


so that he may place him 
with the princes of his people. 


Regina caeli Crystobal de Morales 

Spanish composer Crystobal de Morales was maestro de capilla at the Avila Cathedral, then at Plasencia, before 
becoming a singer in the papal choir in Rome in 1535. It was during his ten years as a papal singer that the bulk of 
his works were composed. In 1545 he returned to Spain to take a position as maestro de capilla at the cathedral in 
Toledo. Virtually all of Morales’s compositions are liturgical works. He set the Regina caeli text four times 
during his lifetime: twice for six voices, once for five, and the four-voice version performed this evening. The 
motet is based on the Gregorian chant melody, set canonically between the soprano and alto voices. 

Regina caeli laetare, alleluia: Queen of heaven, rejoice, Alleluia! . 

Quia quern meruisti portare, alleluia, For He whom you were worthy to bear, A t uia. 

Resurrexit, sicut dixit, alleluia. Has risen, as He said, Alleluia! 

Ora pro nobis Deum, alleluia. Pray for us to God, Alleluia! 
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lam Te Solum Amo 


Vaclovas Augustus 


Vaclovas Augustinas graduated from the Lithuanian Academy of Music in choral conducting (1981) and i- 
composition (1992), where he studied under Professor Julius Juzeli. From 1980 to 1992 he worked at tht 
“Azuoliukas” Music School and since 1992 has directed the famed Vilnius Municipal choir Jaimci Muzikci , j. 
ensemble that appeared at the 5 th World Symposium on Choral Music in Rotterdam in 1999. In 1993 k 
participated as a guest conductor in the Swedish National Choral Conductors Convention in Vaxjo. Since 1996 hi 
has been a professor at the Lithuanian Music Academy and Vilnius Pedagogical University, teaching chon 
conducting, choral arranging, and ear training and sight-singing. He has won several national and internationj 
competitions in choral composition, including “Florilege Vocal de Tours” in France and the Lithuania Nations 
Song Festival Award. He serves regularly on International Juries for choral and composition competitions. 

Mr. Augustinas composed the six-movement work lam Te Solum Amo with Latin and Lithuanian texts for Jam 
Muzika, his renowned choral ensemble, in 2005. The prayers are based on the Soliloquia of St. Augustine of Hipp; 
(345 - 430 A.D), written in 386-387 A.D. The composer then translated the Lithuanian portions of the text ink 
English and sent the score to the Cardinal Singers, hoping that they would have an occasion to perform the wort. 
This evening marks the premiere of the English version of the work in its entirety. 

Introductory Prayer 


Oh my God, thanks be to Thee for Thy gifts, 

but do Thou preserve them to me, 

for so wilt Thou preserve me, 

and those things shall be enlarged and perfected 

which Thou hast given me, 

and I myself shall be with Thee, 

since even to be Thou hast given me. 


Prayer 1 


Dens, pater veritatis, Pater sapientiae, 

Pater verae summaeque vitae, 

Pater beatitudinis, 

Pater boni et pulchri, 

Pater intellegibilis lucis. 

Prayer 2 

Deus, qui de nihilo mundum istum creasti, 
quern omnium oculi sentient pulcherimum. 
Deus, qui ne id quidem, quod se invicem 
perimit, perire permittis. 

Deus, qui malum non facit et facis esse, 
ne pessimum fiat. 

Deus, per quern universitas etiam cum 
s inis tra parte perfect a est. 

Deus veritas, Deus sapientia, 

Deus vera et summa vita. 

Deus, quern amat omne, quod potest amare, 
sive sciens sive nesciens 
TE INVOCO 

Deus veritaas, Deus sapientia, 

Deus vera et summa vita 

Deus beatitudo, Deus bonum et pulchrum 

Deus inte/egibi/is lux.. 


God, the Father of truth, the Father of wisdom, 
the Father of the true and crowning life, 
the Father of blessedness, the Father of that 
which is good and fair, 
the Father of intelligible light. 


God, who, out of nothing has created this world, 
which the eyes of all perceive to be most beautiful. 
God, who withholdest from perishing even 
that which seems to be mutually destructive. 

God, who dost not cause evil, 
but causest that it be not most evil. 

God, through whom the universe, 
even taking in its sinister side, is perfect. 

True god, Wise God, 

God of spring and life. 

God, who art loved, wittingly or unwittingly, 
by everything that is capable of loving. 

THEE I INVOKE 
True God, Wise God, 

God of spring and life. 

God of happiness, God, good and beautiful, 

God of intelligible light. 
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Prayer 3 


Unus Deus tu, tu veni mihi in auxilium, 
una aeterna et vera substantia, 
ubi nulla discrepantia, nulla confusio, 
nulla transitio, nulla indigentia, nulla mors. 
Ubi summa Concordia, summa evidentia, 
summa constantia, summa plenitudo, 
summa vita. 

Prayer 4 

lam te solum amo, te solum sequor, 

Te solum quero; tibi soli servire paratus sum, 
quia tu solus iuste dominaris. 

Expelle a me insaniam, 
ut recognoscam te. 

O admiranda et singularis bonitas tua! 

Auge in me fidem, auge spent, auge caritatem. 

Final Prayer 

Deus, cuius legibus rotantur poli, 

cursus suos sidera peragunt, 

sol exercet diem, 

luna temperat noctem 

omnisque mundus per dies 

vicissitudine lucis et noctis, 

per menses incrementis 

decrementisque lunaribus, 

per annos veris aestatis autumni 

et hiemis successionibus 

per lustra perfectione cursus Solaris, 

per magnos orbes recursu in ortus suos 
siderum magnam rerum constantiam, 

quantum sensibilis materia patitur, temporum 
ordinibus replicationisbusque custodit. 


Thou the only God, do Thou come to my help, 
the one true and eternal substance, 
where there is no discord, no confusion, 
no shifting, no indigence, no death. 

Where there is supreme concord, supreme evidence, 
supreme steadfastness, supreme fullness, 
and life supreme. 


Henceforth Thee alone do I love, Thee alone I follow, 
Thee alone I seek, Thee alone am I prepared to serve, 
for Thou alone are Lord by a just title, 
of Thy dominion do I desire to be. 

Drive delusion from me, 
that I may recognize Thee. 

O goodness of Thine, singular and most to be admired! 
Augment in me faith, hope, and charity. 


By whose laws the poles revolve, 

the stars fulfill their courses, 

the sun vivifies the day, 

the moon tempers the night: 

and all the framework of the things, 

day after day by vicissitude of light and gloom, 

month after month by waxings 

and wanings of the moon, 

year after year by orderly successions of spring 

and summer and fall and winter, 

cycle after cycle by accomplished 

concurrences of the solar course, 

and through the mighty orbs of time, 

folding and refolding upon themselves, 

as the stars still recur to their first conjunctions, 

maintains, so far as this merely visible matter allows, 

the mighty constancy of things. 


Selections by the Collegiate Chorale 


O quam gloriosum Tomas Luis de Victoria 

Tomas Luis de Victoria (1548-161 1) is considered the greatest Spanish Renaissance composer and one of the 
leading European figures of church music of his time. His O quam gloriosum is a motet for All Saints Day 
published in 1572. Victoria later used this motet as the basis for his Mass setting of the same name. O quam 
gloriosum is about the glorious vision of the company of heaven. The opening chord progression captures the 
mystery of transfiguration into the afterlife, only to give way to the rejoicing that is to come when united with 
Christ. 


O quam gloriosum est regnum, 
in quocum Christo gaudent omnes Sanctil 
amicti sto/is albis, sequuntur Agnum 
quocumque ierit. Alleluia. 


O how glorious is the kingdom 
where all the Saints rejoice with Christ! 
Dressed in white robes, they follow the Lamb 
wheresoever he goes. Alleluia! 
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Misit Dominus 


Vytautas Miskinis 

Lithuanian composer Vytautas Miskinis is well-known to local audiences, as the University of Louisville Choral 
Department has commissioned him on two occasions to write pieces for them, and he dedicated a third piece to 
Kent Hatteberg and the Cardinal Singers (see the note on the first page about Laudcite pueri, Dominum). Mr. 
Miskinis has on two occasions served on the jury in competitions entered by the Cardinal Singers. 

Mr. Miskinis entered the Azuoliukas Boys’ Choir at the age of seven, and at 25 became its artistic director, a post 
he still holds today. He graduated in Choral Conducting from the Lithuanian Academy of Music in 1976. He 
conducted the Kaunas’ State Choir and the Vocal Ensemble Museum musicum for several years, and won 
prestigious awards at numerous national and international competitions with the choirs. He is currently Professor of 
Choral Conducting at the Lithuanian Academy of Music. He serves as President of the Lithuanian Choral Union 
and is the Artistic Director and Chief Conductor of the All-Lithuanian Choral Festival. He is sought after as a 
composer, adjudicator, lecturer, and advisor for national and international choral events. His compositions include 
over 100 motets, thirteen masses, a Magnificat, and approximately 300 secular songs. 

Misit Dominus is an unpublished work for four voices. It is set homophonically throughout in a simple, straight 
forward manner. 


Misit Dominus verbum suum, 

el sanavil eos; et eripuit eos de inleritu eorum. 

Confiteantur Domino misericordiae eius: 

et mirabilia eius 

fi/iis hominum, alleluia. 

Laudate Dominum omnes Angeli eius: 
laudate eum omnes virtutes eius. 


The Lord sent His Word and healed them, 
and delivered them out of their distresses. 

Let the mercies of the Lord give glory to Him. 
and His wonderful works 
to the children of men, alleluia. 

Praise the Lord all you of His angels, 
praise Him all you of His virtues. 

Psalm 107:20-21 


The Deer’s Cry Arvo part 

Estonian composer Arvo Part was bom in Paide, a small town some 50 miles inland from Tallinn. He studied 
composition with Heino Eller at the Tallinn Conservatory. His early works were neoclassical in style, then in the 
1960s he began exploring seriaiism and collage techniques. After the composition of Credo (1968), he virtually 
ceased composing for several years, and devoted his studies to Gregorian chant, the music of the Medieval and 
Renaissance periods, and the music of the Russian Orthodox Church. Part’s music exhibits characteristics of 
minimalism, and over the years he has developed a highly personal style of composition that he calls tintinnabuli, 
or the ringing of bells. In The Deer’s Cry , one of his most recent compositions, he combines elements of 
minimalism, tintiwiobula , and western popular harmonies. 

Christ with me, Christ before me, Christ behind me, 

Christ in me, Christ beneath me, Christ above me, 

Christ on my right, Christ on my left, 

Christ when I lie down, 

Christ when I sit down, 

Christ when 1 arise, 

Christ in the heart of every man who thinks of me, 

Christ in the mouth of eve/y one who speaks of me, 

Christ in every eye that sees me, 

Christ in every ear that hears me. 

Anon. 8th Century 
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Evening Eriks Esenvalds 

Eriks Esenvalds is one of the leading young Latvian composers, and at the age of 31 has composed numerous 
orchestral, chamber, choral, vocal, and piano works that have been performed in Europe and the USA. He studied at 
the Jazeps Vitols Latvian Academy of Music, where he graduated in 2002. He currently has his post-graduate 
studies there with Selga Mence. Among his honors are two Jazeps Vitols scholarships (1999, 2002) and the 
Vernissage Musical Centre and New Creation Foundation Scholarship (2000). In the USA, he received an 
Honorable Mention in the competition of the International Clarinet Association (1999, for Impressions of 
Saaremaa ) and in Germany, his From the Dim and Distant Past was performed at the festival Young.Euro.Classic 
in Berlin (2002). He has served as music minister at the Riga Vilandes Baptist Church since 1999 and in 2002 
became a member of the State Academic Choir Latvija, which has inspired a number of recent choral compositions. 
Evening , a setting of Sarah Teasdale’s Dusk in June, is for seven-part choir and soprano solo. Esenvalds creates an 
atmosphere of serenity that captures the essence of Teasdale’s poem. 

Dusk in June Sarah Teasdale (1884-1933) 

Evening, and all the birds 
In a chorus of shimmering sound 
Are easing their hearts of joy 
For miles around. 

The air is blue and sweet, 

The few first stars are white, 

Oh let me like the birds 
Sing before night. 

(from Rivers to the Sea, 1915) 

Have ye not known?/Ye shall have a song Randall Thompson 

American choral music icon Randall Thompson studied at Harvard University, became an assistant professor of 
music and choir director at Wellesley College, and received his doctorate in music from the University o 
Rochester School of Music. He went on to teach at the Curtis Institute of Music, the University of Virginia, and at 
Harvard. Among a number of Thompson’s well-known students was Leonard Bernstein at Harvard. 

The Peaceable Kingdom, composed in 1936, was inspired by Edward Hicks s painting of the same name. Hicks 
(1780-1849) was a preacher in the Quaker faith in Pennsylvania. His painting illustrates Isaiah 11:6-9, an 
Thompson based the entire work on texts chosen from the book of Isaiah. Have ye not known?/Ye s a avc a 
song make up the closing movements from the work. 

Have ye not known? Have ye not heard? 

Hath it not been told you from the beginning? 

Have ve not understood from the foundations of the eaith? 

Isaiah 40:21 

Ye shall have a song, 

as in the night when a holy solemnity is kept; 

and gladness of heart, , 

as when one goeth with a pipe to come into the mountain °ff he L ° Q 

Isaiah 30:29 
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UNIVERSITY OF 

LOUISVILLE, 


SCHOOL OF MUSICj^f 

presents 


Lee Luvisi, 
piano 


Emeritus Faculty Recital 


Tuesday Evening 
September 16, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 




Smoking is not' permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell piloses, electronic hatches and pagers. 

Thank you. 


PROGRAM 


4 Pieces "Aus Meinem Tagebuch" (From My Diary) Max Reger 
Op. 82, Book 1 (1873-1916) 

No. 7, D Major 
No. 8, A minor 
No. 5, E Major (Gavotte) 

No. 4, D minor 


Sonata in A minor, D. 845 Fran/ Schubert 

(1797-1828) 

Moderato 

Andante, poco mosso 
Scherzo: Allegro vivace 
Rondo: Allegro vivace 


INTERMISSION 


24 Preludes, Op. 34 

1. Moderato 

2. Allegretto 

3. Andante 

4. Moderato 

5. Allegro vivace 

6. Allegretto 

7. Andante 

8. Allegretto 

9. Presto 

10. Moderato non troppo 

11. Allegretto 

12. Allegro non troppo 


Dmitri Shostakovich 
(1906-1975) 

13. Moderato 

14. Adagio 

15. Allegretto 

16. Andantino 

17. Largo 

18. Allegretto 

19. Andantino 

20. Allegretto furioso 

21. Allegretto poco moderato 

22. Adagio 

23. Moderato 

24. Allegretto 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICi^r 

presents 

Commonwealth 
Clarinet Quartet 

John Cipolla, Western Kentucky University 
Scott Locke, Murray Stnte University 
Connie Rhoades, Eastern Kentucky University 
Dallas Tidwell, University of Louisville 

Guest Artists Recital 


Saturday Afternoon 
September 20, 2008 
4:00 p.m. 

Margaret Comstock Concert Hall 


PROGRAM 


Sonate en Sol Mineur 
Adagio 
Allegro 
Grave 
Allegro 


Tommaso Albinoni 
(1671 -1750) 
Rec. Jean Thilde 


Trois Divertissements pour 4 Clarinettes en Si flat Henri Tomasi 

I. Poursuites (1901 -1971) 

II. Rondes 


The Wind and the Waves 


Holidays on Clarinet 

I. En Badinant 

II. Avec Entrain 

Summertime 


Michael Kallstrom 
(b.1956) 

Francis Loriaux 
Rev. by Philippe Cuper 

George Gershwin 
(1898-1937) 
Arr. Art Marshall 


Beehivin' 


Bagatelle for Four B flat Clarinets 


3 Lieder ohne Worte 
Allegro molto 
Adagio 

Spinnerlied - Spinning Song 

Early Hungarian Dances 
Intrada 
Slow Dance 
Shoulder-Blade Dance 
Leaping Dance 


John Cipolla 
(b.l 962) 

Clare Grundman 
(1913-1996) 

F. Mendelssohn-Bartholdy 
(1809-1847) 
Arr. Bela Kovacs 


Ferenc Farkas 
(1905-2000) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICjSgF 

presents 

University 

Symphony Orchestra 

Kimeherie Lloyd, director 

fea hiring 

Brett Shuster, trombone 


Sunday Afternoon 
September 21, 2008 
3:00 p.m. 

Margaret Comstock Concert Hall 




Welcome to mi: University of Louisville! 

Wi; HOI’E YOU I'.NIOY THE CONCERT 1'HIS AFTERNOON. 


Smoking, is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 

PLEASE SILENCE CELL PHONES, ELECTRONIC WATCHES AND PACERS. 

Thank you. 





PROGRAM 


Overture to Rienzi, der Letzte Tribunen 

Nilson Galvao, Jr., camtuctor 


Concerto For Trombone and Orchestra 

Brett Shuster, trombone 


INTERMISSION 


Symphony No. 2 in D Major, Op. 73 
Allegro non troppo 
Adagio non troppo 
Allegretto grazioso (quasi andantino) 
Allegro con spirito 


Richard Wagner 
(1813-1883) 


Nino Rota 
(1911-1979) 


Johannes Brahms 
(1833-1897) 



PROGRAM NOTES/BIOGRAPHIES 


Richard Wagner - Overture to Rienzi 

This overture from Richard Wagner's (1813-1883) third opera was first performed in 
the winter of 1842. Rienzi follows the path ot Cola d i Rienzi, a medieval Italian who 
wishes to overthrow the nobility, and free the people from oppression. Eventually, 
Rienzi abuses his power, and dies at the hands of the people in typical Wagnerian 
melodramatic glory. Though well received at the premiere, Wagner edited the 
opera, which runs nearly b hours in its entirety, for subsequent productions in 
an effort to make it more audience-friendly. Wagner was never satisfied with 
his revisions and arrangements, however, and did not think highly of the opera, 
though it proved instrumental in aiding him in getting a firmer grasp of musical 
and dramatic architecture that would masterfully craft his later Ring Cycle. Despite 
the unpopularity of Rienzi, the overture has become a relatively well known and 
frequently performed piece in its own right. The overture begins with a slow 
introduction, the strings playing a theme based on Rienzi's "Prayer of the People." 
Several sections of development follow, depicting the grand actions of Rienzi as he 
assumes power, and lights the nobility. During the latter portion of the overture, 
in the midst of the turmoil Rienzi has brought upon his people and his abuse of 
power, the people rebel against him and set fire to Rome. An intense coda using 
music from an earlier battle hymn brings the piece to a fiery conclusion. 


Nino Rota - Concerto for Trombone and Orchestra 

Nino Rota's (1911-1979) Trombone Concerto, first performed in March 1969, may 
seem out ol place in the canon of a composer who wrote music for over 100 movies, 
notably Francis Ford Coppola's Godfather trilogy. Rota, in fact, had a prolificoutput 
as a composer ot "serious" music, composing 10 operas, 3 ballets, several concertos, 
and a great deal of choral and orchestral music. Despite this output, only a handful 
ol these works, notably a String Concerto, have seen a great deal of performance. 
Rota s music is somewhat tonal and conservative, especially' given the modern trends 
ol composition in the mid-twentieth centurv. His conservatism is often seen as a 
reason why his serious works did not get a great deal of acclaim or attention. The 
Concerto lor Trombone and Orchestra, divided into three sections, nicely highlights 
some ol the more recognizable mannerisms of Rota's music. The first part of the 
Concerto has a very witty, playful and engaging quality'. Some have called him an 
Italian I oulenc. I his playfulness is offset bv the second section, containing several 
tender moments of great lyric interest, sometimes contemplative, sometimes more 
ui gent and angst-ridden. The work finishes oft with a lively, virtuosic third section. 

h trombone is not commonly associated as being an instrument kindly given to 
oiciestral concertos, but Rota's brief work clearly, and successfully, demonstrates 
ie composer had no reservations about such an association. 



Johannes Brahms - Symphony No. 2 

Johannes Brahms (I833-1S97) is a 1 itan ol the orchestral world, and hjs Bvmphdwv 
No. 2, premiered in 1877, is one of Ins most beloved and otters performed work*. 
The symphony was composed in the summer ol 1877 in a relatively short length ol 
time compared to Brahms' Symphony No. 1, which he worked on over a period of IT 
years, nervously in the shadow of Beethoven's Symphonies. Brahms feared "Jiving 
up" to Beethoven's creative genius, but with the composition ol his Sy mphony No. 
I seems to have broken his block. The overall satisfying mood of the Symphony 
No. 2 also opposes that of the tragic, brooding No. I. There are four movements; 
Brahms, ever the diligent student, preserving the lorm ot the traditional Classical 
Symphony. The first movement begins with mellow cellos, building into a forceful 
declaration, with the horns announcing the theme. The movement rises and falls 
several times before tranquilly closing. The second movement is relatively dark and 
brooding, quintessential Brahms. A brief third movement provides a changeo! pact* 
from the slumbering former movement, and a bridge to the lively fourth movement. 
In the last section, the music excitedly progresses towards an immensely satisfy mg 
ending, complete with yvood wind runs, blazing brass, and a linal triumphant chord 
and thundering timpani. 

Solo In/ Coil if Gault 
(soI'lmwrc A&S, contra bassoon # 


Grammy winner Brett Shuster is the Trombone Professor at the University ot 
Louisville. Professor Shuster's educational background includes a 8.M. from the 
New England Conservatory of Music, an M.M. from Northwestern University,and 
a D.M.A. from Arizona State University. His performance experience includes two 
years traveling internationally with the Grammy winning Chestnut Brass Company, 
and appearances with the Louisville Orchestra, San Diego Symphony, Phoenix 
Symphony, Vermont Symphony, Arizona Opera, and Boston Philharmonic. 

ProfessorShuster has recorded on the Polygram, Newport C lassies, Albany, Warner, 
and Summit labels. In 2008 he will be releasing his first solo CD entitled hiving Bov, 
on Albany Records. In March 2004, Dr. Shuster yvas the featured soloist with the 
United States Army Orchestra at the Eastern Trombone Workshop. He also presented 
the first complete performance of Norman Bolter's Mountains, Lakes, and Trees 
with the Orqueslra Sinfonica da USC on alto, tenor and bass trombone, respectfully. 
During the 2007-2008 season Shuster was the interim principal trombonist of the 
Louisville Orchestra. He performed at the 200S International Trombone Festival with 
tlie Cramer Trombone Choir, one of the only internationally acclaimed trombone 
choirs still touring worldwide. 

Shuster is a member of the Louisville Brass, faculty brass quintet at the University' 
ol Louisville. Dr. Shuster's teaching experience also includes serving on the faculty 
at Western Illinois University 1499-2000 and Temple University from 1994-1996. 



University Symphony Orchestra 

Kimcherie Lloyd, director 
N'ilson Galvao, Jr., assistant conductor 
Anne Rudolph, librarian 
Rodney Younger and Bryan Warfield, Manager* 


FI RSI Vioi in 
Ana Sarbu t 
Anne Rudolph 
Leslie I leinzen 
Cecilia Varndi 
Mike Lambert 
Steven Kinnamon 
Anna Dolan 
Brittney Washam 
Nathan Chapman 

Second Violin 

Aaron Neumann J 
Gabrielle Boguslaw 
Ashley Wolf 
Courtney Schisler 
Courtney Morrison 
Elizabeth Would ridge 
Blaise Both 
Carl Michel 
I ran/.eli Sharp 
Emily Caudill 
Blair Joseph 

Viola 

Felicia I logan J 
Alison Simpson 
Elena Dias 
Jim Dersch 
Sarah Speck 
Lauren l-lenlev 
Brittany Whelan 

Cello 
Byron Farrar J; 

Erin Cassell 
Molly Goforth 
Luke Dafville 
Nicolf Boguslaw 
Katie Schladand 
Audrey Bowlds 
Lindsey Becker 
Chelsea Gettv 
Andrew Rafferty 


Bass 

Chris Korenkiewicz J: 
Felice Howard 
lake Siener 
Matthew Boothe 
Andrew Witten 
Grant Jacobs 
Karli Bailey 
David Graeser 
Ben I Jeckel 

F LUTE 
Amy Ensel J 
Jennifer Van Wie 
Mimi deGuzman 
James Smith 

Oboe 

L.exie Langella t 
Jasmine Salm 

Clarinet 

Carolyn Fassio J: 
Daniel Sugar 
Robert Acosta 
Angel Hernandez. 

Bassoon 
Jay Coughlon J: 

James Young 
Tara Thacker 

Cone RA BASSOON 
Cody Gault 


Horn 

Kate Reyman J 
Alie Farley 
Leah Simer 
Justin Warner 
Ben Tayler 

Trumpet 
Gregg Alvarez J: 
Todd Mullins 
Robbie Elliot 
Zachary Schell 

Trombone 
Jan Gregory J: 
Daniel Thomas 

Bass Trombone 

Rusty Crinim 
Tuba 

Brandon Johnson J: 
Adam Edwards 
Bryan Warfield 

Timpani 
Rodnei Younger 

Percussion 

Sam Rouster 
Rebecca Denflip 
Jamie Neelv 
Jimmv Weixler 

Harp 

Lvdia Falconnier 


+ concert master 
J principal 





UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^T 

presents 


Jazz Combos 


Wynton Kelly Combo 

Directed by Ansyit Banks 

Bill Evans Combo 

Directed by Chris Fitzgerald 

Mulgrew Miller Combo 

Directed by Ansyn Banks 


Monday Evening 
September 22, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 




Welcome to the University oe Louisville! 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School oj Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cm phones, electronic watches .and pacers. 

Thank you. 




PROGRAM 


Step lightly 


Joe Henderson 


Trane's Strain 


Curtis Fuller 


Recorda Me 


|oe Henderson 


Wynton Kelly Combo 

Jon Hogan, tenor sax Dan Gomby, alto sax 
Joseph Hanna, tenor sax Barrett Wilson, piano 
Michael Vettraino, guitar Amy Hutts, bass 
Zach Kennedy, drums 
Ansyn Banks, director 


Luana 


Freddie Hubbard 


Afterthought 


Matt Human 


Battle Cry 


Ryan Kisor 


Bill Evans Combo 

Craig Tweddell, trumpet Joe Auger, tenor sax 
Remus Webb, euphonium Colin Lippy, piano 
John Arstingstall, guitar Malt Human, bass 
Daniel Falter, drums 
Chris Fitzgerald, director 


Anderson Pessoa 


Organized Colors 


Kenny Garrett 


It’s You or No One 


Kahn/S tyne 


Mulgrew Miller Combo 

Anderson Pessoa, tenor sax Joshua Kavanaugh, guitar 
Saulo DeAlmedia, bass Joe Dunn, drums 
Ansyn Banks, director 



UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSICj^T 


Thursday, September 25, 2008 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 

TCSweet Suite Normand A. Pepin 

I. Sin-copalion without Repentance (h. 1933) 

II. Polluted Ay re * 

* polluted from canon smoke 

III. The Gigue is Up 

Adam Thomas, clarinet 
student of Dallas Tidwell 
Joel Watson, trumpet 
student of Michael Tunnell 
David George, piano 


Gargoyles, Op. 29 
IV. Presto feroce 


Jay Coughlon, piano 
student of Vernon Cherrix 


Lowell Liebermann 
(b. 1961) 


Sonata for Harp 
Allegretto 


Germaine Tailleferre 
(1892-1983) 

Lydia Falconnier, harp 
student of Carol McClure 


Sonate 

111. Sehr lebhaft 

Baely Slaton, flute 
student ot Don Gottlieb 
Liz Ames, piano 


Paul Hindemith 
(3895-1963) 


Introduction to the Career Development Office by Debra Mayberry 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSIC 


presents 


Megan Gebert, mezzo-soprano 

and 

Deborah Dierks, piano 


Graduate Recital 

This recital is given in partial fulfillment of 
the requirements for tlw Master of Music degree. 


Saturday Afternoon 
September 27, 2008 
4:00 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville i 
We hote you enjoy the concert this afternoon. 

Smoking is not permitted in the School of Music building. In the unlike!y 
event of fire or other emergency, plense walk to the ninresl exit. The use 
of recording devices is strictly prohibited. Please silence cell phones, 

ELECTRONIC WATCHES .AND PACERS. Tlinilk I /Oil. 




PROGRAM 


La Maja Dolorosa No. 1 
from Tonadillas 
Del cabello mas sutil 

Seguidilla Murciana 

from Side ccmcionccs populares cspafiolas 


Quatre Chants 

Dan l'immense tristesse 

Attente 

Reflets 

Le Retour 


Cruda sorte!... Gia so per pratica 
from L'ltaliam in Algeri 


INTERMISSION 


FiinfLieder, op.38 
Gliickwunsch 
Der Kranke 
Alt-Spanisch 
Alt-Englisch 
Kein Sonnenglanz 


from Cabaret Songs 
Toothbrush Time 
Waitin' 

Amor 


Enrique Granados 
(1867-1916) 
Fernando Obradors 
(1897-1945) 
Manuel de Falla 
(1876-1946) 


Lili Boulanger 
(1893-1918) 


Gioachino Rossini 
(1792-1868) 


Erich Wolfgang Korngold 
(1897-1957) 


William Bolcom 
(b. 1938) 


Taylor, the Latte Boy 


Zina Goldrich/Marcy Heisler 




program notes, biographies, texts and translations 


Enriaue Granados (1667-1916) was, until recently, known only for Iris numerous piano compositions, namely a suite of six piano 
nieces titled Couescas (1911) The pieces were inspired by the paintings of Francisco Goya, whose work also inspired Ihecom- 
uosilion of Granados' Tomdillas. Composed between 1896 and 1900 to the texts of Fernando Periquet, this set of twelve songs 
illustrates the lives of the men and women of eighteenth-century Madrid. An accomplished pianist, Granados creates a partner¬ 
ship between piano and voice in this set of songs. The accompaniment acts as an equal partner in expressing the text, often using 
figures derived from the predominant instrument of Spain, the guitar. This song is the first song of the set, and the first of three 
songs which tell of a woman mourning the loss of a lover. 


1 a Maja Dolorosa 
•,0h muerle cruel! 
t Porque tu a traicion 
mi majo arrebataste a mi pasion? 
No quiero vivir sin el, 
porque es morir asi vivir! 


The Desolate Maiden 
Oh cruel death! 

Why have you so traitorously 
stolen my beloved, my passion? 
I don't want to live without him, 
for it is death to live so. 


No es posible ya sentir mas dolor: 
cn lagrimas doshecha mi alma esla. 
•,Oh Dios! Torna mi amor, 
porque es morir asi vivir! 


It is impossible now to feel more pain: 
my soul is dissolved in tears. 

Oh God! Return my love, 
for it is death to live so! 


Fernando Obradors (1897-1945) is known primarily for his Condones clnsicos cspanolas (Classical Spanish Songs), which are pub¬ 
lished in four volumes. Largely self-taught, Obradors went on to conduct the Liceo and Radio Barcelona Orchestras, and com¬ 
posed numerous symphonic works and songs. His song arrangements are generally lighter in character, as in the style of a folk 
song or tonadilla, and include warm, lyric melody lines. 


PeLwfaell Q . nig 5 SUlil 
Del cabello mas sutil 
que tienes en tu trenzada, 
he de hacer una cadena 
para traerle a mi lado. 


From the softest hair 
From the softest hair 
which you have in vour braid, 

I would make a chain 

in order to bring you to my side. 


Una alcarraza en tu casa, 
chiquilla, quisiera ser, 
para besarte en la boca 
cuando fueras a beber. 


A jug in your home, 
little one, I would like to be, 
so that 1 may kiss you on the mouth 
when you take a drink. 


Manuel de Falla (1876-19-16) built his reputation on only a half a dozen or so works, composed mainly during his forties or ear¬ 
lier. His most important contribution to song literature was a set of songs titled Side eminences popnlnrcs cspanolas (Seven Spanish 
opu ar ongs), composed in 1914. This set of songs consists of arrangements of folk melodies from various regions of Spain. 

Uence Y j * s |y e Granados and his treatment of the piano, Falla created arrangements which both preserve and 
Spanish vocah^erature & ° S ° n ^ S ^ c ^ ose 10 set - Sieft* cancionces popnlnrcs espaiiolas is arguably the most performed work in 


Seeuidilla Murciana 

Cualquiera que el tejado lenga de vidrio. 
No debe tirar piedras al del vecino. 
Arrieros semos; peude que cn el camino 
nos encontremos! 

Por tu mucha inconstancia yo tecomparo 
con peseta que corre de mano en mano; 
que al fin se borra, y creyendola falsa, 
nadie la toma! 


Who has a roof of glass 
Should not throw stones to their neighbor's. 
Let us be muleteers; it could be that on the 
road we will meet! 


For your great inconstancy I compare you 
with a coin that runs from hand to hand; 
which finally blurs, and believing it false, 
no one accepts! 



Lili Boulanger (1893-1918), younger sister of the famous teacher Nadia Boulanger, survived a case of life-threatening pneumo¬ 
nia as a child and remained semi-invalid throughout the rest of her short life. Her poor health kept her from attending school 
regularly, but she still managed to take lessons in counterpoint, harmony and composition. Boulanger grew up in a musical 
home, the daughter of a professor at the Paris Conservatory and a professional singer, and was greatly influenced by Gabriel 
Faure. who was a family friend (when she was younger she would sing the composer's songs with him at the piano). Boulanger 
was the first woman in history to win the Prix de Rome in 1913 for her cantata Faust et Helene Her best known work is a song 
cycle for tenor and piano, Clairicres dan le del (1914), written during her Prix de Rome residency. She composed some fifty works 
during the last four years of her life, even though she was in almost constant pain from Crohn's disease, a disease which look her 
life at the age of twenty-four. 

Quatrc Chants are four songs for voice and piano, composed between 1911 and 1916. The songs are marked by a characteristic 
"quiet quality and solemnity of mood," which, given the condition of Boulanger's health, is easy to understand. Interestingly, 
the text for the first song, "Dans l'immense tristesse" (In the immense silence) comes from a female poet who was not only blind, 
but deaf and mute as well. Boulanger had learned of the poet through a friend, and was so impressed by the accomplishments 
of this woman that she asked the woman for permission to set one of her poems. This knowledge makes an already heart- 
wrenching combination of music and text even more poignant. 


Dans 1*immense tristesse (B. Galeron de Calone) 
Dans l'immense tristesse et dans 
le lourd silence, 

Un pas se fait entendre, 
line forme s’avance, 

El vers une humble lombe 
elle vient se pencher 
O femme, en ce lieu saint, 
qtie viens-tu done chercher. 

Pourquoi viens-tu troubler 
1a paix du cimetiere? 

As-tu done un tresor cache 
sous quelque pierre, 

Ou viens-tu mendier, 
a l ombre des tombeaux, 

Pauvre vivante, aux morts, 
un pen de leur repos? 

Non, rien de lout cela 
jusqu'ici ne 1'amene, 

(La lune en cel instant 
eclairait celte scene,) 

Et ce que cette femme, 

(helas! le coeur se fend,) 

Ce que cetle femme vient chercher, 
e’est un frele el gracieux enfant, 

Qui dort sur cetie tombe, 
et qui, dans sa chimere, 

Depuis qu'il a vu la 
disparaitre sa mere, 

Doux etre! s'imagine en son naif espoir 
Qu'elle n’est que cachee 
et qu’il va la revoir. 

Et I on dirait, le soir, en vision secrete, 

Lorsque le blond enfant 
sent s’alourdir sa tele, 

Et que sa petite ame est lasse de gemir, 

Que sa mere revienl 
chanter pour 1'endormir. 


In the immense sadness 
In the immense sadness and in 
the oppressive silence, 

A step makes itself heard, 
a form advances, 

And toward a humble grave 
she comes to lean over; 

Oh woman, in this holy place, 
what do you come to find? 

Why do you come to disturb 
the peace of the cemetery? 

Do you have a treasure hidden 
under some stone. 

Or do you come to beg, 
in the shadow of the graves, 

Poor living thing, from the dead, 
a little of their rest? 

No, that is not at all what 
brings her here, 

(The moon suddenly 
lit up the scene,) 

And what this woman, 

(Alas! The heart breaks,) 

What this woman comes to find 
is a frail and graceful infant. 

Who sleeps on this grave, 
and who, in his dreams. 

Since it was there that he saw 
his mother disappear. 

Sweet being! imagines in his naive hope 

That she is only hidden 

and that he will see her again. 

And it is said that at night in a secret vision, 
When the blond infant 
feels his head grow heavy. 

And his little soul is weary of crying. 

That his mother returns 
to sing him to sleep. 



Attente (Maurice Maeterlinck) 

Mon ame a joint ses mains etranges 
A I'horizon de mes regards; 
Exaucez mes reves epars 
Entre les levres de vos anges! 

En atlendant sous mes yeux las, 

Et sa bouche ouverte aux priers 
Eleintes entre mes paupieres 
Et dont leslysneclosent pas; 

Elle apaise au fond de mes songes. 
Ses seins cffeuilles sous mes cils 
Et ses yeux clignent aux perils 
Eveilles au fil des mensonges. 

Reflets (Maurice Maeterlinck) 

Sous I'eau du songe qui s'eleve 
Mon ame a peur, mon ame a peur. 
Et la June luit dans mon coeur 
Plonge dans les sources du revel 

Sous I'ennui morne des roseaux. 
Seul le reflet profound des choses, 
Des lys, des palmes el des roses 
Pleurent encore au fond des eaux. 

Les fleurs s'effeuillent une a une 
Sur le reflet du firmament. 

Pour descend re, eternellement 
Sous I'eau du songe 
et dans la lune. 


Expectation 

My soul lias joined her foreign hands 
At the horizon of my sight; 

Answer my scattered dreams 
Between the lips of your angels! 

Waiting under my weary eyes, 

And her mouth open in prayers 
Extinguished between my eyelids 
And of which the lilies do not bloom; 

She soothes at the bottom of my dreams, 
Her breasts denuded under my eyelashes 
And her eyes fluttering at the risks 
Aroused by the thread of lies. 

Reflections 

Under the rising water of the dream. 

My soul is afraid, my soul is afraid. 

And in my heart, the moon shines. 
Plunged into the springs of the dream! 

Under the gloomy boredom of the reeds. 
Only the deep reflection of things. 

Of lilies, of palms, and of roses. 

Still weep at the bottom of the water. 

The petals of the flowers fall one bv one 
On the reflection of the heavens. 

To sink, eternally 

Under the water of the dream 

and into the moon. 


Le retour (Georges Delaquys) 
Ulysse part la voile au vent, 
Vers Ithaque aux ondes cheries. 


Th e ret urn 

Ulysses leaves with the wind in his sails. 
Toward the cherished waves of Ithaca, 


Avec des bercements 
la vague roule et plie. 

Au large de son coeur 

la nier aux vasles eaux 

Oil son oeil suit les blancs oiseaux 

Egrene au loin des pierreries. 

Ulysse part la voile au vent. 

Vers Ithaque aux ondes cheries! 


With rocking movement 
the wave rolls and folds. 

Offshore from his heart 
the sea of vast waters. 

Where his eye follows the white birds 
Passing in the distance into faraway jewels. 

Ulysses leaves with the wind in his sails, 
Toward the cherished waves of Ithaca, 


Penche oeil grave el coeur batlant 

Sur le bee dor de sa galere 

II se rit, quand le not esl noir, 

de sa colere 

Car la-bas son cher fils 

pieux et fier attend 

Apres les combats eclatants, 

La victoire aux bras de son pere. 

II songe. oeil grave et coeur battant 
Sur le bee d'or de sa galere. 

Ulysse part la voile au vent. 

Vers Ithaque aux ondes cheries. 


Bent over with solemn eye and beating heart 
On the golden bill of his galley 
He laughs, when the surging tide is black, 
at his anger 

Because over there his dear son, 
pious and proud, waits 
After the clamoring battle. 

Victory at the arm of his father. 

He dreams, with solemn eye and beating heart 
On the golden bill of his galley. 

Ulysses leaves with wind in his sails. 

Toward the cherished waves of Ithaca. 



Gioachino Rossini's LValmm in Al S m (1813) is an opera in two acts on a libretto derived from Angelo Anelli's libretto previously 
sel by Luigi Mosca in 1808. Ross.n. was commissioned lo rework Anelli's libretlo and supposedly finished die opera in Iwenlv 
seven days. The opera is Rossini's first buffo composilion in a full Iwo-acl form. Popular after its premiere in 1813 il was the first 

of Rossini's operas lo be performed in Germany (1816) and France (1817). 


At Ihe opening of Acl I. the setting is the Bey Mustafa's palace along the coast of Algiers. Mustafa plans to marry off his wife Elvira 
to his Italian slave, Lindoro. He is bored with his wife and wants a netv challenge; specifically an Italian girl. Meanwhile a ship 
has been sunk and the survivors captured on the seashore. Among the captives is an Italian girl, Isabella, who is in search of her 
love, Lindoro. In her cavatina ''Cruda sorte!" she mourns her misfortune and the loss of her love; however, as the cabaletta begins, 
Isabella shows Ihe wily side of her nature. She is determined to find Lindoro and will use her knowledge of men and their ways 
lo her advantage. 


Cruda sorle! 

Cruda sorle! Amor liranno! 
Questo e il premio di mia fe: 
Non v’e orror, terror, ne affanno 
Pari a quel ch’io provo in me. 


Cruel fate! 

Cruel fate! Tyrannical Love! 

Is this the reward for my constancy? 
There is no horror, terror, no anguish 
To equal that which I find in me. 


Per te solo, o mio Lindoro, 
lo mi trovo in tal periglio. 
Da chi spero, 
oh Dio, consiglio? 

Chi conforlo mi dara? 


For you alone, my Lindoro. 

I find myself in such danger. 
From whom can I hope for. 
Oh God, advice? 

Who will give me comfort? 


Qua ci vuol disinvoltura. 

Non piu smanie, ne paura; 

Di coraggio e tempo adesso. 

Or chi sono si vedra. 

Gia so per pratica qual sia l’effetto 
D’un sguardo languido. 

D’un sospiretto. 

So a domar gli uomini come si fa. 
Sien dolci o ruvidi 
Sien flemma o foco. 

Son tutti simili a presso a poco... 
Tutti la chiedono, tutti la bramano 
Da vaga femmina felicita. 


A little confidence is needed here, 
no more frenzy, no more fear: 

The time of courage is now; 

Now they’ll see who I am. 

I know from experience what can result 
from a languid glance, 
from a little sigh. 

I know how lo lame men in just the right way. 
Whether gentle or rough. 

Whether cold or passionate. 

They're all very similar, more or less... 

They all demand il, they all want il, 

The pleasure of women's beauty. 


Erich Wolfgang Komgold (1897-1957) was a child prodigy; he composed his first song by the age of seven, his first piano ballet 
(Der Scltncentnnn) by age eleven, and two short operas ( The Ring uf Polykrnles and Violanta) by the age of sixteen. His best known 
opera. Die lolc Stadt (1920) premiered in Cologne and Hamburg when Korngold was only twenty-three. Puccini described Korn- 
gold as someone who had “so much talent that he could give half of it away and still have enough left for himself." Korngold is 
also remembered for his film music; he composed twenty film scores and won two Academy Awards in his lifetime. His broad 
themes and highly romantic melodies greatly influenced the development of film music. Korngold was equally capable in the 
realm of song. He composed around forty art songs between 1911 and 1952, and followed in the tradition of Wolf, Strauss and 
Mahler, playing with freedom of form, melody and harmony. Like his film scores. Korngold's songs are highly romantic, with 
sweeping vocal lines and accompaniments which work in equal partnership with the vocal line to enhance the beauty of the 
poetry. 

Opus 38, Fiinf Licder (Five Songs), was composed in 1948. The melodic material for four out of the five songs in this collection 
come from Korngold's previous film scores. "Gliickwunsch" is based on the main title from Devotion, "Der Kranke" uses a motif 
from Juarez, “Alt Englisch" is a song written for, but not used in, The Private Lives of Elizabeth and Essex, and “Alt Spnnisch" is a 
song from The Sea Hawk "Kein Sonnenglanz," the last song of the collection, set lo Shakespeare's sonnet My Mistress' Eyes, was 
Ihe only newly composed song, and was a gift to Korngold's eldest son, who shared a love of Shakespeare. The cycle is dedi¬ 
cated to "Maria Jeritza, my unforgettable Violanta and Marietta in Friendship and Admiration." 



C.liickwnnsch (Dehmel) 

Ich wunsche dir Gluck. 

Ich bring dir die Sonne in meinem Blick. 
Ich fiihle dein Herz in meiner Brusl; 
es wunschl dir mehr als eitel Lust. 

Es fiihlt und wunschl: die Sonne scheint, 
auch wenn dein Blick zu brechen meint. 
Es wunschl dir Blicke so sehnsuchlslos. 
als trugest du die Well im Schoss. 

Es wunschl dir Blicke so voll Begehren, 
als sei die Erde neu zu gebiiren. 

Es wunschl dir Blicke voll der Kraft, 
die aus Winter sich Fruhling schafft. 

Und taglich leuchle durch dein Haus 
aller Liebe Blumenslrauss! 

DerKrankfi (Eichendorff) 

Soil ich dich denn nun verlassen, 

Erde. heit’res Valerhaus? 

Herzlich Lieben, mulig Hassen, 
isl denn alles, nlles aus? 

Vor dem Fensler durch die Linden 
spielt es wie ein linder Gruss. 

Liifte, wollt ihr mir verkiinden, 
dass ich bald hinunter muss? 

Liebe feme blaue Hiigel, 
stiller Fluss im Talesgriin, 
ach, wie oft wunschl ich mir Fliigel, 
fiber euch hinweg zu zieh'n! 

Da sich jetzl die Fliigel dehnen, 
schaur' ich in mich selbst zuruck 
und ein unbeschreiblich Sehnen 
zieht mich zu der Welt zuruck. 

Alt-spanisch (Koch) 

Steht ein Madchon an dem Fenster, 
in der Feme schweift ihr Blick. 

Blass die Wangen, schwer ihr Herze. 
singt sie von enlschwund'nem Gliick: 
"Mein Lieb kehrt nicht zuruck!" 

Der Abend dammert sachl, 
ein Stern ersehnt dieNacht. 

Und im Winde klinget leise 
eine bange Traummusik. 

Wie ein Echo tont die Weise: 

"Mein Lieb kehrt nicht zuruck!" 


1 wish you bliss 
I wish you bliss, 

I bring you the sun in my gaze. 

I feel your heart in my breast; 
it wishes for you more than vain desire. 

It feels and wishes; the sun shines, 
even when your gaze breaks with mine. 

It wishes for your glances full of longing, 
as you deceive the world in your lap. 

It wishes for your glances so full of desire, 
as if the earth is to be born anew. 

It wishes for your glances full of strength, 
that turn winter itself into spring. 

And daily light through your house 
like a lovely bouquet! 

Wing s 

Should I leave you then now. 

Earth, cheerful home? 

Sincere love, having courage, 
is that all, all gone? 

Past my window through the linden tree, 
it plays like a gentle greeting. 

Breezes, are you warning me, 
lhat I must soon go below? 

Dear distant blue hills, 
peaceful river in the green valley, 
oh, how I wish I had wings, 
over you across to see. 

There now my wings spread, 

I recoil into myself 

and an indescribable longing 

pulls me back to earth. 

Qld Spanish song 
A maiden stood at her window, 
into the distance she gazes. 

Pale her cheek, heavy her heart 
she sings of lost happiness: 

"My love does not return!" 

The night is falling gently, 
a star longs for the night. 

And in the wind faintly sounds 
restless dream-music. 

As an echo shrouds the way: 

"Mv love does not return!" 


a ii.pnplisch (Anonymous) 
jsjun hort mich, ihr Leute, 
ich sing' euch ein Lied 
von Lord Essex, dem Schlachter. 
inder Schlacht bei Cadix! 

Wic schlug er die Spanier. 
wiejagf er sie hin, 
zu Ehren von England 
und Englands Konigin! 

Kanonen, die pfeffern 
in den Hafen ihr Schrot. 

Das Meer ist voll Leichen 
und Spanien isl lot! 

Drum singet und lanzet, 
obdick oder diinn, 
zu Ehren von England 
und Englands Konigin! 

Kpin Sonnenglanz (Shakespeare) 

Kein sonnenglanz im Auge nieiner Frau; 
Kolrallenrot ist roter als ihr Mund. 

Wenn weiss der Schnee, 
dann ist ihr Busen grau, 
wenn Haar wie Flachs, 
walll Flachs ihr bis zum Grund. 

Wohl sah ich Rosen, weiss und rot erbluht, 
doch keine, die ihr Angesicht verklart; 
und manch Parfum erfreuet das Gemiit 
mil holder'm Duft als ihrem Mund entfahrt. 

Ich hor sie reden gern, doch muss geslehn, 
Musik hat einen angenehmer'n Klang. 

Noch keine Gotlin hab'ich schreiten seh'n, 
die Liebsle mein hat einen Erdengang. 

Und doch. und doch. scheint sie mir so an 
Reizen reich, 

sie scheint mir so an Reizen reich, wie die, 
die nur gewinnt durch Trugvergleich. 


Old English Song 

Now hark, all you gallants! 

Your ears 1 would tease 
with a song of Lord Essex 
in the fight at Cadiz! 

How he scuppered them Spaniards 
and hacked out their spleen, 
for the glory of England 
and Elizabeth, our queen! 

We've rounded the port, boys, 
the cannons they roar, 
the sea's full of corpses 
and Spain is no more! 

They bobbed on the tide, boys, 
the fat and the lean, 
for the glory of England 
and Elizabeth, our queen! 

My mistress* eyes 

My mistress' eyes are nothing like the sun; 

coral is far more red than her lips red: 

if snow be white, 

why then her breasts are dun; 

if hairs be wires, 

black wires grow on her head. 

I have seen roses damask'd, red and white, 
but no such roses see I in her cheeks; 
and in some perfumes is there more delight 
then in the breath that from my mistress reeks. 

1 love to hear her speak, yet well 1 know 
that music hath a far more pleasing sound; 

I grant I never saw a goddess go, my 
mistress when she walks, treads on the ground. 
And vet, and yet, by heaven, J JJiink Myhwe 
as rare, 

I think my love, my love as rare as any 
she belied with false compare. 



William Bolcom (b.1938) is an American composer of operas, symphonies, vocal works, chamber pieces, theater works and con- 
certi. He received the Pulitzer Prize for his 12 Etudes for Piano in 1988, Since 1973 he has been a professor of composition at the 
University of Michigan. Bolcom's music is known for being eclectic, versatile and accessible, containing characteristics of both 
the classical and popular genres. He wrote, "I hope to embrace an enormous emotional range in music: from the sublime to the 
ridiculous, often both at one, and everywhere in between." 

Cabaret Songs is a collection of songs based on the texts of Arnold Weinstein, a professor of English at Columbia University, 
published in four volumes. Bolcom and Weinstein have collaborated on a number of projects since 1960, including three theater 
operas for actors, three operas for Lyric Opera of Chicago, and numerous songs and dramatic works. Cabaret Songs were writ¬ 
ten for Bolcom's wife, mezzo-soprano Joan Morris, whom Bolcom often accompanied in recitals of American popular song. The 
first two volumes (which include "Toothbrush Time" "Waitin," and "Amor"), appeared in 1978 and present a number of witty 
character sketches in song. The second two volumes were premiered in 1997 by Bolcom and his wife. In these volumes, Bolcom 
pays tribute to those people and ideas which influenced him as a composer. 


Lyricist Zina Goldrich and composer Marcy Hcisler have been collaborating on musicals and songs since 1993. They are the 
recipients of ASCAP's Richard Rodgers New Horizons Theatre Award. Their songs have been heard on the stages of Carnegie 
Hall and the Kennedy Center; they are slated to make their Broadway debut as the composers of the Broadway musical stage 
adaption of Ever After. 
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PROGRAM 


Sonata in A Major, K. 331 W.A. Mozart 

Andante grazioso (1756-1791) 

Menuetto-Trio 
Alla Turca: Allegretto 


Nocturne in E Minor, Op. 72, No. 1 (Posth.) Frederic Chopin 

Ballade No. 2 in F Major, Op. 38 (1810-1849) 


Impromptus, Op. 90, D. 899 

III. Andante 

IV. Allegretto 


Franz. Schubert 
(1797-1828) 


INTERMISSION 


Anatropy (Rondo Deviations) 


Christopher White 
(b.1955) 


Cloudbows 


Frederick Speck 
(b. 1955) 


Four Fairy Tales 
Twelve Months 
No Bigger Than 
The Vinegar Jar 
Mollie Whuppie 


Sara Buchanan MacLean 
(b.1952) 


Troubled Waters 


Margaret Bonds 
(1913-1972) 


PROGRAM NOTES 


Sonata in A Major, K. 331 W.A. Mozart 

Unlike the piano concertos, the hulk of N lozart's solo piano works were not intended 
for concert. They were rather to be used as teaching pieces, or as Hausnuisik, music for 
home entertainment. Sonata in M major distinguishes itself with its lovely opening, 
a theme and variations movement and its celebrated finale, a Turkish march. 

D.L. 


Nocturne in E Minor, Op. 72, No. 1 (Posth.) Frederic Chopin 

A lyrical melody with s simple patterned accompaniment that is beautifully 
embellished with each repetition brings to mind the things of night: bedtime stories 
and lullabies, sadness, and fear of the dark won over by blissful sleep. 

D.L. 

Ballade No. 2 in F Major, Op. 38 Frederic Chopin 

1 he Character piece embodied the Romantic ideal of art as a personal expression of 
thecomposer'semotionallife. Written in 1838-39 and dedicated to his contemporary, 
Robert Schumann, Chopin's F Major Ballade is a character piece on a large and 
technically demanding scale. 

D.L. 

Impromptus, Op. 90, D. 899 Franz Schubert 

1 hebeautilully lyric third Impromptu in G Flat Major sounds like a musical prayer. 
It is a good illustration of the use ol harmony and texture in the Romantic period 
to create color and nuance. Impromptu No. 4 is a large ABA form employing rapid 
arpeggios figures in the lirst section contrasted in the B section bv a rising melodic 
line with chordal accompaniment. 

D.L. 

Anatropy (Rondo Deviations) Christopher White 

„*"**“■ ^ ondo Deviations" spells out what mav be one's first impression 
a -t'v'T' I s a ot rondo. The piece expands in irregular loops around 
each re Center ' ' ts llnt *-subject. I his central unit, undeveloped, atrophies with 
preseiiM’^ earailui while a broad harmonic idea plays out in various, ever-slower 
disroots '7 l ' tirnalln 8 u ’hh a scampering and ever-faster scherzando idea that 

harmonic idea me'^ UntH exhausted in gamely, quiet jigs. In the end, the 
eals its nature: cadential and inert. 

Christopher White 

Cloudbows 

Cloudbows, a work rnm • .• , Frederick Speck 

work with ageneral miss, °ned by Denine LeBlanc, is a concise, single movement 

with a quiet, two-cl'"" Jr ‘"* 1 ' tectur e that most resembles a broad arch. Beginning 
harmonies, the music' nS ' n ^^ estua ‘ [ bat features delicate and somewhat diffuse 
and momentum Frunr!°*H- S ^ 3 series 1,1 8 estur es that expand and gain motion 
into a vivid and rhythn' '-'' ^ ', stant ' P a * e beginning the music transforms bit by bit 
is released, with the mu^'i SL ‘ ctlon - Eventually, the energy created in this section 
usic t len returning to reminisce its opening themes. 

Frederick Speck 


Four Fairy Talcs Sara Buchanan Maclean 

Four Fairy Tales is a set of pieces commissioned bv story teller, Beatrice Bowles. 
The ideas for these pieces come directly from the stories. Sometimes a vivid visual 
image is translated into a musical gesture or a catchy verbal phrase into a rhvlhm. 
Although each piece reflects the mood of its individual storv, a whimsical, playful 
even" giocoso" teel pervades the piece as a whole. 

"The Twelve Months" is based on a bittersweet, meandering melody, which is 
reiterated and transformed throughout and represents the "placemood" ol the storv. 
High tremolo passages juxtaposed and then blended into the melody express the 
archetypal stone circle and transforming magic. 

"No Bigger Than" is a scherzo written as a rondo-like variation. A short, rapid 
pentatonic phrase expanded three times comprises the mains theme. Variations 
include the melody in counterpoint, in a harplike texture and as "jumping" chord 
clusters. The frenetic pace of the piece reflects the rapid action ol the stor\ 

High-pitched, dissonant figuration is the complaining voice ol the woman who 
lived in "The Vinegar Jar." High-pitched irregular rhythms are magic fairvdusl. 
The piece has two possible endings: one, a surprise like the story. In the other, you 
can hear the disgruntled fairy fly away, as the complaining voice fades. 

"We are just three traveling girls, making our way in the cold, dark world" 
sings the long slow melody that opens"Molly VVhuppie." "Moll-\ V\ huppie, Moll-y 
VVhuppie, Moll-v Whuppie" the mischievous voice of the second section chants. 
Then Mollv VVhuppie whups the mean giant! Lots of running...more whopping, 
more running and whupping, the not- so- sad melody again, a big celebration of 
mollv VVhuppies and a happy ending! 

Sara B. Maclean 

Troubled Water • Margaret Bond 

Margaret Bond received herearliest musical training from her mother, later attending 
Northwestern University in Chicago for a B.M. and M.M. In the 193l)'s, she taught 
and performed in Chicago, New York and Los Angeles and collaborated with 
the famous poet, Langston Hughes. Based on the spiritual, "Wade in the Water," 
Troubled Water is a sectional work with high contrast between rhythmic motives 
and lyrical, rhapsodic themes. 


D.L. 


Denine LeBlanc is instructor of Piano in the Preparatory Department of 
the University of Louisville, School of Music, and the Arts and Humanities 
teacher at Coleridge-Tavlor Montessori Elementary School in Louisville. 
This past summer, Dr. LeBlanc toured France and Italy playing concerts 
featuring traditional repertoire and new music by Kentucky composers 
from her compact disc, entitled “The Sun Shine » Bright." In June 200b, she 
was invited by the Cultural Ambassador of Macon, France to perform a solo 
recital of pieces exclusively from this CD. Encouraged by the international 
interest in music of Kentucky composers and the success of her first solo 
disc, Denine LeBlanc is currently working on a new recording of recently 
composed works entitle, "Weep No More." 

Dr. LeBlanc has taught and performed at Blue Lake Fine Arts Camp in Twin 
Lake, Michigan and has worked as a collaborative pianist for the Advanced 
Vocal Institute at the famed Interlochen Arts Camp. She has given many 
lectures, including a presentation at the 1998 Music Teachers National 
convention based on her research in the Isidore Philipp Archives of (he 
University of Louisville. In addition, she has articles on Isidore Philipp 
published in the American Music Teacher ami Clavier. 

In collaboration with Rachel Grimes, a Louisville composer and pianist. Dr. 
LeBlanc is a co-recipient of grants from the University of Louisville Women's 
Center, the Kentucky Foundation for Women, and the Kentucky Arts Council. 
Denine LeBlanc is Past President of the Greater Louisville Music Teachers 
Association and of the Kentucky Music Teachers Association. 
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GO BACK IN ART 

GO BACK IN HISTORY 


GO BACKIN TIME 

A 200 YEAR JOURNEY IN AMERICAN HISTORY 



andl/u ddunjad ^ ’dda/l/unu 

American Art from the Yale University Art Gallery 

THROUGH JANUARY4, 2009 


Yale UmVeSty aJiM e^Thf 'WTH Y “u Universily Art Gal,er y was organized by the 

ry. exhibition was made possible by the generous support ofYale alumni and Mends. 
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(LEFT] John Thimbul! (Americin, U* 
The Declaration of Independence, July 4 , 1776 , v*. 
Oil on canvas, Yale University Art Gallery, Trumbull Co 


(RIGHT) John Hum bull (Amerian. 
General George Washington at jyenton, 1792 ,Ofl*‘ 
. Yale University Art Gallery, Gift of & • 
of the Cincinnati in C& 
















THE HATTIE BISHOP SPEED ENDOWED CONCERT SERIES 

presents 


Olga Kern 

Pianist 

Sunday, September 28, 2008 

3:00 p.m. 

PROGRAM 


Sonata in A Major, K24 Domenico Scarlatti 

Sonata in D Minor, K9 (1685-1757) 

Sonata in C Major, K159 

Piano Sonata No. 3 in B Minor, Op. 58 

Allegro maestoso 

Scherzo: Molto vivace 
Largo 

Finale: Presto, non tanto; Agitato 

INTERMISSION 

Piano Sonata No. 2 in Bb Minor, Op. 36 

Allegro Agitato 
Non Allegro 

L’istesso tempo - Allegro molto 


Sergei Rachmaninoff 

(1873-1943) 


Frederic Chopin 

(1810-1849) 


Hungarian Rhapsody No. 2 in C# Minor 

Lento a capriccio, S. 244/2 Franz Liszt 

Cadenza by Rachmaninoff (1811-1886) 


♦PROGRAM SUBJECT TO CHANGE* 

COLUMBIA ARTISTS MANAGEMENT LLC 
Personal Direction: R.DOUGLAS SHELDON/DENISE A. PINEAU 
1790 Broadway, New York, NY 10019 
www. cami. com 

Yamaha Piano provided courtesy of Yamaha Artist Services, Inc. 



Program Notes 

by Scott Moore 


By the time Velasco painted his grand 
portrait of Domenico Scarlatti in 1738, the 
latter had achieved a reputation as a first- 
rate composer and perhaps the greatest 
harpsichordist in all of Europe. Tales of 
his playing contest with Handel—while 
unsubstantiated—still prevail. It was in 
the same year that King Joao V of Portugal 
made Scarlatti a knight of Santiago, and 
in return the musician dedicated the set 
of 30 Essercizi to his patron. Sonatas K.9 
and K.24 are drawn from this collection, 
for which Scarlatti provided the following 
preface: 

Reader, 

Whether you be dilletante or 
professor, in these compositions 
do not expect any profound learning, 
but rather an ingenious jesting 
with art, to accommodate you to the 
mastery of the harpsichord. ... Show 
yourself more human than critical, 
and thereby increase your own 
delight. To designate to you the 
position of the hands, be advised that 
by D is indicated the right, and by M 
the left: Fare well. 

One may hear in Scarlatti’s sonatas 
plenty of the good-natured wit to which 
this Preface alludes—in the many 
capricious changes from major to minor 
and vice versa, or the unexpected splashes 
of playful dissonance. One also hears 
echoes of the exotic—flamenco guitars, 
plaintive Moorish evocations, visceral 
dance rhythms—that must have proven 


as thrilling for the original audience, the 
royal families of Spain and Portugal who 
were Scarlatti’s employers, as for the 
discerning modern listener. Add to this a 
wealth of musical colors and a consistent, 
sparkling clarity of line, and it seems 
these pieces were composed for the sole 
purpose of delighting the ear. Even the 
virtuosic technical demands placed on the 
performer become a way of “seeking the 
pleasurable through the difficult:” some of 
the challenging hand-crossings implied in 
the Preface and indicated in the score are 
not even necessary! 

From the keyboard sonatas of one 
great virtuoso we turn to one of another. 
Despite the distance of a century of 
musical evolution, and the disparity of 
scale and style one would expect, one 
senses in the works of both Chopin and 
Scarlatti an intimacy with the keyboard 
and a directness of personal style which 
are strikingly similar. 

In Chopin’s Piano Sonata No. 3 in 
B-Minor, the first movement opens with 
a stormy, almost martial first theme, 
followed by a contrasting, and typically 
lovely, lyrical theme. The development 
marks a return to the turbulence of the 
opening, as it single-mindedly exploits and 
expands the material of the first theme. 
The recapitulation brings relief, in effective 
if unorthodox fashion. The B-Minor 
pathos of the first theme is left behind; 
only the second, lyrical theme returns, 
before a sunny ending in B-Major. 

Brightness persists in the scherzo second 
movement, where quick outer sections in 



Eb-Major frame a slower section in 
B-Major. For at least one listener, the fast 
sections’ quick eighth-note runs evoke a 
fountain, while the repose of the inner 
section suggests the tranquility of a deep 
pool, momentarily disturbed by slight 
ominous stirrings. At the opening of the 
Largo third movement, a dotted-rhythm 
figure fleetingly recalls the storminess of 
the first movement, before giving way to 
a contemplative, almost nocturnal mood. 
The sparse texture is complemented by 
often lush harmonies; a gentle triplet 
accompaniment suggests a lullaby, and 
the nocturnal atmosphere is accented by 
bird-like trills. In contrast, the restless, 
sometimes breathless finale returns to the 
B-Minor of the first movement; virtuosic 
mns and passagework remind us of the 
Scherzo. As the music charges to an 
exultant end, the major key once again 
prevails. 

Rachmaninoff inherited the virtuoso 
tradition of Liszt through his teachers, 
but he always felt a closer musical affinity 
to Chopin. Chopinesque elements may 
be identified in the Piano Sonata No. 2 
in Bb-Minor in terms of mood and style, 
yet Rachmaninoffs compositional voice is 
unmistakable. Of its composition in the 
summer of 1913 Rachmaninoff wrote, “In 
Rome, I was able to take the same flat on 
the Piazza di Spagna which Tchaikovsky 
had used for a long time and which had 
served his brother as a temporary retreat 
from his numerous friends. . . .All day 
long I spent at the piano or the writing 
table, and not until the sinking sun gilded 
the pines on the Monte Pincio did I put 
away my pen. In this way I finished my 
second sonata for pianoforte.” Indeed, in 
the first and second movements, moments 
°f quiet beauty and radiant lyricism 


abound. But one also hears echoes of 
a desolate Russian winter—by turns 
melancholy and furious—or, in the third 
movement, the enchanted sprightliness 
of fairy tale creatures. Vladimir Horowitz 
played the sonata for his graduation 
recital from the Kiev Conservatory in 
1913, and Rachmaninoff once remarked, 
“He plays my second sonata better than 
I.” Its formidable technical demands 
are surpassed only by the challenge of 
giving full range to the music’s searing 
expressiveness and emotional breadth. 

By the time of the Hungarian Rhapsody 
No. 2, Liszt was an international 
celebrity with cosmopolitan savvy; 
nonetheless, perhaps caught up in 
the fervor of nationalism leading up 
to the revolutionary year of 1848, he 
celebrated his homeland in several 
series of compositions, including the 
rhapsodies. This piece draws inspiration 
from the feverish improvisation and 
raw emotive power of Gypsy music, 
with which Liszt was so fascinated he 
wrote a book on the subject. “In these 
melodies the delerium of an extreme joy 
and the feeble languor of a motionless 
apathy follow one another quickly ... the 
presumption which overtakes those who 
are surfeited with the good things of life 
and the horrible emptiness left by their 
impotence to satisfy the soul”—Liszt’s 
own words on Gypsy music might just 
as easily describe his Second Rhapsody. 
Cast in the form of a verbunkos, a 
two-part Hungarian folk dance, its first 
section is a slow lassu, which gives way 
to the lively friss. Liszt transcribed 
the folk music he heard on journeys 
through his homeland—though in less 
thorough fashion than his successors 
Bartok and Kodaly—and in this piece 



one can hear the evocative diminished- 
arpeggio flourishes of a clarinet, the 
tender vocalise of a violin, or—in the fast 
second section—the insistent quivering 
of the hammered cymbalom. A wide 
range of moods, characters, and pianistic 
fireworks give the music a spirit of 
unbounded unpredictability. As much 
as they confirm the piece’s unmistakable 
Gypsy inspiration, these antics attest most 
of all to the enthralling imagination of 
Liszt himself. This rhapsody’s enduring 


role in pop culture comes as no surprise; 
with such an imagination, perhaps Liszt 
would even have approved of the work’s 
appearances in a Marx Brothers film or 
the Muppet Show*, or Bugs Bunny’s famous 
and hilariously irre\erant rendition in 
Rhapsody Rabbit / 



Speed Museum First Annual Members Meeting 

Friday, October 3, 5:30 PM 

Join us on Friday, October 3 for the first annual meeting for members. We want to hear from you and 
we want to share with you all of the plans we have for the coming year. You'll also be the first to see an 
exhibition of beautiful treasures that have come into the collection this year. 

We look forward to seeing you! 



'r? : 




October 5, 2008-February 1, 2009 


Speed's Newest Treasures Revealed 


Collecting for Kentucky: 

A Year of New Art at the Speed 


During the past year many exceptional works of art have been given to, or purchased 
by, the Speed. For the first time the museum will unveil all of these new treasures at once 
in a single exhibition called Collecting for Kentucky. Featured will be works of art that 
span 600 years of human creativity and represent a diverse array of artistic techniques and 
styles. From medieval manuscripts and Old Master paintings to Modern European and 
Contemporary art, the works in this show will enchant you with their technical virtuosity and 
exceptional beauty. They will also inspire you because each of these acquisitions represents 
an act of generosity on the part of supporters here in Louisville and across the country. 


Members are invited to an exclusive preview of this exhibition following the 
Annual Meeting on October 3, 2008. The Annual Meeting starts at 5:30 p.m. 




















Pre-concert lectures are offered prior to each concert at 2 PM in Bird Hall 
at the University of Louisville School of Music. 

All concerts are held at the University of Louisville School of Music, 
Comstock Hall. 

Mamhe'shipjs the ticket! No ticket is required if you are a member of 

?l r ed |f il'!"*u !;h " y ° Ur membersh 'P card for admission. 
Additional tickets may be purchased for $10 at the door. 

“ PraMed bS ’ ,he S ^ d A « and the HaWe Bishop Speed Music Rooi.T. 


2008 - 2009 

HATTIE 

endowed concert series 


Hattie Bishop Speed Endowed 
Concert Series 2008-2009 Season 

Olga Kern 

Sunday, September 28, 2008, 3 PM 

Louisville favorite, Olga Kern returns. In 2001, at the Van Cliburn Internationa 
Piano Competition, this Russian pianist became the first woman to be awarde; 
a gold medal in over 30 years. 

Nicola Besiedetti 

Sunday, February 8, 2009, 3 PM 

in 2004, violinist Nicola Benedetti was named BBC's Young Musician of the 
Year. She has enthralled audiences across the Europe and the United States 
and has recently debuted with the London Philharmonic, BBC Philharmonic, 
Tonhalle and Vienna Tonkunstler Orchestras. 

Sharon Isbin and Gemma Coma-Alabert 

April ^19, 2009, 3 PM 

Grammy awarding winning guitarist, Sharon Isbin teams with mezzo-soprano 
Gemma Coma-Alabert for a recital of Spanish songs. 
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UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^T 

presents 

Faculty Jazz Ensemble 

Ansyn Banks, trumpet 
Craig Wagner, guitar 
Chris Fitzgerald, bass 
Jason Tiemann, drums 


Monday Evening 
September 29, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 



Welcome TO IMF. University of Louisville! 

We HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Pleas/; silence cell viionls, electronic watches and racers. 

Thank you. 




PROGRAM 


Selections will be chosen from the following: 

Cloning 

Feed the Birds 

Forth and Back 

Invitation 

One Flight Down 

The Only Peace 1 Know 


Craig Wagner 
Richard Sherman 
Chris Fitzgerald 
Bronislau Kaper 
Jesse Harris 
Craig Wagner 



KontHCkV 

University of Louisville 

renter 

Comstock Concert Hall 

rhamber 

October 5,2008 

Players 

3:00pm 


Program 


Suite for Oboe, Clarinet and Viola Randall Thompson 

Gai0 (1899-1984) 

Adagio assai 
Allegro 

Lento religioso 
Grave 

Marion Gibson, oboe Dallas Tidwell, clarinet 
Joel Gibbs, viola 


o . . • T-ii A rin ^ Camille Saint-Saens 

Septet in Eb Major, Op. oh , Q0 n 

Allegro moderate (1835-1921) 

Menuet: Tempo di minuetto moderate 
Intermede: Andante 

Gavotte et Finale: Allegro non troppo 

Jerry Amend, trumpet Peter McHugh, violin Karen Lord-Powell, violin 
Joel Gibbs, viola Megumi Ohkubo, cello Karl Olsen, bass 
Joanna Goldstein, piano 


Intermission 


Paul Hindemith 
(1895-1963) 


Three Pieces 

Scherzando (playful, joking) 

Langsame Achtel (slow eighth notes) 

Lebhafte Halbe (lively half notes) , violin 

Dallas Tidwell, clarinet Jerry Amend, trumpet . Peter McHugh, vio 
Karl Olsen, bass Joanna Goldstein, piano 

» 


Anton Arensky 
(1861-1906) 


Piano Trio in D Minor, Op. 32 
Allegro Moderate 
Scherzo: Allegro Molto 
Elegia: Adagio 

Ohkubo, cello Goldstein, piano 

Please join us in the Green Room following the concert for a reception. 


Program Notes 


Suite for Oboe, Clarinet and Viola (1940) 

by Randall Thompson (b New York City, 21 April, 1899; d Cambridge, MA, 

9 July, 1984) 

American composer Randall Thompson was educated at Harvard University and 
studied privately in New York City with Ernst Bloch. Unlike many of his 
contemporaries, his music is distinctly diatonic, which made it popular with both 
performers and listeners. Thompson is best known for his choral music and during his 
lifetime his choral works were the most frequently performed of any American 
composer's; in 1968, his Alleluia was the bestselling choral work in the United States. 

Commissioned by the League of Composers, the Suite for Oboe, Clarinet and 
Viola, was written just after his most productive period of choral music composing. Its 
unusual combination of instruments, each with a similar pitch range, presents the 
challenge of writing music with no true bass line. But Thompson responded with what 
musicologist Ernest Forbes described as "some of his most effective music." In Forbes's 
words: 


The five short movements ...display the characteristics of his later 
instrumental style: a conservative use of harmonic resources centering 
around a simple triad, a clear, detached manner of expression, and 
drawing upon rhythmic and melodic ideas that seem to be purely native 
in origin. The emphasis is on melody, with an almost continuous use of 
the modal rather than, the major or minor scales.. .That these restrained 
harmonic resources can be combined with a contrapuntal technique that 
harkens back to the 16th- and 17th-century practice and still sound fresh 
and original, is Randall Thompson's peculiar genius. 


The five movements are Gaio, Adagio assai. Allegro , Lento 
the total playmg time is about 15 minutes. 


religioso and Grave. 


Septet in Eb Major. On. 65 (1881) 

by Camille Saint-Saens (4 Paris, 9 October, 1835; d Algiers, 16 December, 1921) 

are well Carnival f or lh » Animals and his tunefol operas 
are wei, acquainted with the composer's wit and musical playfulness These attributes are 

also prominent in this chamber work, written during a period when Sain,T attnbuteS “ 
Pennine a lot of salon m„o,v a „ • . & wnen samt-Saens was 

17th-century French dance suite form* mf 1 " 8 ^ neo ~ classicism that revisited the 

Lully, Charpentier and Ramaeu duringthfetiTeToT colfectio ^ of music by 

insttumttetotr *e S wtkme S ' S T °f i$ “ ere "‘“ Ws choice of 

nottaiseanych^^^^^^^ 


instrument so closely associated with fanfares, marches and other martial music, has a 
mostly lyrical role here. 

Saint-Saens has scored for the Eb trumpet, the instrument with a sweet timbre 
familiar to lovers of Viennese classicism thanks to famous concertos for Eb trumpet by 
Haydn and Hummel. Saint-Saens weaves the lines for the trumpet into the overall fabric 
of the septet, only occasionally calling on it to produce a brief flashy accent to the strings 
and piano. 

There are four movements - Allegro moderato\ Menuet: Tempo di minuetto 
moderato; Intermede: Andante and Gavotte et Finale: Allegro non troppo 


Three Pieces (1925) 

by Paul Hindemith ( b Hanau, near Frankfurt, 16 November, 1895; d Frankfurt, 28 
December, 1963) 

Over the course of his long career as a composer and music theorist, Hindemith's 
music was marked by sev eral distinct styles. The pieces written between 1924 and 1933, 
when the composer still lived in Germany and that country was marked by the economic 
and social distress that led to the rise of the Nazis, have characteristics quite distinct from 
Hindemith's other work. 

His music from this time is explicitly anti-romantic. It reflected a neo-classical 
style that was intended to bring order to music at least, while society was increasingly 
chaotic. (Recall of the decadence of Berlin at this time, as portrayed in the musical 
"Caberet.”) 

Like other compositions Hinedemith wrote during this period, the Three Pieces 
(also known as Drei Anekdoten fur Radio and published as "Drei Stiicke fur 5 
Instrumente") have strong contrapuntal elements. The composer was focusing his musical 
attention on individual instruments, especially winds and brass, so the otherwise rather 
unusual combination of clarinet, trumpet, violin, double bass and piano makes sense as 
his choice for this collection of short works. The Three Pieces also reflect another strong 
characteristic of Hindemith's compositional philosophy, that he tried to write music that 
musicians would like to play, including works for non-traditional combinations. (Why 
should string players and pianists have the lion's share of chamber music fun?) 

The titles of the three pieces are Scherzando (playful, joking), Langsame Achtel 
(slow eighth notes) and Lebhafte Halbe (lively half notes). 


Piano Trio in D Minor, Op. 32 (1894) 

By Anton Arensky ( b Novgorod, Russia, 12 July, 1861; d Terioli, Finland, 25 
February, 1906) 

Arensky enjoyed a traditional Russian musical education. His first piano lessons 
were from his mother. And by the time he was nine years old, he’d already tried his hand 
at composition. , 

He entered the St. Petersburg Conservatory of Music when he was 18 an stu le 
composition there with Rimsky-Korsakov. Awarded a gold medal upon graduation in 



1882, he was immediately offered a post as a professor of harmony and (Counterpoint at 
the Moscow Conservatory. His pupils included Rachmaninoff, Scriabin,' Gliere. 

As you might infer from his credentials, Arensky was a master o^ compositional 
technique. His piano trio contains stylistic nods to Mendelssohn, BorodiA and 
Tchaikovsky, but the material as a whole is fresh, original, and, above a A brimming with 
charm. 

This melodically rich work was composed in memory of the Ru? sian cellist Karl 
Yuryevich Davidov (1838-1889), a purpose most apparent in the elegia« c mood of the 
third movement. 


Notes by Ursula G. vVinston 


The Kentucky Center Chamber Players 
gratefully acknowledge the assistance of: 

University of Louisville and Indiana University Southeast 

Angel 

Mr. Frank Abell 

Dr. David Bybee and Dr. Polly Coombs 
Mr. Karl Gruen 
Drs. Mary and Fritz Hilton 
Mr. and Mrs. Steven Montgomery 
Dr. and Mrs. Robert Weaver 

Benefactor 

Anonymous 

Dr. and Mrs. Thomas Blanford 
Mrs. Evelyn Cohn 
Mr. and Mrs. Ben Franklin 
Ms. Jody Goldberg 
Mrs. Phillip Lanier 
Dr. and Mrs. Herbert Maguire 
Drs. Edwin and Marcia Segal 
Mrs. Macauley Smith 
Mr. and Mrs. James Voyles 


Patron 

Anonymous 
Ms. Lois Davis 
Ms. Jean Kalkhof 
Mr. Jack Roby 
Mrs. Louise Schulman 
Mrs. Betty Smith 
Mrs. Patricia Updegraff 





UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^ 

presents 

University 
Wind Ensemble 

Frederick Speck, director 


Sunday Evening 
October 5, 2008 
7:30 p.m. 

Margaret Comstock Concert Hall 




Welcome to the Univkrseiy of Louisville! 
We hope you enioythe concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely event oj fire or other emergency, plense untlk to the nearest exit. 
I he use oj recording devices and flash photography is strictly prohibited. 
Ih-tASI. SILENCE CEIL PHONOS, ELECTRONIC WATCHES .INI) PACERS. 

I'hank you. 






PROGRAM 


Water Music (1964) Malcolm Arnold 

I. Allegro maestoso (1921-2006) 

II. Andantino 

III. Vivace 


William Byrd Suite (1923) William Byrd 

I. The Earle of Oxford's March (1543-1623) 

II. Pavana freely transcribed by Gordon Jacob 

III. Jhon come kisse me now (1895-1984) 

IV. The Mavden's Song 

V. Wolsev's Wilde 

VI. The Bells 


Duke of Marlborough Fanfare (1939) Percy Aldridge Grainger 

(1882-1961) 


Kate Reyman, horn 


A! Fresco (1975) Karel Husa 

(b. 1921) 

| - 

Sensemaya (1938) Silvestre Revuellas 

(1899-1940) 

transcribed bv Frank Bencriscutto 

- . 

! ■ • . . •• ■ • . 


V 



PROGRAM NOTES 


Water Music - Malcolm Arnold 

Water Music was commissioned by the National Trust for the opening of the 
Stratford Canal in June, 1%4. Its three movements are marked. Allegro mnsetoso, 
Andiwliini and Vivace, respectively. The opening movement is jubilant in 
character, featuring brass proclamations that contrast the more lyrical voice of 
the woodwinds. Especially notable are the oboe and bassoon duets that take 
place during the midsection of the movement, lire second movement is built 
from a flowing siciliauo melody, which is stated five times, each time a minor 
third higher. This, of course, brings the material back to the original key for its 
final statement. Fanfares and flourishes mark the final movement, bringing the 
music to a conclusion with a rousing celebratory spirit. The work, after being 
"rediscovered," was featured in performance by the Royal Northern College 
of Music, Timothy Reynish, conducting, at the Third Conference of the British 
Association of Symphonic Bands and Wind Ensembles. 

William Byrd Suite - William Byrd/freely transcribed by Gordon Jacob 

William Byrd composed during the unique time in England's musical history, 
when Renaissance choral music flourished. A student of Thomas Tallis, Byrd 
became known for his excellent choral settings of both sacred and secular texts. 
In addition to being one of the founders of the English Madrigal School, William 
Byrd was also one of the finest and most prolific keyboard composers. Of his 
seventy pieces contained in the Fitzu’illiiim 1 irgiual Book, Gordon Jacob selected 
six to create a suite for wind band. The first movement of the suite, "The Earle 
of Oxfords March,' is part of a collection of pieces that Byrd conceived as a 
single work called I lie Battell. I lie second movement, "Pavana," is an elegant 
contrapuntal setting in which long arching lines unfold in a restrained adagio 
tempo. Movement three, "Jhon come kiss me now," has the lilt and gracefulness 
ot t ie madrigal. In structure, it is a set ol seven variations on an eight-measure 
me oi y 1 lie fourth movement, "Mayden'sSong," begins with a gentle melody 
w licli is set m octaves in the brass. Past the opening statement, both the brass 
am wooi winds elaborate the texture through contrapuntal activity, which is 
ti nnsiomiiii b\ the end ol the movement to the rich texture of the full ensemble. 

i lL , . 1 ' n . Hn emen !' VVolse .V s Wilde," is a jaunty dance in compound meter. 

stci lnique ot oi diestration proves exceptional, as imaginative dynamic 
Ij-P, 1 m J ^, e through the regulation of register and instrumentation. 

, U L s ' . . dr *‘ ,t ' ons °t a Ground) concludes the suite. In this movement, 
i wo no e rising figure suggesting bells repeats continually, while a series of 
11 ns un *ur to bring a sense of spaciousness and grandeur to the close 

Of tht* vvnrL' ° 



The Duke of Marlborough Fanfare - Percy Aldridge Grainger 

Known for his innovative settings of English folksongs, Grainger masterlullv 
reveals his skill in this fanfare for the brass. It was dedicated to the memory of 
Edvard Grieg and Lucy E. Broadwood, for it was Grieg who enthusiastically 
supported Grainger's work and Broadwood who influenced Grainger's love affair 
with the folksong. Of his fanfare, Grainger commented, “My fanfare (written 
March 5-6, 1929, at Coral Gables, Florida) is based on the English folksong," l he 
Duke of Marlborough" as collected by Miss Lucy E. Broadwood for the singing 
of Mr. Henry Burstow (of Horsham, Sussex, England) - one of the verv finest 
of all English folksingers. In my setting the tune is heard twice. The first time 
(behind the platform) it typifies memories of long-past wars vague, far-off, 
poetic. The second time (on the platform) it typifies war in the present • last 
moving, close at hand, debonair, drastic." 

A1 Fresco - Karel Husa 

Composed in 1974, Al Fresco was commissioned for the Ithaca College Concert 
' Band as the first work in the Walter Beeler Memorial Commission Series. It 
was premiered bv the Ithaca College Concert Band at the Music Educators 
National Conference Convention in Philadelphia in April, 1975 with Karel 
, Husa conducting. 

Of the work, Mr. Husa writes, "AITreset) has no programmatic content. I low e\ er, 
the title indicates my admiration for the art of painting, especially mural 
painting on wet plaster. I have always been greatly moved by the lorcelul, 
even grandiose and rough, mysterious pictures dealing with primitive lile, 
war and pageantry." 

Sensemaya - Silvestre Revueltas 

;Mnt/oiiibc-bowbe-nitn/oiube!, echoes the chant to kill Sensemaya, the snake. 
Inspired by the words of Afro-Cuban poet Nicholas Guillen, Revueltas 
combines unique rhythmic elements with provocative orcheslrational choices 
in Seiisenmj/n, his best-known work. The onomatopoeia prevalent in the original 
poetic text stimulated Revueltas in his musical setting, a music that moves 
from haunting expectation to a writhing, muscular climax. Pole rhythms 
and accumulating dissonance heightens the tension as the music builds to an 
exclamatory release. 


University Wind Ensemble 

Frederick Speck, director 


Fix tes/Piccoi os 
Amy Ensel t* 

Albany. N't 

Trumpets 

Gregg Alvarez f 

Harlingen, TX 

lennifer Van VVie * 

Louisville. K't 

Ken Dempster 

Floyds Knobs, IN 

Mimi tie Guzman 

Radclilt, K't 

Ibdd Mullins 

Louisville, KY 

B.ielv Slaton 

Louisville. KY 

Robbie Elliott 

Lexington, KY 

OliOES 

Sarah Lempki* t 

Erie, PA 

Zack Schell 

Trombones 

Louisville, KY 

Langella 

Nashville, TN 

Ian Gregory t 

Centerfield, KY 



Daniel Thomas * 

Auburn, KY 

Clarinets 


Krisla Eider 

Newburgh, IN 

Chris Phillips t 
Carolyn lassie 

Milford, OH 
Pendleton, KY 

Bass Trombone: 


Dannv Sugar 

l lorence, KY 

Brenl CrimmPewee 

Valley, KY 

Robert Acosta 

Edge wood. KY 



Angel Hernandez 

Miami, EL 

Euphonium 


Amber Richeson 

Owensboro, Ki 


Samantha Holman 

Louisville, KY 

Remus Webb i* 

Lansing. Ml 

Megan Ball 

Harlan, KY 

Matt Bvrum 

Louisville, KY 

Bassoons 

lav Cou^hlon + 

Paducah, KY 

Tuba 

Adam Edwards t 

Prospect, KY 

Amy l : eki*tik 

Cleveland Heights, 

Qgl Bryen Warfield 

Indianapolis, IN 

Ali o Saxophones 

Kevin Ames f 

Louisville, KY 

Percussion 

Aaron Klausing +' 

Louisville, KY 

Ryan Olexa 

Jasper, IN 

Rodney Younger 

Indianapolis, IN 


Brittany Allen 

Louisville, K't 

11"nor Saxophone 

Erin Elaehl 

Speed, IN 

Matt Reidinger Lloyds Knobs, IN 

Baritone Saxophone 

Double Bass 

Felice Howard 

Indianapolis, IN 

Daniel Reams 

HoRNS 

Cecilia, KY 

Piano 

Elizabeth Ames' 

Louisville, K't 

Kate Revman t* 

1 eah Simer 

Elizabeth Metzger 
Alison Earley ‘ 

Decatur, IL 
Centralia, 11. 
Henderson, KY 
Gladstone, MO 

+ principal 
' graduate student 



I li>- University Band program wishes to acknowledge Don Wilson 
Vusic. Inc. for its support of the Wind Ensemble. 


UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^T 

presents 

Jazz Combos 


Red Garland Combo 

Directed by Ansyn Banks 

Horace Silver Combo 

Directed by Tyrone Wheeler 

McCoy Tyner Combo 

Directed by Tyrone Wheeler 

Brazilian Ensemble 

Directed by Anderson Pessoa 


Monday Evening 
October 6, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 


PROGRAM 


Strausbourg/St. Denis Roy Hargrove 

Dear John Freddie I iubbard 

Red Garland Combo 

Alex Moore, trumpet Rvan Sanders, alto sax 
Graeme Gardiner, alto sax Noah barker, piano 
Jake Stilh, guitar Jake Reber, bass 
Aaron Latos, drums 
Ansvn Banks, director 


Autumn Leaves Kosma/ Prevert 

Speak No Evil Wayne Shorter 

Horace Silver Combo 

Jun Kojima, alio sax Chris Crezch, trombone 
Jon Ellis, piano Jon Gardener, guitar 
Jake Reber, bass 

Austin Skarshaug & Megan Samples, drums 
Tvrone Wheeler, director 


Cantaloupe Island I lerbie Hancock 

Tune-Up Miles Davis 

McCoy Tyner Combo 

Rvan Olexa, alto sax Evan Hudson, tenor sax 
Jonas Butler, trumpet Patrick Lynch, guitar 
H. Fujita & J, Lee, piano 
Saulo DeAlmedia, bass Jim Angel, drums 
Tyrone Wheeler, director 

Bebe Hermeto Pascoal 

Samba c Amor Chico Buarquc 

Brioas Nunca Mais Antonio Carlos Jobitn 

Brazilian Ensemble 
Jun Kojima & Phil Duff, alto sax 
John Hogan, tenor.sax 

Seth Green, Jeff Thomas & Josh Kavanaugh, guitar 
Noah Barker, piano Matt Human, bass 
Joe Dunn, Aaron Latos, John Kleemier, drums & percussion 
Anderson Pessoa, director 



LOUISVILLE. 

SCHOOL OF MUSICS 

presents 


Chamber Winds 
Louisville 

Frederick Speck, director 

University 
Symphonic Band 

Charles Campbell, director 

Wednesday Evening 
October 8, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 




Welcome to mi: Universiiy of Louisviu.h! 

Wl. HOPE YOU ENIOY THE CONCERT THIS EVENING. 


Snicking is not permitted in the School of Music building. 

In the unlikely emu of fire or oilier emergency, please walk to die nearest exit 
The use of recording devices and flash photography is strictly prohibited 
Please siunci: a rt. niosis, nirntusu wmculs and vacim. 

Thank you. 


PROGRAM 


Chamber Winds Louisville 

Frederick Speck, director 

Canzona per sonare No. 1 - Ln Spirit,tin (1608) Giovanni Gabrieli 

( 1557 - 1612 ) 

Michael Swope and Curtis Essig, trumpets 
Colin Dorman, liorn 
Mark Kersting, trombone 

R ice rear del Duodecimo Tuono (pub. 1589) Andrea Gabrieli 

( 1510 - 86 ) 

Curtis Essig and Michael Swope, trumpets 
Dominic Rotella, horn 
Mark Kersting, trombone 
Alison Farley, conductor 

Satirical Dance (Polka) from The Bolt (1930-31) Dmitri Shostakovich 

( 1906 - 75 ) 

I anlare No. 2 (Bunny Berrigan) from Remembrances (1996) Donald Erb 

( 1927 - 2008 ) 

Reese Land and Michael Swope, trumpets 





The Good Soldier Schueik Suite (1957) 

I. Overture 

II. Lament 

III. March 

IV. War Dance 

V. Pastoral 

VI. Finale 


INTERMISSION 


University Symphonic Band 

Charles Campbell, director 

Caccia and Chorale (1957) Clilton Williams 

(1923-1976) 


Irish Tune from County Derrv (1918) Percy Aldridge Grainger 

(1882- 1961) 
ed. R. Mark Rogers 

Alison Farley, conductor 

In i<i/ fulfillment of Hie requirement s of Hie Muster of Music decree 

Chester (1957) William Schuman 

(1910-1992) 

Premiered ill the Llniversitu of Louisville 

Albanian Dance (2005) Shelley Hanson 

Chris Schmidt, conductor 

In partial fulfillment of the requirements of the Muster of Music decree 

Viadana Echoes (2008) Frederick Speck 

(b. 1955) 


Robert kurka 
(1921-57) 


Barnum and Bailey’s Favorite (1913) 


karl L. King 
(1891 - 1971) 
arr. Glenn Clil'fe Bainum 



PROGRAM NOTES 


Canzona personare, No. 1 - Giovanni Gabrieli 

Cuii-oiiaf>cr mimic. No. / was published in Venice, I (iUS as part of a col lection ot thirty- 
six canzonas. As was typical, the music was composed in a tour-part contrapuntal 
texture. However, LaSi'iritnla is original and rather progressive based on its rhythmic 

variety and the absence ol the olten obligatory canzuna motive at its onset. 
Ricercar del Doudecimo Tuono - Andrea Gabrieli 

Ricercar del Duodecimo Tuono is an example ol the Renaissance instrumental ricercar. 
Durin" this time, the designation ricercar was a bit arbitrary, with composers being 
quite free in the designation ol instrumental works as any ol the following: ricercar, 
fantasia, canzona or toccata. Significantly, this work exemplifies the contrapuntal 
version of the ricercar which served as the precursor to the compositional technique 
that eventually led 
to the fugue. 

Satirical Dance - Dmitri Shostakovich 

The Satirical Dunce (Polka) is a short piece taken from Shostakovich's ballet, The Boll. 
Irony twists through the work as a lazy employee together with a local priest and 
anti-Soviet plotter, planned to sabotage a factory by putting a bolt in the machinery. In 
the end, the scheme was ultimately foiled bv a group of dedicated Young Communists. 
Initially, its decidedly "un-soviet" attitude drew harsh reviews. 

Fanfare No. 2 (Bunny Berrigan) from Remembrances - Donald Erb 

Donald Erb was a strong personality in the American musical scene through both 
his dramatic compositional voice and his persuasive advocacy tor the art. While 
still in his teens he drew attention as a talented trumpet player in the local jazz, 
scene of Youngstown, Ohio. Eater he turned his attention to composition, becoming 
one of the most inventive and engaging concert music composers of his time. With 
his death on August 12, 2008, the musical world lost a passionate, wry, audacious 
presence. Fittingly, Erb'.s Fanfare No. 2 was written in memory of one of his favorite 
jazz trumpeters, Bunny Berrigan. 

The Good Soldier Schweik Suite - Robert Kurka 

ringed with satire and sardonic wit. The Good Soldier Schweik Suite was the 
precursor to Kurka's opera, Schweik. It is de scribed bv the composer as follows: 

I he suite was inspired by the brillianth realistic anti-war satire by the Czech 
novelist and journalist, Jaroslav Hasek. Written shortly after the First World War, it 
is essentially the story ot the civilian, the common man, forced to become a soldier 
u hu.musl fight lor a cause tor which he has no sympathy. Although he is classified 
b\ his German master ("the authorities") as "feebleminded" (that is, someone who 
doLsn t quite appreciate their reasons tor waging war), Schweik is, in reality, crazy 
like a tox, exposing the arrogance, stupidity and hypocrisy of those "authorities" 


by his seemingly idiotic behavior. In spite ol the indignities to which Schweik is 
subjected, his optimism manages to emerge indestructible and triumphant. I le is, 
therefore, not only a single individual, but also the symbol ol the common people 
and their resistance to war which they can derive no benefit, but only suffering. 

Each of the six short pieces which comprise the suite represents a general idea or 
theme which reoccurs throughout the book, rather than anv specific episodes. Thus, 
the Ova tun is a character sketch ol Schweik, the* good-natured common man, the 
genial collector ot homeless dogs. The Luncut represents the element ol sadness 
and seriousness which underlies many ot the episodes, such as the outbreak ol w ar. 
Hie March, ol course, represents the soldier's duel means of gelling from place to 
place - Schweik does quite a bit of it. The War Dance represents the "authorities," 
both civilian and military and their fanatical pounding of the w ar drum. The Pastoral 
is the countryside in time ol war. The Finnic is Schweik's optimism, triumphant 
and indestructible in the end. 

Caccia and Chorale - James Clifton Williams 

Caccia ami Chorale was composed by Janies Clifton Williams during Williams’difficult 
struggle with cancer. Williams had intended to write only the Caccia, know ing lie- 
had limited time due to the cancer. After a seemingly successful surgery, however, 
Williams composed the Chorale as a personal praver ol Thanksgix ing. “ I he lirst, 
Caccia, means hunt or chase and is intended to rellecl the preoccupation of most 
people in the world with a constant pursuit of materialism. The Chorale is, by 
contrast, an urgent and insistent plea for greater humanity, a return to religious 
or ethical concepts..." Sadly, the surgery was not as successful as thought, and 
Williams passed away shortly after completing this piece. 

Irish Tune from County Derry - Percy Aldridge Grainger 

Irish Tunc from Count}/ Deny is based on the love song Londonderry Air or Danny 
Boy. The song w-as originally collected by Jane Ross ol County Derry, Ireland for 
The Petrie Collection of the Ancient Music of Ireland in 1 Bs5. 

Grainger yvrote the setting for wind band in 190V and yvas lirst played by the Army 
Band in 1918. Grainger dedicated the piece to his longtime mentor and friend, 
Edvard Grieg, who was responsible lor launching his European career. 

The simple nielodv and lush harmonies found throughout are characteristically 
Grainger. This arrangement uses these elements to beautifully’ express the grief 
and lamentation in the song's original text. 

Chester - William Schuman 

Chester is based on the third movement of William Schuman's Ne;e Filmland Fri/ilt/cli, 
considered to be his most famous work. Written in 19sh-57, Ihe tune is based on 
a 1778 anthem bv William Billings which was adopted by the Continental Army 
and sung around campfires during the American Revolution. Its words express 
the burning desire for freedom which sustained the colonists through Ihe difficult 
years of the Revolution. Chester yvas commissioned bv Pi Kappa Omicron, a 
University of Louisville fraternity, and yvas first performed in 1957 by the University 
of Louisville Band. 




Albanian Dance - Shelley Hanson 

Eastern Europe has had a long tradition of brass bands, some of which also include 
clarinets and, since the twentieth century, saxophones. Although the instruments 
n t)W commnnlv used bv concert bands look and sound somewhat different than 
some of the instruments used by Eastern European bands, this setting of the popular 
Albanian tune "Shota" seeks to recreate the festive mood of a raucous village dance, 
where just such a folk band would have provided the music. Present throughout 
the piece is the rhythmic pattern of long-long-short, which is a very common folk 
dance rhythm in many cultures. 

This piece is based on part ot the finale of the accordian concerto Accordances, 
which was written for accordian virtuoso Mark Stillman. The present version was 
commisioned by Jane Church and the East Lansing High School Concert Band, and 
was premiered in November, 2U03 with the composer conducting. 

Viadana Echoes - Frederick Speck 

Viadana Echoes is a freely transcribed wind band setting of the motet Exsnltate, jiisti, 
in Domino bv.Ludovico Viadana (1560-1 (->27). The counterpoint of the original is 
particularly well-suited to the soundsof the wood winds, brass and mallet percussion. 
Though the advantage of text is absent in the instrumental version, the color and 
strength of the wind band clearlv magnifies the sentiment of the Psalm 33 text on 
which the original was composed, "C'anlate ei canticum novum; bene psallite ei 
in vuciteratione," meaning, "Sing to I lim a new song, sing well to Him in a strong 
voice." Bom in Viadana, near Parma, Italy, Lodovico Viadana vvasa composer, teacher 
and Franciscan friar. He was one of the first significant composers to use figured 
bass, a technical development that marked the transition from the Renaissance to 
the Baroque period in music history. 

Barnum and Bailey's Favorite - Karl Lawrence King 

K.irl King's best-known composition has to be Barnum and Bailey's Favorite. This 
march has the power to conjure up the whole magnificent scene of the old circus 
tent—all the aromas, all the sounds, all the sights, and, of course, the circus band. 
King wrote this march lor the thirty-two piece Barnum and Bailey Circus Band 
in IV13 at the request ol the director. King was twenty-two at the time and was 
Preparing to join the band as a euphonium player. The euphonium can be heard in 
a rousing counlermelodv. I Ms use of the word "favorite" in the title proved quite 
appropriate, as a PESO international music survey ranked this march fourth in the 
top 140 marches. 



Chamber Winds Louisville 

Frederick Speck, director 

(alplialvtical order) 

Flute/Piccolo 

Penelope Quesada + 

Tiffany Peters t 

Clarinets 

Roslvn Mattingly, soprano and basset! clarinet + 

Bradford Rogers, soprano clarinet + 

Melissa Toppass, soprano clarinet 

Bass Clarinet 
T.J. Allgeier + 

Saxophones 

Kevin Ames, soprano and alto saxophones + 

Paul Shepherd, tenor saxophone 
Josh Toppass, baritone saxophone 

Bassoons 
E rica Jones + 

Jonathan Rohner, contrabassoon t 

Horns 

Colin Dorman, horn t 
Dominic Rolella, horn + 

Lindsay Rolella, horn t 

Trumpets 

Curtis Essig 
Reese Land t 
Michael Swope t 

Trombone 

Mark Kersling + 

Timpani 

Jason Gregory t 

Percussion 

Brad Buehring t 


+ Klirkn performer* 

Shostakovich performer* hiII personnel) 



University Symphonic Band 

C.'lwrlos Campbell, director 


h i its/I’kx <>i ns 


Lauren Cannad\ t 

C rest wood kY 

T\ Juana Ln lor 

Smiths Drove. kV 

\l»ir\ C iott * 

1 ouisv ille KV 

lohn Aurelius - puc t 

Deor^etown. kV 

Mi*j;.in lohnsnn 

I'ekm. I\ 

IVak 

C rest wood, kV 

Robyn Well h 

1 luntin>;lon. W\* 

C heisea Alder 

Vine (iro\e. kV 

Arielle l >\ da 

Pitt<hurt;h I'A 

Omul 

J.ismine Salm t 

P.ipilUMU, II. 

Clarinets 

1 )vlan l.lovd + 

Louisville. KV 

\dam Thomas 

Henderson. KV 

Michael Burkhead 

Louisville, KV 

Adrienne Roo> 

Fvanslon. IN 

Jessica l.vnn 

Marl ford. KV 

Jennifer Spainhour 

Movds knobs, IN 

Jennifer Blown 

Louisville, KY 

Katie Turner - bass 

Murfreesboro. IN 

Kal Randall 

Louisville, kY 

Shane hvans - bass 

Ft. Mvers. IT. 

Katie Duvall 

Jeffersonville. IN 

l.aShanda Walker 

bhelhyville. KV 

Lrica Duncan 

Louisville. KV 

Bassooxs 

Tara Thacker+ 

1 ouisville. KY 

Phoebe Bell 

l;Ti/.abethtown. KY 

Ai ro Saxophones 

Amy knight 1 

New port, T\ 

Trent Bar rick 

l.ilasj'ow, kY 

Alex Ciiislalson 

Murray KY 

Kimbcrlv Kennedv 

Lvntliiana, KY 

I I NOR S.-VXOPIIONE 

/ach Driscoll 

T.n lorsv ille, kY 

Bak irosi- Sa xo pi iu.\i: 

Austin lenkins 

l.ouis\ ille, KV 


Horns 


hen Taylor t 

Shelbvville. KY 

Ian Wolfe 

Lawrenceburg. KV 

Joshua Walters 

Louisville, KY 

Laura Campbell 

Florence, KV 

C.amilvnne Haddix 

Fairfield, OH 

(. eleste Rut her 

Irvington, KV 

Trumpets 

/ach Droves t 

Benton, kY 

Shaun Shotwell 

Ml. Gilead, OH 

|nel Watson 

Henderson, KV 

Kurt Bonnelt 4 

Wake Forest, NC 

Amber Allen 

Lexington. KV' 

Austin C’oldiron 

Richmond, YA 

Kris l ew is 

Tavlor Mill. KY 

D.iniel Fieselman 

West Monroe. LA 

les.se Schuler 

Louisville. KY 

Trombones 

Cory Zilisch t 

Radclift. KV 

Joe Murrell 

Radcliff. KY 

Thomas Kastham 

Somerset, KV' 

Jessi Chaney 

Henderson, KV' 

Euphoniums 

Bill Rossman t 

Hopkinsville. KV 

Sammy Dukes 

Central City, KY 

Dannv Peterson 

Henderson. KV' 

Brandon Thomas 

lili/.abethtown, KV' 

Tu ha 

Chris Schmidt t * 

Shvpurd.sville, KV 

Brandon Neal 

Louisville, KY 

Kinsey WTioarty 

Roundup, M I 

Tyler Polston 

Elizabethtown, KY 

Percussion 

Sam Rouster t 

Ft. Mitchell, KY 

Jeremy Richardson 

Scottsbtirg, IN 

Rebecca Dentip 

Mayfield, KY 

Jamie Neely 

Campbellsbwrg, KV 

Jimmy Weixler 

Louisville, KY 

loin Johnson 

Louisville, KY 

Connie Bedford 

Louisville. KV 


t jiriiicifml 
* <'nuliuUf fUnknt 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^" 

Thursday, October 9, 2008 

3:00 p.m. 

Margaret Comstock Concert Hall 

Convocation 

Dialogue, Op. 72, No. 8 

lan Pugh, piano 
student of Vernon Cherrix 

Pvotr Thaikovsky 
(1840-1893) 

Tango en Skai 

Parker Scinta, guitar 
student of Stephen Mattingly 

Roland Dyens 
(b. 1955) 

Vier ernste Gesange, Op. 121 

III. O Tod 

Austin Echols, bass 
student of Edith Tidwell 
David George, piano 

Johannes Brahms 
(1833-1897) 




UNIVERSITY OF 

LOUISVILLE. 


SCHOOL OF MUSICAL 

presents 


Russian Piano Music 

Students from the studio of 
Vernon Cherrix 


Friday Evening 
October 10, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville! 

We hope you enjoy the concert this evening. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches ano pacers. 

Thank you. 


PROGRAM 


Prelude and Fugue in G Major, Op. 61 No. 1 

Sarah Park 

Dimitry Kabalevsky 
(1904-1987) 

(Dunn Elementary School) 


Prelude in C Major, Op. 32, No. 8 

Serge Rachmaninoff 

Choong-won Jin 
(Meyzeek Middle School) 

(1873-1943) 

Prelude in C sharp minor. Op. 34, No. 10 

Dimitry Kabalevsky 

Fuhua Song 
(Ballard High School) 


Daises, Op. 38 No. 3 

Serge Rachmaninoff 

Sun-wong Kim 
(Manual High School) 





Dialogue, Op. 72, No. 8 


Ian Pugh 


Peter Illich Tchaikowsky 
(1840-1893) 


Prelude in D Flat, Op. 17, No. 3 

Jonathan Gertz 


Polichinelle, Op. 3, No. 4 

Ahalam Yusef 


Etude in C# minor. Op. 2, No. 1 
Elegy, Op. 3, No. 1 


Josue Ramirez 


Liebeslied 


Hae-jin Kim 


Concerto in F# minor. Op. 20 
Allegro moderato 


Alexander Scriabin 
(1872-1915) 


Serge Rachmaninoff 


Alexander Scriabin 
Serge Rachmaninoff 


Fritz Kreisler 
(1875-1962) 
arr. Rachmaninoff 


Alexander Scriabin 


Jay Coughlon 



ChamberMusic.com and the University of Louisville School of Music Present... 

INTERNATIONAL 

CHAMBER MUSIC 
FESTIVAL 


October 11-14,2008 
University of Louisville, Kentucky 


Guest appearances by 

Appalachian Brass Orchestra 
0ystein Baadsvik 
Lauren Bernofsky 
Louisville Brass 
lint Needham 
Proteus 7 
">onus Brass 
panish Brass 
ritt Theurer 


F 


Brass 

chamber 

MUSIC.COM 



PPorted by funding from the Southern Arts Federation 


















Louisville Brass 


The University of Louisville School of Music welcomes you ,o 
the -International Brass Chamber Music Festival. We are 
excited to have an array of superb, internationally acclaimed 
performing artists with us at this festival. We are equally 
excited to have so many students of brass chamber music 
participating. In addition, a wonderful collaboration has 
eveloped between composers of brass chamber music and 
brass performers because of this one-of-a-kind event. 


We wish you a wonderful, enjoyable, and productive time 
at the festival. Thank-you for your participation in this event. 












INTERNATIONAL 

CHAMBER MUSIC 
FESTIVAL 


Message from the Director 


Welcome to the "International Brass Chamber Music Festival!" This has been an exciting year of planning with my friends 
and colleagues at the University of Louisville School of Music. We hope your stay is fun and pleasant, and, most 
importantly, artistically gratifying. 

While the idea of a brass chamber music festival is not new, the need for festivals and forums that address issues 
concerning brass chamber music repertoire and performance remains. This festival is a continuation of the Brass 
Chamber Music Forum that was held in 2004 to celebrate the 50th anniversary of the founding of the New York Brass 
Quintet. Next year, the festival will be held at East Carolina University on October 10-13,2009. 

During the heyday of the New York Brass Quintet, several forums were held at Georgia State University where each year 
the new works of over 30 composers were usually heard/performed. This collaboration helped to interest composers in 
a very new performance genre (brass quintet) and, since 1954 more than 1,100 composers have decided to write music 
for brass quintet. One of the purposes of this ongoing forum is to involve composers in our art. Another purpose is to 
re-enliven brass performers to perform original (non-transcription) brass chamber music repertoire. Finally, it is always 
important to gather as a profession to discuss the issues regarding the state of our art and to encourage all performers 
in their quest for artistic excellence and to build the audience for our art. 

With the expectation of nearly 100 students of brass performance involved and 52 new brass chamber music works 
submitted by composers, and with the participation of so many world-class performing artists, I see the IBCMF as an 
astounding success. 

Join us next year on October 10-13,2009 for an exciting event at ECU!! 

Bill Jones 


Director's Special Acknowledgements 

University of Louisville Brass Faculty 

Lauren Bernofsky 

Cliff Blackburn 

Erin Ellenburg 

■loel Kincaid 

Bob Roy McGregor 

Robert Nagel/Mentor Music 

Clint Needham 

Frederick Speck 

Sarah Storms 

Jen Thompson 

David Wakefield 


Composition Contest Winners 

KyungA Ahn 

Craig Biondi 

Kazimierz Machala 

Brian Sadler 

Corrado Maria Saglietti 

Adam Schoenberg 
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International Brass Chamber Music Festival 


P/ease Note: 


,AH events will be in Margaret Comstock Concert Hall unless otherwise noted. 


Saturday, 

October 11 

1:30 p.m. 

Opening Concert: Louisville Brass 






Michael Tunnell, trumpet 
Bruce Heim, horn 
Herbert Koerselman, trumpet 
Bret Shuster, trombone 
John Jones, tuba 


PROGRAM 

Fest Brass Music (2008).Frederick Speck (b.i9ss> 

World Premiere Performance 

Welcome by: Christopher Doane, Dean School of Music, University of Louisville 

Flying Boy (2005).Steve Rouse (b. 1953 ) 

I. Soaring 

Brett Shuster, trombone soloist 


Duet, "Lord,Thy Mercy".Johann Sebastian Bach neas-nso) 

from Christmas Oratorio, arr. Ramm 

Welcome by Bill Jones 

Spanish Dances (2002).Stanley Friedman <b.i95» 

Bolero 


Stephen Foster Medley (arr. Gale).Stephen Foster 0826-1864) 

My Old Kentucky Home 
Oh! Susanna 

Jeannie with the Light Brown Hair 
Swanee River 
Beautiful Dreamer 
Camptown Races 

Founded in 1993, Louisville Brass is the resident brass chamber ensemble at the University of Louisville School of Music. 
Comprised exclusively of School of Music faculty, Louisville Brass is committed to artistic performance and to the sharing of 
knowledge of literature and styles through clinics and master classes. The ensemble is well-versed in a wide range of styles, 
and the repertoire list ranges from the Renaissance to jazz. In September 2006, the Louisville Brass traveled to Kentucky 
Educational Television's studios in Lexington to record a segment for KETs award-winning "Arts Toolkit" project. 

Michael Tunnell has been Professor of Trumpet at the University of Louisville School of Music since 1988. The University of 
Louisville awarded Tunnell the Distinguished Teaching Award in 2003. Tunnell performs as Principal Trumpet and Principal 
Corno da Caccia with the Louisville Bach Society. A founding member of the brass quintet Sonus Brass, Tunnell has toured 
the Far East and South America with this group, and has been a teacher and clinician for the Youth Orchestra System in 
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Schedule of Events, Programs & Biographies 

International Brass Chamber Music Festival 


Venezuela, and a soloist with the Simon Bolivar Orquesta Sinfonica in Caracas. He also is a founding member of the Derby 
City Brass Band. In addition, he is featured on the Mark Records CD Sonus Brass Captured and the Centaur CD Louisville 
Brass: Season to Dance as well as six solo recordings: Mixed Doubles, Melancholia, and Lumen, on the Coronet label, and 
Passages, The Morning Trumpet, and a la Chasseon the Centaur label. Tunnell is a former member of the music faculties 
of the University of Southern Mississippi, SUNY-Potsdam College, the University of Illinois and the New England Music 
Camp. Tunnell is a member of the International Trumpet Guild Board of Directors, and he served as an editor for the ITG 
Journal from 1978-2000. In the summer of 1999 Tunnell was a featured artist at Lieksa Brass Week in Lieksa, Finland, and 
in July, 2001 he was a Visiting Professor at the Catholic University of Chile in Santiago. Tunnell is the 2008 Alumni Fellow 
of the University of Louisville School of Music. 

Herbert Koerselman, Professor of Music, teaches trumpet and is a member of Louisville Brass. Before teaching at the 
university level, Dr. Koerselman was Assistant Principal Trumpet of the Dallas Symphony Orchestra and Principal Trumpet 
of the Portland Symphony. In addition, he has performed with the Peoria Symphony Orchestra, the Kansas City 
Philharmonic, the Louisville Orchestra and the St Louis Symphony Orchestra.Teaching positions at the university level have 
been at Central Missouri State University, Illinois State University and Sam Houston State University. While at Illinois State 
University, Dr. Koerselman was principal trumpet of the Bloomington-Normal Symphony Orchestra and the Ewing Brass 
Quintet. In addition, while at Illinois State University, Dr. Koerselman founded and directed the Chamber Wind Ensemble 
consisting of the best wind players in the school. During his fourth year on the faculty at Illinois State University, Dr. 
Koerselman became Assistant Chair of the Department of Music. At Sam Houston State University, Dr. Koerselman taught 
private trumpet and was principal trumpet of the Sam Houston Brass Quintet in addition to being chair of the Department 
of Music. Dr. Koerselman came to the University of Louisville in 1992 as Dean of the School of Music and remained in that 
position until 2002. He holds a master's degree in performance from Indiana University and a doctorate in performance 
and pedagogy from the University of Iowa. 

Bruce Heim is the Horn Professor at the University of Louisville and a member of Sonus Brass. He has served on the faculties 
of Louisiana State University, University of Missouri, Oklahoma State University, University of Oklahoma, and the Sewanee 
(Tennessee) Summer Music Festival. As a chamber musician, he has performed at music festivals in Italy, Germany, the 
Republic of China (Taiwan), Venezuela, and many states of the U.S. Mr. Heim has performed and recorded with the Saint 
Louis Symphony Orchestra, including many domestic and international tours. During two recent seasons, he served as 
Acting Co-Principal Horn of the Louisville Orchestra. He has performed as a concerto soloist and solo recitalist in many 
states of the United States and in Venezuela. He has appeared as a solo recitalist for the International Horn Society at 
regional and international workshops. 

Grammy winner Brett Shuster is the Trombone Professor at the University of Louisville. Professor Shuster's educational 
background includes a B.M. from the New England Conservatory of Music, an M.M. from Northwestern University, and a 
D.M.A. from Arizona State University. His performance experience includes two years traveling internationally with the 
Grammy winning Chestnut Brass Company, and appearances with the Louisville Orchestra, San Diego Symphony, Phoenix 
Symphony, Vermont Symphony, Arizona Opera, and Boston Philharmonic Professor Shuster has recorded on the Polygram, 
Newport Classics, Albany, Warner, and Summit labels. During the summers of 1997 -1999, Dr. Shuster performed as a 
soloist and conductor, and provided master classes at the Seminario de Musica de Montenegro, Brazil. In March 2004, Dr. 
Shuster was featured soloist with the United States Army Orchestra at the Eastern Trombone Workshop. Dr. Shusters 
teaching experience also includes serving on the faculty at Western Illinois University from 1999-2000 and Temple 
University from 1994-1996. During the 2007-2008 season Shuster was the interim principal trombone of the Louisville 
Orchestra. He also recently performed at the International Trombone Festival with the Cramer Trombone Choir, one of the 
only internationally acclaimed trombone choirs still touring. 

John R. Jones Jr. is presently assistant professor of tuba and euphonium at the University of Louisville School of Music, 
where he teaches applied tuba and euphonium, directs the U of LTuba-Euphonium Ensemble, and teaches courses in brass 
methodology / pedagogy and orchestral literature for brass instrumentalist. Mr. Jones holds degrees from East Carolina 
University, the University of Illinois and is finishing the D.M.A. a the Ohio State University. His principal teachers have been 
David Lewis, Daniel Perantoni, Fritz Kaenzig and Robert LeBlanc. Prior to this appointment, he taught tuba and euphonium 
at Ball State University. While at Ball State, Mr. Jones was principal tubist with the Muncie, Marion, and Richmond Symphony 
Orchestras. He is principal tubist with the Indianapolis Chamber Orchestra, and is a founding member of the Indiana Bra 
Quintet and the Symphonic Arts Brass Quintet. He has also performed with the Louisville, Indianapolis, Columbus , 
and Evansville Symphony Orchestras. He serves as associate conductor of the Commonwealth Brass Band (Louisvi e. 
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Mr. Jones has been active as a soloist, adjudicator, conductor and clinician throughout the United States. 

Frederick Speck is a composer whose works represent a variety of genres, including, chamber music, choral, and symphonic 
compositions. Described as "vivid, driven" music by the New York Times, his works explore the drama of relationships between 
performers. His music has been performed by such ensembles as the Louisville Orchestra, the Denver Symphony, the 
Pittsburgh New Music Ensemble and Speculum Musicae, and recorded by such artists as Richard Stoltzman. Twice the 
recipient of the University of Louisville President's Award for Outstanding Scholarship, Research and Creative Activity, his 
work has also been recognized the through fellowships and commissions from such organizations as the Barlow Endowment 
the National Endowment for the Arts, the Indiana Arts Commission, and the Pennsylvania Council for the Arts. Speck is 
Professor of Music, Director of Bands, and Head of the Division of Conducting and Ensembles at the University of Louisville. 

Fest Brass Music was composed at the request of the Louisville Brass and commissioned by the Zeta Kappa Chapter of Phi 
Mu Alpha at the University of Louisville as a welcome piece for the 2008 International Brass Chamber Music Festival. Fanfare 
motives at the beginning develop into a hocketing texture of rhythmic activity which ultimately leads again to the 
reminiscence of the opening themes, then a short closing coda. The music celebrates the verve inherent in the brass 
ensemble. 

3:00 p.m.- 5 p.m. 

TheTuning Gym." Master class by Bruce Heim.This master class is designed for performers, students, and coaches and 
led by one of the foremost experts/researchers on chamber brass ensemble intonation. "The Tuning Gym" features 
exercises for improving intonation, both for individuals and for groups. Heim's presentation will include some elementary 
information about the acoustics of brass instruments, and offer explanations of some common problems. He will offer 
suggestions for improving intonation, both short-term and long-term. 

8:00 p.m. (Saturday, October 11) 

Concert: Spanish Brass 


Carlos Senetd Grau, trumpet 
Juanjo Serna Salvador, trumpet 
Manuel Perez Ortega, horn 
Indalecio Bonet Manrique, trombone 
Sergio Finca Quires, tuba 



PROGRAM 

Batalla Imperial.... 

arr. Carlos Beneto 

Concerto in G minor, BWV1041.. 
Allegro moderato 
Andante 
Allegro assai 

Suite-Impromptu. 

Epithalame 

Marche 

Elegie 

Mouvement 

Questions and Answers. 

on a Ricercare of Andrea Gabrieli 

Intermission 


Juan Bautista Cabanilies ( 1644 - 1712 ) 


Johann Sebastian Bach (i68s-i7so) 


Andre Lafosse, Jr. 


Xavier Montsalvatge 0911-2002) 
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Tres Piezas. 

I. Wapango 

II. Danzon 

III. El cura 

Farruca. 

Asturias. 

La Boda de Luis Alonso 


Paquito d'Rivera <t>.i948) 


Manuel de Falla (i 87 s-i 946 i 


Isaac Albeniz (1860-1909) 


Geronimo Gimenez (1854-1923) 


Spanish Brass appears by arrangement with Lisa Sapinkopf Artists, www.chambermuse.com 



In 1989 five Spanish musicians created Spanish Brass - an innovative project that quickly gained world renown for its 
performances, educational activities and creative collaborations. After they won the First Prize in the 1996 Narbonne (France) 
International Brass Quintet Competition, the most prestigious event of its kind in the world, trumpeter Bernard Soustrotsaid, 
"Of all the First Prize winners of the Narbonne Competition, the Spanish Brass is the best since the competition was founded 
in 1986." 

Spanish Brass has given hundreds of concerts across the globe, in such prestigious events and venues as the Great American 
Brass Band Festival, New York Brass Conference, Juilliard School of Music, Ithaca College, Festival de Musiquede Radio-France, 
Granada International Festival, Lucerne Festival, Cheju Summer Festival (Korea), Schleswig-Holstein Musik Festival (Germany), 
National Auditorium (Madrid), Palau de la Musica (Barcelona), Kalavrita Festival (Greece), International Horn Society, Merano 
Brass Festival and Trento Philharmonic (Italy), Barcelona Auditorium, Festival de Inverno de Brasilia, and countless others. 

Spanish Brass has been in the forefront of international music education, giving courses and master-classes with the Spanish 
National Youth Orchestra, the Youth Orchestras of Catalonia, Valencia, Andalucia and Madrid, the Hong Kong Academy for 
Performing Arts, Trumpet Lounge (Japan), the Showa School for Performing Arts (Japan), Lieksa Brass Week (Finland), the 
Eastman School of Music, University of Georgia, Venezuelan Youth Orchestra, Dartington International Summer School 
(England), International Winter Music Festival of Brasilia (Brazil), Ibero-American Cultural Festival (Puerto Rico), etc. Spanish 
Brass also runs two major brass festivals in Spain, the SBALZ Festival in Alzira and the Spanish BrasSurround Torrent. 

Manuel Perez Ortega was born in 1971 and began his musical studies at the age of eight at school in his home town of 
Guadassuar, Valencia. He later went on to study at the Maestro Vert Professional Music Conservatory in Carcaixent. His studies 
were concluded at the Joaquin Rodrigo Higher Conservatory of Music in Valencia under the tutelage of Joaquin Vidal, Encara 
Grau and Jose Rosell, where he was awarded the Prize of Honor at the completion of his studies. From 1990 to 1993 he 
perfected his technique under Daniel Bourgue at the Conservatoire National de Region in Versailles (France), where he won 
the First Prize and Gold Medal. Manolo was a member of the Spanish National Youth Orchestra and performed with the City 
of Granada Orchestra, Gran Canaria Philharmonic Orchestra, Madrid Symphony Orchestra, National Orchestra of Spain, among 
others. From 1989 to 1998 he taught at the professional conservatories of Caceres, Gijon and Alvacete. A founding member 
of SPANISH BRASS, since 1998 he has focused exclusively performing and touring with them. Manolo has one son, born in 
March 2008. 

Carlos Beneto Grau, born in Villanueva de Castelion, Valencia in 1969, Carlos began his musical training at the Lira 
Castellonense Music Society's Music School in Vila Nova de Castello, Valencia. He trained for his degree in trumpet 
performance at Carcaixent's Mestre Vert Conservatory and at the Valencia Advanced Conservatory under Professors Sa 
Albert, Vicente Prats and Manuel Lopez and graduated from Madrid's Royal Music Conservatory, where he studied with Jose 
Maria Orti. In 1988 he joined the Gran Canaria Philharmonic Orchestra as well as the Spanish National Youth rc es ra, o 
which he was a member until 1992. He was trumpet player of the City of Granada Orchestra as well as being one 0 1 ou " 1 

members. A founding member of SPANISH BRASS, Carlos enjoys cooking, reading and watching movies wit is ami 

has a six-year-old son. 
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Juanjo Serna Salvador was born in Albuixec, Valencia in 1970. He began his musical training at the Advanced Music 
Conservatory of Valencia. He went on to train with Jose Ortf at Madrid's Royal Advanced Music Conservatory, where he 
received the advanced level Honor Award. In 1987 he joined the Spanish National Youth Orchestra. He regularly performs with 
such symphony ensembles as the Spanish National Orchestra, the Spanish Radio and Television Orchestra, the Madrid 
Symphony Orchestra, and the Euskadi (Basque), Canarias and Cadaques Symphony Orchestras. He was Principal Trumpet of 
the City of Granada Orchestra. A founding member of SPANISH BRASS, Juanjo loves football, especially the matches of the 
LevanteTeam. He also likes to listen to salsa and jazz, and is a specialist in jazz music. He has one son, three years old. 

Indalecio Bonet Manrique, born in Vila-real, Castellon in 1971, Inda began his musical training with his father. He then 
continued his training with Joaquin Vidal at the Valencia Advanced Music Conservatory and took advanced studies under Juan 
Bautista Abad. He later went on to train under Gilles Milliere at the Conservatoire National Superieur de Musique de Paris, 
France. He won the Honor Award at the elementary, intermediate and advanced levels of the Advanced Music Conservatory 
of Valencia, and First Prize at the Paris Conservatory. Inda was Principal Trombone of the Spanish National Orchestra from 1993 
to 1998. He sat on the juries of the International Chamber Music Competition of Lyon, France in 2005, and the Philip Jones 
de Guebwiller International Competition, also in France, in both 2005 and 2007. A founding member of SPANISH BRASS, Inda 
lives into the mountains with his wife and his two daughters, one six years old and one born in April, 2008. He loves animals 
and has horses, cats and dogs. 

Sergio Finca Quiros, born in 1979, Sergio comes from Pola de Siero, a small town in Asturias in the north of Spain. He began 
his musical studies at the age of eleven, later studied at the Conservatory of Music in Oviedo, and broadened his musical 
education in France at the Conservatoire National de Region in Perpignan and in Bordeaux, where he was awarded the city's 
Medal of Honor. He earned the Superior Diploma from the National Higher Music Conservatory in Lyon with a mention "Tres 
Bien a I’Unanimite" in a competition between this school and the Paris Conservatory. He also studied with Mel Culbertson, 
Arnaud Boukitine, Rex Martin, Roger Bobo, Harvey Philips, Arnold Jacobs, Gene Pokorny, Jens Bjorn Larsen and Michael 
Godard. Sergio has been a member of the European Union Youth Orchestra, the Iberoamerican Youth Orchestra and others. 
He frequently plays with major orchestras in Spain (Barcelona, Euskadi, Granada and Asturias) and France (the National 
Orchestras of Toulouse and Bordeaux-Aquitane, and others). He was Principal Tuba of the Lyon National Opera 
Orchestra.Sergio won First Prizes at the Brno (Czech Republic) Competition and the Young Performers Competition of Spain. 
He was also a prize winner at the International Competition of Sydney (Australia). The youngest (and newest) member of 
SPANISH BRASS, Sergio joined them in March 2006. He is a gourmet and loves fine dining and gardening. 



Sunday 
October 12 


10:30 a.m.-Noon 

Prelude Andante by Robert Kotcher, performed by The Thoroughbred Brass 
Master Class: Proteus 7 


3:00 p.m. 

Performance: Proteus 7 



Anthony DiLorenzo, trumpet/flugelhorn 

Geoffrey Hardcastle, trumpet/flugelhorn 

Charles Pillow, woodwinds 

Hans Bohn, trombone 

Scott Hartman, trombone 

Matthew Gaunt, tuba 

David Gluck, percussion 


PROGRAM 


Wacky Louie 


.Anthony DiLorenzo 
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Fugue in G minor . 

arr. Matthew Gaunt 

Mostly Influential . 

3 am Blues 
Aces High 

Selections from Mass. 

Milonga del Angel . 

arr. Rodney Miller 

Candide Overture. 

arr. Rodney Miller 

Intermission 

Secret Spy . 

Proteack Attack. 

Mystique 
Final Battle 

Selections from West Side Story 
arr. Dean Sorenson 


J.S. Bach 

.Anthony Dilorenzo 

.Leonard Bernstein 
.Astor Piazzola 

.Leonard Bernstein 


.Anthony Dilorenzo 
.Anthony DiLorenzo 

.Leonard Bernstein 


Selections from Cha Cha Lounge 

Proteus 7's recordings, produced exclusively with Dorian Records, include the critically acclaimed For Your Ears Only, Cha Cha Lounge, 
Bernstein Tribute, and Dracula, the Seduction. 


From Bach to Bacharach, Proteus 7 breathes new life into chamber music with their dynamic, creative and free-ranging 
approach to styles and repertoire. The first ensemble to mix this versatile, captivating combination of instruments, Proteus 
7 is creating a new repertoire of original works and arrangements that highlight its unique strengths and abilities. Members 
of proteus 7 perform on Broadway, record for television and motion pictures, and can be heard in major concert halls 
throughout the world. Their programs and recordings are as diverse as their musical talents, balancing intricate works of 
Baroque masters in tandem with contemporary classical and jazz counterparts. As exclusive recording artists for Dorian 
Records, these seven players bring the tonal palette of a symphony orchestra, the excitement of a big band, and the intimacy 
of a chamber ensemble to both their recordings and concerts. Together they combine their unique talents and artistry to 
create an extraordinary new sound. 


Trumpeter and Emmy award-winning composer Anthony DiLorenzo has performed as soloist with the New York 
Philharmonic, the Boston Symphony Orchestra, and the Boston Pops. A graduate of the Curtis Institute of Music, he has 
Principal trumpet positions with the Utah Symphony and the Santa Fe Opera Company as well as second trumpet wit t e 
Philadelphia Orchestra. Also a successful composer, Anthony is currently working on the full score for Benji Return 
Rags to Riches) and has written music for ABC's Wide World of Sports, and movie trailers for more than 70 films inc u ing 
Dalmatians, Forrest Gump, Toy Story, and Crimson Tide. His concert works have been performed by the San Francisco, 
Louisiana, and Colorado Symphony Orchestras. 

Trumpeter Geoffrey Hardcastle is active 
6 d t * le Position of second trumpet of 
performed with the Akron Symphony, t 
Pera orchestras. As a chamber music 
ev e and Chamber Symphony and the 


oth a performer and teacher. A graduate of the Cleveland Institute ofM ^ 
Cleveland Orchestra and continues to play frequent y wi _ 

lanton Symphony, -he Ohio Chamber Orchestra and the Oh*»««£ 
he is a member of the Center City Brass Quintet. Clevel d Chamber 
, . 1 *,, momhpr at Cleveland State University. 
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Charles Pillow, multi-instrumentalist, has recorded with Frank Sinatra, Luther Vandross, John Scofield, and Joe Henderson. 
He has performed with Maria Schneider’s Jazz Orchestra, the New Orleans Symphony, the Long Island Philharmonic, Blood, 
Sweat and Tears, Woody Herman's Thundering Herd, and Don Sebesky. As a Broadway orchestra member he was a member 
of The Capeman and Kiss Me Kate. Charlie's oboe and saxophone playing can be heard on many film scores and popular 
commercial jingles. His first solo disc, Currents, can be heard on Challenge records. 

Trombonist Hans Bohn is a member of the Boston Ballet Orchestra, Boston Lyric Opera, Handel and Haydn Society, Emmanuel 
Music and the new music ensemble, Boston Modern Orchestra Project. Hans performs regularly with the Boston Pops and 
the Esplanade Pops orchestra and can be heard on several Boston Pops recordings. In addition, Hans performs with symphony 
orchestras in Springfield, Rhode Island, New Hampshire, Hartford and Portland, and has appeared with the Battle Creek Brass 
Band, Empire Brass Quintet, Grand Rapids Symphony, the Heidelburg Festival Orchestra and the Orchestra de Mineria in 
Mexico. A graduate of the Eastman School of Music and Northwestern University Hans is on the faculty at the University of 
Massachusetts, Lowell and Tufts University. 

Considered one of America's finest trombonists, Scott Hartman is an active recitalist throughout the U.S., Europe and Japan. 
In 1996, he performed the Japanese premiere of Anthony DiLorenzo's'Little Buckaroo' with the New Japan Philharmonic on 
national television. His American solo appearances with orchestra include concerts with the Boston Pops Esplanade Orchestra 
under Eric Kunzel. Scott performed in all 50 states during his tenure as trombonist with the Empire Brass and is a charter 
member of the world renowned trombone quartet, Four of a Kind. He has appeared on Today and Good Morning, America, 
and was featured on the PBS documentary Sounding Brass. Scott is a graduate of the Eastman School of Music and heads the 
trombone department at Yale University. He is a clinician for the UMi/Selmer Corporation. 

Matthew Gaunt, tuba, is an active performer with orchestras such as the Chicago Symphony, Boston Symphony, Boston 
Pops Esplanade Orchestra, Boston Ballet, New Hampshire Music Festival Orchestra, Rhode Island Philharmonic as well as the 
Vermont, Springfield and Portland Symphonies. Former principal tubist of the Albany Symphony and current tubist with the 
Burning River Brass, his chamber music experience includes national and international tours with Rhythm and Brass, Empire 
Brass, Boston Brass, Paramount Brass and Epic Brass Quintets. As a soloist, Matt has performed with the Springfield Symphony, 
Massachusetts Wind Orchestra, and Harvard University Wind Ensemble (one of a select few to ever perform on their rare 
subcontrabass tuba). A graduate of the Boston University School for the Arts, Matt is the tuba 
professor at the University of Massachusetts. 


David Gluck, percussionist, teaches at Purchase College, State University of New York where he is an Assistant Professor of 
Studio Composition. As a founding member of Rhythm & Brass, he has toured the world as percussionist extraordinaire and 
has been acclaimed as a virtuoso mallet performer and drummer. He has appeared as a featured clinician in hundreds of 
universities across the globe. He has received numerous commissions from various collegiate and professional ensembles with 
a most recent premier at Carnegie's Weill Recital Hall in New York City. He received his Bachelor of Music degree in performance 
from Ithaca College where he won the first annual Louis Smadbeck Award in composition. David received his Master of Fine 
Arts degree in Studio Composition from Purchase College where he was the recipient of the prestigious Alvin Brehm Award 
for composition. David is a Yamaha, Zildjian, and Innovative Percussion performing artist. 

8:00 p.m. (Sunday, October 72) 

Performance: Appalachian Brass Orchestra 

Soloist: 0ystein Baadsvik, tuba; Harold McKinney, trombone 



Anthony Parnther - conductor 

William Jones, Kristofer Hammond, Sarah Chumney, Sarah Storms - trumpet 

Robert Owen, Roxanne Haskill, Gary English Nicholas, Golding - horn 

Edward Morse, David Bubsey, Harold McKinney, Eric Henson - trombone 

Jim Woodrum, Paige Lush - Euphonium 

Sean Greene, Justice Perkins, Laura Potter - tuba 

Jordan Mason, Brian Nozny- percussion 


PROGRAM 
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Action Brass.Brian Sadler 

Allegretto from Symphony No. VII. Ludwjg van Beethoven 

trans. King 

Dance Sequence..Gareth Wood 

Symphony in brass.Eric Ewazen 


trombone solo, Harold McKinney 
Intermission 

Appalachian Brass Fanfare.Edward Morse 

Passacaglia.Lauren Bernofsky 

Sailing to the Deep Blue Sea.Kyunga Ahn 

Tre pezzi per Ottetto.Corrado Maria Saglietti 

Gabriel's Oboe.Ennnio Morricone 

tuba solo, Oystein Baadsvik 

Fnugg Blue.Oystein Baadsvik 

tuba solo, Oystein Baadsvik 

Dr. Harold McKinney (D.A. and M.M. University of Northern Colorado) is Professor of Music at Appalachian State University, 
where he teaches trombone, low brass, philosophy of music, and summer institute in expressive arts. Harold is a member of 
the Appalachian expressive Arts Collective and frequently performs as a soloist, chamber ensemble member, and big band 
trombonist. He is a former member of theTactical Air Command Band and theTaiwan Symphony Orchestra. Dr. McKinney is 
also a certified level II Creative Motion Instructor. 

Anthony Parnther is the Founding Conductor and Artistic Director of the Appalachian Brass Orchestra. In addition, Mr. 
Parnther is in his inaugural season as the Music Director of the Orange County Symphony in Anaheim, California. Mr. Parnther 
is also the founding Music Director of the newly forged 60-member Orange County Wind Symphony, an extension of the OCS 
that will give it's inaugural performance in Irvine, California in July of 2008. Mr. Parnther has written numerous published 
compositions for the Wind Ensemble and Brass Ensemble medium and has enjoyed premieres of his works at regional and 
international venues including the 2004,2005, and 2006 International Trumpet Guild Conferences in Denver, Bangkok, and 
Glassboro respectively as well as the 2005 National Trumpet Competition in Washington D.C. and will premiere his new 
Symphony for Brass and Percussion at the 2008IBCMF Conference. 


Monday, 
October 13 


9 -OOa.m.- 10 : i5 pm (Bird Hall) 
aster Class: Spanish Brass 

nc u es performance by Spanish Brass - "The Madding Crowd" by guest composer Lansing McCloskey 

l°: 30 a.m.-Noon (Bird Hall) . 

s Chamber Music Repertoire with Lauren Bernofsky, Clint Needham, and Britton Theurer. Performa 
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presentations of original brass chamber music repertoire led by three prominent brass chamber music composers. 

Lauren Bernofsky began her musical training at age seven as a violinist, and she was later introduced to composition 
while studying at the New Orleans Center for the Creative Arts. She holds a bachelor's degree in violin and composition 
from the Hart School of Music, a master's degree in composition from the New England Conservatory, and a doctorate 
in composition from Boston University. She has written music for ensembles ranging from solo instruments to chamber 
music to symphony orchestra. Dr. Bernofsky has been the recipient of numerous commissions, and her compositions 
have been performed across the United States as well as in Canada, Norway, Germany, Wales, Iceland, New Zealand, and 
Australia. 

Clint Needham is currently a Jacobs School of Music Doctoral Fellow in composition at Indiana University. He received 
a BM in composition from Baldwin-Wallace Conservatory and an MM from Indiana University, and has studied with 
Claude Baker, David Dzubay, Per Martensson, P.Q. Phan, Sven-David Sandstrom, Richard Wernick, and Loris Chobanian. 
Clint has also studied with Robert Beaser, Sydney Hodkinson, Christopher Rouse, and George Tsontakis at the Aspen 
Music Festival as a Susan and Ford Schumann Composition Fellow. Clint's music has been performed by the American 
Brass Quintet, American Composers Orchestra, Aspen Contemporary Ensemble, Cleveland Chamber Symphony, New 
York Youth Symphony and the Oberon Trio, among others. 

Britt Theurer was principal trumpet of Midland-Odessa Symphony and toured with American Wind Symphony. D.M., 
Florida State University; M.M., Bowling Green State University; B.M., Western Michigan University. He has performed 
throughout the United States, in China, Europe, and Canada; and completed three solo tours of Japan. Theurer has also 
performed and taught for the International Summer Music Course in Menorca, Spain. Theurer has three compact disks 
featuring his compositions including a recording of his Hankyu Express as soloist with Seattle Symphony, Gerard Schwarz 
conducting (MMC) and a new release, Americantus, by Meridian Arts Ensemble of his music for chamber brass (8bells). 
His music is published by Balquhidder, BIM, and Spring Tree Enterprises. 

1:00 p.m. - 2:30 p.m. (Monday, October 13) 

Prelude by Brazen Brass 

IBCMF Artists and Composers Panel/Audience Discussion. The "State of the Art" regarding brass chamber music; 
programming issues, audience development, career options and opportunities, finding repertoire to perform and record, 
and much more. 


3:00 p.m. - 4:30 p.m. (Monday, October 13) 

Recital: Oystein Baadvik 

Qystein Baadsvik, tuba 
Krista Wallace-Boaz, piano 


PROGRAM 

Anitras Dance 
A Dream 

Norwegian Dance nr. 1. 

arr. 0. Baadsvik 

Concerto for Tuba and Orchestra 
Prelude 



Edward Grieg 


Ralph Vaughan Williams 
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Romanza 

Finale - Rondo Alla Tedesca 


Encounters II for Solo Tuba ..William Kraft 

Milonga del Angel 
Invierno Porteno 

Adios Nonifio.Astor Piazzolla 

arr. Siveldv/Baadsvik 

Winter from The Seasons .Antonio Vivaldi 

Allegro non Molto 

Largo 

Allegro 

instr: 0 . Baadsvik 


Encore: 

Erlend Skomsvoll - Song 

0ystein Baadsvik is the only tuba virtuoso to have carved out a career exclusively as a soloist, rather than becoming a 
member of an orchestra or accepting a teaching post. His multi-faceted musical career as a soloist, chamber musician, lecturer 
and recording artist has taken him all over the world. The unique virtuosity and musicality Mr. Baadsvik's brings to the tuba 
has established him as the exemplar of the instrument. 

He studied under the celebrated tuba player Harvey Phillips, Distinguished Professor meritus, Department of Music, Indiana 
University and with the legendary Arnold Jacobs, who had a forty-year career and position of Principal Tuba with the Chicago 
Symphony Orchestra. 0ystein Baadsvik's international career began in 1991 when he was awarded two prizes at the 
prestigious Concours International d'Execution Musicale in Geneva. 

His international engagements include performances with orchestras such as the Oslo Philharmonic Orchestra, Bergen 
Philharmonic, Warsaw Philharmonic Orchestra, the Taipei National Symphony Orchestra, Singapore Philharmonic, and the 
Orchestra Victoria of Melbourne. Baadsvik has performed in some of the most famous venues in the world and 2006 made 
his New York recital debut at Carnegie Hall. 

He works constantly to expand the musical aspects of the tuba and has premiered some forty solo works by composers from 
the USA, Russia, Sweden, Norway and Switzerland. In this ongoing process he has developed new tuba-playing techniques 
that have been used in a number of more recent works for the instrument. 

Baadsvik is an active recording artist whose CDs receive unstinting praise. During the last two years he reached a major 
breakthrough in Japan, where his CDs ranked second in sales recordings for all wind instruments. In their review of Tuba 
Works, American Record Guide said, "This spectacular recording establishes Baadsvik as one of the best solo tubists in the 
world." In praise of "Tuba Carnival" The Daily Telegraph, U.K. said, "...his capacity for lyricism in a recording that emancipates 
the tuba from its Cinderella role with ear-catching panache. Baadsvik shows that anything a violin can do, a tuba can do too. 

8: 00 p.m. (Monday, October 13) 

Performance: Sonus Brass 



Allan Cox, trumpet 
Michael Tunnell, trumpet 
Bruce Heim, horn 
Larence Borden, trombone 
Mark Moore, tuba 
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...Sonus Brass continued from previous page. 

PROGRAM 

Ricochet ( 1994 ). 

Rose Without a Thom. 

It is for Me a Right Great Joy 

Adieu! Madame et ma Maistresse 

En Vray Amoure 

Pastime with Good Company 
arr. Howarth 

Girl with the Flaxen Hair. 

Brass Menagerie ( 1985 ). 

Scherzando ben ritmico 

Alla Marcia 

Brillante 

Intermission 

Scherzo ( 1941 ). 

Prelude II. 

arr. Carnovale 


Kerry Turner <b.i 96 o> 

Henry VIII11491-15471 

. Claude Debussy <1862-1918) 
.John Cheetham <b.i939) 

. Karl Pilss <1902-19791 
. George Gershwin (1898-1957) 


Seasons ( 1991 ) 
Summer 
Autumn 

Gypsy. 


John Stevens <b.i 9 sn 


Stan Friedman <b. 19511 


Basin Street Blues.Spencer William osss-isesi 

arr. Jessop 


Sonus Brass was formed in 1987 by five highly successful brass performers/teachers in order to share their own close 
friendship and their love of music and brass ensemble playing with audiences around the world and help both students an 
professionals to achieve a higher artistic level of brass performance and musical interpretation. In addition, it has always 
been the goal of SONUS BRASS to bring to their concerts and seminars an international feeling of good will and to create 
lasting friendships through teaching and performing. 


The members of SONUS BRASS collectively have over one hundred and fifty years of college teaching and profession playing 
experience. The members have performed with SONUS BRASS and as soloists or chamber musicians in many foreign countnes 
including Belgium, Chile, Finland, Germany, Holland, Italy, Japan, Korea, Malaysia, Mexico, Peru, Poland, Spain, Thailan , 
Taiwan, and Venezuela. Since its inception, SONUS BRASS has made three tours to the Orient (1990,1992) and four tours to 
Venezuela (1996,1998,2001,2003), which have included extensive teaching seminars and numerous concerts. In addition 
to performances at festivals and universities in the United States, SONUS BRASS has also appeared several times at major 
international brass conferences:TUBA Conference (1992) and the International Trumpet Guild Conference (1999,2001 )• Their 
first CD, CAPTURED! was released to critical acclaim in 1992 by Mark Records, and the second CD is slated for release in 2008 . 
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nternational Brass Chamber Music Festival 


Allan Cox is Professor of Trumpet and Chair of the Brass and Percussion Department at Vanderbilt University He teaches 
trumpet, coaches chamber music, conducts the BlairTrumpet Ensemble, and is a member of the Blair Brass Quintet He taught 
at the University of Southern Mississippi for 28 years and received the Excellence in Research Award for Performance and 
Creativity in 1995. He has also taught trumpet at East Carolina University, as Guest Professor atTokyo, Japan's prestigiousTokyo 
Conservatory, Musashino Academia Musicae, and for many years at Sewanee Summer Music Festival in Tennessee. 

Michael Tunnell, Professor of Trumpet since 1988 at the University of Louisville, teaches trumpet, conducts the U of LTrumpet 
Ensemble, and performs with Louisville Brass. He also performs as Principal Trumpet with the Louisville Bach Society, as 
Auxiliary Trumpet with the Louisville Orchestra, and is a founding member of the Derby City Brass Band. He has released five 
solo recordings: Mixed Doubles, Melancholia, and Lumen, on the Coronet label, and Passages and The Morning Trumpet on 
the Centaur label. Dr. Tunnell is on the International Trumpet Guild Board of Directors, and he served as an editor for the ITG 
Journal from 1978-2000. He has soloed with the Simon Boliver Symphony Orchestra in Caracas, Venezuela, has been a 
featured artist at Lieksa Brass Week in Lieksa, Finland, and a Visiting Professor at the Catholic University of Chile in Santiago. 
The University of Louisville awarded Tunnell the Distinguished Teaching Award in 2003. 

Bruce Heim, Horn Professor at the University of Louisville, teaches horn and music theory, directs the U of L Horn Ensemble, 
coaches chamber music, and performs regularly with the faculty wind and brass quintets. He has previously taught at 
Louisiana State University, the University of Missouri, Oklahoma State University, the University of Oklahoma, and at several 
music festivals including the Sewanee Summer Music Festival inTennessee. Mr. Heim's extensive performing career includes 
tenures with the Oklahoma Symphony (Principal Horn) and theTulsa Philharmonic In addition to frequent solo performances 
with both orchestras, he has presented solo recitals at music schools throughout the United States and at regional and 
international workshops of the International Horn Society. He continues to be a highly sought after orchestral musician, 
often performing with the Saint Louis Symphony Orchestra (recordings, Carnegie Hall performances, and two European 
tours) and the Alabama and Louisville Symphony Orchestras. Mr. Heim is recognized as an expert in musical intonation and 
tuning systems. His master's thesis continues to be circulated among instrumentalists and conductors who share an interest 
in howto teach intonation more effectively. 

Lawrence Borden, Professor of Trombone at Vanderbilt University, teaches trombone, music cognition, brass pedagogy, 
brass orchestral repertoire, conducts Blair Bonzand is a member of the Blair Brass Quintet. He has been Principal Trombone 
of the Nashville Symphony Orchestra since 1982 after having played for several years in the Xalapa Mexico Symphony 
Orchestra, the Philharmonic Orchestra of the University of Mexico, and on occasion with the New York Philharmonic. Active 
as a soloist and clinician, Mr. Borden has presented lectures and concerts in Canada, Taiwan, Malaysia, Peru, Holland, the 
International Trombone Association conferences, and many colleges and universities in the United States. He has also had 
success as a composer with a number of premiered compositions to date. His research in the area of music cognition has led 
Him to further explore methods of integrating a variety of technologies into music instruction in ways that will ultimately help 
students to learn more quickly. Borden is also considered to be one of the most knowledgeable teachers regarding respiratory 
function in wind performance. 

Mark Moore is Professor of Tuba and Euphonium at the University of Illinois. Previously, he taught at the University of 
Southern Mississippi and at Shenandoah College and Conservatory of Music. Many of his students have won honors at the 
International Tuba Euphonium Association conferences and hold orchestra, band, and teaching positions at universities 
throughout the country. He has appeared as a soloist, chamber music performer, and clinician in Taiwan, Venezuela, and 
Spain and at many schools and universities throughout the United States. He was soloist in 1997 with the Illinois Symphony 
Orchestra and in 1999 with the United States Army Orchestra in Washington D.C. performing Concerto for Tuba by Jo n 
Williams. Moore has performed with many orchestras, including the St. Louis Symphony, and is currently the tubist wit 
ot h the Illinois and Champaign-Urbana Symphony Orchestras. 
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Schedule of Events, Programs & Biographies 

International Brass Chamber Music Festival 


Tuesday, 

October 14 

10:30 a.m.-Noon 

Undergraduate Division Brass Quintet Competition Winner - Concert 
1:30 p.m. 

New Works/Premieres. Reading session featuring premieres of IBCMF Composition Contest winners ard other new brass 
chamber music repertoire - with the University of Nebraska Faculty Brass Quintet, Harold McKinney,Robert Owen Bill 
Jones. Composers attending: Craig Biondi,BrittonTheurer, Kazimierz Machala, Sarah Storms, ToureThcmpson. Reading 
session featuring premieres of IBCMF Composition Contest winners and other new brass chamber misic repertoire. 

A Father's Fanfare-Sarah Storms (trumpet ensemble) 

Magma for Brass Quintet-Britton Theurer 

I. ’A'a 

II. Caldera 

Brass Quintet #1-Kazimierz Machala 

I. Allegro risoiuto un poco maestoso 
III- Arguto, quasi scherzando 

i'll Write a Poem Called Yellow (brass trio) Craig Biondi 

Sculpture Garden Suite-Alien Cohen 
’i.’VathwaysT’relude 

II. Constructions 
IV. Landscape 

Landler from movement 3 of Brass Quintet in F minor-Toure Thompson 


3:00 p.m.-4:30 p.m. 

Graduate/Professional Division Brass Quintet Competition Winner - Concert 
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Participating Ensembles 

International Brass Chamber Music Festival 


Ardent Brass Quintet 
Alex Costantino 
Steven Hunter 
Mark Lynn 
Etienne Stoupy 
Angela Winter 


Obsidian Brass Quintet 

Kyle Dobbeck 

Nina Dorva 

James Morden 

Eric Saras 

Mary Tyler 


Axiom Brass Quintet 

Guillaume Fortin 
Kevin Harrison 
Mark Holley 
Matthew Oliphant 
Dorival Puccini 


Penn State Graduate Brass Quintet 

Chris Hutton 

Christi Canner 

Brian Edwards 

Jeff Smith 

Christi Canner 


Brazen Brass 
Melissa Bontempo 
Holly Bowman 
Carrie Frederick 
Melissa Patridge 
Annalisa Ventola 


Thoroughbred Brass Quintet 
John-Morgan Bush 
Michael Holland 
Julian Kaplan 
Beth McDonald 
Phil Steinmetz 


Broad Street Brass Quintet 
Preston Bailey 
Marcus Brooks 
Matthew Crossley 
Noah Crossley 
Sean Donovan 


Reunion Brass Quintet 
Aaron Gaither 
Matt Janssen 
Dominic Rotella 
Mike Swope 
Matthew Yarborough 


IUP Brass Quintet 
George Alberti 
Jeremy Hetrick 
Jim Johnson 
Jeremy McClaine 

Metro East Brass Ensemble 
Cody Henry 
Adrian LePique 
Patrick McGinthy 
Glenda Renken 
Adam Stevens 

Michigan State University 
Graduate Brass Quintet 

Stephen James 
David Turrell 
Clint McCanless 
Carrie Bates 
Brian Vance 

The Neu Brass Quintet 
Kurt Bonnet 
Brent Crimm 
Adam Edwards 
Kate Reyman 
Zach Schell 




Notes 

International Brass Chamber Music Festival 








Gail 

Williams 


Arturo 

Sandoval 
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You have to askyourself, why do they all use 

ChopSaver.? 
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Now with SPF 


* Gtfl 


Visit www.chopsaver.com 


For Musicians wth Lips! 








“they’re excellent 

Frank Zappa 


CHANNEL CLASSICS 


CCS SA 25508 


"o purchase all Meridian Arts Ensemble compact discs, 

;o to cdbaby.com/all/meridian 

'o contact Meridian Arts Ensemble regarding bookings 

nd repertoire 

jon Nelson-jon@meridianartsensemble.com 

BrianMcWhorter-brian@meridianartse nsemble .com 


% ~ 
EimminDi 


|HU"‘ 


Meridian Arts Ensemble is on the faculty at the Manhattan School of Music Contemporary Music Program 
for more information: www.meridianartsensemble.com 


[CCS SA 25508 - Channel Classics] 


Newly commissioned and arranged works for brass 
and percussion from Cuba, Brazil, Argentina, and 
Mexico by Astor Piazzolla, Dafnis Prieto, Caetano Ve- 
loso, Ana Lara, Silvestre Revueltas, Tania Leon, Her- 
meto Pascoal, Heitor Villa-Lobos, and Pixinguinha. 
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SOLID BRASS 
MUSIC COMPANY 


Brass Quintet Sheet Music 

WE HAVE OVER 1,700 QUINTET CHARTS IN OUR CATALOG 

—Visit our booth for a free catalog— i 

10% discount for orders 
placed at the festival 


71 Mt. Rainier Drive San Rafael, CA 94903 

(800) 873-9798 

dick@sldbrass.com www.sldbrass.com 


Go Fish Music 

is proud to present 
the music of 

Lauren 

Bernofsky 

The Duxbury Fanfare 
Passacaglia 
Brass Trio 

Concerto for Trumpet 

www.gofishmusic.com 


WATERTON 
BRASS MUSIC 




M 


High-Quality, Practical, Accessible, 
Affordable Music for: 


-'•p-: 


BRASS QUARTET r fj'i'llj/ 

BRASS QUINTET : |j||. 

Score & Parts, Parts Only, E-Delivery 

www.watertonbrassmusic.coni^ 












American Brass W uintet 


Anniversary 

Season 

2009-2010 


50 Years of Performance 
Over 50 Recordings 
Over 150 Premieres 

“Spectacular” The New York Times 


With the support of the National Endowment for the Arts, New York State Council on the Arts, 
New York State Music Fund, Aaron Copland Fund for Music, and other significant and pri¬ 

vate contributors, the ABQ continues its international program of subsidized mini-residsneksfesyghoiit 
its 50th Anniversary. 

Among the nearly 100 organizations benefiting from the program since 200 B mm 

Anchorage Concert Association • Appalachian State University • Austin P em State Universal* 
Beaches Fine Arts • Berea College • Boise State University/Boise Chamber Music Satiety* Cedarhufit 
Center for the Arts • Cleveland Chamber Music Society • Clowes Hall • Festival Miami * Ealama 
Symphony* National Orchestra of Lyon • Oberlin College • Orquesta Sinfonica CaritasCtevez* Old 
Dominion University • Pro Musica Joplin • Raleigh Chamber Music Guild • Rice university • South 
Dakota State University • Southern Oregon University • Staller Center for the Arts * Cen¬ 

ter for the Arts • Texas A&M • University of Colorado Boulder • University of Connecticut atom* 
Virginia lech • Wabash College • Wake Forest University • Wesleyan University* Western !li®$ 
University 

Limited funding for 2009-10 remains. Inquire today. 

For concert and mini-residency booking during the anniversary seasons, contasc 

Stanton Management 
718-956-6092 
www.StantonMgt.com 

The ABQ is Ensemble-in-Residence of The Juiliiard School and Aspen Music FestihsaB 
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BLACKBURN 
TRUMPETS 


I I I US UIS'IOM MAkI 
AN INSiRUMI N 1 
JUS 1 I OR YOU! 
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Brass 

CHAMBER 

MUSIC.COM 


Please visit the brasschambermusic.com sales area while 
at the festival!! 

HUGE SALE: 50-75 percent off on new and used music 

New music, historic transcriptions and new arrangements are 
available. 

Need information? Visit our information area. 


Visit BrassChamberMusic.com soon for information about 
the 2009 International Brass Chamber Music Festival at East 
Carolina University, October 10-13. Composition contests, 
brass chamber music ensemble contests. 


Brass quintet repertoire information can be found at 
AmericanBrassQuintet.org. This is the most comprehensive 
listing of non-transcription brass quintet literature available. 









UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^T 

Thursday, October 16, 2008 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 


Dichterliebe, op. 48 (1840) 

I. Im wunderschonen 
X. Hor'ich das Liedchen klingen 
XII. Am leuchtenden Sommermorgen 

Joel Watson, trumpet 
student of Michael Tunnel I 
Caroline Knight-Drurv, piano 


Trio in F minor (1914) 

Allegro Vivace 

Josue Ramirez, piano 
student of Krista Wallace-Boaz 
Steve Kinnamon, violin 
Molly Goforth, cello 


Dr. Michael Tunnell, Alumni Award Recipient for 2008 


Arthur Honegger 
(1892-1955) 


Robert Schumann 
(1810-1856) 




UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^f 

71st Season 

Three Hundred Thirty-First 
Concert 
of the Society 

St. Lawrence String 
Quartet 

Geoff Nuttall, violin 
Scott St. John, violin 
Lesley Robertson, viola 
Christopher Costanza, cello 


University of Louisville 
Margaret Comstock Concert Hall 
Sunday, October 19, 2008 
LOO p.m. 




IVi/.coaii to mi U\nmsin 01 Louisvn.u:. 

Smoking is mil permitted in the building. In the unlikely event of fire or oilier emergency, please 
wtilk to the nearest exit. The imeot recording device* and flash photography is strictly prohibited. 
Pn ac siilxci: liii minxes, rue rnosu w.irairs aw r un ite,. Thank yon. 


The Chamber Music Society was founded in 1938 by the L niversityof Louisville and 
operate!, in affiliation with the University of Louisville School of Music. 

The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts .ire a tribute both to tire music community...young and old, profes¬ 
sional and amateur...which received her loving attention, and to this special music 
which she treasured. 


Acknowledgments 


The Chamber Music Society of Louisville is supported by the generosity of numerous 
individuals and organizations who join in its purpose of presenting performances of 
the world's best chamber music by its most renowned artists. The Board of Trustees 
thanks all who contribute to this effort ansi who help bring meaningful music to 
us all: 

Gerhard Her: Sustainers, Society Sustained, Benefactors, and Patrons 
The Miriam Weis Endowment 
The Gerhard Her: Estate 
l diversity of Louisville School of Music 
Ur. Jean Cl irisrensen 
WUOL 90.5 FM 


-erhard Her: was a long-time beloved faatlryniicmhcr.QLrJnUdnif^R^TduOUisUliL 
School of Music and an invaluable supporter of the Chamber Music Society. Before 
iis death in 2000, Gerhard made a gift to the Society that was designed to insure 
that the number of concerts as well as the quality of the concerts be maintained for 
live years That period is now ending. In order to continue this legacy, a new donor 
category has been established and named the Gerhard Her: Fund Sustainers. For 
more information on becoming a Gerhard Her: Fund Sustainer, please contact Ms. 
Nn.umirra Wisdom at (502) S52-(s907 



Mi l)IA SUPI’OR'I PROVIDED BY WUOL 90.5 FM. 


Program 


Quartet in E flat Major, Op. 9, No. 2 
Moderate 
Menuetto 
Adagio Canrabile 
Finale: Allegro molto 


Franz Joseph Haydn 
(17 32-1808) 


Lyric Suite (1925-26) Alban Berg 

Allegretto gioviale (1885-19)5) 

Andante amoroso 
Allegro misterioso 
Trio estatico 
Presto delirando 
Tenebroso 
Largo desolato 


INTERMISSION 


Quartet in C# Minor, Op. 131 (1826) Ludwig van Beethoven 

Allegro ina non troppo e molto espressivo (1770-1927) 

Allegro molto vivace 
Allegro moderato 

Andante ma non troppo e molto cantabile 
Presto 

Adagio quasi un poco andante 
Allegro 


music.louisville.edu/chambermusicsociety 




2008-2009 Season 

Oi tori.k 19, 2008 
Sr. Lawrence String Qiartet 


N'v a lmrek 9, ZOOS 
The American Brass Quintet 

Janii. Ain 2S, 2009 

From the Chicago Symphony: 

RoHFKTChEN, GOVi FKTMAVTW; JOHN SHARP, I'ltlSi IIWL ( Ef.Li ); 
WITH JoRGE FEDERICO OsuRIO, EMM) 

M \rcii I, 2009 
Memo i rom Copland Hoe : se 
“Old Wori.d/Niav World" 

Aprii 26, 2009 

Emerson String Quartet 


Memiiers of the Board: 

Ms. |;ui|iieline Rosky, President 
Ms. Krisrin Drown WincTelil. V'leePresiJ, 
Mr. Andrew Fleisehni.in, Neoerun 
Mr. Tom Pike, Ire ficuivi 
Mr. John Bondurant 
Ms. Barbara B. Brie k 
Dr. Christopher Do,me 
Mr. Ben Frunklin 
Ms. June Humpe 
Mr. Bruee Heim 
Ms. Rohin I lieks 
Ms. Jean k.tlkhot 
Dr Brenda 1:. kee 
Mr. Peter MeHuyh 
I 'r. Alton (.)srlin!’. Ir. 

Ms. Anne i.. Pope 
Ms. Sarah Pros',incher 
Ms. |o.in R:ipp 
Ms. T,>iu R>ihinsim 
Mure Sihalund 
Mr I Eill.i' Tijuell 
Ms. I.ine Towerv-Woolsey 
krist.i W.ilkiie-Bo.i: 


Honorary Memheus of the Board: 
Mr. Lee Llivisi 
Mr. |iirj;e Mesrer 
Mrs. M.iiiiuley Smith 
Mr. Peril NX’eis 


LOUISVILLE 

SCHOOL OF MUSIC^ 


Cl 1 AM BLR 
Ml'SlC 
SOC'I LTV 

itt Louisville 


The Chamber Music Society 
and 

The University' of Louisville 


present the 
71st Season 


Three Hundred Thirty-First Concert of the Society 
St. Lawrence String Quartet 
October 19, 2008, 3:00 p.m. 

Margaret Comstock Concert Hall 


Three Hundred Thirty-Second Concert of the Society 
The American Brass Quintet 
November 9, 2008, 3:00 p.m. 

Margaret Comstock Concert Hall 



St. Lawrence String Quartet 


String Quartet in lib Major, Op. 9, No. 2 Joseph Haydn (1752-1809) 

Moderate 
Menuetto 
Adagio (. "antabile 
Finale: Allegro molro 

There is no doubt that Joseph Haydn is chiefly responsible tor the genre ot the string quarter as we have come to know 
it. Even a brief tour through a select number ot his works tor rhis instrumentation will demonstrate a development 
of the genre in musical ideas, flexibility to handle them and a progressively greater use of color and contrast. A good 
place to start is opus 9, a group ot six called “Divertimenri a quattro," composed between 1798 and 1771, works 
composed during the earliest years ot Haydn’s service in the vast new palace at Esrrerhara in a remote part of the 
Austro-Hungarian empire. Though an early opus number, this work is either the nineteenth or the twentieth quartet 
from Haydn’s pen, that is, it follows opuses 1, 2, and 5, each ot which contained six quartets. 


The quarter in Eb Major from this group is nicely balanced; on the one side is a notable expressiveness and well- 
defined contour in the first, and third movements, played out in an opening sonata form and an adagio-cantahile, 
respectively. On the other side we find rhythmic liveliness in the second and the fourth movements-a minuet-trio 
and a very taut presto sonata form. In general, various elements of the on-going development of classical style mark 
rhis work as an early essay of the period: the “rocker" character of the first theme; the relatively greater role of the 
first violin relative to the other instruments; the abrupt shifts from one rhythmic pattern to another, usually faster, 
one; the rather prominent use of rhythmic patterns like the “scrub-brush” motion of the steady eighths in the 
first movement and the clipped syncopations of the last-all typical of the instrumental music of the 1760s- 1780s. 
Balancing these simple details is the particular characteristic of phrases with an odd number of measures-three, 
and five being quite common. This feature, together with the concise elegance of the minuet and trio, the sustained 
and smoldering beauty of the slow movement, and the conversational character of some parts of the movements 
(particularly in the last one), lends an aspect erf sophistication to the work that raises it above the level of works by 
H ayd n’s contemporaries. 


Surely the center piece of the work is the slow third movement that opens with rising arpeggios over sustained tones 
in the other strings; here evolves a chordal structure that changes as rhe first violin moves-in a kind of recitative- 
trom one arpeggio to another. In these opening measures, melody traces an arc as it moves into its upper region 
before it comes to rest with a pause that invites the response that comes as a lyrical aria that twice traces the same 
arc heard in rhe opening introductory recitative. This movement with its lovely and subtle lyricism is a gift for rhe 
first violinist. The movement that follows is an apt counterbalance, a concise and effective treatment of rhythmically 
vivacious ideas. 


Lyric Suite 


l. 

Allegretto gioviale 

II. 

Andante amnroso 

III. 

Allegro misterioso 


Trio estatico 

IV. 

Adagio appassionato 

V. 

Presto delirando 


Tenebroso 

VI. 

Largo desolato 


Alban Berg (1885-19 55) 


Htich commentary has been dedicated to explaining this work as a monument to Berg s undying bur hopeless o\e 
for Hanna Fuchs whom he met in 1925 while in Prague to attend rhe rehearsals and performance of his opera, 



Wo:;eck. Impassioned lerrers ro Hanna which were hand-delivered by confidants anJ kept secret for many Vnr 
a-wal rliar his love for her, an obsession rhar horh kept him alive and nearly killed him, was the prerequisite f,,' r ' 
number of works. Foremost among these is his Lyric Suite, which he completed in 1926. In October of'that yetr h 
wrote to her explaining the movements one by one: I have condensed his writing a bit in the following, luit anvum 
wishing to read it in full can find the text in Constantin Floros’ Alban Berg and Hanna Fuchs: The Story of 1 I ^ 
in Letters (2007), pp. 86-88. 

From the beginning of my coming to Prague in May 1925: in the first movement, an Alle-ro 
gioviale, with its genial but almost noncommittal introductory character. ... is full of' secret 
references ro our numbers 10 and 2 5 and our initials H F A 15 |rhar is in German notation, 
the pitches 15b F A B| which, intertwined, are also the first and last notes of the Tristan rheme.' 

Bur already the 2nd movement speaks a different language . . . (the most beautiful music, I believe, I 
ever wrote) shows you and your sweet children in the three themes rhar recur rondo-like. When, toward 
the end, your rheme-rhe most beautiful, warm and render of the three, above the Slavically tinged 
Mun:o and the ostinam (here Berg writes out the pitch, C-natural, or do do, which was the pet-name 
for Hanna’s little girl, Dorothy|-blazes for the last time, even an unsuspecting listener must, I think 
sense something of the loveliness that I have in mind, whenever I think of you, the loveliest of'women.’ 

The 5,d movement... depicts the initially unsuspecting, mysterious, whispering nature of our hein<< together- 
embedded into it, as a Trio esrarico, is the first brief eruption of love, which then also becomes" the basis 
or the 4th movement .. . Only now the lightening bolt-like consciousness of love unfolds into a great and 
murlcss love pp* The words 'You ere my own, my own!" spoken « firsr effusively by me (a,ul quoted 
. V lo, note from Zemltnskys Lyric Symphony) are repeated by you in the sweetest, dreamiest piano. 

from this all to brief happiness we ate torn abruptly by the Presto JeliranJo of the foil,,win,, movement 
he 5,1, , I, its beetle pulse, its nidus of stale stillenness disrupted time and twain by del tium 

"* " nal (M0 — ***** «*■•» 'be utmost wretchedness . despair. t""' 

Nv monster by delirious fiincy spun 

( <ui match the Iwrmr of that icy sun 

And that vast m'g/u, like ancient Chaos' reign/ 

T* raSlWllV ** hy simple instruments, want 
sense’ the intendin'., witl e l, - d 7b V’" f" »*• «,r •■''nyethcr. will one 

spindle winds its sk'ein"’ If only v ,u T'"'" ”” '/’“ ''net happiness, the - So torpidly time's 

■ II only you, my Hanna, can teel it! Then it will not have been written in vain. 


wetndertftl ccnsrlc Wl, ile many „ ft | le references are ttucliWe, mnny 

■Vf of rhe intensity of Bern's feelings , ■ | ^ 1MU ei fl^audirorysplendorofrhe work; however,some 

ie wax composing the work is inevitably communicated to a sensitive listener. 


more 

.iNpc 


Suing Quartet in C# Minor, Op. l 

!i An '" 11 ' ma nun rrnppo e molto espressivo 
Allegro molto vivace 
Ilk Allegro 

Andante ma non troppo e molto cantabile 
I resto 

Adagio quasi tin poco andante 
Allegro 


Ludwig van Beethoven (1770-1827) 


IV. 

V. 

VI. 

VII. 



The ■-even movement's ot rhF quarter are performed wirhour a break. From rhe opening of rhe first movement to last 
eK*sine cadence, they work with rhe oppositions that exemplify Beethoven’s late style-aggrossiveness and gentleness 
(never simpering), high-spirited joy and deepest sadness, passion and coyness (never just indifference)-opposirions 
that reflected the composer’s own nature. 

The very expressive and very slow (bur not too slow) first movement is a fugue, a masterfully expressive structure 
rliar evolves our of irs subject. Nor enough can be said about rhe perfect workmanship in which every single element 
enhances both structural and emotional content, an accomplishment that can be fully realized only when contemplating 
rhe quarter as a whole. After rhe ensuing five movements draw out in greater detail rhe multiple facets of meaning 
promised by rhe rich spirit of this unique opening, rhe last movement expands exponentially into rhe full-bodied 
sonata that crowns the whole. The cohesiveness of the many components supports the suspicion that Beethoven 
was jesting when he scribbled “Cobbled together out of this and that” (“Zusammengestohlen aus Verschiedenem 
Diesem und jenem’’) on rhe top of rhe score before sending it to rhe publisher. 

Beethoven dispensed with a transition at rhe conclusion of rhe fugue. Instead, he ends it with all four instruments 
poised on rhe tonic pitch, C#, and then he adroitly slides them up-just the distance of a half-step-onto D, and 
continues with a vivacious allegro (11). This first digression from rhe tonic key suits his expansive design. In the slight, 
unconcerned repetitions of irs folk-like rheme, one after another, it effortlessly avoids any real endeavor to fulfill the 
expectations of a “serious’’ form-such as a rondo or a sonata-rhat could place the center ot"gravity at a point early 
in rhe work. Eventually, as a series of cadences dissipates its energy, rhe movement halts, simply, unaffectedly. 

Then, seizing two chords, Beethoven begins a transition in rhe key of B Minor (III). First, short tripping motives, 
Allegro moderato, are followed by an Adagio that calls for a dramatic recitative in rhe style of Handel. Having, thus, 
increased rhe intensity and shifted rhe focus, he begins the next movement (IV), an Andante with a heartfelt aria, that 
becomes rhe theme of a set of variations. This theme, in two main parts, each with two, well-balanced periods, is one 
ot Beethoven’s most beautiful songs, irs profound simplicity a perfect expression ot its inner beauty. The expression 
marking, “Andante ma non troppo e molro canrahile,” gives no indication of the extent and breadth of the movement 
that immediately begins to explore rhe myriad inherent possibilities in the ensuing series of variations. 

Mirroring the double-period structure of the theme, rhe composer brings an elaborate variation directly on the 
conclusion ot rhe first statement considerably expanding the emotional and musical range before moving to a distinct 
change in tempo, “Piu mosso," with a corresponding shift in expression and texture. In this variation Beethoven begins 
a pattern of expanding in rhe second part of the rheme on the idea in the first part of the theme; he introduces a 
complex of triplet motives and off-beat accents in short unison passages that alternate with expansive lines in contrary 
motion. When he arrives ar rhe cadence point, he efficiently disperses rhe resulting tension with falling octaves. 
The ensuing variation, "Andante moderato e lusinghiero" (“moderate and seductive walking tempo"), begins when 
a jaunty stroll in the cello calls out an imitation from rhe viola which leads to further treatment of rhe idea with rhe 
instruments in pairs—first one set, then rhe other. A kind of humorous fugal invention follows with all four instruments 
engaged in playful baroque-like trills ansi more off-beat accentuation. All rhis frivolous activity is dissolved when rhe 
streaming scales of rhe next “Adagio" variation are airily dismissed-one by one-with gentle pizzicato chords. This 
rime rhe elaboration of the second period goes much farther than before: the rune is progressively encapsulared-ro 
rhe point that only bits of it peek through rhe filigree of cross rhythms and cascades of notes. 

The filth variation, an “Allegretto,” now totally focused on rhe harmony, rums completely away from rhe rheme. 

E naccented and without much of a perceptible melody, its hare texture is an antidote for rhediet of fantastic, licli and 
intricate growth in rhe previous passages. Its plain xrark character prepares rhe warm melodic and climactic expansion 
that follows in the sixth variation, “Adagio ma non troppo e semplice,” a passionate outpouring in a T 4 merer, 
rheme has returned, but 
notes as needed in rhe 
pulsing chords. Eventua 


it is now drawn out in long phrases of nine quarter notes. Taking more than ruice as n • 
original rheme to cover each phrase, rhe line soars unhesitatingly up over rhe cu 
lly, a little group of four sixteenth-notes, heard initially in rhe cello, intrudes, become. 



;, n J more insi.sn.-nr and forces a rural inrerruprion of rhe variarion: srreams of triplet eighths in short improvisatory 
cadenza-like momenrs are heard in each insrrument, one after anorher. When finished, rhey dissolve inn. rrills and 
lead ro rhe coda where, unexpectedly and momenrarily, Beerhoven deserrs nor rhe rheme, hur for rhe tirsr rime, the 
key (A Major) of' rhe variations. After two spurrs of' runeful disport in unanticipated, even far-our, regions (first in 
y Major, and then shorrly thereafter in F Major) rhe first violin lands on rhe rheme’s cadenrial A, which ir “salutes” 
in a j. >yous hurst rhar con rses eh nvn through rhe octaves ro rhe horrom of the i nsti u ment a ml h.nk up ay a i n to finish 
the cadence-first in the highest regions, then, more calmly, dropping low-wirh simple pizzicatos. 

After rhis, only a movement (V) like rhe fast-paced scher:o-rrio, a "Presto” iivrhe key of Iz Major, could counter the 
mayic of rhe previous one. So lull of pranks and jokes, it would seem ro need rhe ample forces of an orchestra to 
carry ir off. Bur in fact, Beethoven manages irs outrageous humor with just four stringed instruments, and he does 
resorr-almost at the last moment-to one rather unusual expedient. Listen for rhe start of rhe final section where, 
“pianissimo," he rakes all rhe instruments up high in their range and writes “sul ponticello," that is, “play with rhe 
how on the hridge”-a risk-taking device that coaxes very peculiar, even grotesque, sounds from the instruments. 

With the conclusion of the Presto we arrive at an Adagio (VI), the most profound moment in rhe work-rhough it’s 
not much more than a short Bridge Between the exuberant scherzo and rhe forceful final movement. Beethoven 
returns to rhe tempo of the opening movement, arrives at rhe dominant region of rhe key for the first time, and ... 
intones a slow hymn in V4 rhar is nothing less than wondrous. Of this moment, Wagner writes: “He . . . seems ro 
pause . . . his contemplation is short-lived hur compounded, as if he were Buried for rhe moment in rhe depths of 
his own soul." He lingers here just long enough Before arriving at rhe cadence and then-wirh a jolt-he throws rhe 
full force of his imagination at the last movement (VII). 

Thus begins rhe final segment of the whole complex, a quartet in which it is possible to perceive that By the interaction 
of elements, the parts have amplified each other-as much as By myriad differences as By similarities. Words are at a 
disadvantage to capture it, for the meaning is more than rhe equivalent of what is expressed in rhe sound or the form. 
The challenge of capturing the emotional richness of Beethoven’s late style in words is finding a way to describe how 
expression and form together Become rhe message, or, more simply, it is figuring out why a work like this quartet 
carries so much meaning. Maybe rhe problem is that Bound By the 2-dimensional space they must occupy, written 
words work differently from music. Music is Bound only By the time it takes, and time can Be negated, enhanced or 
diminished, as rhe composer treats it. 

Finally and Briefly, in this last movement Beethoven collapses time. First, he throws out tierce, convulsive gestures 
using a skeletal formula-tonic-dominant (silence), dominant-tonic (silence)-that he has avoided until now, and opens 
the driving allegro in sonata form. Then, he compresses time with formal means when he Brings Back rhe fugue 
subject from rhe first movement-now resonant with other connections-as one of rhe rhemes. By this expedient 
rhe effects of passing time are diminished, while permanence in some inexplicable manner is expanded; tor this is 
rhe mechanism By which we comprehend an intense, unfathomably rich, experience as a simultaneous presence of 
everything that has gone before. 

Oikc, lefening to this particular quartet, Beerhoven is reported to have said ro a confidant (Holz) rhar each of rhe 
last qu.u rets was individually great, and he continued: "Art demands of us that we shall nor stand still. You will find 
a new mannu I in op. Hl|. . . and, thank Mod! there is less lack of fancy than ever Before!" (Quoted from Thayer.) 

Jean Christensen 

Pre-Concert Lecture 
Dr. Jean Christensen 
2:00 P.M. 

Malcolm Bird Recital Hall 


The American Brass Quintet 


Three Canzoni 
Canzona 
Canzona 
Canzona 


(edited by Raymond Mase) 
Erasmus Widmann (I >72-1(-> >4) 
Antonio Troilo (f|. 1600) 
William Brade (I 5(>0-1630) 


Originally adaptations of French and Flemish chansons, the camona is a type of instrumental music that was 
popularized in the Ibrh and 17 rh centuries. Most often characterized with the opening dactylic rhythm (long, short, 
diorr), the canzon da sonar (chanson ro be played) became independent of earlier vocal models in the I >70s, and 
by 1600 had become the most important form of instrumental music in Italy. Ensemble canzoni were composed by 
.ill sorts of musicians—from the master composer/organist Giovanni Gabrieli with his multi-choired works for the 
ceremonies at San Marco in Venice, to local church organists like Antonio Troilo who worked in nearby Vicenza. 
Troilo’s little-known but well-crafted canzoni survive in his II primo libro canzoni delle canzoni da sonare con ogni 
sorte de stromenti published in Venice in 1606. 


While some of the best-known canzoni were associated with the flourishing arts and music publishing business of 
Renaissance Venice, successful composers of other regions, like Erasmus Widmann and William Brade, began including 
canzoni in their compilations of instrumental music. Widmann’s canzoni, published in Nuremhurg in 1618, were 
considered his finest instrumental works. Strikingly similar to the Venetian canzoni of earlier decades, Widmann’s 
canzoni were described by Michael Praetorius as "fresh, joyful, and fast.” The Englishman William Brade, universally 
recognized as one of the finest early violinists, spent nearly his entire career working in the German courts. Like 
Widmann’s, Brade’s five-part canzoni are stylistically quite similar to earlier Venetian models and were included in 
his Newe ausserlesene Paduanen, Galliarden, und Canzonen published in 1609 in Hamburg. 


Note by Raymond Mase 


Quinteto Concertante Osvaldo Lacerda (b. 1927) 

Chore 
Scherzo 
Seresta 
Rondo 


Note by the composer: 

I had already ■ written a brass quintet in 1977, Fantasia e Rondo, which was very well received and performed by brass 
performers, including the American Brass Quintet, that played its premiere in the Inter-American Music Festival 
in Washington D.C., April 27, 1980. So, in 1990, I decided to compose another brass quintet. Suddenly I had an 
inspiration: why not a concertante one, with few counterpoints hut with beautiful solo melodies, accompanied by 
good rhythms and harmonies.’ Thus this work was born. 

h has the following tour movements: 

O-CHOTE 1 = Schottisch ) is a Cenrral-European dance that came to Brazil in the XIX rh Century. Here iracquiied 
Mime musical characteristics that make it different from its European model. It is still danced in some parts of this 
country. The trombone is the soloist. 

2) - SCHERZO explores one of the many features of the French horn, the vigor. 

3) - SERESTA is a Brazilian serenade that tries to make the bass trombone really sing... 

4) - RONDO, in an animated tempo, makes the two trumpets recall some features of the beautiful music of our 

Northeast. 



First performance: Quintero de Merab de Sao Paulo; October 2-1, BW, in Rio de Janeiro. 


Osvaido Laeerda graduated from rhe f 2arlos Gome: Conservatory of Music in l%0 with Indies in piano, harmony 
anJ composition with Camara** Guarnieri. In l%>. lie received a Guggenheim Foundation grand to study in the 
I'.S. for a year, where he studied composition with Vittorio Giannini and Aaron (.'upland. He is founder and 
Artistic Director of three musical societies in Sao Paulo,and has won many national composition prizes. Mr. Lacerda 
acknowledges rhe influence of rite work of Brazilian musicologist Mario de Andrade. In addition, lie shares a basic 
philosophy with Ralph Vaughan Williams; their music is written in a national idiom intended to he universally 
understood. Lacerda’s music attempts to capture rhe essence of Brazil s musical soul through the incorporation of 
its folk anti popular music into his own. 


Brass Quintet 


Gordon Beefermnn 


Note By the composer; 

In writing this BRASS QUINTET for the ABQ, 1 tried to strip down my ideas to their essenee-to he as direct as 
possible—and create drama using repetition, variation and abrupt juxtaposition of these ideas. Thus it turned out to 
he one of my most formal pieces, and one containing relatively tew notes. An important element of rhe composition 
is rhe microtonal language: 1 use sixth-tones (six equal-tempered pitches to rhe whole-step). 1 like to sing these intervals 
and incorporate them into the melody and harmony. To me they give the sound a mellow ‘edge - a subtle play of 
consonance and dissonance. 

Gordon Beeferman’s Brass Quintet was commissioned by the American Brass Quintet with funds from rhe Jerome 
Foundacion.The foundation makes grants that support the creation of new work by professional emerging artists in 
Minnesota and the five boroughs of New York City. 

Gordon Beeferman is a composer, pianist and improviser based in New York City. His works - orchestral, solo, chamber, 
and opera - have been been performed by the Minnesota Orchestra, Albany Symphony, Quartet New Generation 
recorder collective, California EAR Unit, eighth blackbird, pianist Winston Choi, soprano Lisa Bielawa, and many 
others. His chamber opera-in-progress “The Rat Land," performed by the New York City Opera on their VOX 2007: 
Showcasing American Composers series, was praised by rhe New York Times as “complex and daringly modern...Mr. 
Beeferman’s music, with its skittish melodic lines and pungent atonal harmony, is gritty, fidgety and intriguing." 

Beeferman has received commissions from rhe Fromm Foundation, rhe BM1 Foundation, and Concert Artists 
Guild, among others. A "fully liberated pianist” (Cadence Magazine), he has performed in a wide range of settings, 
from concerto soloist to ftee-improviser, and has collaborated regularly with dancers and other artists, including 
Jett Arnal, Jane Barnes, Charlotte Jackson, Anita Cheng, Seth Misterka, Brad Kemp, Kart Hernandez, and Estelle 
Woodward. In New York he has performed at Roulette, the Merce Cunningham Studio, Music at rhe Anthology, 
l olumhia University s Italian Academy and rhe Improvised and Otherwise Festival, as well as at other venues in 
Boston, Philadelphia, San Francisco, Canada, and elsewhere. His recordings of improvised music are available on 
Generate Records. 


beeferman has received recognition tor his work including three BM1 Student Composer Awards, an ASCAP Young 
Gomposer Award, and the BMC/ Williams College National Awards to Young Composers Grand Prize. He has been 
a fellow at Tanglewood and a resident composer at the Copland House. 

A native of Cambridge, Mass., Beeferman was born in lS)76. He played piano from an early age; he studied jazz, 
Fluid Stream and piano privately at rhe New England Conservatory. He received his B.M. in composition from the 
l niversiry of Michigan and was awarded the Stanley Medal, the School’s highest undergraduate honor. His teachers 
have included William Albright, Willi am Bolcom and Leslie Bassett hit composition, and Steven Drury and Anton 
Nel for piano. 



Em ranee 


David Sampson (b.1931) 


Note by rhe composer: 

Enrrance is .1 concise minute and a halt composition that was written in the spring of 2004 as a gift to the American 
Brass Quintet to honor our fruitful collaboration over the past twenty years. Beginning with a pleasant introduction 
reminiscent of Collier Jones, each instrument is given a bow. This civility shortly gives way to comic exuberance. 
Alter nearly losing control, the piece rights itself with a final flourish. 

David Sampson is currently Composer-in-Residence of the Colonial Symphony Orchestra. Recent major commissions 
,md premieres have included the National Symphony Orchestra, Memphis Symphony, Barlow Endowment, New 
Jersey Symphony, Bergen Foundation, Princeton Pro Musica, Chicago Chamber Musicians, American Composers 
Orchestra, Aspen Music Festival, Chamber Music America, Pew Charitable Trust, National Endowment for the Arts, 
New Jersey State Council on the Arts, and the American Brass Quintet. 

David Sampson, recipient ot the 1DDD Goddard Lieberson Fellowship awarded by the American Academy of Arts and 
Letters, has received grants from the NEA, New Jersey State Council on the Arts, Jerome Foundation, Cary Trust, 
and the Dodge Foundation, among others. He holds degrees from the Curtis Institute of Music, Hunter College, 
Manhattan School ot Music, and the Ecoles d'Art Americaines, where his teachers included Karel Husa, Henri 
Durilleux and John Corigliano in composition; and Gerard Schwarz, Gilbert Johnson, Robert Nagel, and Raymond 
Mase in trumpet. His music is published by Editions Bim, Can tare Music Press and Concordia Publishing House. 

Chansons Josquin des Pres (c. 1440-1521) 

En I'ombre d’ung buissonet (edited by Raymond Mase) 

El grillo 

Plaine de dueil 

De tons biens playne 

Kanon; N’esse pas ung grant deplaisir 

Few musicians have enjoyed more stature in their lifetimes or had a more lasting influence on those who followed 
than Josquin des Pres, who is often regarded as the most important composer of the High Renaissance. He was hailed 
by contemporaries as “rhe best of the composers of our time" and by Luther with “He is master of the notes; others 
are mastered by them." Josquin’s chansons are masterful in counterpoint and variety of spirit-from the light-hearted 
El grillo (The Cricket), to Plaine de dueil (filled with grief) and stand as some of rhe earliest music the American 
Brass Quintet has adapted for modern performance. Interestingly, Josquin’s output of twenty masses, one hundred 
motets, and seventy-five secular pieces was long forgotten until he was rediscovered by the music historian Burney in 
the late 18th century. Josquin’s Chansons are recorded by the American Brass Quintet on their fortieth anniversary 
compact disc American Brass Quintessence (Summit DCD 263). 

Note by Raymond Mase 

Coppcrwave Joan Tower (b. 1938) 

Note by rhe composer: 

The title of the piece is COPPERWAVE. What is means is that copper (in brass) creates a weighty (and heavy) motion 
and feeling that travels in waxes (and circles) throughout rhe piece. Another more “background story is rhat my 
father was a mining engineer and dealt with copper in some of his jobs in Larin America where the family lived for 
'fine years-hence rhe “conga” rhythm. 

Copperwave was commissioned for rhe American Brass Quintet by The Juilliard School for its Centennial Celebration. 
This commission was supported by rhe Trust of Francis Goelet. 

Mi own and admired for her bold and energetic music, Joan Tower is one of America s most successful and best k 



composers of concert music. Her first orchestral work, Sequoia, has remained in rhe reperroire, wirh performances 
hy rhe orchestras of Saint Louis, New York, San Francisco, Minnesota, Tokyo NHK, and Toronto, as well as rhe 
National Symphony and London’s Plulharmonia. Tower’s tremendously popular five Fanfares for rhe l ncommon 
Woman have keen played hy more than 400 different ensembles. Since 1972 Tower has taught ar Baal t olle.ee, where 
she is Asher Edelman Professor of Music. She is composer-in-residence wirh rhe Orchestra of Sr. Luke's, a rirle she 
also held for ei«ht years ar rhe Yale/Norfolk Chamber Music Festival. The first woman ever to receive rhe prestigious 
Grawemeyer Award in Composition (1990), she was inducted in 1998 into the prestigious American Academy of 
Arts and Letters and in 2004 into rhe Academy of Arrs and Sciences ar Harvard L niversiry. 

The American Brass Quintet 

Currently in its forty-ninth season, rhe American Brass Quintet has been internationally recognized as one of rhe 
premiere chamber music ensembles of our rime. The ABQ’s rich history includes performances in Europe, Central 
and South America, rhe Middle East, Asia, Australia and all fifty of rhe United States; a discography of over fifty 
recordings; the premieres of over one-hundred contemporary brass works, and in rhe last decade, mini-residencies 
that have brought the ABQ’s chamber music expertise to countless young musicians and institutions worldwide. 
ABQ commissions by Samuel Adler, Bruce Adolphe, Daniel Asia, Jan Bach, Robert Beaser, William Bolcom, Elliott 
Carter, Jacob Druckman, Eric Ewazen, Anthony Plog, Huang Ruo, Steven Sacco, David Sampson, Gunther Schuller, 
William Schuman, Ralph Shapey, Joan Tower, Melinda Wagner, and Charles Whittenherg, are considered among rhe 
most significant contributions to rhe modern brass quintet repertoire. In rhe last two seasons, rhe ABQ has premiered 
new works by Roherr Dennis, Robert Maggio, Paul Moravec, David Sampson, and Adam Schoenberg, and released 
two new recordings—Cheer Boys Cheer (volume two of civil war brass music of the 26rh N.C. Regimental Band), 
and Jewels (ABQ concert favorites). During rhe 2007-2008 season, rhe ABQ premiered and toured Two Elements 
for brass quintet and piano by Grammy-winning composer-pianist Billy Childs commissioned for rhe ABQ by a grant 
from the New York State Music Fund. This year rhe ABQ will premiere a new work by Gordon Beeferman (rhe first 
of four brass quintets hy emerging composers funded by a grant from the Jerome Foundation), a new piece for brass 
quintet and organ by Justin Dello Joio, and will complete their ninth recording for Summit Records to be released 
in celebration of rhe ABQ’s fiftieth-anniversary season in 2010. 

Equally committed ro rhe promotion of brass' chamber music through education, rhe American Brass Quintet 
has been in residence ar The Juilliard School since 1987 and ar the Aspen Music Festival since 1970. Many young 
ensembles, including the Extension Ensemble, Manhattan Brass Quintet, and the Meridian Arts Ensemble, have 
worked wirh rhe ABQ through these residencies, and gone on to establish their own presence in rhe brass chamber 
music field. Since 2001 the ABQ has offered its expertise in chamber music performance and training with a program 
of mini-residencies as parr of its regular touring season. Designed to offer young groups and individuals an intense 
chamber music experience over several days, ABQ mini-residencies have been embraced by schools and communities 
throughout the United States and internationally. 

Through its acclaimed performances, diverse programming, commissioning, extensive discography and educational 
mission, the ABQ has created a legacy unparalleled in the brass field. Hailed as “the high priests of brass” by 
Newsweek, positively breathtaking by rhe New 'lork Times, and “of all the brass quintets, the most distinguished 
h\ tin. Amei ican Record Guide, the American Brass Quintet has clearly defined itself among rhe elite chamber music 
ensembles of our rime. 


Pre-Concert Lecture 
Dr. Frederick Speck 
2:00 P.M. 

Malcolm Bird Recital Hall 



UNIVERSITY OF 

LOUISVILLE. 


SCHOOL OF MUSlCjSgT 

presents 


University 

Student 

Composers 


Monday Evening 
October 20, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 



Muse (2008) 


Jennifer Spainhour, clarinet 
Kathryn Racial!, clarinet 


Geoffrey Hutton 
’ (b.1989) 


...and miracles cannot atone. (2008) concept by Michael Dobiel 

(b.a|§|) 


Group Improvisation 
Kevin Ames, Michael Dobiel, saxophones 
Liz Ames, pianolflule 
Matthew Walker, guitar 
Steve Rouse, director 


The Days of Cobalt and Dandelions (2008) 


Kevin Ames, alto saxophone 
Nilson Santos, cello 
Liz Ames, piano 


Michael Dobiel 


a leakage between two systems (2008) concept by Matthew Walker 

(b. 198-1) 


Group Improvisation 
Kevin Ames, Michael Dobiel, saxophones 
Liz Ames, pianolflule 
Matthew Walker, guitar 
Steve Rouse, director 




Muse (2008) 


Jennifer Spainhour, clarinet 
Kathryn Rndall, clarinet 


Geoffrey Hutton 
(b. 1989) 


...and miracles cannot atone. (2008) concept by Michael Dobiel 

(l\1985) 


Group Improvisation 
Kevin Ames, Michael Dobiel, saxophones 
Liz Ames, piano/flute 
Matthew Walker, guitar 
Steve Rouse, director 


The Days of Cobalt and Dandelions (2008) 


Kevin Ames, alto saxophone 
Nilson Santos, cello 
Liz Ames, piano 


Michael Dobiel 


a leakage between two systems (2008) concept by Matthew Walker 

(b.1984) 


Group Improvisation 
Kevin Ames, Michael Dobiel, saxophones 
Liz Ames, piano/flute 
Matthew Walker, guitar 
Steve Rouse, director 


PROGRAM NOTES & COMPOSER BIOGRAPHIES 

(written by the composers) 

The University of Louisville Improvisation Ensemble, or UL1E, has had 
an accelerating evolution during the past several years. Until recently, 
the ensemble was an aperiodic, variable collective of musicians with an 
intense interest in free improvisation in its broadest meaning. The current 
members have progressively sought to bring more focus and direction to 
the ensemble, which is currently coordinated by Dr. Steve Rouse. 

About free improvisation... 

Free improvisation is a term with many interpretations, quite often subjec¬ 
tive and frequently dependent upon context. In the context of the UL1E it 
implies any performance with improvisational elements. Through their 
individual and group conceptions, the ensemble attempts to explore the 
full range of improvisational variables, from completely free music with 
few directions for the performers to much more structured improvisations 
with precisely notated elements. The ensemble seeks to explore all realms 
of musical improvisation, especially areas of improvisation that are a bit 
off the beaten path. 


Borascura - Kevin O. Ames 


Borascura, or Dark Wind, is a weather phenomenon that occurs near the 
Adriatic coast in Eastern Europe. One area, the Kras region in Slovenia, is 
particularly affected by these high winds. The borascura is accompanied by 
dark clouds and rain and increases in ferocity as night falls over the valleys 
and the winds creep through the limestone cliffs overlooking Trieste Bay. 


The title of my work was found after 1 had already finished composing. 1 
read a news story on-line referring to this weather system and it seemed to 
be a perfect representation of the character and overall progression of my 
work from the beginning quietude to the intense and dissonant ending. It 
u as composed at the request of Linda Bangs, director of the South German 
' axophone Orchestra, and is dedicated to her and her ensemble. 


Ke\ in Ames is a second year graduate student studying composition with 
Marc Satterwhite. r 



Muse - Geoffrey Hutton 


In classical mythology, the Muses inspired poets, artists, musicians and 
many others. I believe that we all have our own muses. It isn't always clear 
how or why were inspired by certain people or things, but that's part of 
why Muses are so special. The inspiration they give us creates a unique 
connection that sometimes only music can express. This piece is a dedica¬ 
tion to a muse of my own. It is even more special to me because it is the 
first performance of any of my compositions. 

Geoffrey Hutton is a sophomore music composition major studying with 
Jeremy Podgursky. 


The Days of Cobalt and Dandelions - Michael Dobiel 

The title of this composition comes from a comment made by Mark Satter- 
white (my professor of composition at the University of Louisville) when 
I first showed it to him. He suggested that the middle section of the piece 
reminded him in some ways of Henry Mancini. 1 had not taken a direct 
influence from Mancini, but decided to choose a title which reflected Mark's 
comment. Thus the title is derived from the film The Dm/s of Wine and Roses, 
for which Mancini wrote music. 

Michael Dobiel (b.1985) was bom in Weymouth, MA. His early musical 
exposure began with the saxophone, which he started playing when he 
was ten. His academic training includes a B.A. in saxophone performance 
and composition from Westfield State College in Westfield, MA. There 
he performed contemporary music in solo recitals as well as the Wind 
Symphony under the baton of Karen Lavoie, and the Saxophone Quartet, 
which is directed by Theodore Levine. He also performed new music by 
composers such as J Witbeck, Diana K. Farrell, and Nicole Chevalier. His 
saxophone teacher at Westfield was Theodore Levine, and his composition 
professors included Andrew Bonacci, James Argiro, and Daniel Kennedy. 
Currently he is working on a M.M. in Composition at the University of 
Louisville in Louisville, KY. There his teachers have included Mark Sat- 
terwhite for composition, John Ritz and Krzysztof Wolek for electronic 
music, and John LaBarbara for film scoring. He also performs in the U of L 
New Music Ensemble directed by Frederick Speck, a Student Improvisation 
Group, and Jazz Ensemble I led by John LaBarbara. 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSIC^f 

presents 

University 
Jazz Ensemble II 

Jerry Tolson, director 

Anderson Pessoa, Graduate Assistant 


Tuesday Evening 
October 21, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 




Welcome to the University oe Louisville! 

We hope you enjoy the concert this evening. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and fash photography is strictly prohibited. 
Pl-EASE SILENCE CELL PHONES, ELECTRONIC WATCHES AND PACERS. 

Thank you. 


Jazz Ensemble II Personnel 


Saxophones 

Graeme Gardiner, alto 

Ryan Olexa, alto 

Jonathan Hogan, tenor 

Evan Hudson, tenor 

Dan Gomby, baritone 

Lexington, KY 
Jasper, IN 
Cincinnati, OH 
Frankfort, KY 
West Hartford, CT 

Trombones 

Remus Webb 

Stacey Nash 

Allison Cross 

Krista Eifler 

Lansing, MI 
Abilene, TX 
Murray, KY 
Newburgh, IN 

Trumpets 

Jonas Butler 

Trevor Dejamett 

Zach Groves 

Todd Mullins 

Nashville, TN 
Paducah, KY 
Benton, KY 
Louisville, KY 

Rhythm 

Noah Barker, piano 

John Arstingstall, guitar 

Jake Stith, guitar 

Amy Hutts, bass 

Jake Reber, bass 

Daniel Falter, drums 

Austin Skarshaug, drums 

Aaron Latos, drums 

Jeffersonville, NY 
Villa Hills, KY 
Rineyville, KY 
Terre Haute, IN 
Louisville, KY 
lrmo, SC 
Ames, IA 
Linn, WV 



PROGRAM 


On A Clear Day (1966) 

Alan Jay Lerner (1918-1986) 
Burton Lane (1912-1997) 
arr. by David Metzger 

Gato Del Sol 

David Singley 

Lady Bird (1947) 

Tadd Dameron (1917-1965) 
arr. by Mark Taylor 

Nica's Dream (1956) 

Horace Silver (b. 1928) 
arr. by Frank Mantooth 

The Louie Shuffle 

Louie Bellson (b. 1924) 
arr. by Frank Mantooth 

Hip Pocket 

Gary Lindsay 

The Nearness of You (1937) 

Hoagy Carmichael (1899-1981) 
Ned Washington (1901-1976) 
arr. by Eric Richards 

Canto De Ossanha (1966) 

Baden Powell (1937-2000) 
Vinicius de Moraes (1913-1980) 
arr. by Anderson Pessoa 


A Minor Excursion 


David Caff'ey 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^f 

presents 

Jazz Repertiore 
Ensembles & Combos 

Repertiore Ensemble I 

Directed by Ansyn Banks 

Repertiore Ensemble II 

Directed by Ansyn Banks 

Brazilian Ensemble 

Directed by Anderson Pessoa 


Thursday Evening 
October 23 , 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 




Welcome to the University of Louisville! 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


PROGRAM 


Sugar 

Stanley Turrentine 

Oleo 

Miles Davis 

Tune Up 

Miles Davis 


Repertiore Ensemble I 

Joe Hannah, tenor sax Michael Vettraino, guitar 
Saulo De Almedia, bass Megan Samples, drums 
Jim Angel, drums 
Ansyn Banks, director 



Caravan 


Juan Tizol 


A Night in Tunisia Dizzy Gillespie 

Mamacita Joe Henderson 


Repertiore Ensemble II 

Jun Kojima, alto sax Jon Gardener, guitar 
Barrett Wilson, piano Saulo De Almedia, bass 
John Kleemier, drums Zach Kennedy, drums 
Ansyn Banks, director 


Loro Egberto Gismonti 

Ara Donato e Veloso 

Lugar Comun Donatao e Gil 


O Ovo 


Hermeto Pascoal 


Brazilian Ensemble 

Jun Kojima & Phil Duff, alto sax 
John Hogan, tenor sax 

Seth Green, Jeff Thomas & Josh Kavanaugh, guitar 
Noah Barker, piano Matt Human, bass 
Joe Dunn, Aaron Latos, John Kleemier, drums & percussion 
Anderson Pessoa, director 



UNIVERSITY OF 

LOUISVILLE. 


SCHOOL OF MUSICj^f 

presents 


Early Music Ensemble 

Directed by Jack Ashworth 


Friday Evening 
October 24, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 




Welcome to the University of Louisville! 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


PROGRAM 


Sonata 


Francesco Turini 
(c.1589-1656) 

Marisa J. Barnes and Nathan Chapman, violins 
Jack Ashworth, harpsichord 


Sonata 


Giovanni Paolo Cima 
(c.1570-1630) 

Leslie Heinzen, violin 
Nilson Galvao, Jr., cello 
Jack Ashworth, harpsichord 


Sonata 


Giovanni Maria Bononcini 
(1642-1678) 

Leslie Heinzen and Cecilia Varadi, violins 
Nilson Galvao, Jr., cello 
Jack Ashworth, harpsichord 


Kyrie from Mass in Four Parts 


singers 


William Byrd 

(1543-1623) 



The Carman's Whistle 

Jack Ashworth, harpsichord 


Sacerdotes Domini 
Hodie Christus natus est 

singers 


Pavan and Galliard 

Karen Griffin, harpsichord 


Prevent Us, O Lord 


singers 


Fantasy a6 


string ensemble 


Ye Sacred Muses 

(Lament on the Death of Thomas Tallis) 
Emily Nash, soprano 
string ensemble 


The Queen's Alman 

Jack Ashworth, harpsichord 


This Sweet and Merry Month 

singers 


Agnus Dei (from Mass in Four Voices ) 

singers 


William Byrd 


William Byrd 
William Byrd 


William Byrd 


William Byrd 


William Byrd 


William Byrd 


William Byrd 


William Byrd 


William Byrd 



University of Louisville 
Early Music Ensemble 

Jack Ashworth, director 


Instrumentalists 

Jack Ashworth, harpsichord, viola da gamba 

Marisa J. Barnes, violin, viola da gamba 

Nathan Chapman, violin, viola 

Nilson Galvao, Jr., cello 

Karen Griffin, harpsichord 

Leslie Heinzen, violin 

Charlie Patton, cello, viola da gamba 

Cecilia Varadi, violin 


Singers 
John Aurelius 
Jennifer Baker 
Marisa J. Barnes 
Nicole Bass 
Connie Bedford 
Michael ben-Avraham 
Adrianne Blair 
Erica Blankenship 
Josh Brooks 
Rob Carlson 
Charlyn Dumm 
Austin C. Echols 
Tyler Fritts 
Karen Griffin 
John Hausmann 


Joshua Honken 
Geoffrey Hutton 
Phillip Morgan 
Claire Mosley 
Emily Nash 
Paul Salmon 
Michael Sellers 
Mason Stewart 
Holly Thomerson 
Shannon Todd 
Elizabeth Tyree 
Cecilia Varadi 
Matthew Walker 
Sasha Wiseman 


Please join members of the Early Music Ensemble for a short 
program of Baroque string, flute and orcan music for Christmas 
on Sunday, December 7, 5.00 pm, at the Church of St. Francis in the 
Fields (corner of Brownsboro Road and Wolf Pen Branch). The 
30-minute program will be followed by the service of Evensong, 
sung by the church choir. 


UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSICj^f 

presents 


World Music Series: 

John Williams, 

Irish accordion 

and 


My Darling Asleep 

Rachel Blanton, fiddle 
Marion Halliday, vocals 
Laurel Fuson, accordion and piano 
Sean Mulhall, tenor banjo and Irish bouzouki 
Nick Reinsteck, guitar 


Saturday Afternoon 
October 25, 2008 
3:00 p.m. 

Margaret Comstock Concert Hall 




Welcome to the University of Louisville! 

We hope you enjoy the concert this afternoon. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


PROGRAM 

Mv Darling Asleep 

1. John Mitchel (song) / Home Ruler (hornpipe) 

2. Jerry's Beaver Hat / Leitrim's Fancy / Mug of Brown Ale / Jimmy Ward's (jigs) 

3. Boys of Blue Hill / Off to California / Galway Hornpipe (hornpipes) 

4. Wings of the Gull 

5. Golden Keyboard / Miss Monaghan's / Swinging on the Gate (reels) 

6. Buchaill an eirne (song) 


Rachel Blanton, fiddle 
Marion Halliday, vocals 
Laurel Fuson, accordion and piano 
Sean Mulhall, tenor banjo and Irish bouzouki 
Nick Reinsteck, guitar 




Tohn Williams 


"To witness the passion of a John Williams' live performance is truly astound¬ 
ing. The depth of Williams' gifts as an artist and musician are awesome. 
His playing seems to come from beyond him, as if the accordion is playing 
him instead of the other way around." — The Irish American Post 

Widely considered one of the world's foremost players of Irish traditional 
music, John Williams has five All-Ireland championships to his credit. He is 
a much sought after multi-instrumentalist, performing onbutton accordion, 
concertina, flute, penny whistle, bodhranand piano. Born and raised on the 
southwest side of Chicago, John spent many summers performing in Doolin, 
Co. Clare (Ire.), his father's home village and a major traditional music 
center, as well as in Galway, Cork, Dublin and Belfast. In the mid-1990s, 
Williams formed the groundbreaking Irish group. Solas, along with multi¬ 
instrumentalist Seamus Egan, fiddler Winifred Horan, singer Karan Casey 
and guitarist John Doyle. Solas performed for sold out audiences around 
the world, and earned two NAIRD awards and Grammy nominations for 
their recordings, "Solas" and "Sunny Spells and Scattered Showers," released 
in 1996 and 1997 respectively. The Irish national broadcasting network, 
RTE, has featured Williams on many programs, including the radio show 
"The Long Note," television series "The Pure Drop," and Gaelic language 
and music programs "Geantrai" and "Failte." His acclaimed duet album, 
"Raven," with guitarist Dean Magraw, was recently released on Compass 
Records of Nashville. This past year, Williams performed with Magraw 
and Solas to capacity audiences at the Trongate Theatre and Royal Concert 
Hall in Glasgow, Scotland, and recorded a radio special for "The Folk Show" 
on BBC North Ireland. The music was flowing freely when John swung 
back to Doolin for ten incredible nights, playing with traditional musicians 
Christy Barry, Eoin O'Neill, Kevin Griffin, Noel O'Donoghue, Michael Kel- 
liher, Sean Tyrell, Amy Shoemaker, and Terry Bingham. 

Beyond Irish music, John Williams has collaborated on productions with 
Gregory Peck, Doc Severinson, Studs Terkel, Mavis Staples, jazz pianist Bob 
Sutter, bluegrass legend Tim O'Brien, Syrian oud player Kinan Abou Afach, 
Oscar-winning director Sam Mendes, the London Symphony Orchestra, 
and the Irish Chamber Ensemble. American audiences will recognize 
Williams from his numerous appearances on "Mountain Stage," "A Prairie 
Home Companion" and The Grand Ol' Opry, as well as guest performances 
with The Chieftains, Nickel Creek and Riverdance. On the silver screen, 
John worked as a musical consultant and composer, and appeared as a 
bandleader in Dreamworks' classic Chicago gangster thriller, "Road to 



Perdition." Williams' autumnal composition, "Perdition Piano Duet," was 
featured prominently in the Academy Award-nominated score by Thomas 
Newman, and released on the movie soundtrack album in 2002 as performed 
by Paul Newman and Tom Hanks in the film. In 2003, Chicago Magazine 
selected Williams in their annual Best of Chicago issue as one of the city's 
finest instrumentalists. John traveled to the Dublin National Concert Hall in 
2006 for a concert with Japanese samisen player Masahiro Nitta and guitar¬ 
ist Dean Magraw to commemorate the 50th anniversary of Japan—Ireland 
diplomatic relations. "John Williams makes the sound almost orchestral. 
I couldn't help thinking of tango composer Astor Piazzolla's skill at getting 
maximum color out of a small ensemble. Refreshing and lovely without 
being overly precious," states The Celtic Connection. 


Sponsorship Provided By: 

Patricia & Kerry O'Neal of the Celtic Centre 
Mary & Dillon Matthews 

Peg Darcy and Connie Fry - Irish Society of Kentuckiana 
Carol & Gene Mulhaul 


Upcoming World Music Events at the School of Music 

(All events are admission-free and held in Margaret Comstock Concert Hall, 
unless otherwise noted. Events are subject to change.) 

Sunday, November 2 - 3:30 p.m. (Malcolm Bird Recital Hall) 

The PanOrient Express, Classical Music of India - featuring ShubhaSankaran, 
surbahar and Khansahib Brian Q. Silver, sitar, with Samrat Kakkeri, tabla. 
Tickets are $25 forgeneral admission, $ 10 forsludents. The Pan Orient Express 
is presented by the College of Arts and Sciences' Asian Studies Program. Call 
502-852-6978 for ticket information. 

Sunday. November 16 - 7:30 p.m. (Malcolm Bird Recital Hall) 

The Jawbones - an old time string band that blends acoustic, folk and 
Americana. Scott Moore, fiddle, vocals; Seth Folsom, fiddle, banjo, jug, vocals; 
Jim Webb, guitar, banjo, vocals 


U of L Music Concert Line 
PH: 502-852-0524 
music.louisville.edu 


UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICJ^ 

presents 

Faculty Jazz Ensemble 

Mike Tracy saxophone 
Jim Connerley, piano 
Tyrone Wheeler, bass 
Jason Tiemann, drums 


Monday Evening 
October 27, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 




Welcome to the University of Louisville! 
We hope you enjoy the concert this evening. 


Smoking is nor permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pacers. 

Thank you. 





PROGRAM 


Baubles, Bangles and Beads 

G. Forrest (b. 1915) 
R. Wright (1914-2005) 
A. Borodin (1833-87) 

Chasing the Bird 

Charlie Parker (1920-55) 

Conversation with Bill 

Steve Allee (b. 1950) 

The Night Has A Thousand Eyes (1948) Jerry Brainin 

Buddy Bernier 

Old Folks 

Willard Robison (1894-1968) 
Dedette Lee Hill (1900-50) 

Throw Your Voice 

Jim Connerley (b. 1963) 


The Wayfarer 


Don Braden (b. 1963) 



UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSICj^T 

presents 

University of Louisville 
Jazz Ensemble I 

John La Barbera, Director 


Tuesday Evening 
October 28, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville! 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 

PCEASE SILENCE CELL PHONES, ELEC1RONIC WATCHES AND PAGERS. 

Thank you. 




PROGRAM 


NutviUe 

Horace Silver 
(b. 1928) 
arr. Greg Hopkins 

Life Of The Party 

Bob Mintzer 
(b. 1953) 

Children Of The Night 

Wayne Shorter 
(b. 1933) 
arr. Mark Taylor 

YYZ 

Neil Peart 
(b.1952) 
arr. John La Barbera 

Stairway To The Stars 

Matty Mai neck 
(1903-1981) 
arr. Bill Holman 

Yes And No 

Wayne Shorter 
arr. Mark Taylor 

Dorian Blue 

Les Hooper 
(b. 1939) 

One By One 

Wayne Shorter 
arr. Mark Taylor 

Birdland 

Joe Zawinul 
(1932-2007) 
arr. Joe Dunn 



University of Louisville 
Jazz Ensemble I 

John La Barbera, Director 


Saxophones 

Ryan Sanders, alto 

St. Charles, IL 

MikeDobiel, alto 

Weymouth, MA 

Anderson Pessoa, tenor 

Brasilia, Brazil 

Joe Auger, tenor 

Philadelphia, PA 

Phi! Duff, baritone 

Lexington, KY 

Trumpets 

Ryan Nottingham 

Louisville, KY 

Craig Tweddel! 

Ashland, KY 

Ed Reid 

Frankfort, KY 

Alex Moore 

St. Louis, MO 

Dan Fieselman 

West Monroe, LA 

Trombones 

Mike Smith 

La Grange, KY 

Allison Cross 

Murray, KY 

Chris Grzech 

Lexington, KY 

Ed Clark (bass) 

Shelbyville, KY 

Rhythm 

Josh Kavanaugh, guitar 

Tuscaloosa, AL 

Colin Lippy, piano 

Baltimore, MD 

Matt Human, bass 

Cincinnati, OH 

Joe Dunn, drums 

El Paso, TX 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSIC 

Thursday, October 30, 2008 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 


Suite for Unaccompanied Bass Trombone Arthur Frackenpohl 
I. Aria (b. 1924) 

IV. Allegro 

Rusty Crimm, trombone 
student of Brett Shuster 


Sonata in F minor, Op. 120, No. 1 
Andante un poco adagio 

Carolyn Fassio, clarinet 
student of Dallas Tidwell 
David George, piano 


Fantasy Pieces, Op. 73 

I. Zart und mit Ausdruck 


Johannes Brahms 
(1833-1897) 


Robert Schumann 
(1810-1856) 


Krista Eifler, trombone 
student of Brett Shuster 
Caroline Knight-Drury, piano 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICAL 


presents 



University Symphony 
Orchestra 

Halloween Haunt-cert 

Conducted by the 
Undead Graduate Assistants 

Kimcherie tloyd, Manipulator of Mayhem 
jay Nelson, Master of Scaremonies 


frxbcrp evening 
0cto6er 31, 2008 
8:00 p.m. 

TDargcxret CorrtstocR Concert iocfT 



Smoking is not permitted in the school of music building (exceptthose 

EXPERIENCING BRIMSTONE PROBLEMS). IN TEIE UNLIKELY EVENT OF FIREOROTHER 
EMERGENCY, PLEASE WALK TO THE NEAREST EXIT. THE USE OF RECORDING DEVICES 
AND FLASH PHOTOGRAPHY IS STRICTLY PROHIBITED AND PUNISHABLE BY RACK 
ON PAIN OF DEATH. PLEASE SILENCE CELL niONES. ELECTRONIC WATCHES AND 

pagers. 'Rest in peace. 


f ui/Hswui 0R<5Aia Uccitdu: 
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Peer Gynt Suite no. 1 
II. aase's Death 

INVISIBLE. CONDUCTOR 


Edvard Grieg 
( f DIED 1907) 


Funeral march of a Marionette Charles 
Alie Farley, conductor 


Gounod 
( f DIED 1893) 


the Planets 

Uranus, the magician 

Nilson Galvao. conductor 


GUSTOV HOLST 
(f DIED 1934) 


Who You Gonna Call? 


arr. Brad Ritchie 

(t UNDEAD) 


SYMPHONIE Fantastique 

IV. MARCH TO THE SCAFFOLD 


Hector Berlioz 
( f DIED 1869) 



University Symphony Horror-chestra 

Kimcherie Lloyd, director 
Nilson Galvao, Jr., assistant conductor 
Anne Rudolph, librarian 
Rodney Younger and Bryan Warfield, managers 


First Violin 
Ana Sarbu t 
Anne Rudolph 
Leslie Heinzen 
Cecilia Varadi 
Mike Lambert 
Steven Kinnamon 
Anna Dolan 
Brittney Washam 
Nathan Chapman 

Second Violin 

Aaron Neumann J: 
Gabrielle Boguslaw 
Ashley Wolf 
Courtney Schisler 
Courtney Morrison 
Elizabeth Wooldridge 
Blaise Poth 
Carl Michel 
Franzeli Sharp 
Emily Caudill 
Blair Joseph 

Viola 

Felicia Hogan J 
Alison Simpson 
Elena Dias 
Jim Dersch 
Sarah Speck 
Lauren Henley 
Brittany Whelan 

Cello 

Byron Farrar } 

Erin Cassell 
Molly Goforth 
Luke Darville 
Niccle Boguslaw 
Katie Schladand 
Audrey Bowlds 
Lindsey Becker 
Chelsea Getty 
Andrew Rafferty 


Bass 

Chris Korenkiewicz J: 
Felice Howard 
Jake Siener 
Matthew Boothe 
Andrew Witten 
Grant Jacobs 
Karli Bailey 
David Graeser 
Ben Heckel 

Flute 
Amy Ensel J: 

Jennifer Van Wie 
Mimi deGuzman 
James Smith 

Oboe 

Lexie Langella % 
Jasmine Salm 

Clarinet 
Carolyn Fassio J: 
Daniel Sogar 
Robert Acosta 
Angel Hernandez 

Bassoon 
Jay Coughlon J: 
James Young 
Tara Thacker 

Contrabassoon 
Cody Gault 


Horn 

Kate Reyman J 
Alie Farley 
Leah Simer 
Justin Warner 
Ben Tayler 

Trumpet 
Gregg Alvarez J: 
Todd Mullins 
Robbie Elliot 
Zachary Schell 

Trombone 
Ian Gregory J 
Daniel Thomas 

Bass Trombone 

Rusty Crimm 

Tuba 

Brandon Johnson J: 
Adam Edwards 
Bryan Warfield 

Timpani 
Rodney Younger 

Percussion 
Sam Rouster 
Rebecca Denflip 
Jamie Neely 
Jimmy Weixler 

Harp 

Lydia Falconnier 


t conccrtinaster 
f principal 
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Suzuki Piano of Louisville 

Fall Piano Recital 

Sunday, November 2,2008 4:00 P.M. 
Margaret Comstock Concert Hall 


Go Tell Aunt Rhody 
Clair de Lune 
French Children's Song 
Little Playmates 
Allegretto 2 
Chant Arabe 
Christmas Day Secrets 
Cuchoo 

Mary Had a Little Lamb 
French Children's Song 
Long, Long Ago 
London Bridge 
Go Tell Aunt Rhody 
Musette 

Long, Long Ago 
French Children's Song 
Little Playmates 
Clair de Lune 
Musette 
Allegro 


Folk Song 
Lully 
Folk Song 
F.X. Chwatal 
C. Czerny 
Anonymous 
T. Dutton 
Folk Song 
Folk Song 
Folk Song 
Bayly 
Folk Song 
Folk Song 
Anonymous 

Bayly 
Folk Song 
FX. Chu/atal 
Lully 

Anonymous 
S. Suzuki 


Euan Amend 
Anthony He 
Tomas Francois 
Max Stengel 
Anna Constant 
Evelyn Constant 
Elias Hanson 
Gigi Griffin 
Gillian Amend 
Carrie Furman 
Emily Feaster 
Grace McLeod 
Delbert Bray 
Alec Francois 
Pearson Shafer 
Johnathan Northrup 
Rebecca Boiney 
Samantha Stengel 
Adelaide Brunton 
Nathan Furman 











Presented by 
Suzuki Piano of Louisville 


Sunday, November 2, 2008 
6:30 p.m. 


Margaret Comstock Concert Hall 
University of Louisville School of Music 





















Sunday, November 2, 2008 
6:30 p.m. 


Thank you for joining us for this evening’s performance. We are 
glad you are here! As a courtesy to the performers and other 
audience members, we ask that you please turn off all electronic 
devises and refrain from flash photography during the recital. 

Immediately following the recital there will he an opportunity to take 
group photographs on the stage and a drawing for door prizes. 
Then, please join us for refreshments in the lobby. 





Poco Allegretto 

Bela Bartok (1881-1945) 

Grace Kozal 

Ecossaise 

Johann Nepomuk Hummel (1778-1837) 
Jack McCormick 

A Short Story 

Heinrich Lichner (1829-1898) 
Madison Grau 

Minuet in G Major 

Anonymous 

Spencer McCloy 

Minuet in G Minor 

Johann Sebastian Bach 

David Harbeson 

Cradle Song 

Carl Maria von Weber (1786-1 826) 
Emma Kozal 

The Happy Farmer 

Robert Schumann (1810-1 856) 
Courtney DeLong 

Arietta 

Wolfgang Amadeus Mozart (1759-1791) 
Zofia Hetman 

Melody 

Robert Schumann 

Ben Anderson 

Sonatina in G: Moderato 

Ludwig van Beethoven 

Mitchell Clouse 

Sonatina in C Op.36, No.l: 

: Allegro Muzio Clementi (1752-1832) 

Maggie McLeod 



Muzio Clementi 


Sonatina in C Op.36, No.l: Vivace 

Michaela Bales 


Theme from Symphony No.3 "Eroica”, 4 th Mvmt. Ludwig van Beethoven 

Reanna Thomas 


The Wild Rider 


Aya Omar 


Robert Schumann 


Rondo 


Wolfgang Amadeus Mozart 
Sarah Boiney 


Gavotte 


Johann Sebastian Bach 

Mallory Glazer 


Sonata No.48 in G Allegro con Brio Franz Joseph Haydn (1732-1 809) 

Stephanie Johnson 


By The Sea (c.l 907) 


Kelly McCormick 


George Posca 


Nocturne in C-sharp Minor Op. Posth. Frederic Chopin (1810-1849) 

QingXiao Hu 


Golliwogg's Cakewalk Claude Debussy (1 862-1 91 8) 

Meredith Clouse 


Turkish March Ludwig van Beethoven arr. Rubenstein-Rachmaninoff 

Moriah Bales 


Rhapsodie in G Minor Op.79, No.2 Johannes Brahms (1833-1 897) 

Lauren Alger 



Future Suzuki Piano of Louisville Events: 


Suzuki Piano Basics Teacher Research Workshop 
Suzuki Piano of Louisville 
Crestwood, Kentucky 
February 19-23, 2009 

Suzuki Piano Workshop “Friendship Concert” 
Oldham County Arts Center 
Crestwood, Kentucky 
Sunday, February 22, 2009 

Spring Recital 

Margaret Comstock Concert Hall 
University of Louisville School of Music 
Sunday, March 1 5, 2009 
4:00 & 6:30 p.m. 

Recital and Awards Ceremony 
Margaret Comstock Concert Hall 
University of Louisville School of Music 
Sunday, May 17, 2009 
6:30 p.m. 


Suzuki Piano of Louisville is the teaching studio of Bruce Boiney. 
For more information, please visit www.suzukipiano.com. 



UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSICjSjS' 

presents 


Jazz Combos 


Wynton Kelly Combo 

Directed by Ansyn Banks 

Bill Evans Combo 

Directed by Chris Fitzgerald 


Monday Evening 
November 3, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 




PROGRAM 


In Walked Horace 


Gibraltar 


The Jody Grind 


J .J. Johnson 
Freddie Hubbard 


Horace Silver 


Wynton Kelly Combo 

Jon Hogan, tenor sax Dan Gomby, alto sax 
Joseph Hanna, tenor sax Barrett Wilson, piano 
Michael Vettraino, guitar Amy Hutts, bass 
Zach Kennedy, drums 
Ansyn Banks, director 


Bull's Delight 
Gentlemen's Quarterly 
Invitation 


Curtis Fuller 

John Arstingstall 

Bronislau Kaper 
arr. Colin Lippy 


Bill Evans Combo 

Craig Tweddell, trumpet Joe Auger, tenor sax 
Remus Webb, euphonium Colin Lippy, piano 
John Arstingstall, guitar Matt Human, bass 
Daniel Falter, drums 
Chris Fitzgerald, director 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICjSgt 


Thursday, November 6, 2008 Convocation 

3:00 p.m. 

Malcolm Bird Recital Hall 


Manha de Carnoval (from Black Orpheus) Luiz Bonta 

A Day in the Life of a Fool (1922-2001) 

Jonathan Hogan, saxophone 
student of Mike Tracy 
John Arstingstall 


Horn Concerto No. 3 in Eb Major, K.447 Wolfgang Amadeus Mozart 
II. Romance (Larghetto) (1756-1791) 

Ian Wolfe, horn 
student of Bruce Heim 
Elizabeth Wolfe, piano 

Bergere Captive P-O- Ferround 

(1900-1932) 


Meagan Peak, flute 
student of Kathy Karr 


Sonatina para flauta y piano Gonzalo Garrido-Lecca 

Movements I & II 


Penelope Quesada, flute 
student of Kathy Karr 
Liz Ames, piano 


Sonata in A minor 
Poco Adagio 


Demilou de Guzman, flute 
student of Kathy Karr 


C.P.E. Bach 
(1714-1788) 




UNIVERSITY OF 

LOUISVILLE 


< 5 > 


SCHOOL OF MUSICj^T 


Thursday, November 6, 2008 
3:00 p.m. 

Margaret Comstock Concert Hall 


Convocation 
Pace 1 


Caritas 

I. Mystic 

II. Solemn 


Aaron Klausing, percussion 
student of Brian Kusmal 


Rhapsody for Clarinet 


Daniel Sogar, clarinet 
student of Dallas Tidwell 


Fantasy, Op. 27 (from Barber of Seville) 
Una foce poco fa 


Adrienne Roos, clarinet 
student of Dallas Tidwell 


Michael Burritt 
(b. 1950) 


Wilson Osborne 
(1906-1979) 


Iwan Mil Her 
(1786-1854) 


Sonata for Clarinet and Piano 

I. Andante semplice; Allegro 


Aaron Copland 
(1900-1990) 


Adam Thomas, clarinet 
student of Dallas Tidwell 
David George, piano 




UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj$£r 

Thursday, November 6, 2008 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall Page 2 


Fugata Astor Piazzolla 

(1921-1992) 
arr. Kevin Ames 

Chris Phillips, clarinet 
student of Dallas Tidwell 
Kevin Ames, alto saxophone 
Liz Ames, piano 
Chris Korenkiewicz, bass 


Fantasia on the Opera La Traviata Donato Lovreglio 

(1841-1907) 

Dylan Lloyd, clarinet 
student of Dallas Tidwell 
David George, piano 




UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^t 

presents 

Paul York, 
cello 


Faculty Recital 


Thursday Evening 
November 6, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 




Welcome to the University of Louisville! 
We hope you enjoy the concert this eveninc. 


Smoking is not permitted in the School oj Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and Jlash photography is strictly prohibited. 

Pl.CASt: SILENCE CELL PHONES, ELECTRONIC WATCHES AND PACERS. 

Thank you. 


PROGRAM 


Suite in No. 1 in G Major, BWV 1007 Johann Sebastian Bach 

Prelude (1685-1750) 

Allemande 

Cou ran te 

Sarabande 

Menuet 1 & II 

Gigue 

Soliloquies for Solo Cello 

World Premiere 

Frederick Speck 
(b.1955) 

INTERMISSION 


Suite No. 1, Op. 72 

Canto I i imo: Sostenuto e largamente 

I Fuga: Andante moderato 

II La men to: Lento rubato 

Canto secondo: sostenuto 

HI Serenata: Allegretto (pizzicato) 

IV Marcia: Alla Marcia moderato 

Canto Terzo: sostenuto 

V Bordone: Moderato quasi recitative 

VI Moto perpetuo e Canto quaerto: Presto 

Benjamin Britten 
(1913-1976) 




An accomplished soloist, chamber musician and teacher, Paul York 
has appeared in recital and with orchestras in the U.S. and abroad. 
Mr. York serves on the string faculty at the University of Louisville, 
where he maintains an active teaching and performing schedule. 
Recent solo appearances include a performance of Karel Husa's 
Concerto for Violoncello and Orchestra at Carnegie Hall, Colored Field for 
Cello and Orchestra by Aaron Kernis with the Louisville Orchestra and 
Vivaldi's Double Concerto in G Minor with internationally acclaimed 
cellist Yo-Yo Ma. 

An avid chamber musician, Mr. York is a member of the Louisville 
String Quartet and was a founding member of The Logsdon Chamber 
Ensemble, a Texas Commission of the Arts Touring ensemble as well 
as ensemble-in-residence at Hardin-Simmons University. In April 
of 2006, he performed recitals throughout Japan. As a champion 
of contemporary music, Mr. York has commissioned works for the 
cello by such composers as Stefan Freund, Marc Satterwhite, Steve 
Rouse, Paul Brink, and Fredrick Speck. He also premiered Alfred 
Bartle's new orchestration of Bartok's First Rhapsody for cello with 
the Sewanee Festival Orchestra. 

Mr. York has participated in numerous summer festivals. He is 
currently a member of the artist faculty at the Sewanee Summer Music 
Festival, where he performs solo and chamber works, in addition 
to his teaching schedule. He has also performed at Strings in the 
Mountains in Colorado, theAbileneChamberMusicSeries, and served 
as principal cello with the Des Moines Metro Opera Orchestra. He 
has held principal cello positions with numerous regional orchestras 
and performed as a member of the cello section of the Saint Louis 
Symphony under the direction of Leonard Slatkin. 

Mr. York received his bachelor's degree from the University of 
Southern California and his master of music degree from the 
University of California at Santa Barbara, where he studied with 
Ronald Leonard. Other teachers include Gabor Rejto, Owen Carman, 
and Louis Potter. The recipient of numerous honors and awards, Mr. 
York wasselected to participate in the prestigious Piatigorsky seminar 
at the University of South California. Mr. York can be heard on the 
Centaur, Arizona University Press and CRS labels and is presently 
recording a CD new works written specifically for him. 
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The Chamber Music Society 
and 

The University of Louisville 

present the 
71st Season 


Three Hundred Thirty-Second Concert of the Society 
The American Brass Quintet 
November 9, 2008, 3:00 p.m. 

Margaret Comstock Concert Hall 


The American Brass Quintet 


Three Canzoni 
Canzona 
Can zona 
Canzona 


(edited by Raymond Masc) 
Erasmus Widmann (1572-1634) 
Antonio Troilo (fl. 1600) 
William Brade (1560-1630) 


Originally adaptations of French and Flemish chansons, the canzona is a type of instrumental music that was 
popularized in the 16th and 17th centuries. Most often characterized with the opening dactylic rhythm (long, short, 
short), the canzon da sonar (chanson to he played) became independent of earlier vocal models in the 1570s, and 
by 1600 had become the most important form of instrumental music in Italy. Ensemble canzoni were composed by 
all sorts of musicians—from the master composer/organist Giovanni Gabrieli with his multi-choired works for the 
ceremonies at San Marco in Venice, to local church organists like Antonio Troilo who worked in nearby Vicenza. 
Troilo’s little-known but well-crafted canzoni survive in his II primo libro canzoni delle canzoni da sonare con ogni 
sorte de stromenti published in Venice in 1606. 


While some of the best-known canzoni were associated with the flourishing arts and music publishing business of 
Renaissance Venice, successful composers of other regions, like Erasmus Widmann and William Brade, began including 
canzoni in their compilations of instrumental music. Widmann’s canzoni, published in Nuremburg in 1618, were 
considered his finest instrumental works. Strikingly similar to the Venetian canzoni of earlier decades, Widmann’s 
canzoni were described by Michael Practorius as “fresh, joyful, and fast.” The Englishman William Brade, universally 
recognized as one of the finest early violinists, spent nearly his entire career working in the German courts. Like 
Widmann’s, Brade’s five-part canzoni are stylistically quite similar to earlier Venetian models and were included in 
his Newe ausserlesene Paduanen, Galliarden, und Canzonen published in 1609 in Hamburg. 


Note by Raymond Mase 

Quinteto Concertante Osvaldo Lacerda (b. 1927) 

Chote 
Scherzo 
Seresta 
Rondo 


Note by the composer: 

I had already written a brass quintet in 1977, Fantasia e Rondo, which was very well received and performed by brass 
performers, including the American Brass Quintet, that played its premiere in the Inter-American Music festival 
in Washington D.C., April 27, 1980. So, in 1990, I decided to compose another brass quintet. Suddenly 1 had an 
inspiration: why not a concertante one, with few counterpoints hut with beautiful solo melodies, accompanied by 
good rhythms and harmonies? Thus this work was born. 

It has the following four movements: 

1)-CHOTE ( = Schottisch ) is a Central-European dance that came to Brazil in the XIX th Century. I lore it acquired 
some musical characteristics that make it different from its European model. It is still danced in some parr, 
country. The trombone is the soloist. 

-) - SCHERZO explores one of the many features of the French horn, the vigor. 

3) - SERESTA is a Brazilian serenade that tries to make the bass trombone really sing... 

4) - RONDO, in an animated tempo, makes the two trumpets recall some features of the bcauti u niusic o 
Northeast. 



First performance: Quintero de Mentis de Sao Paulo; October 24, 1991, in Rio de Janeiro. 


Osvaldo Lacerda graduated from the Carlos Come: Conservatory of Music in 1960 with studies in piano, hatmoj 
and composition with Camargo Cuarnieri. In 1963, he received a Guggenheim Foundation grand to studying 
U.S. for a year, where he studied composition with Vittorio Giannini and Aaron Copland, lie is founder an 
Artistic Director of three musical societies in Sao Paulo, and has won many national composition prizes. Mr. Lacerd; 
acknowledges the influence of the work of Brazilian musicologist Mario de Andrade. In addition, he shares a basis 
philosophy with Ralph Vaughan Williams; their music is written in a national idiom intended to be universal 
understood. Lacerda’s music attempts to capture the essence ot Brazil’s musical soul through the incorporation oi 
its folk and popular music into his own. 


Brass Quintet 


Gordon Beeferman 


Note by the composer: 

In writing this BRASS QUINTET for the ABQ, I tried to strip down my ideas to their essence-to be as direct as 
possible—and create drama using repetition, variation and abrupt juxtaposition of these ideas. Thus it turned out to 
be one of my most formal pieces, and one containing relatively few notes. An important element of the composition 
is the microtonal language: I use sixth-tones (six equal-tempered pitches to the whole-step). I like to sing these intervals 
and incorporate them into the melody and harmony. To me they give the sound a mellow ‘edge’ - a subtle play oi 
consonance and dissonance. 

Gordon Beeferman’s Brass Quintet was commissioned by the American Brass Quintet with funds from the Jerome 
Foundation.The foundation makes grants that support the creation of new work by professional emerging artists in 
Minnesota and the five boroughs of New York City. 


Gordon Beeferman is a composer, pianist and improviser based in New York City. Flis works - orchestral, solo, chamber, 
and opera - have been been performed by the Minnesota Orchestra, Albany Symphony, Quartet New Generation 
recorder collective, California EAR Unit, eighth blackbird, pianist Winston Choi, soprano Lisa Bielawa, and many 
others. Flis chamber opera-in-progress “The Rat Land,” performed by the New York City Opera on their VOX 2007: 
Showcasing American Composers series, was praised by the New York Times as “complex and daringly modern...Mr. 
Beeferman’s music, with its skittish melodic lines and pungent atonal harmony, is gritty, fidgety and intriguing." 

Beeferman has received commissions from the Fromm Foundation, the BMI Foundation, and Concert Artists 
Guild, among others. A “fully liberated pianist” (Cadence Magazine), he has performed in a wide range of settings, 
from concerto soloist to free-improviser, and has collaborated regularly with dancers and other artists, including 
Jeff Arnal, Jane Barnes, Charlotte Jackson, Anita Cheng, Seth Misterka, Brad Kemp, Katt Hernandez, and Estelle 
Woodward. In New York he has performed at Roulette, the Merce Cunningham Studio, Music at the Anthology, 
Columbia University’s Italian Academy and the Improvised and Otherwise Festival, as well as at other venues in 
Boston, Philadelphia, San Francisco, Canada, and elsewhere. His recordings of improvised music are available on 
Generate Records. 


Beeferman has received recognition for his work including three BMI Student Composer Awards, an ASCAP Yoon 
Composer Award, and the BMC/Williams College National Awards to Young Composers Grand Prize. Fie has bee 
a fellow at Tanglewood and a resident composer at the Copland House. 


A native of Cambridge, Mass., Beeferman was born in 1976. Fie played piano from an early age; he studied j< lZ 
Third Stream and piano privately at the New England Conservatory. He received his B.M. in composition from th 
University of Michigan and was awarded the Stanley Medal, the School’s highest undergraduate honor. His teachf 
have included William Albright, William Bolcom and Leslie Bassett for composition, and Steven Drury and Aum 
Nel for piano. 



Entrance 


David Sampson (b. 1951) 


Note by the composer: 

Entrance is a concise minute and a halt composition that was written in the spring of 2004 as a gift to the American 
Brass Quintet to honor our fruitful collaboration over the past twenty years. Beginning with a pleasant introduction 
reminiscent of Collier Jones, each instrument is given a bow. This civility shortly gives way to comic exuberance. 
After nearly losing control, the piece rights itself with a final flourish. 


David Sampson is currently Composcr-in-Rcsidcnce of the Colonial Symphony Orchestra. Recent major commissions 
and premieres have included the National Symphony Orchestra, Memphis Symphony, Barlow Endowment, New 
Jersey Symphony, Bergen Foundation, Princeton Pro Musica, Chicago Chamber Musicians, American Composers 
Orchestra, Aspen Music Festival, Chamber Music America, Pew Charitable Trust, National Endowment for the Arts, 
New Jersey State Council on the Arts, and the American Brass Quintet. 

David Sampson, recipient of the 1999 Goddard Lieberson Fellowship awarded by the American Academy of Arts and 
Letters, has received grants from the NEA, New Jersey State Council on the Arts, Jerome Foundation, Cary Trust, 
and the Dodge Foundation, among others. He holds degrees from the Curtis Institute of Music, Hunter College, 
Manhattan School of Music, and the Ecoles d’Art Americaines, where his teachers included Karel l lusa, Henri 
Dutillcux and John Corigliano in composition; and Gerard Schwarz, Gilbert Johnson, Robert Nagel, and Raymond 
Mase in trumpet. His music is published by Editions Bim, Cantate Music Press and Concordia Publishing 1 louse. 

Chansons Josquin des Pres (c. 1440-1521) 

En l’ombre d’ung buissonet (edited by Raymond Mase) 

El grillo 

Plaine de dueil 

De tous biens playne 

Kanon; N’esse pas ung grant deplaisir 

Few musicians have enjoyed more stature in their lifetimes or had a more lasting influence on those who followed 
than Josquin des Pres, who is often regarded as the most important composer of the High Renaissance. He was hailed 
by contemporaries as “the best of the composers of our time” and by Luther with “He is master of the notes; others 
are mastered by them.” Josquin’s chansons are masterful in counterpoint and variety of spirit-from the light-hearted 
El grillo (The Cricket), to Plaine de dueil (filled with grief) and stand as some of the earliest music the American 
Brass Quintet has adapted for modern performance. Interestingly, Josquin’s output of twenty masses, one hundred 
motets, and seventy-five secular pieces was long forgotten until he was rediscovered by the music historian Blimey in 
the late 18th century. Josquin’s Chansons are recorded by the American Brass Quintet on their fortieth anniversary 
compact disc American Brass Quintessence (Summit DCD 263). 

Note by Raymond Mase 

Copperwave Joan Tower (b. 1938) 


Note by the composer: 

The title of the piece is COPPERWAVE. What is means is that copper (in brass) creates a weighty (and heavy) motion 
and feeling that travels in waves (and circles) throughout the piece. Another more “background ’ story is that my 
father was a mining engineer and dealt with copper in some of his jobs in Latin America where the family livcc 
nine years-hencc the “conga” rhythm. 

Copperwave was commissioned for the American Brass Quintet by The Juilliard School for its Centennial Celebratic i 
This commission was supported by the Trust of Francis Goelet. 

Known and admired for her bold and energetic music, Joan Tower is one of America’s most successful and best-known 


composers of concert music. I ler first orchestral work, Sequoia, has remained in the repertoire, with performance,: 
by the orchestras of Saint Louis, New York, San Francisco, Minnesota, Tokyo N1IK, and Toronto, as well as the 
National Symphony and London’s Philharmonia. Tower’s tremendously popular five Fanfares lor the Uncommon 
Woman have been played by more than 400 different ensembles. Since 1972 Tower has taught at Bard College, when 
she is Asher Edelman Professor of Music. She is composer-in-residence with the Orchestra of St. Luke’s, a title she 
also held for eight years at the Yale/Norfolk Chamber Music Festival. The first woman ever to receive the prestigious 
Grawemeyer Award in Composition (1990), she was inducted in 1998 into the prestigious American Academy u f 
Arts and Letters and in 2004 into the Academy of Arts and Sciences at Harvard University. 

The American Brass Quintet 

Currently in its forty-ninth season, the American Brass Quintet has been internationally recognized as one of the 
premiere chamber music ensembles of our time. The ABQ’s rich history includes performances in Europe, Central 
and South America, the Middle East, Asia, Australia and all fifty of the United States; a discography of over fifty 
recordings; the premieres of over one-hundred contemporary brass works, and in the last decade, mini-residencies 
that have brought the ABQ’s chamber music expertise to countless young musicians and institutions worldwide. 
ABQ commissions by Samuel Adler, Bruce Adolphe, Daniel Asia, Jan Bach, Robert Beaser, William Bolcom, Elliott 
Carter, Jacob Druckman, Eric Ewazen, Anthony Plog, Huang Ruo, Steven Sacco, David Sampson, Gunther Schuller, 
William Schuman, Ralph Shapey, Joan Tower, Melinda Wagner, and Charles Whittenberg, are considered among the 
most significant contributions to the modern brass quintet repertoire. In the last two seasons, the ABQ has premiered 
new works by Robert Dennis, Robert Maggio, Paul Moravec, David Sampson, and Adam Schoenberg, and released 
two new recordings—Cheer Boys Cheer (volume two of civil war brass music of the 26th N.C. Regimental Band), 
and Jewels (ABQ concert favorites). During the 2007-2008 season, the ABQ premiered and toured Two Elements 
for brass quintet and piano by Grammy-winning composer-pianist Billy Childs commissioned for the ABQ by a grant 
from the New York State Music Fund. This year the ABQ will premiere a new work by Gordon Beeferman (the first 
of four brass quintets by emerging composers funded by a grant from the Jerome Foundation), a new piece for brass | 
quintet and organ by Justin Dcllo Joio, and will complete their ninth recording for Summit Records to he released 
in celebration of the ABQ’s fiftieth-anniversary season in 2010. 

Equally committed to the promotion of brass chamber music through education, the American Brass Quintet 
has been in residence at The Juilliard School since 1987 and at the Aspen Music Festival since 1970. Many young 
ensembles, including the Extension Ensemble, Manhattan Brass Quintet, and the Meridian Arts Ensemble, have 
worked with the ABQ through these residencies, and gone on ter establish their own presence in the brass chamber 
music field. Since 2001 the ABQ has offered its expertise in chamber music performance and training with a program 
of mini-residencies as part of its regular touring season. Designed to offer young groups and individuals an intense 
chamber music experience over several days, ABQ mini-residencies have been embraced by schools and communities 
throughout the United States and internationally. 

Through its acclaimed performances, diverse programming, commissioning, extensive discography and educational 
mission, the ABQ has created a legacy unparalleled in the brass field. Hailed as “the high priests of brass’’ by 
Newsweek, “positively breathtaking” by the New York Times, and “of all the brass quintets, the most distinguished’ 

by the American Record Guide, the American Brass Quintet has clearly defined itself among the elite chamber music 
ensembles of our rime. 
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Dr. Frederick Speck 
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Welcome to the University • of Louisville. 

Smoking is not permitted in the building. In the unlikely event of fire or other emergency, please 
walk to the nearest exit. The use of recording dances and flush photography is strictly prohibited. 
Please silence cell phones, electrosic watches and pagers. Thank you. 


The Chamber Music Society was founded in 1938 by the University of Louisville and 
operates in affiliation with the University of Louisville School of Music. 

The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts are a tribute both to the music community...young and old, profes¬ 
sional and amateur...which received her loving attention, and to this special music 
which she treasured. 
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For many years the School of Music at the University of Louisville has been associated 
with the performance of contemporary music and the creation of new music through 
the composition and performance of works by the resident faculty artist performers 
and composers, students, and guests of the School. This association was established 
through the connections between the School of Music and the Louisville Orchestra during 
their distinguished history in new music performance and, more recently, through the 
administration of the internationally recognized University of Louisville Grawemeyer Award 
for Music Composition. The commitment of the school to the creation and performance of 
new musical works and combination of opportunities presented for the study of new and 
contemporary music is included in our mission statement that confirms: 

The University of Louisville School of Music is committed to teaching music 
as an artistic, academic and professional discipline; to fostering in a variety of 
ways and for diverse communities the creation, performance, study, teaching, 
and therapeutic use of music; and to contributing innovative musical leadership 
in the city of Louisville and beyond. 

The New Music Festival for 2008 is pleased to feature both student and faculty artists of 
the School of Music, including faculty chamber music ensembles, the University Wind 
Ensemble, the University Symphony Orchestra, the University New Music Ensemble, 
and the Collegiate Chorale and Cardinal Singers choral ensembles. Music of the School's 
resident faculty and student composers is showcased in a series of concerts that highlight 
their contributions to the culture of contemporary music so important to the School during 
its distinguished history. The New Music Festival is especially pleased to welcome the 
presence of composer-in-residence Sebastian Currier, and to feature performances from 
his extensive catalogue of works. 

On behalf of the faculty, staff, and students of the School of Music and the University of 
Louisville, I welcome you to the New Music Festival for 2008. 



L/ 

Christopher Doane 
Dean, School of Music 
University of Louisville 
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BIOGRAPHY 


Sebastian Currier is the 2007 recipient of the prestigious Grawemeyer Award Heralded 
as "music with a distinctive voice" by the New York Times and as "lyrical, colorful firmly 
rooted in tradition, but absolutely new" by the Washington Post, his music has been per¬ 
formed at major venues worldwide by acclaimed artists and orchestras. 

A full evening of his chamber music was presented by the Berlin Philharmonic last fall, 
which included two premieres. This fall he returned to Berlin again for the premiere of 
Broken Minuets, performed by harpist Marie-Pierre Langlamet and the Oriol Ensemble at 
the Philharmonie. 


His music has been enthusiastically embraced by violinist Anne-Sophie Mutter, for whom 
he wrote Aftersong, which she performed extensively in the US and Europe, including 
Carnegie Hall in New York, Symphony Hall in Boston, the Barbican in London, and the 
Grosses Festspielhaus in Salzburg. A critic from the London Times said, "if all his pieces 
are as emotionally charged and ingenious in their use of rethought tonality as this, give 
me more." He is currently writing her a concerto. 


His Microsymph, referred to by the composer as a large-scale symphony that has been 
squeezed into only ten minutes, was commissioned by the American Composer Orches¬ 
tra and premiered at Carnegie Hall. It has also been performed by such orchestras as the 
San Francisco Symphony, the Gewandhuas Orchestra, Eos Orchestra, and the National 
Symphony Orchestra, and has been recorded by the Frankfurt Radio Orchestra with Hugh 
Wolff, conductor. 


He has also written works that involve electronic media and video. Nightmcize, a multime¬ 
dia piece based on a .text of Thomas Bolt in which the protagonist dreams he is rushing 
along a dark, enormous highway, where strange roadsigns loom up only to disappear 
into the night, has been performed by Network for New Music and the Mosaic Ensemble. 
The Philadelphia Inquirer said "every turn is breathtaking" and the New York Times, 
"Currier's rich and imaginative music sets the right tone, with its fractured and dissonant 
baroque-like gestures leading off like highway exits into the void and hinting at distant 
reservoirs of emotion and yearning." 


His new CD of string quartets, recorded by the Cassatt Quartet, says the New York Times, 
"distances the present from the past, causing the listener to think about music itself. A 
CD of mixed chamber music, recorded by Music from Copland House will be released 
shortly. 


He has received many prestigious awards including the Berlin Prize, Rome Prize, a Guggen 
heim Fellowship, a fellowship from the National Endowment for the Arts, and an Aca emy 
Award from the American Academy of Arts and Letters, and has held residencies at tie 
MacDowell and Yaddo colonies. He received a DMA from the Juilliard Schoo an cur 
rently teaches at Columbia University. His works are published by Boosey & Hawkes. 
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the New Music Festival presents 

Electronic Music 

Monday; November 10, 2008 at 8:00 p.m. 
Malcolm Bird Recital Hall 

PROGRAM 


Enter the Turtle The Fire Wire Ensemble 

electronic improvisation 
Allison Ogden, Krzysztof Wolek 


Variations Mondrian 


Jaroslaw Kapuscinski 

video 


Chronostasis part IV 


electronic tape 


Vjekolsav Njezic 


LifeLines 


clarinet and electronic tape 
Kara Banks, clarinet 


Lawrence Moss 


Spirit Call 


quadraphonic electronic tape 


Isaac Wallis 


Mahno 


video, electronics and processed tuba 
Brandon Neal, tuba 


Marc Snyder 


i need 5 minutes alone 

WORLD PREMIERE 

3 to 6 players and live electronics 
Liz Ames, flute 
Kevin Ames, saxophone 
Matthew Walker, guitar 
Steve Rouse, piano 
John Ritz, electronics 


John Ritz 
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PROGRAM NOTES 

Enter the Turtle - The Firewire Ensemble 

We have very little to say about Enter the Turtle at this point, as we have not written it yet. We both designed 
patches in Msx/MSP which can be used for live, interactive improvisation. This evening, we shall put our heads 
together, bring our patches together, and see what happens. It may be profound, it may be whimsical it may be 
spiritual or it may even be an exercise m futility, but one thing it will be, is fresh: like a just-picked ripe apple 
Or, like a box of chocolates. Or maybe like a baby just born, screaming and wailing at the sheer inexplicability 
of it all. We'll see. K } 


Variations Mondrian - Jaroslaw Kapuscinski 

The art of Piet Mondrian (1872-1944) is known for its ultimate simplicity and pure abstraction. His language 
became so close to music that the artist himself described it with such terms as counterpoint, rhythm, syncopa¬ 
tion or harmony. The video is based on five of Mondrian's paintings which are transformed, deconstructed and 
reconstructed as in a musical variation form. Visual and musical events are synchronized to create an integrated 
audio-visual counterpoint. The piece consists of three variations: 

Moderato 

Lento 

Boogie-Woogie 


Chronostasis part IV - Vjekolsav Njezic 

Chronostasis is a term from psychoacoustics, and originates from the idea of the relativity of the perception of 
time's flow. Working with electronic music, I became fascinated by the nature of the relationship between this 
relativity of perception of both time-flow and the frequency spectrum. This has been ideally demonstrated by 
the psychoacoustic research of Roger Shepard and Jean-Claude Risset. To make myself clearer: the use of "end¬ 
less glissando," known in electroacoustics as the "Shepard-Risset glissando," is important in this composition. 
This glissando has neither a bottom nor a peak with regard to its frequency range. In contrast, our ear, that is, 
our consciousness, expects that a sound event which begins to descend or ascend along the frequency range 
will come to an end at some point in time. Yet exactly the opposite occurs! It is possible to listen to such an 
"endlessly" falling glissando for hours without reaching its expected bottom, that is, without its ever reaching 
the limit of 20 Hz, which is the lowest frequency threshold that the human ear can hear. 


LifeLines - Lawrence Moss 

LifeLines for Clarinet and Tape was composed in 1998 for clarinetist Esther Lamneck. It is a work with intricately 
interwoven lines between the tape score and the clarinet, using a diverse palette of clarinet techniques including 
improvisation. 


Spirit Call - Isaac Wallis 

Spirit Call was composed in the hope of achieving a musical sense of awe and majesty in an ancient and tiibal 
context. It is a fixed electronic vocal piece, but only one of the many voices in the piece is a recorded human 
voice. The rest are digitally synthesized voices, done in Csound using the Blue front end. As you listen, you 
should do as I did while programming the sounds-you should imagine an ancient people performing a ritual 
for their gods, complete with chanting, dancing, and magic. 
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the New Music Festival presents 

Faculty Artists: 

New Chamber Music 

Tuesday, November 11, 2008 at 8:00 p.m. 
Margaret Comstock Concert Hall 

PROGRAM 


Soliloquies (2008) Frederick Speck 

(b.1955) 

WORLD PREMIERE 

Paul York, cello 


Trzy piesni do slow arabskich z X wieku (1938) Grazyna Bacewicz 

Mamidlo (1909-1969) 

Inna 

Samotnosc 

Daniel Weeks, tenor 
Naomi Oliphant, piano 


Frames (1998) 


Sebastian Currier 
(b.1959) 

transcribed by J. Moore 

John S. Moore, tenor saxophone 
Krista Wallace-Boaz, piano 


INTERMISSION 


Ligeia (1983) Frederick Speck 

Patrick J. Meighan, alto saxophone 
Krista Wallace-Boaz, piano 


Kokopeli (1990) 


Kathy Kan, flute 


Katherine Hoover 
(b.1937) 
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Edge (2008) 

Sidney King, double boss 

Verge(1997) 

almost too fast 
almost too slow 
almost too mechanical 
almost too dark 
almost too light 
almost too fractured 
almost too much 
almost too little 
almost too calm 

Dallas Tidwell, clarinet 

Patrick Rafferty, violin 
Krista Wallace-Boaz, piano 


Peter Askim 
(b.1971) 


Sebastian Currier 
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PROGRAM NOTES 


Soliloquies - Frederick Speck 

Soliloquies was written at the request of cellist, Paul York, whose span of expressive detail in peifoimance ranges 
from the most intimate gestures to the very extremes of robust, earthy virtuosity. Unaccompanied solo works 
have the unique potential to create the illusion of unspoken, private reflections, that can reveal a powerful, at 
times unexpected honesty, much like that which occurs among their relatives from the world of the theater. 
Of course, illusion aside, it is the determination of the performer, just as Lady MacBeth suggested, to lure the 
listener so "that I may pour my spirits in thine ear..." 

The work unfolds from an intimate, introspective utterance of a gently rising major third, which provides the 
contemplative core for lyrical embroidery and expressive development. The theme grows in textural density 
and rhythmic activity through the first half of the work, finally giving way to music of an athletic, dance-like 
quality. Past this dramatically climactic section, the music returns to again explore the intimacy of earlier melodic 
fragments of vocalize character, in their own way, both more fragile and more potent than at first. 


Trzy piesni do slow arabskich z X wieku - Grazyna Bacewicz 

Although written in 1938 for tenor and orchestra, Bacewicz later arranged Trzy piesni do stow arabskich z X wieku 
for tenor and piano. The texts, by an anonymous Arabic poet, use subtle symbolism to express emotions and 
enliven the imagination. Bacewicz's neo-classic writing employs sparse textures and an imaginative tonal lan¬ 
guage that combines sudden and unexpected key changes, polytonality, and light dissonance. In the first song, 
Maniidlo, a walking ostinato pattern in the piano is used to depict the caravan rolling across the desert, while 
irregular rhythmic groupings accommodate the natural rhythms of the Polish language. Tine second song, Inna, 
employs a polytonal, ostinato pattern to invoke the nearby lover, while more lyrical and flowing material is 
used with expressive and tonal harmonies to illustrate the other woman. The understated vocal line of the third 
song, Samotnosc, is Impressionistic as the return of the loved one is imagined. 


Frames - Sebastian Currier 

Wi itten for cellist John Whitfield and commissioned by the Fromm Foundation, Frames was premiered at Merkin 
Hall in New York City in October 1997. At the heart of Frames are two classically conceived movements: one fast 
punchy, diiven, extroverted and bold; the other slow, lyrical, flexible, introverted and expressive. 


Ligeia - Fred Speck 

Ugeia, for alto saxophone and piano is an essentially lyrical work in which the partners respond interactively to 
one a no the i s melodic gestures. The score is devised in such a way that the performers are not drawn to serve 
beats and barlines, but rather must spring from moment to moment in a more fluid, conversational way. The title 
ie eis to t re mythological siren, Ligeia, notin a drastic sense, but as referentially connected to the irresistible call 
o le saxophone (particularly as an expressive voice in the genre of new music). The work was first performed 
by noted saxophone artist, John Sampen, with pianist, Marilyn Shrude. 


Kokopeli - Katherine Hoover 

• ■ e 16 !? Ute P la y er ' was a great mahu, or legendary hero of the Hopi, and of other Native Americans liv- 

-md ( -Ipqpt-i« OL | I | luestern ar ^ a United States. He is said to have led the migrations through the mountains 
canhirp <; ’ ^ f,° Un ° flute echoin S through the great canyons and cliffs. In this piece I have tried to 

& 1 vT Se a spaciousness, and of the Hopi's deep kinship with this land. This piece has also 

been influenced by Native American flute songs and sounds F 
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Edge - Peter Askim 

Edge is the sharp but delicate lines of a cut diamond, the sheen of sound as it slices the silence; the precision of 
a surgical knife. Edge is the gritty underside of the pulsing city: dangerous, vital. It is a slalom ski as it speeds 
downhill - barely balancing and almost, but not quite, losing control. Precarious, but exhilarating... 

Edge was commissioned by the International Society of Bassists as the required work for the 2003 Solo Competi¬ 
tion. 


Verge - Sebastian Currier 

Verge was written for and dedicated to the Verdehr Trio. The idea for the work is taken from the title of one of 
the pieces in Schumann's Kinderscenen - Almost too serious. Implicit in the title is an aesthetic boundary which, 
although it may be approached, should not be crossed. If the piece were too serious it would cause it to be out 
of balance with the simple, childlike world of Kinderscenen as a whole. On the other hand, as long as it does not 
cross this threshold, it may come as close as possible. It is this idea of being on the verge of some extremity or 
another that becomes the basis of my piece. Each of the nine movements stands on the edge of excess and I use 
the phrase borrowed from Schumann to describe them: almost too fast, almost too slow, almost too mechanical, 
almost too dark, almost too light, almost too fractured, almost too much, almost too little, almost too calm. The 
nine movements can be divided into cycles of three, each beginning with a pair of movements that oppose one 
another: fast - slow, dark - light, etc. Almost too much forms the dramatic center of the whole. Almost too fractured 
presents brief quotations from the other movements. 
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the New Music Festival presents 

University New Music Ensemble 
University Symphony Orchestra 

Wednesday, November 12, 2008 at 8:00 p.m. 
Margaret Comstock Concert Hall 

PROGRAM 

i 

University New Music Ensemble 

Frederick Speck, director 

Hoquetus Petrus (1995) 

Amy Ensel, flute and piccolo 
Tiffany Wilson, flute 
Zachary Schell, piccolo trumpet 


Dietrich Erdmann 
(b. 1917) 


Kevin Ames, soprano saxophone 
Michael Dobiel, alto saxophone 
Paul Shepherd, tenor saxophone 

Whispers (2003) 

Amy Ensel, flute 
Byron Farrar, violoncello 
Chris Smallwood, piano 
Aaron Klausing, percussion 

Sinfonia Concertante (2007) 

Trio Bel Canto 

Patrick J. Meighan, alto saxophone 
John S. Moore, tenor saxophone 
Krista Wallace-Boaz, piano 

Jennfer van Wie, flute 
Sarah Lempke, oboe 
Chris Phillips, clarinet 
Jay Coughlon, bassoon 

Frederick Speck, conductor 


ea h Simer, horn Rodney Younger, timpani 

reg Alvarez, trumpet Brittany Allen, percussion 

Daniel Thomas, trombone 
Adam Edwards, tuba 


Walter Hartley 
(b. 1927) 


Sebastian Currier 
(b. 1959) 


Saxophon-Trio (1996) 

I. Quasi all rnarcia 

II. Agitato 

III. Largo 

IV. Allegro 


Harrison Birtwistle 
(b. 1934) 
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Dodecaphonia (1997) 


Jenifer Thomas, soprano 
Leah Sproul, piano 


temporal becoming, or the moving Now (2008) 

WORLD PREMIERE 

Jenny Branson, Bradley J. Buehring, and Gregory Byrne, 


INTERMISSION 


University Symphony Orchestra 
Kimcherie Lloyd, director 


Pastoral for String Orchestra (1971) 


"...but a pattern can change" for soprano and orchestra (2008) 

WORLD PREMIERE 

Caroline Drury, soprano 


Microsymph (1997) 

1. quickchange 

2. minute waltz 

3. adagio 

4. nanoscherzo 

5. kaleidoscope 


John Corigliano 
(b.1938) 


Bradley J. Buehring 
(b. 1981) 

percussion 


Karel Husa 
(b.1921) 


Timothy Miller 
(b. 1980) 


Sebastian Currier 
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PROGRAM NOTES 

Selections by the University New Music Ensemble 

Hoquetus Petrus - Harrison Birtwistle 

Hoquetus Petrus for two flutes (one doubling piccolo) and piccolo trumpet, reveals Birtwistle's intimate apprecia¬ 
tion for the namesake Medieval technique of its title, though the language is decidedly current. Mark Delaere, 
Professor and Head of Musicology at the University of Leuven, points to the great personal significance that 
this brief work has for Harrison Birtwistle: 

Throughout his life, Harrison Birtwistle has been fascinated by Guillaume de Machaut's famous 
Hoquetus David, one of the highlights of the fourteenth-century Ars Nova. He produced several 
arrangements of this piece, and included it in his orchestral work Machaut d ma mamere (1988). 
Birtwistle is having Machaut 'his way' even more in Hoquetus Petrus (1995) - up to the point that 
the piece can be understood as a self-portrait in which the artes novae of the fourteenth and the 
twentieth centui‘ies are combined. Apart from its tenoi/duplum/triplum-texture and its consistent 
use of the hocket technique, Hoquetus Petrus at first glance appears to be not like Machaut at all 
and very much like full-fledged Birtwistle. 


Saxophon-Trio - Dietrich Erdmann 

Saxophon-Trio, for soprano, alto and tenor saxophones is organized in four movements. Quasi all marcia, Agitato, 
Largo and Allegro, played largely without pause. Derived from the combination of contrapuntal order and a 
chromatic tonalism, the music is clear in its musical structures and relationships. The movements rely on con¬ 
trasting stylistic elements to create an ebb and flow of temperaments in the music. 


Whispers - Sebastian Currier 

Whispers, was written for the Mosaic Ensemble. According to the composer, it is the musical equivalent of tones 
of voice. Quick, accented whispers dominate the central section. Repressed intensity, has the performers playing 
with great vitality, but in pianissimo. A generally reposeful quietude frames this sense of repressed urgency. 


Sinfonia Concertante - Walter Hartley 

Dr. Hartley has long been an advocate of the expressive voice of the saxophone. In addition, the has appeared at 
the University of Louisville on numerous occasions as a guest-artist in conjunction with the Summer Cardinal 
Saxophone Workshop. The Sinfonia Concertante was written for Trio Bel Canto, the original version with saxo¬ 
phone ensemble. The wind octet and percussion version, prepared for this premiere performance, was completed 
November 17, 2007. He makes the following comment about his work: 

Like most of my other 16 works whose titles begin with "Sinfonia," this is in three movements, 
fast-slow-fast; in this case the movements are played without any significant pause between. The 
style of the work, like most of my other music, is essentially of the neo-classic order, mostly in 
extended tonality. 
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Dodecaphonia - John Corigliano 


John Corigliano won the University of Louisville Grawemeyer Award in 1991. Known for an acute sense of the¬ 
ater in his music, Corigliano throws a tongue-in-cheek dart at the compositional language that emerged from 
tire second Viennese School, then polarized itself through mid-twentieth century voices of composers such as 
Milton Babbitt. The composer remarked about Dodecaphonia as follows: 

I had always wanted to write a cabaret song entitled "They Call Me Twelve-Tone Rose," only 
because the delicious absurdity of the title appealed to me. I made the mistake of mentioning this 
to Mark Adamo as he was writing the libretto for his opera Little Women, and before long the lyric 
appeared on my desk. (Full disclosure demands that I admit to contributing the word "ha!" to the 
last stanza.) I procrastinated, in my usual way, but then blundered again, this time mentioning to 
Joan Morris over dinner that the lyric existed. Joan, of course, is not only a bewitching cabaret singer 
in her own right, but she performs evenings of theatre and cabaret song all over the world with 
her husband, the internationally recognized composer William Bolcom, at the piano. Finally, after 
Joan's postcard reading, "Are you going to make a diva beg?" I composed (in strict dodecaphonic 
manner) the brief film-noir aria before you. 


temporal becoming, or the moving Now - Bradley J. Buehring 

temporal becoming, or the moving Now is scored for three players playing metal percussion. The numbers 3,4, and 
5 play a crucial role in the rhythmic and harmonic structure. The timbre of the music moves from untempered 
sounds to purer sounds by slowly shifting gradations throughout the piece. 


Selections by the University Symphony Orchestra 

Pastoral for String Orchestra - Karel Husa 

The Pastoral was commissioned by the American String Teachers Association and composed in 1979. Husa derived 
the Pastorale from the second movement of his Sonatina for piano which was composed when the composer 
was twenty-two. 


"...but a pattern can change" - Timothy Miller 

...but a pattern can change takes its name from the last line of an excerpt from the poem, Kali, by the Chinese poet 
Mei-Mei Berssenbrugge, who is widely recognized for juxtaposing abstract language against veiy liteial oi di¬ 
rect language, often within the same sentence. Because Berssenbrugge's style is sometimes haid to understand, 
interpretations of her words become personal to the specific reader. My score interprets the poets juxtaposi 
tions through certain patterns within the orchestra. For example, a simple combination of staccato sounds ovei 
sustaining sounds is one of the contrasting patterns heard throughout the work. 

The harmonic structure of the score begins with a three note set presented by the accented notes of the opening 
section. Led by the vocal line, this structure is slowly transformed into other harmonic forms. Other patterns 
are created with texture, musical gesture, and rhythm. Although not entirely apparent, each o t rese pa eins is 
continually transformed or shifted slightly to create new ideas. Neighbor tone pitch disruption is the one elemen 
of the work that remains constant and connects each of the other transformations, similar to the consisten u 
of certain images in Berssenbrugge's poetry. 
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Microsymph - Sebastian Currier 


Microsymph is a large-scale five movement symphony that has been squeezed into on ]y ten minutes f 

a frantically paced, restless, quick-changing kaleidoscope of five highly compress ed movements which areb 
from a whirl of diverse materials into an eclectic amalgam of ceaselessly changiqg SOU nds, co ] ors and i dea UI * 


The first movement, quickchange, is modeled on a sonata-form movement, but j n a compressed fo 

where one idea races to the next. The second movement, minute waltz, is as much about the minute as it i h ^ 
the waltz. In the movement there are two layers: one a musical representation of the inner workings of w 
the other a waltz. Though the third movement, adagio, is only four minutes long, ij. seem s trulv exnans" • 
the context of the other movements. It is scored for strings, brass, and ringing Pitched percussion The fou T 
movement, nanoscherzo, is composed of layering similar to the minute waltz and tl 1p i acf ; , ., 1 

parodies the idea of a cyclic symphony where themes from previous movements return here inc • i 

feeling of compressed time. ' ° le 


Microsymph was written for and commissioned by the American Composers Orchp C h-a j 
egie Hall in December 1997. 


premiered at Carn- 


TEXTS 


Dodecaphonia 

I was a cop on the (off-) beat. 

Assigned the strangest case: 

Some morbid seductress, some sinister vamp 
Was stalking composers of every camp. 

I'd very few clues for the chase: 

(The PIANIST plays six seemingly unrelated pitches. The SINGER mulls...) 

Her coat: a battered ermine. 

One victim recollected: 

Her accent, faintly German, 

Another one suspected: 

She'd left no other trace. 

S he ci^ T pIayS another six P itches ' unrelated to the first set. 

The SINGER mulls...) 

I needed to determine 
How all this was connected. 

I started to pace. 

(The SINGER paces, as the PIANIST replays all twelve pitches...) 

Ermine coat... 

German throat... 

O, mein Gott! 
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It hit me so subtly 

It was almost subliminal— 

That I was pursuing no less than the town's most 

Notorious 

Serial 

Criminal... 

They call her Twelve-Tone Rose, 

And oh! She's cold. 

She sounds completely schizoid, but she's so controlled. 

She never quite repeats herself, yet always sounds the same. 

That too-too-Teutonic, that anti-mnemonic, that dodecaphonic dame, 

Whose name is Twelve-Tone Rose— 

Don't buy her line! 

Her ev'ry fey non sequitur is by design. 

She lured the likes of Lenny, even Copland to her camp— 

That vaguely ethereal, always funereal, post-Wagnerial vamp— 

Sure, she's exotic as a Persian, 

Beguiling as a witch. 

And all your smartest friends take her advice. 

But she'll lead you to inversion 
And you'll fall for ev'ry pitch, 

'Cause she'll never use the same pitch twice— 

No, no, beware of Twelve-Tone Rose—ha! 

She's no good for laughs. 

And she'll take your ev'ry melody and leave you with graphs! 

She'll take your pride, your heart, your wit, and when she'd done. 

You, too, will be vaguely pathetic, completely synthetic, and just no fu— 

(Suddenly the PIANIST grabs the singer and whispers urgently in her ear.) 

What? Another one? 

Young... American... stutters? 

They call her 

Thoroughly 

Post-Modern 

(The PIANIST lets loose a barrage of minimalist vamping.) 

Millie Millie Millie Millie 
Millie Millie Millie Millie 
Millie Millie Millie Millie 
Millie Millie Millie Millie 
Millie Millie Millie Millie 
Millie Millie Millie Millie — 

Sorry: Gotta run! 
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"...but a pattern can change" 


4 

She spans a bridge over a human being. 

She appears black from a distance, the way sky appears blue, but held in 
your hand is colorless like larvae or an element of the voice. 

Use crystals to identify this seed element introduced into my body, as if 
by genetic index. 

Matter becomes a matter of my expression. 

A fold in matter relates to the light of memory, the way the fold catches 
illumination and varies, according to the light of day. 

How does a fold determine "thin" and superimposable depth, the paper fold. 
.. .of the image of a wall? 

The cerebral cortex, gray matter, is a large sheet of two-dimensional 
tissue, wadded up to fit in the spherical skull. 

A room transforms itself into two dimensions, into consciousness, 
following a line, like the proliferation of the symbol for her dark skin. 

We're made to believe she is the thin, per se, she is the picture. 


5 

Red flowers amid dark light reflecting from a plane of water drying up, 
lamella, maya, as if there were nothing prior for the girl, only this 
chaotic visual from which a symbol takes its volume. 

When the perception achieves speed, a wave becomes hard as a wall of 
marble. 

You learn from seeing the pain and humiliation on her face and thinking 
you caused it. 

If everything black embodies her as time, like a wall of black marble, how 
to think of black itself? 

Is it the point of enactment from a symbol? 
to think of black itself? 

Is it the point of enactment from a symbol? 


6 

1 don f care for this artificial layer anymore. 

Now my mother is dead and dark as the animal's eyes. 

Her symbol, which Iras neither sound nor thought of sound, is the word for 

tne thing which 1 inwardly speak by seeing it, but can't see it and can't 
say it. 


Her gown glows like cry stal. 

The hght wall lends her refinement and immateriality. 

Nevertheless her expressiveness maintains through a place that's neither 
sensible nor the unity of a synthesis, like strains on patterned doth 
around her. 


AJength of cloth would localize in space elements distributed across 

Love was not a sentiment, because in nature, this pattern had no place 

ubtaed ,, a OTOmonkaM ^ a paftem 


Excerpts taken from Kali 
By Mei-Mei Berssenbrugge 

Text used by permission. 


! V?. VE AR 1 F T& N£ WAND SELECTED POEMS, by Mei-Mei Berssenbruc 
(0 Berssenbrugge. Published by the Univiiy of SS 


(c) 2006 


IS 


First Violin 
Ana Sarbu t 
Anne Rudolph 
Leslie Heinzen 
Cecilia Varadi 
Mike Lambert 
Steven Kinnamon 
Anna Dolan 
Brittney Washam 
Nathan Chapman 

Second Violin 
Aaron Neumann | 
Gabrielle Boguslaw 
Ashley Wolf 
Courtney Schisler 
Courtney Morrison 
Elizabeth Wooldridge 
Blaise Poth 
Carl Michel 
Franzeli Sharp 
Emily Caudill 
Blair Joseph 

Viola 

Felicia Hogan J; 
Alison Simpson 
Elena Dias 
Jim Dersch 
Sarah Speck 
Lauren Henley 
Brittany Whelan 

Cello 

Byron Farrar X 
Erin Cassel 
Molly Goforth 
Luke Darville 
Nicole Boguslaw 
Katie Schladand 
Audrey Bowlds 
Lindsey Becker 
Chelsea Getty 
Andrew Rafferty 


University Symphony Orchestra 

Kimcherie Lloyd, director 
Nilson Galvao, Jr., assistant conductor 
Anne Rudolph, librarian 
Rodney Younger and Bryan Warfield, managers 


Bass 

Chris Korenkiewicz J; 
Felice Howard 
Jake Siener 
Matthew Boothe 
Andrew Witten 
Grant Jacobs 
Karli Bailey 
David Graeser 
Ben Heckel 

Flute 

Amy Ensel X 
Jennifer Van Wie 
Mimi deGuzman 
James Smith 

Oboe 

Lexie Langella X 
Jasmine Salm 

Clarinet 
Carolyn Fassio X 
Daniel Sogar 
Robert Acosta 
Angel Hernandez 

Bassoon 
Jay Coughlon X 
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Ko Matsushita 
(b. 1962) 


University Collegiate Chorale 
Kent Hatteberg, director 


Vox populi, vox Dei (2001) 


Giedrius Svilainis 
(b. 1972) 
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PROGRAM NOTES 

Selections by the University Wind Ensemble 


Group Dynamics (2008) - Sebastian Currier 

Group Dynamics, by Sebastian Currier, is the second recent commission for a work for wind ensemble by a com¬ 
poser who is a past winner of the Grawemeyer award. The first. Cheetah by Karel Husa, was premiered by the 
University of Louisville Wind Ensemble during 2007, with performances at Carnegie Hall and later, Killarney, 
Ireland at the World Association for Symphonic Bands and Ensembles Conference. These significant additions 
to the wind repertoire have been made possible through the vision and support of the Division of Music Theory 
and Composition at the University of Louisville. 

Shortly after Sebastian Currier attended the Grawemeyer Award Celebration Concert at Carnegie Hall, he was 
asked to compose a piece for the University of Louisville Wind Ensemble for performance at the 2008 New Music 
Festival for which he would be principal guest composer. The result is a work of tremendous verve, in which 
soloists and varied instrumental subgroups dialogue in strong, energetic interplay. In describing the work, the 
composer writes: 

I think it's something about the very nature of a wind ensemble, with its multitude of instruments, 
sounds and colors, that made me think of the parallels between a group of musicians making 
music together and the study of "group dynamics" in psychology and sociology. Group dynam¬ 
ics considers the relationships between the individual and the group and, amongst other things, 
the relationship between competitive and cooperative behavior. What could be a better case study 
than the motley assortment of some 40 musicians, all having to balance their own individual voice 
with the need for the group to work together as a whole? What I think is particularly interesting 
in such an ensemble is the rich variety of relationships there are. Yes, you can consider the indi¬ 
vidual, say the bass clarinet, as it relates to the entire group. But there are many other arrange¬ 
ments too. There is the breakdown of the whole into woodwinds versus brass versus percussion/ 
piano and the struggle for dominance on the one hand and the need for finding ways to blend 
and balance on the other. Within the woodwinds, there are yet again other dynamic processes at 
work: the clarinets forming a strong group on their own as opposed to the saxophones, to take 
one example. Moving further down, within the clarinets, there is the further division of the high 
Eb clarinet, the Bb clarinets, and the bass clarinet. In "Group Dynamics" I explore many of these 
possible relationships and groupings. The relationship between cooperation and competition is 
of course central to us humans and crops up in diverse ways, from theories about the origin of 
our species to the central economic models of the 20th century. In my piece there is neither a sense 
that the one must ultimately submit to the needs of the many, nor some romantic narrative where 
the individual triumphs, but instead the constant play of dynamic forces created by the tension 
between these two great forces. 


A1 Fresco - Karel Husa 

Composed in 1974, Al Fresco was commissioned for the Ithaca College Concert Band as the first work in the 
Walter Beeler Memorial Commission Series. It was premiered by the Ithaca College Concert Band at the Music 
Educators National Conference Convention in Philadelphia in April, 1975 with Karel Husa conducting. 

Of the work, Mr. Husa writes: 

Al Fiesco has no programmatic content. However, the title indicates my admiration for the art of 
painting, especially mural painting on wet plaster. I have always been greatly moved by the forceful, 
even grandiose and rough, mysterious pictures dealing with primitive life, war and pageantry. 
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Black Dog - Scott McAllister 


Black Dog is a rhapsody for solo clarinet and wind ensemble. The work was inspired by classic hard rock mu 
sic, particularly Led Zepplin's rhapsodic-style song Black Dog. The clarinet solo takes the roll of the lead sincer 
in a hard rock band with its extreme range and emotions juxtaposed with pyrotechnic solos in tru "Hendrix" 
fashion. The rhapsody begins with a long solo cadenza which introduces most of the material in the work The 
middle section is a very slow, upward, "Stairway to Heaven" gesture. The last section of Black Dog concludes 
with a head-banging ostinato pattern that leads to the final fiery cadenza. The work was commissioned by and 
dedicated to James Croft, Director of Bands at Florida State University. It was premiered by the Florida State 
University Wind Orchestra, with Frank Kowalsky, soloist. 


Selections by the University Cardinal Singers 

Laudate pueri Dominum - Jozef Swider 

Laudate pueri Dominum is a tonal work that derives its power from a vivo tempo, driving rhythm, word accents, 
and divisi triads moving in parallel motion, not unlike the music of Carl Orff. It begins in what seems to be Lydian 
mode, but after a brief move to A minor, it cadences in C major. Swider then explores the contrast between the 
key of C major and major triads built on tones of the natural C minor scale, particularly the sixth and seventh 
scale tones. The Gloria Patri section signals a return of the opening thematic material, followed by a brief coda. 


Of the Sun born - Dobrinka Tabakova 

Dobrinka Tabakova was one of seventeen international composers commissioned by the Latvian choir Kamer to 
compose a work for their project of "World Sun Songs," and Of the Sun born was premiered by the choir in July 
2008. About the work, the composer says: 

Of the Sun Born is a poem by the renowned contemporary Bulgarian poet Blaga Dimistrova. The 
poem is incredibly beautiful. It makes each of us think about His or her place in the Universe. In 
the culmination, it says that if the earth was born of the sun, then I was born of the sun, too! The 
text makes you imagine a glowing light, which I tried to capture in my music. In the score, I tried 
to write the glow of light in the darkness of space. 


Evening - Eriks Esenvalds 

Evening, a setting of Sara Teasdale's Dusk in June for seven-part choir and soprano solo, captures the essence 
of Teasdale's poem, in particular, the affinity that she held for birds and nature. It opens with gently shifting 
chords that create an atmosphere of serenity. A duet between the first sopranos and first altos emanates from 
the texture, depicting birds soaring with their songs of joy. Esenvalds supports these soaring vocal lines with 
low chords — the second basses, for example, never sing above low F-sharp. With the repeat of the first stanza 
of the poem, Esenvalds employs a soprano solo, creating an even more intimate reflection on the wonder of 
nightfall. Teasdale's poetry shows how much she appreciated the beautiful things about life, and Esenvalds 
music transmits the warm, intense feeling conveyed in her poetry. 


Knowee - Stephen Leek 

Stephen Leek was one of the seventeen composers commissioned by the Latvian choir Kamer to compose a woi k 
for their project of "World Sun Songs," and Knowee was premiered by the choir in July 2008. The composei 
writes : 

In Australian Aboriginal legends, the sun is a woman, and the moon is a man. The most moving and 
heartwarming story about the sun belongs to the Wotjobaluk tribe, who live in Northern Victoria, 
goes like this: Knowee, the spirit of the Great Southern Sun, was once a woman who lived in a cave. 
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This was back when the world was shrouded in darkness, and rare was the plant that sprouted up 
toward the gray skies. Knowee, who had a young son, decided to go search for food. She traveled 
the world, with a burning torch in her hands, but despair wrenched her heart: no matter where 
she went/the land was empty, rocky, and dead. Knowee wandered further and further from the 
cave where her son was waiting, until she realized that she was lost. She descended down into a 
world that circled her land. Ever since then, Knowee has drifted from horizon to horizon, with a 
torch in her hand, searching for her son. But her son still waits for his mother to return. 


Anoj pusej dunojelio - Vaclovas Augustinas 

Vaclovas Augustinas dedicated Anoj pusej dunojelio to his father, who sang this Lithuanian folk tune to the com¬ 
poser when he was young. The composer's parents, both exiled in the time of the Soviet occupation of Lithuania, 
met in Siberia, and were allowed to move back to Lithuania some years later. The opening of the song explores 
some overtone singing, followed by a simple rendition of the folk melody, but before it ends, each woman of 
the ensemble sings the melody in her own tempo. The melody is then handed to the tenors, who admonish the 
young women for singing sad songs. The third verse describes the soldier fallen in battle. After the third verse, 
each of the singers improvises individually in the character of the song, ending in a large chord cluster. The 
fourth verse is a straight-forward four-part setting of the tune. 


O lux beata Trinitas - Ko Matsushita 

O lux beata Trinitas, for six-part chorus, is a powerful work of mixed meter, driving rhythm, and mighty block 
chords. While it is largely tonal in harmony, it features a static, repetitive first soprano part paired with the me¬ 
lodic motion of the second soprano, creating riveting half-step and whole step dissonances. The quiet beginning 
features clashing rhythms between the soprano parts on a unison D, lending a mysterious quality to the opening; 
the entrance of the male voices establishes the tonality, first in G major, then A major. As the work unfolds, the 
tonality shifts to C major, with biting major chord clashes between the men's and women's voices. An abrupt 
jump to a tritone F-sharp, with the voices chanting the text in octaves, leads to a B major section. A return to C 
major, only this time in fortissimo, is even more penetrating than before. From its onset, O lux beata Trinitas does 
not letup in energy and drive. 


Selections by the University Collegiate Chorale 

Vox populi, vox Dei - Giedrius Svilainis 

Wn populi, vox Dei, an unpublished work for SATB choir, opens with a fortissimo fanfare-like passage in B-flat 
major- Lhe basses then introduce a marcato ostinato, followed by the tenors with a rhythmically contrasting theme. 
The women enter together with syncopated rhythms, then all voices unite at the text Ubi concordia (where there 
is unity). The music of tine opening fanfare returns to conclude this high energy work. 


The Deer's Cry - Arvo Part 

In Tin Dcei s Ciy, one of his most recent compositions. Part combines elements of minimalism, tintinnabuli, and 
western popular harmonies. The text takes its name from the story of St. Patrick and his monks, who were on 
their way to preach in a village, when some men lay in hiding, waiting to kill him and his followers. A fog set 
in, and the ambushers could only see deer moving along the path. When the fog lifted, they did not see deer 
u !_ ie t ra cks of men. It is said that God changed the men into deer so that they could pass safely. Some 
*■ e i5 Xt ^ ^ at:nc ^ fr° m ^e year 433; others say the prayer is from an anonymous Irish writer of the 
" th centur y- The prayer is also known as "The Breastplate of St. Patrick" or "The Lorica." The lorica was a gar¬ 
ment possessing mystical powers to protect tire wearer from danger and illness. In this case the lorica was not a 
piece ot garment, but Christ and the Word of God. 
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Hail, Queen of Heaven - Rihards Dubra 

Rihards Dubra composes mainly choral works and symphonic music, with sacred music as his focus His main 
musical inspiration can be traced to Gregorian chant and music of the Middle Ages. His earliest works were 
choral settings of Latin sacred texts, written when the church was still banned by the Soviet Regime Hail Queen 
of Heaven is his first setting of an English text. This extended work explores the technique of unmetered adBitum 
singing against melodic passages in other voice parts. Dubra uses the same musical treatment for the last two 
lines of each stanza, giving the work a cohesive structure. Tire opening theme, sung by the alto section returns 
at the close of the piece. 

About his music, he says: 

I try to write music in the style of meditation. Sometimes it longs for the hearer (especially when 
he is not ready for dreaming or imagination), but always it is like a call to heaven, sometimes like 
a very silent call. To listen to this music is to spend some still, soft time in the embrace of many 
sounds, which, despite the many climaxes, are mostly meant to awaken visionary thoughts. For 
all my works 1 had to count on a touch of divinity to write - it means, I think, that I do not myself 
write the music. Music is always coming to me, and making me work. Therefore I don't work if 
1 have no inspiration, ideas, or feeling. I don't think about structure - it naturally depends on the 
musical impulse. Certainly, experience also plays a special part. The style of my music is always 
in affinity with Gregorian chant or the music of the Middle Ages through the view of a man who 
lives in the present century. 

More than this I cannot say - usually I think that all that I want to say I have said with my music... 

It will tell you everything much better than I can. 


Neiseik, Saulala - Vytautas Miskinis 

Vytautas Miskinis, like Dobrinka Tabakova and Stephen Leek, was one of the seventeen composers commis¬ 
sioned by the Latvian choir Kamer to compose a work for their project of "World Sun Songs." Neiseik, Saulala 
was premiered by Kamer in Latvia in July 2008. About the work, Miskinis writes: 

In Lithuanian ethnography, "shepherd songs" occupy a special branch of folklore. Tire most famous 
of these songs is "The Sun, My Mother," which is sung in a minor key. The song's melodic line is 
very ascetic: its range does not exceed a small third. In my opinion, this is the sunniest song in the 
world. I use a fragment of the song in my composition Neiseik, Saulala, which is an elderly mother's 
prayer for her only son to return after twenty-five years of service in the army. Five Lithuanian 
panpipes, called skudiciai, will play alongside the voices of the choir. The sound of the panpipes 
will be an acoustic element, not an accompaniment. 


Rotala (from Neslegtais Gredzens) - Juris Karlsons 

Tire texts of Neslegtais Gredzens were written by Janis Rainis (1865-1929), who is remembered as Latvia s greatest 
poet. He wrote plays, fairy tales, and political writings, and was known for his translations of Goethe. His ardent 
political activity made him a controversial figure, leading to his exile to Russia from 1899-1903 and toSwitzeiland 
from 1906-1920. A few years after Latvia declared its independence, Rainis was granted permission to return to 
his native land. He was elected to Parliament and served as minister of education during his last years. 

Rotala depicts a rousing round-dance sung at a frenetic pace. The soprano, alto, and tenor voice sections are each 
split into five separate parts at various times. The melody is sung mostly in duets at the octave in different voice 
combinations, then with one part in augmentation, and finally combining two melodies entering at different 
times, giving the impression of the spinning and swirling of a frantic circle dance. 
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TEXTS AND TRANSLATIONS 


Laudate pueri Dominum 

Laudate pueri Dominum, 
laudate nomen Domini. 

Sit nomen Domini benedictum ex hoc 
nunc et usque in saecula. 

A solis ortu usque et ad occasum, 
laudabile nomen Domini. 

Excelsus super omnes gentes Dominus, 
et super caelos gloria ejus. 

Quis sicut Dominue Deus noster, 
qui in altis habitat, 

et humilia respicit in coelo 
et in terra? 

Suscitans a terra inopes, 

et de stercore erigens pauperem: 

Ut collocet eum 

cum principibus populi sui. 

Qui habitare facit sterilem 

in domo, matrem filiorum laetantem. 

Gloria Patri, et Filio, 
et Spiritui Sancto. 

Sicut erat in principio, 

et nunc, et semper, 

et in saecula saeculorum. Amen. 


O praise the Lord, ye children, 
praise the name of the Lord. 

Blessed be the name of the Lord 
from hence forth now and for ever. 

From the rising of the sun even unto its setting, 
the name of the Lord is praiseworthy. 

Tire Lord is high above all nations, 
his glory is above the heavens. 

Who is like the Lord our God, 
who dwells on high, 

and yet he considers the lowly 
in heaven and on earth? 

Lifting up the needy from the dust, 
and raising the poor from the dungheap, 

so that he may place him 
with the princes of his people. 

Who makes the sterile woman to dwell 
in her house, the joyful mother of children. 

Glory be to the Father, and to the Son, 
and to the Holy Spirit. 

As it was in the beginning, 
is now, and ever shall be, 
world without end. Amen. 


Of the Sun born 


HJom B4nraa maBa, m BHe 3 anHO 3 acraBaM 
Ctc 3Be34i-iaTa 1-1014 ohm b omh. 

14 noo4paBa tmx na BceMwpa 404aB^M 
To caKaiij c b era hiihimt TpeneT 3Byun. 

14 , xanxa ot Taa oe 3 KpaiiHa BceneHa, 
ripeuynBaM a3 i-iemum nome4 m mac. 

Ot c4T>iJieTo iliom e 3eM4Ta po4eHa, 

Or C/itHueTO 3Ha hh po4eHa cbM a3. 

(B/aga Dimitrova (1922 - 2003)) 


The moment I raise my head and suddenly face 
The starry night (eye in eye we look at each 
other-the stars and I) 

And as I sense the faint greeting of the universe 
It is as though the beaming flicker sounds. 

And I, a drop in this Infinity, 

Refract her glance and her voice. 

It is then that I know for certain: 

As Earth was born of the Sun 
So too am I of the Sun born. 

(free translation by the composer) 
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Fvening 

Dusk in June - Sarah Teasdale (1884-1933) 

Evening, and all the birds 
In a chorus of shimmering sound 
Are easing their hearts of joy 
For miles around. 

The air is blue and sweet, 

Tire few first stars are white. 

Oh let me like the birds 
Sing before night. 

(from Rivers to the Sen, 1915) 


Knowee 


Knowee moves across the sky. 

With flaming torch held high 
Searching for the son she bore. 

Searching for the son day on day. 

To the distant horizon came. 

To the distant horizon journey 
Far beyond the mountains. 

Far beyond the seas to where her son is waiting still. 
(Stephen Leek) 


Anoj pusej dunojelio 


Anoj pusej dunojelio 
pievele zaliavo, 
grebe pulkas merguzelip, 
grebdamos dainavo, 

Nedainuokit, merguzeles, 
tu graudzip dainelip, 
negraudinkit man sirdeles, 
jaunam kareiveliui. 

Gul kareivelis pasautas, 
nuo kares pasautas, 
stovi juodberis zirgelis 
kamanoms pamautas, 

Eik, zirgeli, juod bereli, 
kq as pasakysiu, 
as ant tavo kama nelip 
laiskelj rasysiu. 


On the other bank of the river 
A meadow grew green 
Several virgins were raking grass 
And they sang while they worked. 

"Do not sing, my virgins. 

These doleful songs. 

Do not sadden my heart," 

Said a young soldier. 

There lay a dead soldier 
Shot in the battle. 

There also stood his black steed 
With his bridle still on. 

Come, black steed, 

I shall tell you something. 

On your little bridle 
I will write a letter. 
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O lux beata Trinitas 


O lux beata Trinitas, 
et principalis Unitas, 
iam sol recedit igneus, 
infunde lumen cordibus. 

Te mane laudum carmine, 
te deprecemur vespere; 
te nostra supplex Gloria 
per cuncta laudet saecula. 

(attributed to St. Ambrose (340-397)) 

Vox populi. vox Dei 

Vox populi, vox Dei. 

Homo homini amicus est. 

Ubi concordia ibi victoria. 


O Trinity of blessed Light, 
and principal Unity, 

Now that the fiery sun recedes. 

Illuminate with heavenly light our hearts 

Thee we praise with song in the morning, 
Thee we beseech in the evening. 

Thy suppliant glory we adore. 
Throughout all ages forever. 


The voice of the people is the voice of God. 
Man is a friend to man. 

Where there is unity, there is victory. 


The Deer's Cry 

Christ with me, Christ before me, Christ behind me, 
Christ in me, Christ beneath me, Christ above me, 
Christ on my right, Christ on my left, 

Christ when I lie down, 

Christ when I sit down, 

Christ when I arise, 

Christ in the heart of every man who thinks of me, 
Christ in the mouth of every one who speaks of me, 
Christ in every eye that sees me, 

Christ in every ear that hears me. 

(Anon. 8th Century) 

Hail, Queen of Heaven 

Hail, Queen of heav'n, the ocean star. 

Guide the wand'rer here below! 

Thrown on life's surge we claim thy care. 

Save us from peril and woe. 

Mother of Christ, Star of the sea. 

Pray for the wanderer. Pray for me. 

O gentle, chaste, and spotless Maid, 

We sinners make our prayers thro' thee. 

Remind thy Son that He has paid 
The price of our iniquity. 

Virgin most pure. Star of the sea. 

Pray for the sinner. Oh, pray for me. 

Sojourners in this vale of tears. 

To thee, blest advocate, we cry. 

Oh, pity our sorrows, calm our fears. 

And soothe with hope our misery. 

Refuge in grief. Star of the sea. 

Pray for the mourner. Oh, pray for me. 

(Father John Lingard) 
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Mpjgpik. Saulala 

Kad jau sauluke uz girious nused. 
Saulala mo tula, jenerole. 

Mano kojeles prisivaiksciojo, 

Mano rankeles labai nuvargo, 

Mano peteliai prisikrutejo, 

Mano akeles prisiziurejo... 

Jenerole mano, dar pabuk, 
saulala, neiseik... 

Vai sauluze, kur tu riedi naktuz?, 

Tu sunelj parvesk is karuzes. 

Saltp rasp tynai paklojo, 

Gailip miglp ty uzsiklojo. 

Gal menuzis dabojo miegq, 

Ir skaiciavo kaip naktys bega. 

Tu karuz? pabaik, jenerole, 

Ir sunelj parveski namolio. 

Vai, sauluze, pazadink naktuz?... 

Man' suneli, pareik j bakuz?. 

Jenerole, jenerole, jenerole... 

Saulala motula, uztekek, uztekek... 
(Folk lyrics and lyrics by V. Miskinis) 


Once the sun has set beyond woods; 

Sun the mother, general! 

My legs have walked enough, 

My hands are fatigued, 

My eyes have seen enough, 

My shoulders have rubbed enough... 

General, oh my, remain, 
the sun do not walk away... 

Oh sun, where are you wheeling during the night, 
Just bring my son from the war. 

Dew has set over there, 

Mist sorrowful has spread over. 

Maybe the moon has been guarding the sleep 
And has been counting the nights which pass. 
Just reprove the war, general. 

And bring my son back home. 

Oh, the sun, awake the night.... 

My son, come back to the hut. 

General, general, general... 

Sun, the mother, rise, rise... 


Rotala (from Nesleetais Gredzens) 


VidCi! Vi! 

Viena naca otra gaja, 
viena laida, cita maja, vidu! 

Nav vel tverta sniegta roka, 
jau tu llgo, Hdz ieks loka, vidu! 
Vala vala rota dienas, 
surpu, turpu, irst un sienas, vidu! 
Irst un sienas tevi rokas, 
talak sienas, talak lokas, vidu! 
(Jdnis Rainis) 


Vidu! To the middle! 

One came, the other went, 
one lets go, another waves, vidu! 

The outstretched hand is not yet grabbed, 

you already swing along in a circle, vidu! 

Freely, freely the days spin, 

hither, thither, part and join your hands, vidu! 

Further joining, further swaying, 

freely, freely swirl around, vidu! 
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Percussion 

Aaron Klausing t * 
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University Collegiate Chorale 

Kent Hatteberg, director 

Kristin Hale and Christopher Shortt, graduate assistants 


Soprano I 
Lauren Dillman 
Hilary Hilliard 
Emily Nash 
Sarah Tubbesing 
Kelly Welding 
Kelli White 

Soprano II 
Kelly Ballou t 
Lydia Cox 
Libby Ford 
Lyn Hall 
Alane Hart 
Christina Hatfield 
Erin Keesy 
Claire Mosley 
Jenifer Thomas 
Margaret Varner 


Soprano I 
Hilary Hilliard 
Emily Nash 
Sarah Tubbesing 
Kelli White 

Soprano II 
Kelly Ballou 
Lydia Cox 
Erin Keesy 
Claire Mosley 
Jenifer Thomas 

Alto I 
Nicole Bass 
Kristin Hale * 
Amanda Harless 
Holly Riggs 


Alto I 
Katie Allen 
Kristyn Brown 
Kristin Hale t * 
Amanda Harless 
Erin Heckmann 
Holly Riggs 
Abigail Skaggs 
Emely Stratton 
Amber Whittaker 

Alto II 
Sarah Barker 
Nicole Bass 
Casey Culbreth 
Shareika Fisher 
Emily J. Neubauer 
Carlisle Schoner 

Tenor I 
Ricky Case 
Michael Catron 
Josh Hamilton 
Daniel Reed 
Walter Jay Wollmann 


Tenor II 
Trey Alexander 
Robert Carlson t 
Marquese Carter 
Zach Groves 
Geoffrey Hutton 
Geoff Wallace 

Bass I 
Jon Fejes 
Josh Gray 
Nicholas Gray 
Jacob Hein 
Phillip Morgan 
Chris R. J. Shortt t * 
Zach Thomas 

Bass II 
Evan Blum 
Josh Brooks 
Austin Echols 
Brett McDermid 
Nick Pappe 
Greg Spena 
Mason Stewart 


University Cardinal Singers 

Kent Hatteberg, director 


Alto II 

Marybeth Harris Christman 
Emily J. Neubauer 
Carlisle Schoner 
Maggie Schwenker 
Tamara Stewart 


Bass I 

Nicholas Gray 
Peter A. Lovett 
Phillip Morgan 
Benjamin D. Powell 
Chris R. J. Shortt * 


Tenor I 
Ricky Case 
Michael Catron 
Josh Hamilton 

Tenor II 
Trey Alexander 
Robert Carlson 
William Thomas Mills 
Geoff Wallace 


Bass II 
Josh Brooks 
Austin Echols 
Ben Riley 
Barrett Smith 
Mason Stewart 


* graduate student 
t section lender 


31 



COMPOSER BIOGRAPHIES 

Active as a composer, conductor and bassist, Peter Askim is the Music Director and Composer-in-Residence of 
the Idyllwild Arts Academy. He has been a member of the Honolulu Symphony Orchestra and served on the 
faculty of the University of Hawaii-Manoa, where he directed the Contemporary Music Ensemble and taught 
theory and composition. As a conductor, Mr. Askim has served as Music Director of the Branford Chamber Or¬ 
chestra and makes frequent guest conducting appearances, including the Sewanee Philharmonia, the Oregon 
Festival of American Music, the Wroclaw (Poland) Chamber Orchestra Sotto Voce and the Honolulu Symphony 
Orchestra. He studied at the Hochschule fur Musik und darstellende Kunst in Vienna and holds bachelors, 
masters and doctoral degrees from Yale University, where he graduated with Distinction in Music. He holds a 
Doctor of Musical Arts degree in Composition from the University of Texas at Austin. 


Vaclovas Augustinas graduated with degrees in choral conducting (1981) and in composition (1992) from the 
Lithuanian Academy of Music, where he studied under Professor Julius Juzeli. From 1980 to 1992 he worked 
at the "Azuoliukas" Music School and since 1992 has directed the famed Vilnius Municipal choir Jaunn Muzikn, 
an ensemble that appeared at the 5th World Symposium on Choral Music in Rotterdam in 1999. Since 1996 he 
has been a professor at the Lithuanian Music Academy and Vilnius Pedagogical University, teaching choral 
conducting, choral arranging, and ear training and sight-singing. He has won several national and international 
competitions in choral composition, including Florilege Vocal de Tours in France and the Lithuania National 
Song Festival Award. He serves regularly on international juries for choral and composition competitions. 


Grazyna Bacewicz 

There was little international knowledge of contemporary Polish music until the 1960's. Edicts imposed by two 
different political regimes suppressed creative activity and regulated the acceptable style of music composition. 
Along with the rise of the Soviet "Doctrine of Socialist Realism" came the call for music that appealed to the 
masses by use of a simplified musical language circumventing dissonance and atonality. It is remarkable that 
Bacewicz resisted the Stalinist pressures and wrote in the musical language that best revealed her feelings; the 
Stalinist years were in fact her most productive! 

Studying violin, piano, and theory with her father before entering the Warsaw Conservatory, Bacewicz also 
read philosophy at the University of Warsaw and wrote fiction. In the 1930's, she joined the flock of composers 
who traveled to Paris to study with Nadia Boulanger. After the war, she returned to Poland to teach at the State 
Conservatory in Lodz and to be the Principal Violinist of the Polish Radio Orchestra. In 1966, she joined the State 
Academy of Music in Warsaw where she remained until her death. She was highly regarded by her male peers 
with whom she founded "Warsaw Autumn", Poland's major international festival of contemporary music. 

Fi om her output of 200 compositions, only nine songs are available in print. Her well-constructed and approach¬ 
able music is anything but stereotypically feminine. Although her earliest works followed the late romantic 
chromaticism of Szymanowski, she soon turned to an Impressionistic model. With a later preference for the clean 
lines and clear order of the neoclassic style, she produced leaner textures with traditional harmonies altered 
b)' dissonances. For a time, her music became more aggressive and abrasive, and she experimented during the 
1960s with aleatoric and twelve tone music, as well as with "sonorism" which relied on instrumental colors 
and vibrant rhythms. 


Sir Harrison Birtwistle was born in Accrington in the north of England in 1934 and studied clarinet and composi¬ 
tion at the Royal Manchester College of Music, making contact with a highly talented group of contemporaries 
including Peter Maxwell Davies, Alexander Goehr, John Ogdon and Elgar Howarth. In 1965 he sold his clarinets 
to devote all his efforts to composition, and travelled to Princeton as a Harkness Fellow where he completed the 
opera Punch and Judy. This work, together with Verses for Ensembles and The Triumph of Time, firmly established 
Birtwistle as a leading voice in British music. He was the 1987 winner of the Grawemeyer Award. 
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Bradley J. Buehring is a graduate composer at the University of Louisville. He studies with Marc Satterwhite. 


Rihards Dubra, one of Latvia's most renowned young composers, studied music theory at the Emils Darzins 
Music College, where he now teaches, and composition at the Jazeps Vitols Music Academy of Latvia In 1997 he 
completed his master's degree in composition at the Academy, where he studied with Juris Karlsons. For several 
years, he was an organist at Mater Dolorosa Catholic Church in Riga. He is one of the founders and leaders of 
the group Schola Cantorum Riga, and is a member of the Schola Gregorimia Rigensis Singers. He also works as a 
music theory and composition teacher at Jurmala Music College. 


Dietrich Erdmann was surrounded by musical influences early in life. While a youngster in Berlin, he received 
piano and cello lessons. Among his teachers were Paul Hindemith and Harald Genzmer, whose influences can 
be readily heard in Erdmann's music. In 1938 he became a co-founder of the Working Group for New Music. In 
1997, Erdmann was honored as "Honorary Chairman" of the Friends of the Berlin Saxophone Quartet and in 
2002 he received the Silesian Cultural Award. 


Eriks Esenvalds, one of Latvia's leading young composers, has composed numerous orchestral, chamber, cho¬ 
ral, vocal, and piano works that have been performed in Europe and the USA. He studied at the Jazeps Vitols 
Latvian Academy of Music, where he graduated in 2002. He is currently studying composition at the Academy 
as a post-graduate with Selga Mence. Among his honors are two Jazeps Vitols scholarships (1999, 2002) and the 
Vernissage Musical Centre and New Creation Foundation Scholarship (2000). In the USA, he received an Honor¬ 
able Mention in the competition of the International Clarinet Association (1999, for Impressions ofSnnreinnn) and 
in Germany, his From the Dim and Distant Past was performed at tire festival Young.Euro.Classic in Berlin (2002). 
His Legende de la femme enmuree for mixed choir won the 53rd UNESCO International Rostrum in the Young 
Composers category in 2006. Esenvalds has served as music minister at the Riga Vilandes Baptist Church since 
1999 and in 2002 became a member of the State Academic Choir Latvija, which has inspired a number of recent 
choral compositions. 


The Fire Wire Ensemble was founded by graduate student composers of the University of Chicago in 2006. 
Dedicated to the promotion of young, innovative and under-performed composers, the Fire Wire Ensemble has 
performed new acoustic, electroacoustic, computer and electronic music as well as multimedia art by compos¬ 
ers and artists from all over the world. During its first two seasons, the ensemble was based in Chicago and 
performed throughout Chicagoland, including performances at The University of Chicago and Northwestern 
University. Now in its third season, the Fire Wire Ensemble has narrowed its focus to technologically cutting- 
edge art, including electroacoustic and computer music, interactive multimedia art as well as live computer 
improvisation. The ensemble has also moved beyond its home in Chicago, with performances throughout the 
Midwest and a recent performance of a computer improvisation by board members and ensemble founders 
Allison Ogden and Krzysztof Wolek at the International Computer Music Conference in Belfast, a performance 
sponsored by the University of Louisville and The Foundation for Contemporary Arts. 


Walter Hartley began composing at age five and became seriously dedicated to it at sixteen. All his college degi ees 
are from the Eastman School of Music of the University of Rochester. He received his Ph.D. in composition there 
in 1953. Some of his teachers were Burrill Phillips, Thomas Canning, Herbert El well, Bernard Rogers, Plowaid 
Hanson and Dante Fiorillo. He is Professor Emeritus of Music Fredonia State University, Fredonia, N.Y Camp) 
at Interlochen, Michigan from 1956 to 1964. 
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Katherine Hoover was bom in West Virginia and resides in New York, where she maintains an active career 
as composer, conductor, and flutist. She is the recipient of a National Endowment Composer's Fellowship and 
many other awards, including an Academy of Arts and Letters Academy Award in Composition. Five of her 
pieces, including her solo work Kokopeli, which has sold over 5000 copies, have won the National Flute Associa¬ 
tion's Newly Published Music Competition. Her works are published by Theodore Presser, Carl Fischer, and 
Papagena Press. Compact discs of her music have been issued on Koch, Delos, Parnassus, Gasparo, Summit, 
Cantilena, Bayer, Boston, and Leonarda. 


Karel Husa, winner of the 1993 Grawemeyer Award and the 1969 Pulitzer Prize for Music, is an internationally 
known composer and conductor. An American citizen since 1959, Husa was born in Prague, Czechoslovakia, on 
August 7,1921. After completing studies at the Prague Conservatory and, later, the Academy of Music, he went 
to Paris where he received diplomas from the Paris National Conservatory and the Ecole normale de musique. 
Among his teachers were Arthur Honegger, Nadia Boulanger, Jaroslav Ridky, and conductor Andre Cluytens. 

In 1954, Husa was appointed to the faculty of Cornell University where he was Kappa Alpha Professor until his 
retirement in 1992. Among numerous honors, Husa has received a fellowship from the Guggenheim Founda¬ 
tion; awards from the American Academy of Arts and Letters, UNESCO, and the National Endowment for the 
Arts; Koussevitzky Foundation commissions; the Czech Academy for the Arts and Sciences Prize; the Czech 
Medal of Merit, First Class, from President Vaclav Havel; and the Lili Boulanger award. Recordings of his music 
have been issued on CBS Masterworks, Vox, Everest, Louisville, CRI, Orion, Grenadilla, and Phoenix Records, 
among others. 


Jaroslaw Kapuscinski is an intermedia composer and pianist whose work has been presented at New York's 
MOMA, Zentrum fur Kunst und Medientechnologie in Karlsruhe, Museum of Modem Art Palais de Tokyo 
in Paris, National Reina Sofia Museum in Madrid and many other venues. He has received numerous awards 
among else at the UNESCO Film sur l'Art Festival in Paris in 1992, VideoArt Festival in Locarno in 1992 and 
1993, Manifestation Internationale Video et Art Electronique in Montreal in 1993 and International Festival of 
New Cinema and New Media in Montreal in 2000. Kapuscinski is actively involved in intermedia education. 
As of 2008 he is Assistant Professor of Composition and Director of Intermedia Performance Lab at Stanford 
University. He has taught at McGill University in Montreal, Royal Academy of Arts and Music in the Hague, Art 
Conservatory and Music Academy in Odense, Conservatory of Music at University of the Pacific and lectured 
internationally. He has published among else "Composing with Sounds and Images", an article outlining his 
intermedia theory. 


Juris Karlsons, born in Riga, Latvia, graduated from Jazeps Vitols Latvian State Conservatory, where he studied 
composition with Professor Janis Ivanov. He taught theory and composition at the Conservatory from 1974 until 
1991, when he became headmaster of the Conservatory. His compositions combine the expressive qualities of 
classical and romantic music along with contemporary compositional techniques, exhibiting bold contrasts of 
dynamics, color, and style. He has written works for symphony orchestra, a one-act ballet, instrumental and 
vocal chamber music, six large works for chorus and orchestra, and a variety of choral compositions. Neslegtnis 
Giecizens was written in 1982 and is dedicated to Imants Kokars, Rector of the State Conservatory of Music and 
Artistic Director and Conductor of the Ave Sol Chamber Choir of Riga, Latvia. 


Stephen Leek was born in Sydney in 1959 and has been based in Queensland the past two decades. He is a 
free-lance composer, conductor, educator, and publisher. Within Australia and on the international circuit, he is 
in demand foi commissions, residencies, workshops, and guest conducting appearances. Currently, he juggles 
^ lec .^ c ^ iee_ * ance schedule with teaching composition and improvisation at the Queensland Conservatorium, 
Griffith University. A pioneer in developing composer residencies, his involvement with numerous choral 
f;°uP s evei V level of accomplishment has had vital influence on recent Australian music. In 1993 he founded 
The Australian Voices, an elite ensemble of young adult singers who, through their motivated commitment to 

the work ot Australian composers, have significantly challenged and changed the landscape of choral music in 
Australia. 
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Japanese composer/conductor Ko Matsushita graduated with a degree in composition from the Kunitachi mi 
lege of Music, where he is now a lecturer. He studied choral conducting with Peter Erdei in Hungary He k a 
jury member of the Japan Choral Association, NHK (Japan Broadcasting Association) School Choir comoetition 
and the Composing Chorus Works Competition of Tokyo Cultural Hall. He is the author of a Junior High School 
music textbook published by Kyoiku Publishing. Additionally, he is an Executive Board Member of the lamn 
Choral Association and vice-president of the Tokyo Choral Association. His compositions and arrangements 
encompass a variety of styles, including works inspired by Japanese folklore. Ensembles under his direction 
have won prizes at the Marktoberdorf International Chamber Choir Competition in Germany (9001 2004) the 
Riva del Garda International Chorus Competition in Italy (1998, 2002), the Floriledge Vocal de Tours in France 
(2003), the Budapest International Chorus Competition in Hungary (2003), the Bela Bartok Choir Competition 
in Debrecen, Hungary (2004), and the Tolosa International Choir Competition in Spain (2004, 2007). His mixed 
choir Vox Gaudiosa performed at the 7th World Choral Symposium in Kyoto, Japan in 2005. 


Scott McAllister was born in Vero Beach, Florida, in 1969, and completed his doctorate in composition at the 
Shepherd School of Music at Rice University. McAllister has received numerous commissions, performances, and 
awards throughout the United States, Europe, and Asia. He has also been featured at the Aspen, Chautauqua, 
and The Prague/American Institute Summer Festivals. McAllister has received awards, performances, and/or 
commissions from ASCAP, The American Composers Orchestra, The Rascher Quartet, I Musici de Montreal, 
Charles Neidich, The Verdehr Trio, Jacksonville Symphony, Da Camera, The Ladislav Kubik Competition, The 
United States New Music Ensemble, The President's Own Marine Band, The Florida Arts Council, and The Florida 
Bandmaster's Association. His music is recorded on the Summit Records label and his music can be found at 
Lydmusic.com. Scott McAllister is Associate Professor of Composition at Baylor University. 


Timothy Miller is a composer who is always challenging himself to create emotion and energy in his music. He 
recently completed his master's degree at the University of Louisville, where he was the recipient of the Mortiz 
von Bomhard Fellowship for composition, where he studied composition with Steve Rouse and John Rilz. Tim 
was also mentored under Tim Crist and Tom O'Connor at Arkansas State University (B.M.) where he was the 
founding member and president of the Arkansas State University/Society of Composers, Inc. Student Chapter. 
Presently a first year doctoral student at Indiana University in Bloomington, IN, Tim is under the guidance of 
P.Q. Phan and Jeffery Hass. Miller's works have been selected for numerous local and regional festivals and 
competitions, most notably the 2003 Society of Composers, Inc. National Student Chapter held in Miami, FI. Tim 
has work privately and attended lectures and masterclasses with George Crumb, David Dzubay, Steven Stucky, 
Morton Subotinik, and Grawemeyer winners, Sebastian Currier and Peter Lieberson. Tim currently resides in 
Clarksville, IN with his wife Jennifer and his two dogs, Brady and Ellie. 


Lithuanian composer Vytautas Miskinis entered the Azuoliukas Boys' Choir at the age of seven, and at 25 became 
its artistic director, a post he still holds today. He graduated as a choral conductor from the Lithuanian Academy 
of Music in 1976. He conducted the Kaunas' State Choir and the Vocal Ensemble Museum musician for several 
years, and won prestigious awards at numerous national and international competitions with the choirs. He is 
currently Professor of Choral Conducting at the Lithuanian Academy of Music. He serves as President of the 
Lithuanian Choral Union and is the Artistic Director and Chief Conductor of the Lithuanian Song Festival. I le 
has lectured and held seminars on the subject of music education and conducting in Lithuania and abroad, and 
has participated in numerous national and international choral events as composer, adjudicator, and advisor. His 
compositions include over 100 motets, thirteen masses, a Magnificat, and approximately 300 secular songs. 

Professor Miskinis is well-known to local audiences, as the University of Louisville Choral Department com 
missioned him on two occasions to write pieces for them. He dedicated a third piece, Laudnte puei i, Doimiuim, to 
Kent Hatteberg and the Cardinal Singers, which they performed at the Harmonie Festival in Lindenholzhausen, 
Germany in May 2005 and were awarded a special prize for the outstanding interpretation of a world premiere 
The Singers had the chance once again to work with Mr. Miskinis at the Voices of the Baltics u 
Choral Conference in Tallinn, Estonia in July 2007, as he was one of the guest composers and clinicians. 
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Lawrence Moss was born in Los Angeles. For the past thirty years he has been living in the Washington, D.C. 
area, where he is currently Professor of Composition at the University of Maryland School of Music, College 

Park, MD. 

Moss has been the recipient of numerous fellowships, including two Guggenheim awards, a Fulbright scholar¬ 
ship, and four grants from the National Endowment for the Arts. In addition to his works for electronics and 
instruments, he has composed for opera, symphony, chamber groups and solo instruments. His works have 
been performed throughout the Americas, Europe and Asia. 


Vjekoslav Njezic (b.1973) has graduated composition from the Music Academy in Zagreb (class of Stanko 
Horvat). He worked as music producer for Croatian Radio and as editor-in-chief of Ars Croatica - printed mu¬ 
sic series at Cantus Ltd. / Croatian Composer's Society. From 2003-2005 he lived in The Netherlands were he 
studied postgraduate programme of Composition in context and Music technology at the Faculty of Arts, Media 
and Technology in Hilversum. During that time he focused on electronic music and various multimedia, film 
and dance projects. Currently he is employed at Music Academy in Zagreb as senior lecturer (counterpoint, 
musical forms and electronic music). As composer, he has created a number of notable works, some of them 
were awarded. 

In his work he is interested in the perception of time flow in music and the consequences of its manipulation 
for the perception and creation of electronic music. In most of his recent pieces he used patterns trough which 
music is perceived not only as a linear sequence, but rather as "shifts" in the listener's awareness. (More on 
www.vjeko.tk). 


Estonian composer Arvo Part was born in Paide, a small town some 50 miles inland from Tallinn. He studied 
composition with Heino Eller at the Tallinn Conservatory. His early works were neoclassical in style, then in 
the 1960s he began exploring serialism and collage techniques. After the composition of Credo (1968), he virtu¬ 
ally ceased composing for several years, and devoted his studies to Gregorian chant, the music of the Medieval 
and Renaissance periods, and the music of tire Russian Orthodox Church. Part's music exhibits characteristics 
of minimalism, and over the years he has developed a highly personal style of composition that he calls tintin- 
nnbuli, or the ringing of bells. 


John Ritz's work focuses primarily on chamber music for instruments and interactive computer systems. He has 
received recognitions for his work from the ASCAP/Morton Gould Composer Awards, the Bourges International 
Electroacoustic Music Competition, the 21st Century Piano Commission Competition, the Forum Biennial Mu- 
siques en Scene, and the Society for Electro-Acoustic Music in the United States. He has received commissions 
from the Nouvel Ensemble Moderne, the 21st Century Piano Commission Competition, Duo Velocities percussion 
duo, trombonist Elliot Chasanov, violinist Chia-Ying Hsu, and choreographer Justin Jacobs, among others. 

Ritzs music has been performed throughout the United States, as well as in France, Italy, Germany, Russia, 
Canada, and Chile. His music has been performed at various conferences and festivals, including the Society for 
Electro-Acoustic Music in the United States (SEAMUS) National Conference, the International Computer Music 
Conference (ICMC), the Bourges International Festival of Electroacoustic Music (IMEB), the Electroacoustic Music 
Festival of Santiago Chile (CECh), the Spark Festival of New Music and Art, the Sound and Music Comput¬ 
es C ° nf:erence (SMC), the San Diego New Music and Arts Festival, the Florida Electroacoustic Music Festival 
( ), Electronic Music Midwest (EMM), and the Maverick New Music and Arts Festival. 


Mark Snyder is a composer, performer and teacher living in Cleveland, Mississippi. Mark has written for or¬ 
chestra, choir, wind ensemble, various chamber combinations, multi-media, film, theatre and dance. His work 
ras een supported by generous grants from several organizations including the National Endowment for the 
i s. s a per ormer, Maik has recorded and toured the U.S. with with an eclectic list of ensembles. Currently 
i' ark is an Assistant Professor of Music Production & Technology at Delta State University and founded the 
ectroacoustic Juke Joint. Mark earned his D.M.A. form the University of Memphis, an M.M. from Ohio Uni¬ 
versity and a B.A. from Mary Washington College. V 
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Frederick Speck is a composer whose music features broad stylistic influences, both classical and vernacular His 
works have been performed by such ensembles as the Louisville Orchestra, the Denver Symphony the Orchestra 
Society of Philadelphia, the Pittsburgh New Music Ensemble, the Eastman Wind Ensemble, the Senzoku Gauken 
Wind Ensemble, and Speculum Musicae, and recorded by artists such as Richard Stoltzman, Brett Shuster and 
Paul York. Twice the recipient of the University of Louisville President's Award for Outstanding Scholarship 
Research and Creative Activity, his work has also been recognized the through fellowships and commissions 
from such organizations as the Barlow Endowment, the National Endowment for the Arts, the Indiana Arts 
Commission, and the Pennsylvania Council for the Arts. Faculty member at the University of Louisville, he 
teaches conducting and directs the Wind Ensemble and New Music Ensemble. 


Lithuanian composer Giedrius Svilainis graduated in 1998 from the Lithuanian Academy of Music, where he 
studied choral conducting with Jurijus Kalcas and composition with Osvaldas Balakauskas. In 1994, he was 
awarded 3rd Prize at the Juozas Naujalis Contest for young choirmasters in Vilnius. In 1994 he became choir¬ 
master of the Vilnius mixed choir and leader of the Skroblns mixed choir, and since 1996 has been a member of 
the Jauna imizikn chamber choir, conducted by Vaclovas Augustinas. In 1994-97, he organized Young Composers' 
Days in Panevezys, and presently is one of the organizers of Youth Chamber Music Days in Druskininkai. In 
2004 he became artistic leader of the State Song and Dance Ensemble Lietuva. 

His works have been featured at numerous contemporary music festivals in Lithuania as well as international 
choral festivals in Rottenburg (1995), Salzburg (1997), Rome (2002), and the J.S. Bach and B. Bartok Festival (Italy, 
2000). Probably the most important part of the composer's oeuvre comprises sacred choral works which have 
been performed by numerous choirs from Lithuania and abroad. The Collegiate Chorale performed his O i]iimu 
tristis at the 2000 New Music Festival and Laudate Dominum at the 2005 Festival. 


Polish composer Josef S wider studied piano and composition at the Katowice Music Academy, and after gradu¬ 
ation, studied composition with Goffredo Petrassi in Rome. He was Professor of music theory, composition, and 
counterpoint at the Katowice Music Academy for more than 40 years. His ou tpu t includes three piano concertos, 
three operas, six oratorios, five masses, solo songs, piano and organ music, film and theater music, chamber 
music, and pieces for brass ensembles, but he is best known for his choral compositions, which number well 
over 200. 


Dobrinka Tabakova was bom in Bulgaria and raised in London, where she attended Alleyn's School and the 
Royal Academy of Music Junior Department. She received her bachelor's and master's degrees from the Guild¬ 
hall School of Music and Drama and a doctorate in composition from King's College. Her composition teachers 
include Simon Bainbridge, Diana Burrell, Robert Keeley, and Andrew Schultz. Tabakova has won a number 
of prizes for her work, including the Jean-Frederic Perrenoud Prize and Medal at the 4th Vienna International 
Music Competition (1995), the GSMD Lutoslawski Composition Prize (1999), the prize for an anthem for the 
Queen's Golden Jubilee in 2002 (performed at St. Paul's Cathedral) and the 2007 Adam Prize of Kings College 
London for the song cycle Sonnets to Sundry Notes of Music. 


Isaac Wallis was born in Wyoming and spent most of his upbringing on a cattle ranch about an hour and a half 
from any town. The seclusion of the environment fostered creativity and a love for music. A five year stint in the 
Marines opened Isaac's eyes to the wonderful diversity of culture and music the world has to offer, and upon his 
exit from the military he enrolled in Berklee College of Music to obtain a degree in Music Synthesis. Isaac has 
just finished a MMus degree in Composition (Interdisciplinary Digital Media and Performance) at ASU and is 


about to begin a PhD in Media Arts and Sciences. 
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UNIVERSITY OF LOUISVILLE COMPOSITION PROGRAM 

As composers, teachers, and performers. University of Louisville composition graduates continue to make vital 
and visible contributions to new music in America today. The resources, faculty, facilities, and events at the UofL 
School of Music offer exceptional opportunities for a thorough education in the fields of music composition and 
theory, as well as unique opportunities to hear and study a broad range of musical styles. A core curriculum 
emphasizes recent compositional techniques as well as tiaditional tonal materials, with numerous classes in 
analysis, counterpoint, orchestration, and special seminar topics. 

The University of Louisville composition program includes three full-time faculty members with excellent 
records of commissions, performances, recordings, and awards. Steve Rouse, Marc Satterwhite, and Krzysztof 
Wolek all compose for traditional acoustic media. In addition, Wolek is active as an electro-acoustic composer 
and directs the digital music studio. Director of Bands Frederick Speck is a distinguished composer in his own 
right and occasionally teaches composition. 

The School of Music is home to the Grawemeyer Award for Music Composition, one of the most significant prizes 
for music composition in the world. The Grawemeyer Collection, which is available for students' use, contains 
nearly three thousand entries from composers around the world. This is one of the best collections of new music 
in the world today. Winners of the Grawemeyer Award for music composition visit campus for lectures and 
master classes and often establish ongoing relationships with the School of Music. 

The annual Nev\^ Music Festival, the Grawemeyer Award, and numerous guest artist new music concerts regularly 
bring distinguished performers and composers to campus. UofL student composers have frequent opportuni¬ 
ties to w'ork with guest composers in master classes and individual lessons. Guest composers have included 
John Adams, Thomas Ades, Simon Bainbridge, Leslie Bassett, Pierre Boulez, Unsuk Chin, Michael Colgrass, 
John Corigliano, Sebastian Currier, Tan Dun, Donald Erb, John Harbison, Karel Husa, Aaron Jay Kernis, Libby 
Larsen, Peter Lieberson, Gyorgy Ligeti, Shulamit Ran, Kaija Saariaho, Steven Stucky, Augusta Read Thomas, 
Joan Tow'er, George Tsontakis, Chinary Ung, Ellen Taaffe Zwilich, and many others. 

Composition students at the University of Louisville School of Music present several concerts of their own new 
works each year, performed by students and faculty of the school. Every student composer concert is profession¬ 
ally recorded, and participating student composers receive a free copy of concert CDs. About every two years 
a compilation CD is produced from these recital recordings. The most recent editions are Fresh Stuff 2005 and 
the Premiere Collaborative CD featuring Trio Arsenal. 

The Division of Composition and Music Theory offers B.M. and M.M. degrees with an emphasis in either com¬ 
position or music theory. University' of Louisville composition graduates secure positions in some of the nation's 
finest graduate programs. They are often accepted into programs of choice, and many receive financial aid in the 
form of teaching assistantships, fellowships, or scholarships. Recent graduates have excelled in such composition 
pi ograms as the Eastman School of Music, the University of Missouri-Kansas City, the University of Maryland, 
the University of Michigan, SUNY-Buffalo, the University of Texas at Austin, Arizona State University, and the 
Roy'al Academy' of Music in London, and many others. 

Foi moie information, including faculty bios and more online audio samples, visit http://louisville.edu/music/ 
composition/. 
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LOUISVILLE AND CONTEMPORARY MUSIC 

Long before the Grawemeyer Award was established, the two principal musical organizations in Louisville the 
University of Louisville School of Music and The Louisville Orchestra, had important associations with con¬ 
temporary music. The Louisville Orchestra's seminal commissioning program began in 1948, and First Edition 
Recordings started up in 1953 with a half million dollar grant from The Rockefeller Foundation. Through the 
several decades of these projects hundreds of new pieces by a virtual pantheon of twentieth-century composers 
were commissioned, premiered and recorded. (The recordings are gradually being re-released on CD by the 
Santa Fe Music Group.) } 

The University of Louisville School of Music has always been a promoter of new music. Many distinguished 
composers have served on the faculty, including George Perle, Claude Baker, Dan Welcher, and Nelson Keyes. 
While many schools the size of the UofL School of Music have at most one or two active composers on the faculty, 
UofL has four, plus several excellent composers in the Jazz Division. 

The two organizations have participated in many joint new music ventures, including the New Dimensions 
Series, which presented orchestral and chamber concert of contemporary music for many years, and two inter¬ 
national Sound Celebrations. 


NEW CD OF STUDENT COMPOSITIONS 

The Division of Theory and Composition has released a new CD of student compositions. The premiere col¬ 
laborative CD was performed by the Arsenal Trio and features the work of six University of Louisville student- 
composers: Shaun Crowdus, Christian Gentry, Adam Hardin, Jeremy Podgursky, Chris Seal, and Aaron Stepp. 
Their works were written specifically for the Arsenal Trio, which was in residence at the School of Music for 
five days in November 2006. During the ensemble's residency, they rehearsed with each composer, presented a 
concert at the 2006 New Music Festival, and recorded each work under the supervision of the composer. These 
recording sessions were later edited and mastered for release as premiere collaborative. 

premiere collaborative is the fourth student composer CD released by the Division of Theory and Composition 
since 2002. The first three CDs ( Fresh Stuff2001,2003, and 2005) were compilations of recordings of performances 
at the University of Louisville. Currently, a new, double CD (tentatively titled Double Stuff2009) is in progress, 
with a release target date of spring 2009. 


premiere collaborative 

the arsenal trio performs 


works bv the University of Louisville 
student composers 
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Upcoming New Music Events at the School of Music 

2008-2009 

(All events are admission free and held in Margaret Comstock Concert Hall, 
unless otherwise noted. Events are subject to change.) 

Thursday. November 20 - 8:00 p.m. 

University Student Composers: Students, faculty, and guest artists join to present a 
concert of world premieres by the young composers of today and tomorrow. 

Mondav, November 16 - 7:00 D.m. 


Composer Aaron Stepp presents a senior recital of his work. 

Tuesday, February 17 - 8:00 p.m. 

University Student Composers 

Wednesday. February 18 - 7:00 p.m. 

University Composers present electronic music in Malcolm Bird Recital Hall. 

Wednesday. March 25 - 8:00 p.m. 

University Student Composers 

Wednesday. April 1 - 7:00 p.m 

University Composers present electronic music in Malcolm Bird Recital Hall. 

Thursday, April 9 - 8:00 p.m. 

University Student Composers 

Wednesday, April 15 - 8:00 p.m 

University New Music Ensemble & Symphonic Band 

TO BE ANNOUNCED 

Grawemeyer Lecture: The winner of the 2009 Grawemeyer Award in Music 
Composition will deliver a lecture on his or her works. 


U of L Music Concert Line 
PH: 502-852-0524 

music.louisville.edu 


To leceive occasional e-mail notices of new music events at UofL, please send an e-mail to 
newmusic@louisville.edu with the word " subscribe" in the subject line. 
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Thursday, November 13, 2008 
3:00 p.m. 

Margaret Comstock Concert Hall 


Sebastian Currier - 2008 New Music Festival Featured Composer 

Sebastian Currier is the 2007 recipient of the prestigious Grawemeyer Award. 
Heralded as "music with a distinctive voice" by the New York Times and 
as "lyrical, colorful, firmly rooted in tradition, but absolutely new" by the 
Washington Post, his music has been performed at major venues worldwide 
by acclaimed artists and orchestras. 

A full evening of his chamber music was presented by the Berlin Philharmonic 
last fall, which included two premieres. This fall he returned to Berlin again 
for the premiere of Broken Minuets, performed by harpist Marie-Pierre 
Langlamet and the Oriol Ensemble at the Philharmonie. 

His music has been enthusiastically embraced by violinist Anne-Sophie 
Mutter, for whom he wrote Aftersong, which she performed extensively in 
the US and Europe, including Carnegie Hall in New York, Symphony Hall in 
Boston, the Barbican in London, and the Grosses Festspielhaus in Salzburg. 
A critic from the London Times said, "if all his pieces are as emotionally 
charged and ingenious in their use of rethought tonality as this, give me 
more." He is currently writing her a concerto. 

His Microsymph, referred to by the composer as a large-scale symphony 
that has been squeezed into only ten minutes, was commissioned by the 
American Composer Orchestra and premiered at Carnegie Hall. It has 
also been performed by such orchestras as the San Francisco Symphony, 
the Gewandhuas Orchestra, Eos Orchestra, and the National Symphony 
Orchestra, and has been recorded bv the Frankfurt Radio Orchestra with 
Hugh Wolff, conductor. 

He has also written works that involve electronic media and video. Nightinaze, 
a multimedia piece based on a text of Thomas Bolt in which the protagonist 
dreams he is rushing along a dark, enormous highway, where strange 
roadsigns loom up only to disappear into the night, has been performed 
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by Network for New Music and the Mosaic Ensemble. The Philadelphia 
Inquirer said "every turn is breathtaking" and the New York Times, 
"Currier's rich and imaginative music sets the right tone, with its fractured 
and dissonant baroque-like gestures leading off like highway exits into the 
void and hinting at distant reservoirs of emotion and yearning. " 

His new CD of string quartets, recorded by the Cassatt Quartet, says the 
New York Times, "distances the present from the past, causing the listener 
to think about music itself." A CD of mixed chamber music, recorded by 
Music from Copland House will be released shortly. 

He has received many prestigious awards including the Berlin Prize, Rome 
Prize, a Guggenheim Fellowship, a fellowship from the National Endowment 
for the Arts, and an Academy Award from the American Academy of Arts and 
Letters, and has held residencies at the MacDowell and Yaddo colonies. He 
received a DMA from the J ui I Hard School and currently teaches at Columbia 
University. His works are published bv Boosey & Havvkes. 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^g" 


presents 


Olivia Duval, 
soprano 

and 

Debbie Dierks, 


piano 


Guest Artist Recital 


Sunday Afternoon 
November 16, 2008 
3:00 p.m. 

Margaret Comstock Concert Hall 




Biographies 

Olivia Duval sane to critical acclaim the title role of Puccini's Si,or Angelica with the 
San Francisco Opera Center's Merola Opera. She was met with equal enthusiasm 
when she performed the role of Micaela in La Trngedie de Carmen, Peter Brook's ac¬ 
claimed and controversial reworking of Bizet's Carmen at the Chautauqua Institution, 
the Old Woman from James P. Johnson's De Organizer, Fortuna from Monteverdi's 
L'incoronazione di Poppea, and Appollonia from Haydn's La Cantarma. 

Duval has presented concerts and recitals in San Francisco, New York, Ohio, Wis¬ 
consin, Kentucky, Michigan, and throughout the southern region of the United 
States' She has performed at such venues as San Francisco's world-renowned War 
Memorial Opera House, The Stern Grove Festival, The Kentucky Center for the Arts, 
The Detroit Institute of Arts, and the Grand Rapids Art Museum. She has premiered 
and recorded The Bugle, a work for soprano and eight trumpets by composer Andre 
Wilson on the Centaur Records label, and has premiered the song cycle, Songs by 
an African, by Ignatius Sancho "Africanus." 

Duval has participated in master classes and coachings with Virginia Zeani, Mignon 
Dunn, Martina Arroyo, Frederica von Stade, Regine Crespin, Carol Vaness, John 
Copley, Lotfi Mansouri, Richard Harrell, Joseph Colaneri, Martin Isepp, Warrenjones, 
Christoff Ritter, Richard Miller, Bob Cowart, Craig Rutenberg, and Martin Katz. 
She is a 3rd place winner and recipient of the Philip Glass Award of the Orpheus 
National Vocal Competition, a winner of The National Association of Teachers of 
Singing (NATS) Auditions, a winner of The NATS Artist Award (district), a regional 
finalist of the Metropolitan Opera National Council Auditions, and a career grant 
recipient of the San Francisco Opera Center. 


Born in St. Louis, Missouri, Debbie Dierks grew up surrounded by music. Her 
father was a jazz pianist who played in local night clubs in the St. Louis area, and 
her parents would host frequent parties on their rural farm for their jazz-loving 
friends. At the age of 11, her family sold the farm and moved to another river city, 
Cincinnati, Ohio, where she took piano lessons in the Preparatory department at 
the University of Cincinnati College Conservatory of Music, where she would later 
receive her undergraduate degree. Her early training involved accompanying for her 
high school choir, various church organist jobs and summer stock theater gigs. 
Upon completion of her degree at Cincinnati, she moved to yet another river city - 
Louisville, Kentucky, where she became the organist and choir director at Crescent 
Hill Presbyterian Church and vocal coach and staff accompanist at the Southern 
Baptist Theological Seminary School of Church Music. She received her Masters 
Degree from the University of Louisville a few years later, and has been busy as 
an accompanist and vocal coach ever since. She has worked with Kentucky Opera, 
Music Theater Louisville, the Choral Arts Society, the Bach Society, the Youth Per¬ 
forming Arts School and the Louisville Orchestra. She is an active member of the 
Music Educators National Conference, National Association of Teachers of Singing 
and their local affiliates. Her recital schedule has included trips all over the United 
States and Paris, France. 

She lives in Louisville with her husband, baritone Lewis Washington and her chil¬ 
dren - Ryan and Jessi, and a family dog named Constanza. 



PROGRAM 

A Tribute to Women 


Lieta vivo e contenta 
Per pianto la mia came 
Core di questo core 
Per la piu vaga e bella 

Es fiel ein Reif 

Sie liebten sich beide 

Ob ich manchmal Dein gedenke? 

Ich wandle unter Blumen 

Mignon 


Isabella de' Medici 
Leonora Orsini 
Settimia Caccini 
Francesca Caccini 


Clara Schumann 

Josephine Lang 
Alma Mahler 
Fanny Mendelssohn Hensel 


INTERMISSION 


Stabat Mater 

Eia mater tons amoris 

Sancta Mater 

Julia Perry 

Night 

Florence B. Price 

The Negro Speaks of Rivers 

Margaret Bonds 

Free At Last 

I'm a poor l'il orphan in this Work 

Julia Perry 

Feet o' Jesus 

Trouble done come my way 

Florence B. Price 

Lord, I just Can't Keep From Cryin' 

Pie's got the whole world in his hand 

Margaret Bonds 


PROGRAM NOTES 
(written by Olivia Duval) 

Noblewoman Isabella de' Medici Orsini (1542-1576) was the daughter of the grand 
d u ke Cosimo de' Medici I of Florence. She was greatly admired by the public and 
was considered a role model for and "protectoress" of women in sixteenth century 
Italian society. Composers like Maddalena Casulana and Cosimo Bottegari dedicated 
their works to her out of admiration. A musician and lover of the arts, she received 
the best musical education and was considered " a very good singer, poetess, and 
improvisatrice by nature". Tragically, Isabella was murdered by her husband, duke 
of Bracciano Paolo Giordano Orsini in 15/6. 

Composed in the traditional style of the madrigal, Lietn vivo e contenta... is a "madri- 
galetti" written with a declamatory melody in an arioso style. Attributed to Isabella 
in a Modena manuscript, it is one of few pieces of the late sixteenth century written 
specifically for a female voice. And, although no information is given about the 
poet, scholars believe that the text was written by a woman. Considering that it 
was common for women composers to write texts for their own works one may 
assume that she is the author of the text. 

Daughter of Isabella de' Medici Orsini and duke of Bracciano Paolo Giordano Orsini, 
Leonora Orsini (ca.l 560-1634) was also a patron of the arts and women. Little is 
known about her childhood except that she and her brother remained under the 
care of Cardinal Ferdinando de' Medici after the death of their mother. 

Like her mother, Leonora loved music and was an accomplished musician and 
composer. She moved to Rome where she formed a musical ensemble of women 
singers with her cousin, princess Maria de' Medici. She had eight children with 
her husband count of Santa Fiora and duke of Segni, Alessandro Sforza, and she 
was the founder of the monastery of Santa Chiara delle Cappuccine. 

One of a few surviving compositions by Leonora, Per pinnto la min came, is in the 
same Modena manuscript as Lida vivo e contenta... which was compiled by Cosimo 
Bottegari. Set to text by Sannazzaro, this work seems to be written in a modified 
strophic form typical of the time. The piece is unique, however, in that Leonora 
chose to write the suggested vocal ornamentation above the original melody in the 
manuscript. 

Among the most prominent composers in the seventeenth century were the 
daughters of the well-known singer and composer, Giulio Caccini. The youngest, 
Settimia Caccini (1591-ca.l638), was herself a singer and composer and began her 
musical training and career with her family. They performed in Italy and Paris for 
Henri IV, king of France and for the court of Maria de' Medici. She is known to 
have performed the role of Venus in what might have been the first performance of 
Monteverdi's Arianna, Mercurio e Made for the inauguration of the Teatro Farnese, 
and for her father's operas, II rapiwento di Cefalo and Euridice. 

Her skills as a singer were praised by many during her lifetime; one critic remarked 
that she was "an illustrious singer with super-human grace and an angelic voice. 
Settimia married composer and singer Alessandro GFiivizzani after which they 
became musicians at the Medici court. Many of her works have been lost, but of 
those that survived, they are generally in strophic "bipartite" form using graceful 
melodies and amorous texts. 



Core di questo core appears to be a through-composed composition that repeats each 
melodic section twice with a different stanza (perhaps A: 11 :B (11C): 11 form). 

The eldest daughter of GiulioCaccini and perhaps the most prolific woman composer 
of her time, Francesca Caccini (1587-ca.1637) was a singer, poetess, harpsichordist 
and lute player. At an early age she performed with her family for the nobles of 
Italy and France, and she made her professional opera debut at the age of thirteen 
performing in Jacopo Peri's Euridice, and her father's opera II rapimento di Cefalo. 

As a composer, Francesca wrote many sacred and secular works to her own poetry 
and compiled them under the title, Ilprimo libro delle musiche (1618). She composed 
five operas, although only one survived, and is known to be the first woman com¬ 
poser to write an opera. She was also the highest paid musician at the Florentine 
court by the 1620s. 

Written for Prince Ladislas Sigismond's visit to Italy, La liberazione di Ruggiero dall'isola 
d'Alciua (The Liberation of Ruggiero from the Island of Alcina -1625) was the first 
Italian opera performed outside of the country. The opera is based on Orlando Furioso 
by Ariosto, and features many short arias alternating with instrumental ritornelli 
and choruses. 

The aria, "Per la piu vaga e bella", sometimes called "Aria of the Shepherd, is a 
pretty, light-hearted strophic piece that includes ritornelli before and after each 
vocal stanza. 

Destined for the stage, Clara Josephine (Wieck) Schumann (1819-1896) was born to 
Marianne and Friedrich Wieck. Musicians themselves, they trained their daughter 
to be a concert pianist. After her parents divorced, her father took over her musi¬ 
cal education. Through his management, Clara made public performances at the 
Leipzig Gewandhaus, Paris and Vienna. 

Against her father's wishes, Clara married Robert Schumann in 1840. And although 
they had eight children together she continued to teach, perform and compose. Her 
self-reliance and determination prompted her to be her own concert manager. 
After the early death of her husband, she supported her family and grandchildren 
on her earnings alone. 

Often known as the "Queen of the piano", Clara's reputation as a great teacher and 
virtuoso prompted people from all over the world to seek her expertise. Her skills 
put her on the same level as Franz Liszt, Sigismond Thalberg and Anton Rubinstein. 
Clara often used her skills to advance the careers of composers by playing their 
works on her concerts. 

The lieder, Es fiel ein Reifand Sie lieblen sick beide were composed to texts by the poet 
Heinrich Heine. The pieces are modified-strophic and strophic, and the text deals 
with love and misfortune. 

Daughterof painter, Emil Schindler, Alma Maria (Schindler) Mahler-Werfel (1879- 
1964) received musical training from her mother, and composition from Joseph Labor 
and Alexander Zemlinsky. Surrounded by an elite circle of musicians, she fell in love 
with Gustave Mahler and his music. And although she was an excellent composer, 
she agreed to give up her career and "live through" his music alone. They had two 
daughters, one was the sculptor Anna Mahler, the other was still-born. 

After the death of Gustav she had a few other intimate encounters including a rela¬ 
tionship with painter Oskar Kokoschka and architect Walter Gropius, before mar¬ 
rying the Jewish novelist and poet Franz Werfel. She and Franz moved to America 



in 1940, escaping the Nazi regime invading Austria. They lived in California until 
Franz's death in 1945 after which Alma moved to New York City. 

A strong influential figure, she welcomed other immigrants to New York which 
included Arnold Schoenberg, Thomas Mann, and Bruno Walter. She wrote two 
autobiographies detailing her life with Gustav Mahler and her attraction to men of 
power, or "great men." 

Known for their strong, chromatic harmony and "lyrical effect", Alma's vocal music 
uses the pn-de-siecle style that shows the influence of Zemlinsky and Wolf, and are 
sometimes compared to Schoenberg's early songs. 

lch wandle miter Bliimen is a short, through-composed piece that depicts the emo¬ 
tions of the character by using melodic and recitative-like phrases, text-painting, 
and quick dynamic and tempo changes. 

A prolific composer and wonderful singer, Josephine Caroline Lang (1815-1880) 
came from a long line of accomplished musicians. And although she was a sickly 
child, she received the best formal and musical education, including studying mu¬ 
sic theory with Felix Mendelssohn. She made her professional debut at the age of 
eleven performing variations by Henri Herz. 

She befriended Felix and Fanny Mendelssohn, and the Schumanns who were cap¬ 
tivated by her singing and lieder and encouraged her to publish her compositions. 
Her relationship with these musicians and publisher Ferdinand Hiller gave her a 
connection that proved to be beneficial later in her career. 

Lang married Swabian jurist and poet, Christian Reinhold Kostlin and had six chil¬ 
dren. Although she put her career on hold in order to tend to her family, she taught 
private piano and singing, and sang with the Konigliche Vokalkapelle. After the 
death of her husband, Lang composed some 150 songs to texts dealing with nature 
or love, and melodies that are sometimes daring. 

A beautiful love song, Ob ich mnnchmnl Dein gedenke? is in ABA' form and demon¬ 
strates some text-painting through the range of the notes and dynamic changes. 

Born in a Jewish culture, Fanny Cacilie Mendelssohn (-Bartholdy) Hensel (1805- 
1847) was the eldest child of Leah and Moses Mendelssohn. She received the same 
education as her famous brother, Felix, including musical studies with Ludwig 
Berger, Marie Bigot, and C.F. Zelter. Among the first to attend the Berlin Singakad- 
emie in 1820, she composed many piano works and lieder totaling about 500 com¬ 
positions. Encouraged by Felix, Fanny used the salon to compose her works and 
conduct from the piano. She was a major figure at the salon performing works by 
Handel, Mozart, and Bach among her own compositions. After 1830 Fanny began 
composing a few larger works such as her oratorio, Orntorimn nach den Bildern der 
Bibel, and her Prelude in £ minor. 

Fanny married Wilhelm Hensel, a Prussian court painter in 1829, and had one child. 
Her mother and husband strongly encouraged her to publish her compositions, 
while Felix did not. Respecting her brother's opinion, she refused to publish her 
works until late in her life. Her last lied was published the day before she died at 
the age of 42. 

Written in the traditional style of the time, Fanny's works are lyrical and her piano 
pieces sometimes use a "neo-Bachian" style. Paying close attention to detail, she 
was careful with traditional syntax and procedures. 

A poem written by Johann Wolfgang von Goethe, Mignon is a through-composed 
piece that demonstrates the emotions of the character through its use of text-painting. 



Fanny chose to use chromaticism to depict the anguish and despair of the character, 
and the piano part plays descending arpeggios, possibly imitating tears. 


Known as the "Dean of African American Female Composers", Florence B. Price 
(1888-1953) was the first known classical woman artist of the Harlem Renaissance. 
Her musical training began with her mother in Little Rock, Arkansas. And at the 
age of fourteen, she enrolled at the New England Conservatory of Music, and later 
the Chicago College of Music and the American Conservatory in Chicago. 

The first African American woman to receive national recognition, Price composed 
over three hundred works including two violin concertos, three symphonies, two 
piano concertos, and art songs and arrangements of African American folksongs 
or spirituals. 

After moving to Chicago, Price became good friends with Estella Bonds, mother of 
Margaret Bonds. Estella hosted regular artistic events in her home, and was part 
of a great musical and literary circle that included Langston Hughes, Will Marion 
Cook, and Abbie Mitchell. 

Price taught her most prize-winning student, Margaret Bonds, who also performed 
Price's major work, Concerto in F minor for piano and orchestra with the Women's 
Symphony Orchestra of Chicago. She made several arrangements of African 
American spirituals and other folk songs, and sometimes used black folk idioms 
in her compositions. 

Price wrote Feet o'Jesus using a text written by Langston Hughes, and used her own 
text for Trouble done come my way. Both pieces are strophic and were composed in 
a style similar to that of a spiritual. 

Night is a beautiful, through-composed piece based on the loveliness of the Virgin 
Mary. 

Living among the artistic community of the Harlem Renaissance, Margaret Bonds 
(1913-1972) was destined for greatness. Bonds received her early musical training 
from William Dawson, Robert Starer, Roy Harris and Florence B. Price. She later 
attended and received degrees from Julliard School of Music and Northwestern 
University. Her connections and training enabled her to become a prolific composer, 
teacher, editor, and producer. 

As a composer, her popular music was recorded by such people as Woody Herman 
and Glenn Miller, and the song "Peach Tree Street" was written for the film, Gone 
With the Wind. Her claim to fame grew even more when she appeared on radio 
broadcasts in Hollywood and New York. 

As a concert artist, she performed in Canada and with such orchestras as the Chicago 
Women's Symphony Orchestra and the New York City Symphony Orchestra. 

Her arrangements of spirituals may border on variations of the traditional style 
while others may be interestingly unique. Lord, 1 just Can't Keep from Cryin uses a 
traditional melodic line, with a popular vein in the accompaniment. And, He s Got 
the Whole World in His Hand, while not completely traditional, roughly keeps the 
style of the spiritual. 

Bonds's life-long friendship with Langston Hughes inspired her to use his poetry 
for many of her art songs. This is the case with her dramatic art song. The Negro 
Syenks of Rivers. Interestingly unique it uses popular and contemporary styles with 
a quasi-operatic vocal line. This piece appears to be in ABA'CA (or A") form, and 
the C section uses a completely popular vein. 



Born in Lexington, Kentucky, Julia Perry (1924-1979) attended Westminster Choir 
College, the Julliard School of Music, the Berkshire Music Center at Tanglewood, 
and the Accademia Chigiana in Siena, Italy. She traveled to Europe to study com¬ 
position with Luigi Dallapiccola and Nadia Boulanger. Among her many awards 
includes the Boulanger Grand Prix, two Guggenheim Fellowships, winner of the 
National Institute of Arts and Letters, and scholar for the United-States Information 
Service in which she presented lectures and concerts in Europe. 

Believed to be the work that launched Perry's career, Stnlml Mate?- was composed in 
1951, the same year that she attended the Berkshire Music Center studying with Dal¬ 
lapiccola. This work uses the Latin poem by Jacopone da Todi, which is a religious 
text known as the Office of Reading. Composed for a contralto voice and string 
orchestra, it consists of three characters: Jesus, Mary, and a spectator, and is made 
up of ten songs or sections dwelling between dramatic and "quasi-operatic." 
Using a traditional melody, Free At Last is not considered a spiritual. It was written 
out of a reaction to the racial tensions in America during the 1960s. It is a lively 
piece in roughlv AABA form. I'm a Poor Li'l Orphan in this Wort' is a strophic piece 
using the melody of the traditional spiritual. 



XT AI 


CCW 

TRANSLATIONS 

by Olivia Du\al 


Licta vivo e contents dapoi ch’il 
mio bcl sole 

(Isabella de' Medici Orsini. 1542-1576) 

Pieta vivo e contenta dapoi ch’il 
mio bel Sole 

Mi mostra chiari raggi come suole. 

Ma cosi mi tormenta s'io lo veggio 
sparire. 

Che piu tosta vorrei sempre morire. 


Per pianto la mia carne 

(Leonora Orsini, 71560- 1634) 

Per pianto la mia carne si distilla 

si com’al sol la neve 

ocom’al vento si disfa la nebbia, 

nc so che far me debbia; 

hor pensat’al mio mal quaPcsser deve. 


I live happy and content as long as 
my handsome sun 

1 live happy and content as long as 
my handsome sun 

Shows me his bright rays, as is his 
wont. 

But Pm so tormented when 1 see him 
fade away 

That I would yet speedily die. 


My flesh melts in weeping 

My Ilesh melts in weeping 

as snow in the sun 

or as the fog dissipates in the wind 

nor do I know what I must do; 

now think of what my pains must be. 


Core di questo core Heart of this heart 

(Seltimia Caccini. 1591-after 1661?) 


Core di questo core, affe morro 

negare a me pieta e troppa crudclta. 

Vita della mia vita 

Ohime pieta a tanta servitu aspc non csser piu. 


Heart of this heart, by my faith 1 
shall die. 

to deny me pity is loo cruel. 

Life of my life 

Alas, pity be no longer an asp before 
such servitude. 


S ogn'hor mi vuoi affliggere 

tanto mi puoi trafiggere 

che volentier per te Palma chiudro 


If you wish to aMict me. 
you can so pierce me 
that for you I will gladly close my 
soul. 

Heart of this heart, by my faith I 
shall die. 


tore di questo cor, affe morro. 


S'ogn'hor mi vuoi far piangere. 
crudele il cor puoi Irangcrc 
die volentier per le Palma si muor. 

Alma delPalma mia. piela de al cor. 


Per la piu vaga c holla 

(Francesca Caccini. 1587-ca. 1637) 

Per la piii vaga e be 11 a 
Terrena Stella, 

Che oggi oscuri di l-'ebo i raggi d’oro 

Mia core ardeva; 

Amor rideva, 

Vago di ri mi rare il mio marloro. 

Ma d'avermi schcrnito, 

Tosto pcnlilo. 

Con la piela di lei mi sana il pello. 
Ond' io fo lede, 

A chi noI credo, 

Che Amore e solo il dio d'ogni 
dilello. 


Es llel cin Rcif 

(Clara Schumann, 1819-1896) 

P.s llel cin Reil in der I'ruhlingsnacht. 
hr llel aul die zarten Blaubliimelein, 

Sic sind verwelkel, verdorret. 

Id'll Jiingling halte ein Madchen lieb. 
sie llohen heimlich von llausc fori, 
es wuBl's vvedcr Valor noch Mutter. 

Sie sind gewandert bin und her. 

Sie haben gehabt weder Gliick noch Stern, 
sie sind gestorben, verdorben. 


Sic liebten sich beidc 

(Clara Schumann. 1819-1896) 

Sie liebten sich beide. docli keiner 


If you wish to make me weep 
you can cruelly break my heart 
so that for you my soul will gladly 
die. 

Soul of my soul, have pity on my 
heart. 


For the most charming and 
beautiful 

For the most charming and 
beautiful earthly star. 

That today hides Phoebus' golden 
rays. 

My heart once burned; 

Love laughed. 

Longing to tell of my anguish. 

But having been scoffed at. 
Deeply repentant. 

Your devotion healed my heart 
Therefore I keep the faith 
with whoever does not believe 
That Love is the only god of 
all delights. 


Maturity' Falls 

Maturity falls in the spring night. 

It falls on the soft, blue little Powers 
I hey are withered and dried-up 
A young man loved a young woman 
they lied secretly from home 
neither father nor mother knew 
I hey wandered back and forth 
I hey had neither luck nor fortune. 

I hey died, spoiled. 


They loved one another 

I hey loved one another, yet neither 
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wolir cs deni andem gestehn. 

Siesahen sich an so feindlieh. 

und vvolllcn vor l.iebe vergeh'n. 

Sic trennten sich endlieh und sah'n sich 
nurnoch /uweilen in Traum 
Sic vvaron liingst gcslorbcn 
und vvuBten cs sclber kaum. 


Ob ich manchmal Dein gedenke? 

(Josephine Lang. 1815-1880) 

Ob ich manchmal Dein gedenke? 
Wiifitest Du vvie sehr ich's lu! 
Dirauch noch die Schatten lenken 
Traumender Gedanken zu. 

Tag und Nacht. und alle Stunden 
0. dies Allcs sagt cs nicht. 

Du, seitdem wir uns gefunden. 

Bist's allein. was aus mir spricht. 

Alles andre sell ich schwanken 
Um mich her wie Traum und Schein! 
Dein gedenken ist mein Leben! 

Dich zu lieben, ist mein sein! 


Ich wandle untcr Blumcn 

(Alma Mahler. 1879-1964) 

Ich wandle unter Blumcn 
and blithe selber mit, 
ich wandle vvie im Traume 
and schwanke bei jedem Schritt. 
0 halt mich lest. Geliebte! 

Vor Liebestrunkenheit 
kill ich dir sonst zu FuBen 
and dcr Garten ist voller Lent! 


Mignon 

(Fanny Mendelssohn Hensel, 1805 - 1847 ) 

^ur wer die Sehnsueht kennt, 
weiB, was ich leide! 


wanted to admit it to the other. 

I hev looked at one another with 
hostility 

and wanted to perish from love. 

So they finally separated and saw 
one another as il in a dream. 

I hey died long ago 
and hardly knew it. 


Am I often in your thoughts? 

Am I often in your thoughts? 

Your other self is like my own! 

To you also my spirit guides 
My thoughts to exchange with yours. 

Day and night, and at all hours. 

Oh. tell him. all this means nothing. 
Since we found each other. 

Your thoughts alone speak to me. 

They sway crazily, to and fro 
Around me like dream and light! 
Your thoughts are my life! 

To love you is my existence! 


I wander among flowers 

I wander among flowers, 

And I blossom too with them. 

I wander as if in a dream 
And sway with every step. 

Oh hold me tight, beloved! 

Or else, drunk with love 

I shall fall at your feet 

And the garden is full oI people! 


Only he who knows what yearning is 
Knows what I suffer! 
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Allcin uiul abgetrennt von aller ITeude. 
sell ieh ans Firmament nacli jener Seite. 

aeh! tier inicli Iicbt und kennt. 
ist in dor Weite. 
es schwindelt mir, 
cs brennt mein fiingeweide. 

Nur wer die Sehnsiicht kennt, 
we ill was ieh leide! 


Stabat Mater 

(Julia Perry, 1924-1079) 

Eia mater fons am oris 

Kia mater Ions amoris 
me sen tire vim do I oris 
fac ut tecum lugcum; 
fae ut ardeat cor nieiim. 
in amando Christum Deum 
ut sibi eomplaccam. 

Saneta Mater istud a gas 

Sancta Mater istud agas 
Crucifixi llge plagas 
corde meo valide. 

Tui nati vulncrati 
Tam dignati pro me pati 
poenas mcam divide. 


Alone and cut off from all joy 
I look up into the sky towards either 
side. 

Alas, he w ho loves and knows m 0 
is far away 
1 grow di//y. 

I am inwardly inllamed. 

Only he who knows what yearning j s 
Knows vvliat I suffer! 


Stood the Mother 

Tender Mother, fount of love 

Tender Mother, fount of love, 
let me feel your sadness, 
that with you my tears shall flow; 
make my heart so steadfast for Him. 
make it burn with love for your Son. 
that I may be pleasing to Him. 

Holy Mother, bring this to pass 
Holy Mother, bring this to pass, 
let I lis wounds be firmly planted 
in my heart forevermore. 

See the Saviour wounded, 
depths unbounded for me suffered; 
pangs of grief divide me. 


Night 

(Florence B. Price, 1888-1953) 

Night conies, a Madonna clad in scented blue. 
Rose red her mouth and deep her eyes. 

She lights her stars, and turns to where. 
Beneath her silver lamp the moon, 

11 pon a couch of shadow lies 
A dreamy child. 

I he wearied Day. 


flic Negro Speaks of Rivers 

(Margaret Bonds. 1913-1972) 

I ve known rivers 
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Ancient us the world 

And older than the How of human blood in human veins 
jVlv soul has grown deep like the rivers 
| bathed in the huphralcs when dawns were younu 
I built my hut near the Congo and it lull'd me to sleep. 


| looked upon the Nile and raised the Pyramids above it 

| heard the singing of the Mississippi 

When Abe Lincoln went down to New Orleans 

And I've seen its muddy bosom turn all golden in the sunset. 


Free At Last 

(arr. by Julia Perry. 1924-1979) 

Free at last, free at last, 

I thank God I'm free at last. 

Serve you Lord while I have breath. 
I thank God I'm free at last. 

See my Jesus after death, 

I thank God I'm free at last. 


Free at last, free at last 
I thank God I'm free at last. 

Goin’ to heav'n and put on my shoes. 
I thank God I'm free at last. 

I'll walk around and spread the news. 
I thank God I'm free at last. 


Some of these mornin's, bright and fair. 

I'm goin’ to meet my Jesus, 'Way in de air. 
Free at last, free at last. 

I thank God I'm free at last. 


I’m a Poor Li’l Orphan in this Wor!’ 

(arr. by Julia Perry, 1924-1979) 

I m a poor li'l orphan in this worl . 
Good Lord, can't slay here by myself. 
My mother broke the ice and gone. 
Good Lord, can't stay here by myself. 

I promised her I'd follow on. 

Good Lord, can't stay here by myself. 



Feet O’ Jesus 

(Florence B. Price. 1888-1053) 

At tic Icct o' Jesus, sorrow like a sea. 

I.only let Yo' mercy come atlriflin' down on me. 


At de feet o' Jesus, at Yo' feet I stand. 

() ma' little Jesus, please reach out Yo hand. 


Trouble clone come my w ay 

(Florence B. Price. 1888-1953) 


Trouble done come my way. 
yes. trouble done come my way. 

My mother she taught me to sing an' pray 
when trouble hit come my way. (I I a 11 c 1 u i a) 


l)e rocks vvu/. hard, an' my bones dey ached 
Oh Lord what must I do? 

Ciol on my knees began to pray 
callin' You. my Jesus, You. 


De slo'm done blowed my home away. 
Dc rain is in my shoe. 

Ain't got no place To’ to run and hide, 
'cepl in You, my Jesus. You. 


De chains lei 1 off an' de sun came out. 
De shinin' light broke thro'; 

De debbil. he can't make me stop 
lovin' You. my Jesus, You. 


1 .01 cl, I just C an’t Keep from Cryin’ 

(;irr. by Margaret Bonds. 1913-1972) 

Lord. I just can't keep from cryin' sometime 

W hen my heart is lull of sorrow 

And my eyes are full of tears 

Lord. I just can't keep from cryin' sometime. 

l-ord. 1 fold my arms and cry sometime 
W hen m\ heart is full of sorrow 
And my eyes are full of tears 
I-ord, J fold my arms and cry sometime. 






[ ord. I hum a tunc and cry sometime 
When my heart is lull of sorrow 
And my eyes are lull ol tears 
I 0 rd. I hum a tune and cry sometime. 


He’s Got the Whole World in Mis Hand 

(arr. by Margaret Bonds. 1913-1972) 

He's got the whole world in I lis hand. 

He's got the woods and the waters in 1 lis hand. 
He's got the sun and the moon right in His hand 
He's got the whole world in I lis hand. 

He's got the birds and the bees right in 1 lis hand, 
l ie's got the beast of the field right in 1 lis hand. 
He's got the whole world in I lis hand, 
lie's got you and me right in I lis hand. 

He's got ev'rybody in 1 lis hand. 

He's got the whole world in His hand. 
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PROGRAM 


Fanfare: "The Granville" 

Gregg Alvarez, trumpet 
Zach Schell, trumpet 
Michael Swope, trumpet 
Kurt Bonnett, trumpet 

Spametry 

I. Krakatoa Aristotle inquisitor deferrable bridgable 

II. Compass Ignition 

III. caryatid maggot shortsighted candlestick sorry 

Jen Thomas, soprano 
Nathan Chapman, violin 

Soul as he drifted up the slope 

Aaron Stepp, pre-recorded voice 
Holly Thomerson, pre-recorded voice 

Reside of a Former Roomate 

Dominic Rotella, pre-recorded voice 

Suite for Trumpet 

I. Fanfares and Elegies 

II. Perpetuum Mobile/Tocatta 

III. Conclusion 

IV. Postlude 

Gregg Alvarez, trumpet 

The Rothko Room: A Chamber Opera in One Act 
(Selections) 

Caroline Drury, mezzo-soprano 
Mimi DeGuzman, flute ' Chris Phillips, clarinet 
Ana Sarbu, violin Katie Schadaland, cello 
Adreinne Fontenot, piano 
Alie Farley, conductor 



Miniatures for brass trio 

I. Fanfare I 

II. Dance (kleine eherbitung zu Gyorgy Ligeti) 

III. Song 

IV. Fanfare II 

V. Canon 

VI. Iterations (un poco omaggio a Giacinto Scelsci) 

VII. Melody 

VUI.hocketus (Fanfare III) 

IX. agreements 


Gregg Alvarez, trumpet 
Kate Reyman, Iwrii 
Brent Crimm, trombone 

String Quartet 

Ana Sarbu, violin 
Nathan Chapman, violin 
Alison Simpson, violn 
Nilson Santos, cello 

Little Prince Suite for piano 

I. (One) 

II. Baobabs 

III. (Three) 

Liz Ames, piano 

Duet for trumpet and trombone 

Zach Schell, trumpet 
Brent Crimm, trombone 


Declaration des Droits de la Femme et de la Citoyenne 
I. Premeire article 


Jen Thomas, soprano 
Libby Ford, soprano 
Emily Neubauer, alto 
Claire Mosley, alto 
Amy Ensel, flute 
Carolyn Fasio, clarinet 
Jay Coughlon, bassoon 
Zach Schell, trumpet 
Kate Reyman, horn 

Nilson Sc 


Brent Crimm, trombone 
Adrienne Fontenot, piano 
Brad Buehring, percussion 
Gabrielle Boguslaw, violin 
Cordia Thompkins, violin 
Alison Simpson, viola 
Nicole Boguslaw, cello 
Chris K, contrabass 

;, conductor 



program notes 


Fanfare: "The Granville 

TheGranville isa nearby bar frequented by college students at the Univeristy 
of Louisville. One afternoon, 1 was sitting in the bar with several trumpet 
players, and had the idea to "immortalize" the bar in a fanfare for several 
trumpets. At the time, 1 was studying much of Lu tosla wski's music, and this 
work is intended as an homage to him. The pitches are from the acoustic 
scale: F, G, A, B, C, D, and Eb, and create a very stable harmonic background 
against the more complex rhythmic foreground. The rhythmic language of 
this work is mildly complex: each performer repeats a "cell" a given number 
of times before proceeding to the next "cell." Each cell is a different length 
from the other performers' cells, so the work is always changing in spite of 
the fact each performer is repeating the same material. 


Spametry 

Spametrv is an off-hand title given by a former philosophy teacher here at 
U of L to "mildly artistic" spam e-mails created by data mining the Project 
Gutenberg on-line library. Dr. Cubbage had collected several of these on 
his blog, and 1 thought they would be interesting to use as the genesis for 
several compositions. The enitre collection is not represented here; these are 
only selections from the large, amorphous collection. Tire electronic work 
uses filtering and time dilation to create a texture related to the "Winter/' 
title: Soul as he drifted up the slope. The acoustic works are an homage to 
Gydrgy Kurtag's Kafka-Fragmente in both orchestration and style. 

Residue of a Former Roomate 

This piece is an etude using a compositional technique known as Granular 
Synthesis. The source material is, as alluded to in the title, a former roomate 
of mine, Dominic Rotella. His voice is chopped up into tiny bits of sound, 
no longer than a fraction of a second. These bits of sound are then grouped 
together into clouds" of these tiny bits, similar to droplets of water in a real 
C °^' to create a new texture. The granulation procedure was performed 
m cmix, an open-source audio synthesis language, and mixed in QRT, 
an open-source mixing program. 



Miniatures for Trumpet, Horn and Trombone 

These nine works are a set of very brief minatures. Some of the miniatures, 
especially the Fanfares, are "games," while many of the other works are 
"little homages." "Games" are each a set of rules that are represented 
musically, but the rules are not allowed to develop, so the miniatures catch 
the "essence" of the rules, but not the complexity of them. The "little hom¬ 
ages" are paraphrases of famous 20th century composers into works that 
are less than one minutes. In some cases, like with Messiaen, this was a 
challenge: his works are known to last a very long time! In spite of this, I 
tried to capture the "quintessence" of these composers language almost in 
a caricature form. 

String Quartet 

A staple in the composer's repitore, the medium of the string quartet has 
served as the vehicle of many masterpieces. This work is dodecaphonic, 
however not strictly serial. The row contains several triads, and is a lyric 
theme, borrowing from a "Bergian" concept of 12-tone composition. The 
form of the work is complex: the opening minute is a blazing-fast trip through 
sonata form, then the middle section of the work develops the sonata form. 
The development continues into a Carter-esque section with kaleidoscopic 
orchestration: "snap" pizzicati, tremolo, artifical harmonics, and various 
bowing effects. This culminates into a return of the sonata form material. 
The final, extended, section of the work pits the concept of "major" and 
"minor" forms of the row against each other, centering on C and G. This 
open fifth sound dominates the conclusion of the work. 

Suite pour Le Petite Prince for Piano 

Antoine de Saint Exupery's delightful book about a Little Prince has inspired 
many artists. These selections from my continously growing suite of piano 
solo music demonstrate two differing approaches to the composition of this 
cycle. One is a thematic approach, using simple material to reflect various 
characters and events in the novel, and the other is an extended movement 
that sums up one word from the book. "Baobab" is an example of the latter, 
while the numbered movements are examples of the former. 

"Baobab" is a representation of the giant trees that would take ovei the 
Little Prince's asteroid if he did not work to keep them away. These giant 
trees are drawn in the book as well as the reaction of the poor Little Piincc. 
Fortunately, the Little Prince keeps his gardening up. 



Duet for Trumpet and Trombone 

This duet uses, like many of my works, a ritornello form. There is a short 
ritornello at the beginning that continues to "interrupt" the development 
of the other material. The developed material is derived from Louis An- 
driessen's "1-2-3-4" chord, or E-A-F-C. The language is therefore more 
simple than in many of my other works, however gets developed more 
than other material. 


"Declaration des Droits de la Femme et de la Citoyenne" 
for Female Voices and Chamber Orchestra 

The first Article of Olympe de Gouges' classic feminist text from the French 
Revolution serves as the text to this work. Although the text is an adaptation 
of the "Declaration des droits de l’Homme et du citoyen" adopted by the 
Assemblee nationale constituante during the French Revolution, it serves 
as a seminal text in Feminist studies. My setting highlights the relationship 
between man (l'homme) and woman (la femme) in triplets (for woman) 
versus duples (for man). Also, the orchestration borrows from the French 
"spectral" school of composition, tying modern France with the France of 
the Revolutionary period. 


Texts 


Declaration des droits de la femme et de la citoyenne 
Olympe de Gouges 

Article premier. La Femmenait libreet demeureegalea l'hommeen droits. Les 
distinctions sociales ne peuvent etre fondees que sur 1'utilite commune. 

Article 1. Woman is born free and lives equal to man in her rights. Social 
distinctions can be based only on the common good. 




old-time traditional music 

Scott Moore, fiddle/vocals 
Seth Folsom, fiddle/jug/banjo/vocals 
Jim Webb, guitar/banjo/vocals 

Sunday, November 16 th , 1008 - 7:30 p.m ( 
Malcolm Bird Recital Hall 




From the bustling Ohio River city of Louisville, Kentucky hail 
the Jawbones, an old timey stringband playing antique 
Americana on antique instruments. Much of their broad repetoire 
is collected from vintage 78 rpm records, wax cylinders, and field 
recordings featuring musicians from the hills, hollers, piedmonts, 
and river bends of these southeast United States. Since forming in 
April 2008 they have played numerous venues including 
Kentucky Homefront, the Kentucky Museum of Arts and Crafts, 
and Historic Locust Grove. Their sound is a beer battered beef 
stew of ragtime banjo tom foolery, seat-of-the pants fiddle 
acrobatics, primitive guitar backbeats, and a gruntin'jug that 
keeps the hind quarters shakin' and the greenback dollar bills a- 
tumblin' into the guitar case. 

Seth Folsom studied trombone performance at the Crane School 
of Music in upstate New York and the Pitea College of Music in 
Sweden. As a performer he has played with various classical and 
jazz ensembles including the MER New Music Ensemble, the 
Norrboten Big Band, and the Swedish ska band I Quit. But he quit 
all that foolishness and now plays tire banjo. 

Born into a musical family in Breckinridge County, Kentucky, 
Scott Moore began playing violin at age four. Now, at 23, he has 
been violin soloist with the Louisville Orchestra, Owensboro 
Symphony, and UofL Symphony, and played old-time fiddle 
tunes in Carnegie Hall. He collaborates with a wide variety of 
musicians in all genres, from music of the sixteenth century to the 
avant-garde. 

Guitarist and vocalist Jim Webb has performed with an array of 
bluegrass, swing and string bands in Louisville for the past 30 
years. As Artist in Residence with the Kentucky Art Council's 
Artist in the Schools program, he designed and implemented folk 
arts programs in south eastern Kentucky schools. Together with 
his wife, Stephanie, he recorded the CD "Tunes from East 
Kentucky." 




University of Louisville 
School of Music 

Cello Studio Recital 

November 17, 2008 
Bird Hall 
7:00 p.m. 


Suite No. 2 in D Minor 

Gavotte: Allegretto 

Suite No. 5 in C Minor, BWV 1011 
Sarabande 


Erin Cassel, cello 


Sonata in E Minor, Op. 38 
Allegro non troppo 


Charles Patton, cello 
Dr. Jack Ashworth, piano 


Quartuor pour la Fin du Temps 

Louage a l'Eternite de Jesus 


Luke Darville, cello 
James Sparks, piano 


Concerto in G Major 
Allegro 


Chelsea Getty, cello 
Jay Coughlon, piano 


Concerto in B minor, Op. 104 
Allegro. 


Max Reger 
(1873-1916) 

J.S. Bach 
(1685-1750) 


Johannes Brahms 
(1833-1897) 


Olivier Messiaen 
(1908-1992) 


J.B. Breval 
(1755-1825) 


Antonin Dvorak 
(1841-1904) 


Molly Goforth, cello 
Jay Coughlon, piano 


Intermission 



Senate for Violoncello 
Dialogo 
Capriccio 


Nicole Boguslaw, cello 

Concerto in B flat Major 
Allegro Moderato 

Lindsey Becker, cello 
Jay Coughlon, piano 

Concerto No. 1 in A Minor, Op. 33 
Allegro non troppo 

KatieSchladand, cello 
Adrienne Fontenot, piano 


Sonata No. 5 in E minor 
Largo 
Allegro 

Adam Rafferty, cello 
Jay Coughlon, piano 


Suite No. 1 in G major, BWV 1007 
Allemande 
Minuets I & II 

Audrey Bowlds, cello 

Concerto No. 1 

Allegretto 


Byron Farrar, cello 
Jay Coughlon, piano 


Gyorgy Ligeti 
(1923-2006) 


Luigi Boccherini 
(1743-1085) 


Camille Sant-Saens 
(1835-1921) 


Antonio Vivaldi 
(1678-1741) 


J.S. Bach 


Dmitri Shostakovich 
(1906-1975) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICJ^T 

presents 


Andrea Ceccomori, 
flute 

with 

Giuseppe Lupis, 
piano 


Guest Artist Recital 

Tuesday Evening 
November 18, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 




Welcome to the University of Louisville! 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pacers. 

Thank you. 


PROGRAM 


Variazioni su Norma di Bellini 

Giulio Briccialdi 
(1818-1881) 

Sequenza I 

Luciano Berio 
(1925-2003) 

Andante e Allegro 

Gioacchino Rossini 
(1792-1868) 

Pwyll 

Giacinto Scelsi 
(1905-1988) 

Two Soundtracks 

Ennio Morricone 
(b. 1928) 

Two Easy Pieces 

Nino Rota 
(1911-1979) 

Two Pieces from Orpheus 

Andrea Ceccomori 
(b. 1965) 

Italian Twentieth Century Popular Songs 

Various Authors 




Andrea Ceccomori earned a degree in flute performance at the 
Morlacchi Music Conservatory in Perugia, Italy. He pursued further 
studies with Severino Gazzelloni at the Accademia Chigiana in Siena, 
Italy, and with Mario Ancillotti, Angelo Persichilli, Maxence Larrieu! 
Roberto Fabbriciani, and Markus Stockhausen. 

Mr. Ceccomori performs both classical and contemporary music. He 
has appeared at national and international festivals such as Spazio 
Musica, Cagliari, Italy; Nuova Consonanza and Musica Verticale, 
Rome, Italy; and Biennale of Contemporay Music, Zagreb, Croatia. 
Other appearances include Darmstadt; Paris; Stockholm; Prague; 
Sophia; the Logos Foundation, Gent, Belgium; the Sibelius Academy, 
Helsinki, Finland; Concert for Peace, Vatican City; as well as tours 
of Germany, Spam, Africa and Brazil. 

In the United States Mr. Ceccomori has appeared as guest performer 
at universities in New York, Connecticut, Florida, Colorado, Georgia, 
and Mississippi. A prize winner for contemporary music of the Stresa 
International Competition 1988, Mr. Ceccomori can be heard on 
Amiata Records, BMG/Ricordi, Edipan, and Rara/ Raitrade labels. 
Radio and Television broadcasting include: Raiuno Italian national 
television, RAI Radiouno, and Radiotre, Radio Popolare, Radio 
Vaticana, and Rai Filodiffusione. 

Mr. Ceccomori is involved with the RAITRADE project to help 
spread the knowledge of Italian contemporary music. His articles 
are published in Falaut and Syrinx magazines. 

Giuseppe Lupis is a pianist and a musician whose interests range 
from baroque music to contemporary styles and from jazz to his own 
arrangements of popular music. Performance venues include among 
others Temple Square Concert Series, Salt Lake City, Utah; Serate 
Musicali, Verdi Conservatory Hall, Milan, Italy; Municipality Hall, 
Varna, Bulgaria; Guido Miranda Theatre, Resistencia, Argentina; Treze 
de Majo Theatre, Santa Maria, Brazil; and Volyn State University, 
Lutsk, Ukraine. Giuseppe Lupis performed for the American Liszt 
Society Festival; the Peabody Award Banquet at the Governor's 
Mansion in Atlanta, Georgia; and the ACDA convention at The Clay 
Center in Charleston, West Virginia. 



As soloisthehasappeared with the Lviv, Latvian, and Bari Symphonies, 
the UGA Symphony and the Ascoli Chamber Orchestra. He has also 
performed with percussionist and composer Ney Rosauro, and his 
live DVD recording with guitar player Scotty Anderson is due for 
release in September 2008. His compact disc of George Gershwin 
solo works (Phoenix label, 2000) was declared "exceptional" by 
musicologist Alberto Cantu on II Giornale (Milan, Italy). 

Giuseppe Lupis served on the juries of the International Singing 
Competition "Citta' di Alcamo", and the Premio Massimo Urbani 
Jazz Competition of which he is former artistic director. 

Giuseppe Lupis holds the position of Assistant Professor of Music 
(piano and theory) at Missouri Southern State University. Previous 
teaching positions include the Bari and Campobasso Italian State 
Conservatories, the G.B Pergolesi Music Institute in Ancona, Italy; 
Wesleyan College, Georgia Southern University, and Pittsburg State 
University in the United States. As a pedagogue, Giuseppe Lupis has 
given masterclasses, including Valdosta State University; University 
of Southern Mississippi; and Volyn State University, Lutsk, Ukraine, 
and has taught also at Blue Lake Fine Arts Camp, Michigan; The 
Ascoli Piceno Festival, Italy; and the Vale Veneto Festival, Brazil. 

A former pupil of renowned concert pianist AldoCiccolini, Giuseppe 
Lupis holds a Doctorate in Musical Arts in piano performance at the 
University of Georgia, USA, where he worked under the tutelage 
of Richard Zimdars, and a Piano Performance degree earned with 
highest honors at the Bari Conservatory, Italy. In addition, Giuseppe 
Lupis studied with jazz pianist Enrico Pieranunzi, and at La Scala 
Theatre Academy in Milan. He is a recipient of the 2005 Franz Liszt 
Award and the 2003 Concerto Competition Award at the University 
of Georgia, and second prize winner of the 1989 Italian National Bela 
Bartok piano competition. 

For his research on Keith Emerson's music, currently referenced in 
Wikipedia.de and other websites, Giuseppe Lupis received a 2007 
Excellence in Research Award from The University of Georgia. 
Music Sales Corporation/G. Schirmer, New York, NY granted him 
worldwide non-exclusive rights to "publish, copy, print, and sell 
Emerson's suite Tarkus, which is now available in Lupis'arrangement 
for piano solo on www.lulu.com. 


UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^sf 

presents 

University 
Jazz Ensemble II 

Jerry Tolson, director 

Anderson Pessoa, graduate assistant 


Tuesday Evening 
November 18, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville! 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 

Pl.EASl: SILENCE CELL PHONES, ELECTRONIC WATCHES AND PAGERS. 

Thank you. 


Jazz Ensemble II Personnel 


Saxophones 

Graeme Gardiner, alto 

Ryan Olexa, alto 

Jonathan Hogan, tenor 

Evan Hudson, tenor 

Dan Gomby, baritone 

Lexington, KY 
Jasper, IN 
Cincinnati, OH 
Frankfort, KY 
West Hartford, CT 

Trombones 

Remus Webb 

Stacey Nash 

Allison Cross 

Krista Eifler 

Lansing, MI 
Abilene, TX 
Murray, KY 
Newburgh, IN 

Trumpets 

Jonas Butler 

Trevor Dejarnett 

Zach Groves 

Todd Mullins 

Nashville, TN 
Paducah, KY 
Benton, KY 
Louisville, KY 

Rhythm 

Noah Barker, piano 

John Arstingstall, guitar 

Jake Stith, guitar 

Amy Hutts, bass 

Jake Reber, bass 

Daniel Falter, drums 

Austin Skarshaug, drums 

Aaron Latos, drums 

Jeffersonville, NY 
Villa Hills, KY 
Rineyville, KY 
Terre Haute, IN 
Louisville, KY 
Irmo, SC 
Ames, 1A 
Linn, WV 


PROGRAM 


I Remember You (1942) 

And Another Thing... 
Without A Song (1929) 


Crescent City Stomp 


Come Rain or Come Shine (1946) 


Airegin (1954) 


Red Clay (1970) 


Aninha No Frevo/Luizinho No Frevo 


Frankie and Johnny 


Victor Schertzinger 
(1890-1941) 
Johnny Mercer 
(1909-1976) 
arr by Mark Taylor 

Tom Garling 
(b. 1966) 

Vincent Youmans 
(1898-1946) 
Billy Rose 
(1899-1966) 
Edward Eliscu 
(1902-1988) 
arr. by Rick Stitzel 

Dave Brubeck 
(b. 1920) 
arr. by Kris Berg 

Harold Arlen 
(1905-1986) 
Johnny Mercer 
(1909-1976) 
arr. by George Stone 

Sonny Rollins 
(b. 1930) 
arr. by Bill Holman 

Freddie Hubbard 
(b. 1938) 
arr. by Robert Washut 

Clovis Pereira 
(b. 1932) 
arr. by Anderson Pezzoa 

Traditional 
arr. by Eric Richards 



Patrick Henry Hughes Program 
Wednesday, November 19 th 
7 PM 

Comstock Hall 


Open with Why Us video 


Welcome & thank yous 
Introduction of PH and PJ 

Carol Besse 

Talk about the book 
(should last 20-25 minutes) 

Patrick H & Patrick J 

Musical performance 
(5 to 10 minutes) 

Patrick Henry 

Brief closing remarks 
(note: this is a good place to 
thank the Why Us folks and 
also Bryant Stamford) 

Patrick John 

Thank everyone for coming 
& logistics of signing 

Carol Besse 

Book signing (in the Green Room down the hall) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^ 

presents 

University 

Saxophone Orchestra 

John S. Moore, director 


Wednesday Evening 
November 19, 2008 
8:00 p.m. 

Malcolm Bird Recital Hall 




Welcome to the University of Louisville! 

We hope you enioy the concert this evening. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fice or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


Saxophone Orchestra Personnel 

Soprano 

Kevin Ames 
Amy Knight 

Alto 

Ryan Olexia 
Trent Bar rick 
Brandon Russell 
Matthew Anderson 
Kimberly Kennedy 

Tenor 

Matt Reidinger 
Josh Warren 

Baritone 
Daniel Reams 
Austin Jenkins 

Bass 

Jonathan Hogan 




PROGRAM 


Aubade (1985) 


Walter S. Hartley 
(b. 1927) 


Ye Banks and Braes O'Bonnie Doon 


Percy Aldridge Grainger 
(1882-1961) 


Grass/Roots (2008) Marc Satterwhite 

I. The days, like flowers, bloom and fade... (b.1954) 

II. But the new wood springs from the roots underground 

WORLD PREMIERE 


Appalachian Diptych (1996) 
Little Gap, Pennsylvania 
Cumberland Gap 


Charles W. Smith 
(b.1936) 


Two Rags 
Sad Rag 
Glad Rag 


Arthur Frackenpohl 
(b.1924) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICJ^ 

Thursday, November 20, 2008 Convocation 

3:00 p.m. 

Malcolm Bird Recital Hall Page 1 


Sonata for B-flat Trumpet and Piano 
I. Mit Kraft 

Kristoffer James Lewis, trumpet 
student of Michael Tunnel 
Jay Coughlon, pinna 

Sonate for Clarinet and Piano 
I. Allegretto 

Kathryn Randall, clarinet 
student of Marilyn Nije 
David George, pinna 

Romance, Op. 94, No. 3 Robert Schumann 

(1810-1856) 

Sarah Lempke, aboc 
student of Trevor Johnson 
Jay Coughlon, piano 


Benny's Gig 

I. Slow and Nostalgic 
VI. Moderately Moving 
VUI.Jaunty 


Morton Gould 
(1913-1996) 


Camille Saint-Saens 
(1835-1921) 


Paul Hindemith 
(1845-1963) 


Michael Burkhead, clarinet 
student of Dallas Tidwell 
David Graeser, piano 




UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICi^T 

Thursday, November 20, 2008 Convocation 

3:00 p.m. 

Malcolm Bird Recital Hall Page 2 


Five Bagatelles 
IV. Forlana 
I. Prelude 


Gerald Finzi 
(1901-1956) 


Lashanda Walker, clarinet 
student of Dallas Tidwell 
David George, piano 


I Got Rhythm 
Movement I 


Jennifer Spainhour, clarinet 
student of Dallas Tidwell 


Paul Harvey 
(b.1935) 




UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICJ^T 

Thursday, November 20, 2008 

3:00 p.m. 

Margaret Comstock Concert Hall 

Convocation 

Page 1 

Estudio #2 

Etude #19 

Francisco Tarrega 
(1852-1909) 
Matteo Carcassi 
(1792-1853) 

Alberto Abril, guitar 
student of Stephen Mattingly 


Allegretto, Op. 60, No. 2 

Matteo Carcassi 
(1792-1853) 

Katelyn Thompson, guitar 
student of Stephen Mattingly 


Concerto in D 

Johann F. Fasch 
(1688-1758) 

Zach Groves, trumpet 
student of Michael Tunnel 
Austin Echols, piano 


Sonata in E Major, K.46 

Presto 

Sonata in D Major, K.96 

Allegrissimo 

Leonardo Santos, piano 
student of Naomi Oliphant 

Domenico Scarlatti 
(1685-1757) 
Domenico Scarlatti 




UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICJ^T 

Thursday, November 20, 2008 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall Page 2 


L'Heure Exquise 


Irena Regina Wieniawsky 
(1880-1932) 


Nicole Bass, mezzo-soprano 
student of Donn Everette Graham 
Caroline Drury, piano 


Air Romantique from "Air chantes" 
Aubade 


Francis Poulenc 
(1899-1963) 
Dohn Ducke 
(1899-1984) 


Amanda Tarryn Bryant, soprano 
student of Donn Everette Graham 
Caroline Drury, piano 


Bachianas Brasilieras, No. 5 
Aria (Cantilena) 


Heitor Villa-Lobos 
(1887-1959) 


Lydia Cepeda, soprano 
student of Donn Everette Graham 
Stephen Mattingly, guitar 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^ 

presents 


University 

Student 

Composers 


Thursday Evening 
November 20 , 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville! 

We hope you enjoy the concert this evening. 

Smoking is not permitted itt the School of Music building. 

In the unlikely event of fice or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 

PLEj\SE SILENCE CELL PHONES, ELECTRONIC WATCHES /\ND PACERS. 

Thank you. 



PROGRAM 


Pursuit of Patience (2008) 

Ana Sarbu, violin 
Cecilia Varadi, violin 
Aaron Neumann, viola 
Nilson Santos, cello 

It was a lover and his lass (2008) 

Laura Davis, soprano 
Elizabeth Tyree, piano 

Strands of Life (2008) 

Amy Ensel, flute 
Chris Phillips, bass clarinet 
Mike Lambert, violin 
Luke Darville, cello 
Liz Ames, piano 
Nilson Santos, conductor 

Lake Effect (2008) 

•^ n 88' L ' Schwenker, mezzo-soprano 
Ana Sarbu, violin 
Cecilia Varadi, violin 
Aaron Neumann, viola 
Nilson Santos, cello 


James Young 
(b.1984) 


Carl Michel 
(b.1988) 


Elizabeth Tyree 
(b.1983) 


Jaephus N. Craig 
(b.1987) 



Avant-garde Selections in Pitching (2008) 

I. Cutter 

III. Circle Changeup 

The Anonymous Five Quintet 
Robbie Elliott, trumpet 
Amber Allen, trumpet 
Elizabeth Metzger, horn 
Ian Gregory, trombone 
Brandon Neal, tuba 


Wedding Day (2007) Casey Page Culbreth 

(b,19S6) 

Erin Keesy, soprano 
Claire Mosley, mezzo-soprano 
Maggie Schwenker, alto 
Josh Hamilton, tenor 
Nicholas Grav, baritone 
Nick Pappe, bass 
Christopher Shortt, conductor 


Jaephus N. Craig 
(b,19S7) 


Gadgetry (2008) 


Zach Groves, trumpet 


Shane Austin Evans 
(b. I9S8) 


L'ettvoi, concerto for flute and chamber orchestra (2008) Kevin O. Ames 

(b.1971) 

Liz Ames, solo flute 
Shane Evans, bass clarinet 
Jav Coughlon, bassoon 
Kate Reyman, horn 
Anne Rudolph, violin 
Gabrielle Boguslaw, violin 
Elena Dias, viola 
Luke Darville, cello 
Chris Korenkiewicz, contra bass 
Nilson Galvaojr, conductor 



PROGRAM NOTES & BIOGRAPHIES 

(written by the composers) 


Pursuit of Patience - Jaephus N. Craig 

The following are famous quotes about patience: 

"Patience is the greatest of all virtues. 

-Cato the Elder, Ancient Roman politician 

"Patience is the companion of wisdom." 

-Saint Augustine, 3rd - 4th century philosopher and theologian 

"The key to everything is patience. You get the chicken by hatching the egg, not 
by smashing it." 

-Arnold H. Glasgow, American humorist and writer 

It is good that a person knows patience. Keeping this in mind, 1 felt it necessary 
to write a piece that challenged my own compositional patience. While writing it, 
mv focus remained on the premise of allowing the music to develop longer before 
moving onto new ideas. In accordance with the St. Augustine quote above, if one 
finds patience, wisdom must be nearby. This piece is an ode to both my growing 
discipline in composition and my pursuit to become even better at it. 


It was a lover and his lass - Elizabeth Tyree 

William Shakespeare wrote "It was a lover and his lass" to be sung in his play As 
you like it. Music orginally set by Thomas Morely. 1 was charmed by the simple 
but singing quality of the text. To accommodate the simple words, the music is con¬ 
structed from pentatonic scales to give a pseudo-folk music sound. Throughout the 
piano accompaniment there is a joyous nature that highlights the poem's narrative 
about love and excitement for spring. 

It was a lover and his lass. 

With a hey, and a ho, and a hey nonino. 

That o'er the green corn-field did pass. 

In the spring time, the only pretty ring time. 

When birds do sing, hey ding a ding, ding; 

Sweet lovers love the spring. 

This carol they began that hour. 

With a hey, and a ho, and a hey nonino. 

How that life was but a flower 

In the spring time, the only pretty ring time. 

When birds do sing, hey ding a ding, ding; 

Sweet lovers love the spring. 



And, therefore, take the present time 
With a hey, and a ho, and a hey nonino. 

For love is crown and graved with the prime 
In the spring time, the only pretty ring time, 

When birds do sing, hey ding a ding, ding; 

Sweet lovers love the spring. 

Elizabeth Tyree received her Bachalor of Music in Music Composition from Shenan¬ 
doah University. Presently, she attends University of Louisville persuing a Masters' 
of Music in Music Composition and studies with Steve Rouse. 


Strands of Life - Carl Michel 

With help from the science centers in Louisville and St. Paul, Minnesota, Strands 
of Life studies the definition of life...DNA. The title, "Strands of Life" comes from 
a demonstration offered at the Louisville Science Center, which teaches visitors 
about the material that makes them unique. 1 also used trial results from Dr. David 
Dreamer, who examined the light absorption of the four-nucleotide bases that build 
the DN Astructure: adenine, thymine, cytosine, and guanine. The results concluded 
that resonance frequencies of the four-nucleotide bases, measured by the absorption 
of energy, were very similar to the frequency of C#. With these findings, 1 decided 
to make C# the tonal center of the piece. This piece explores the creation of life, but 
not in a biblical sense, instead the creation of the perfect architectural model, DNA. 
But even if the model is perfect, it can still have its flaws. More so, we move on, and 
marvel at DNA as the complex helix that connects all living things. 

Carl Michel's music explores boundaries between art and science. As an Educator 
of Life Sciences at the Louisville Science Center, Carl is constantly drawing upon 
his experiences with science and applying aspects of those experiences to his com¬ 
positional work. His piece. Strands of Life, was inspired by the analysis of DNA. 

Carl is an undergraduate music composition major at the University of Louisville, 
studying with Dr. Steve Rouse. 



Lake Effect - James Young 


No one had warned us about the snowsquall. 

Leaving Pittsburgh in the sometime-after-dusk, 
our pilgrimage: Nashville before dawn. 

Then the snows struck, Ohio Weakening to 
blizzard, the everlasting highway girded with 
stoic trees, and these—manacled in chains of icy silver. 

Part of me wanted to turn back, the night peeling 
off in great white sheets, our company of wayfarers 
declining at rest stops and coffee shops, 

succumbing to the season's incumbent storm. 

But we pushed forward: for the holidays, for the family 
waiting to greet us, then pretend we had never been born. 

And as the world iced over slowly, as the road unfolded before us 
only to rescind its kindness —to shimmer the unspoken malice 
of a deep and interminable freeze—1 thanked the landscape 

for its insight, foreshadowing our future: how we could make 
the clouds roll in with a single crooked gesture; how we could kiss 
and shatter the crystalline skies. And how, above all, we dared 

not ask for affirmation, or the faces like garden statues once 
rimmed with leaves and birds would crack and jaundice, and this 
whole gathering of merry angels shrivel and dash to stone. 

(Lake Effect by Julie Marie Wade) 


Avant-garde Selections in Pitching - Jaephus N. Craig 

After completing the composition, 1 made the decision to base the title (and the 
corresponding movements) around baseball. This idea was inspired upon reading 
a humorous quote by former Major League catcher Geno Petralli saying "Knuck- 
leballs suck" after committing an MLB record-tying four passed balls in a single 
inning during a 1987 game. Each movement is a musical interpretation of the pitch 
it is named for. Those featured are pitches learned or used less frequently by pro¬ 
fessional pitchers. For those who do learn to throw them well, they are effective. 
Many pitchers even use such atypical pitches as the highlight of their repertoire. 
1 would imagine, though, that Geno Petralli certainly wishes that former pitcher 
Charlie Hough (the pitcher who threw to him those passed balls) never learned an 
erratic pitch like the Knuckleball. 

Jaephus N. Craig is a music composition major who studies with Marc Satter- 
white. 


Wedding Day - Casey Page Culbreth 


This piece is titled Wedding Dn\j, hut it’s not your normal wedding. It's actually a 
snapshot of the final marriage between Christ and his bride, the Church, at the end 
of time. 1 mix my own words (the ones in English) with Latin text from the biblical 
book of Revelation to give, at times, a chant-like, liturgical feel to the piece. One of 
my favorite parts of the piece is the Latin interlude before and after the first chorus. 
It's a quote that Revelation claims will be what the Church proclaims in praise to 
God at the ultimate and final wedding ceremony. It says that the Church will speak 
with "the voice of a great multitude, and like the voice of many waters, and like the 
voice of great thunders." I've attempted to imitate the idea of a great multitude and 
voices like many waters converging throughout this piece. 

High upon the hill 1 have journeyed clothed in white 
To meet with the One who has made my soul ignite 

Alleluia quoniam regnavit 
Dominus Deus noster omnipotens 

(Alleluia, For tire Lord our God, the Almighty, has reigned) 

Today is my wedding day 
But 1 am no mortal bride 
My hand is pledged to Him 
Who saved my soul from all its sin 

Today is my wedding day 
Ah, 1 am reborn alive 
My heart is an offering 
To You my great God and King 

I know His love for me is as fierce as it is mild 
He is a mighty flame, Alleluia 
And 1 am His little child 


Casey Page Culbreth is currently a senior music major. She is a transfer student from 
Belmont University where she studied commercial voice for two years. She is also 
a pop singer/songwriter and guitar player and released her debut of original songs 
in 2003. She has been performing her songs at various events for over six years. 


Gadgetry - Shane Austin Evans 

Gadgetry was written to showcase both the lyrical and technical aspects of the 
trumpet. It is a piece of large contrasts: high and low, loud and soft, brash and 
expressive. It receives its name from its predominantly rhythmic nature. 


Shane Evans is a sophomore music composition student. This is his first year a 
the University of Louisville, and Gadgetry is his first piece composed while study¬ 
ing here. His first year of undergraduate study was spent studying composition 
under Dr. Erich Stem at Indiana University Southeast, and his current teacher is 

Dr. Krzysztof Wolek. 



L'cnvoi, concerto for flute and chamber orchestra - Kevin O. Ames 

L'envoi was written for and is dedicated to my wife, Liz. I had been thinking for 
some time that I wanted to write something substantial for her, and being that she 
is both a pianist and a flutist, I had my choice of instruments. Being a wind player 
myself, 1 have always been impressed with the expressive characteristics thata flute 
possesses. When 1 heard last vear the alto recitative from Bach's Cantata No. 12,1 
knew 1 had the building blocks for a new work. I used the underlying harmonic 
structure of Bach's short recitative as the basis for L'envoi, though any outward 
resemblance would be ambiguous at best. The recitative merely created a 
programmatic framework for to me gain inspiration. 

The title owes its name from the poem, L'envoi, by Rudyard Kipling. The poem 
asserts an individual's right to self determination and I think it relates closely to 
the text of Bach's recitative which translated states, Only through great tribulation 
can you enter into the Kingdom of God. My interpretation is that you enter the great 
tribulation willingly and with forethought. 

Kevin Ames is a second-year graduate student studying composition with Marc 
Satterwhite. 


NEW 

MUSIC 


at the 
university 
of louisville 


To receive occasional e-mail notices of new music events at UofL, 
please send an e-mail to newmusic@IouisviIle.edu 
-anlh the word ".subscribe " in the subject line. 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICjSgf 

presents 

University 
Trumpet Ensemble 

Michael Tunnell, director 

Gregg Alvarez, assistant director 


Thursday Evening 
November 20, 2008 
8:00 p.m. 

Malcolm Bird Recital Hall 




Welcome to the University of Louisville! 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices anti Jlash photography is strictly prohibited. 
Phase silence cell piiones, electronic watches and pacers. 

Thank you. 


Trumpet Ensemble Personnel 

Gregg Alvarez 
Kurt Bon nett 
Austin Coldiron 
Trevor Dejarnett 
Daniel Fieselman 
TLhirS'Girider 
Zach Groves 
Kris Lewis 
Zack Schell 




PROGRAM 


Canzon Per Sonare #1 - "La Spiritata" Giovanni Gabrieli 

(1557-1612) 

Canzon Per Sonare #4 Giovanni Gabrieli 

Concerto pour 5 trompettes 
Adagio - Allegro 
Grave 
Allegro 

Allegro for six trumpets Georg Phillipp Telemann 

(1681-1767) 


Georg Phillipp Telemann 
(1681-1767) 


Suite for 6 Trumpets Anthony Plog 

Maestoso - Allegro vivace (b. 1947) 

Chorale: Andante 
Finale: Allegro vivace 

Music for 5 Trumpets 
Fanfare: Allegro 
Chorale: Andante 
Finale: Presto 


Suite for Five Trumpets Ronald Lo Presti 

Intrada: Allegro (b. 1933) 

Chorale: Andante ma non troppo 
Finale: Allegro 


Verne Reynolds 
(b. 1926) 



UNIVERSITY OF 

LOUISVILLE. 


SCHOOL OF MUSICj^T 

presents 


Amanda Tarryn Bryant, soprano 

with 

Caroline Drury, piano 


Senior Recital 


This recital is given in partial fulfillment of 
the requirements for the Bachelor of Music degree. 


Friday Evening 
November 21, 2008 
8:30 p.m. 

Margaret Comstock Concert Hall 




PROGRAM 


"If Music be the Food of Love" (3rd Version) 

"From Rosy Bovvers" from Don Quixote 

Henry Purcell 
(1659-1695) 

"Lusinghe piu care" from Alessandro 

G.F. Handel 
(1685-1759) 

"L'amero saro costante" from II Re Pastore 
"Ach, ich fiihls" from Die Znuberflote 

W.A. Mozart 
(1756-1791) 

INTERMISSION 


Airs Chantes 

"Air Romantique" 

"Air Champetre" 

"Air Grave" 

"Air Vif" 

Francis Poulenc 
(1899-1963) 

"In dem Schatten meiner Locken" from Spnnisches Liederbuch 
"Ein Stiindlein wohl vor Tag" 

"Das verlassene Magdelein" 

"Er ist's" from Morike Lieder 

Hugo Wolf 
(1860-1903) 

Three Songs 
"Fantasy" 

"All Music, All Delight" 

"Aubade" 

John Duke 
(1899-1984) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICS 

presents 

Libby Ford, soprano 

and 

Carlisle Schoner, mezzo-soprano 

with 

David George, piano 


Student Recital 


Friday Evening 
November 21, 2008 
7:00 p.m. 

Margaret Comstock Concert Hall 




PROGRAM 


"Sound the Trumpet" 

"We Sing to Him" 

"Strike the Viol" 

"An die Laute" 

"Am See" 

"An die Leier" 

from Frauenliebe unci Leben 
"Seit ich ihn gesehen" 

"Er der Herrlichste von alien" 

"Ich kann's nicht fassen, nicht glauben" 
"Du Ring" 

"An den Abendstern" 


PAUSE 


"Aimons-nous" 


from Orfeo ed Euridice 

"Che faro senza Euridice?" 

from Hermit Songs 

"At St. Patrick's Purgatory" 
"Church Bell at Night" 

"St. Ita’s Vision" 

"The Crucifixion" 

"Sophie's Song" 

"Mitten Smitten" 


Henry Purcell 
(1659-1695) 


Franz Schubert 
(1797-1828) 


Robert Schumann 
(1810-1856) 


Robert Schumann 
(1810-1856) 


Camille Saint-Saens 
(1835-1921) 

Christoph Gluck 
(1714-1787) 

Samuel Barber 
(1910-1981) 


Jake Heggie 
(b. 1961) 


My True Love Hath My Heart 1 


Jake Heggie 



UNIVERSITY OF 

LOUISVILLE. 


SCHOOL OF MUSICj^T 

presents 


Community Music 
Program Recital 


Florence Pilkinton, accompanist 


Saturday Afternoon 
November 22, 2008 
1:00 p.m. 

Malcolm Bird Recital Hall 




French Folk Song 


The Fly's Adventure 


Tucker Hoffman, cello 
Student of Wayne S. Krigger 


Frank O’Toole, piano 
Student of Joanna Ximenes 

Puppet Show, Op. 5, No. 1 


Chase Koetter, violin 
Student of Franzeli Sharp 


Minuet in C 


Jacob Hoffman, cello 
Student of Wayne S. Krigger 


Minuet in G 


Avery Holland, violin 
Student of Paola Manrique-Land 

Pantomime 

Yannik Encarnacao, piano 
Student of Joanna Ximenes 

Hungarian Dance No. 2 

Lily Lyons, violin 
Student of Franzeli Sharp 


Bourree in D minor 
Avalanche 

Sydney Stewart, piano 
Student of Joanna Ximenes 

Concerto in G minor 

Christian Taylor, violin 
Student of Paola Manrique-Land 


Meditation from Thais 

Kathryn Harrington, violin 
Student of Mary Illback 


Shinichi Suzuki 
(1S98-199S) 


Nancy Faber 
(b.1954) 


Josephine Trott 
(1874-?) 


J.S. Bach 
(1685-1750) 


Ludwig van Beethoven 
(1770-1827) 


Nancy Faber 
(b.l 954) 


Johannes Brahms 
(1833-1897) 


Christoph Graupner 
(1683-1760) 
Stephen Heller 
(1813-1888) 


Antonio Vivaldi 
(1678-1741) 


J. Massenet 
(1842-1912) 



UNIVERSITY OF 

LOUISVILLE, 

SCHOOL OF MUSIC 

presents 

R. Brent Crimm, 
trombone 

with 

Jay Coughlon, 
piano 

Student Recital 

Saturday Afternoon 
November 22, 2008 

2:00 p.m. 

Margaret Comstock Concert Hall 




PROGRAM 


Los Bandidos 


Christian Lindberg 
(b.1958) 


Sonata for Cello and Piano in G minor. Op. 19 
III. Adagio 


Sergey Rachmaninoff 
(1873-1943) 


Quintet No. 1 in B flat minor. Op. 5 

I. Moderato 

II. Adagio - Allegro - Adagio 

III. Allegro Moderato 

The Neu Brass Quintet 
Zack Schell, trumpet Kent Bonnett, trumpet 
Kate Reyman, horn Brent Crimm, trombone 
Adam Edwards, tuba 


INTERMISSION 


Suite for Unaccompanied Bass Trombone Arthur Frackenpohl 

I. Aria (b.1923) 

II. Scherzo 

III. Recitative 

IV. Finale 

Concerto for Trombone Launy Grondahl 

I. Moderato assai ma molto maestoso (1886-1960) 

II. Quasi una leggenda: Andante grave 

III. Finale. Maestoso 


Victor Ewald 
(1860-1935) 
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Arlequin 
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I. Allegro con fuoco 
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III. Rondo 
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Sonata for Clarinet and Piano 
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II. Lento 

III. Allegretto gusto 


Early Hungarian Dances 

I. Intrada 

II. Slow Dance 

III. Shoulder-Blade Dance 

IV. Leaping Dance 


Louis Cahuzac 
(1880-1960) 


Carl Maria von Weber 
(1786-1826) 
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Nachtlied, Unser lieben Frauen Traum Max Reger 

German composer, organist, pianist, and conductor Max Reger was bom in Bavaria in southern Germany. He 
studied piano, organ, and various stringed instruments with his father. At the age of 17 he went to Sondershausen 
to study with Hugo Riemann. He composed works in most genres with the exception of opera. His main 
compositional influences were Bach, Beethoven, and Brahms, and he was known for his exceptional contrapuntal 
ability. The Acht geistliche Gesdnge, opus 138, were composed in 1914, just two years before his death. 


Nachtlied 

Die Nacht ist kommen, 
drin wir ruhen sollen; 

Gott waits zu Frommen 
nach seim WohlgefaUen, 
dafi wir uns legen 
in seim Gleit imd Segen, 
dei■ Ruh zu pflegen. 

Treib, Herr, von uns fern 
die unreinen Geister, 
hall die Nachtwach gem, 
sei selbst unser Schutzherr! 

Schirm beid, Leib und Seel, 

unter deine Fliigel, send uns dein Engel. 

Lafi uns einschlafen 
mil guten Gedanken, 
frohlich aufvachen 
und von dir nicht wanken; 
lafi uns mil Ziichten 

unser Tun und Dichten zu deim Preis rich ten. 

Petrus Herbert, 1566 

Unser lieben Frauen Traum 

Und unser lieben Frauen, 

der traumet ihr ein Traum: 

wie unter ihrein Herzen gewachsen weir, 

gewachsen ein Baum. 

Und wie der Baum ein Schatten gab 
wohl iiber alle Land: 

Herr Jesus Christ, der Heiland, 
also ist er genannt. 

Herr Jesus Christ, der Heiland, 
ist unser lleil und Trust, 
mil seiner bittern Murler 
hat er uns all erlost. 


Night Song 

Night has come 
when we should rest; 
may God reward the good 
according to his pleasure, 
that we may lie down 
in his care and grace 
and find rest. 

O Lord, drive away 
the unclean spirits, 
keep the night watch gladly, 
be you yourself our protector! 

Protect both our body and soul 

under your wings, send us your angel. 

Let us fall asleep 

with good thoughts, 

cheerfully awaken 

and not waver from you; 

may we rightly direct 

our deeds and thoughts to your reward. 


Our dear Lady’s Dream 

And our dear lady, 
who dreamt a dream: 
how beneath her heart grew, 
grew a tree. 

And how the tree provided shade 
over the entire land: 

Lord Jesus Christ, the Savior, 
thus is he called. 

Lord Jesus Christ, the Savior, 
is our salvation and consolation, 
with his bitter torment 
he has redeemed us all. 
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Of the Sun born 


Dobrinka Tabakova 


Dobrinka Tabakova was born in Bulgaria and raised in London, where she attended Alleyn's School and the 
Royal Academy of Music Junior Department. She received her bachelor’s and master’s degrees from the 
Guildhall School of Music and Drama and a doctorate in composition from King’s College. Her composition 
teachers include Simon Bainbridge, Diana Burrell, Robert Keeley, and Andrew Schultz. Tabakova has won a 
number of prizes for her work, including the Jean-Frederic Perrenoud Prize and Medal at the 4th Vienna 
International Music Competition (1995), the GSMD Lutoslawski Composition Prize (1999), the prize for an 
anthem for the Queen’s Golden Jubilee in 2002 (performed at St. Paul’s Cathedral) and the 2007 Adam Prize of 
King's College London for the song cycle Sonnets to Sundry Notes of Music. 

Tabakova was one of seventeen international composers commissioned by the Latvian choir Kamer to compose a 
work for their project of “World Sun Songs,” and Of the Sun born was premiered by the choir in July 2008. About 
the work, the composer says: 


"Of the Sun Bom is a poem by the renowned contemporary Bulgarian poet Blaga Dimistrova. The poem is incredibly 
beautiful. It makes each of us think about his or her place in the Universe. In the culmination, it says that if the earth 
was born ol the sun, then I was bom of the sun. too! The text makes you imagine a glowing light, which I tried to 
capture in my music. In the score, 1 tried to write the glow of light in the darkness of space. - ’ 


Ot Orbuue Poaena 

U(om lyutrua maBa, h BHe3anHo 3acTaBaM 
Cbc 3Be3anaTa houu ohm b owh. 

M no3/tpaBa thx Ha BceMttpa .aorta bam 
T o CJtKaUl CBeTJlHHHHJIT TpeneT 3ByHH. 

M, xanxa ot Tati 6e3KpaHHa BceaeHa, 

I IpenynBaM a3 nefiHHJt nomen h mac. 

Ot cjfbueTo ihom e 3eM5iTa poaeHa, 

Ot cjfbHLteTO 3tiaHH poaeHa cbM a 3 . 

Blaga Dimitrova (1922 - 2003) 


Of the Sun Born 

The moment I raise my head and suddenly face 
The starry night (eye in eye we look at each other- 
the stars and I) 

And as I sense the faint greeting of the universe 
It is as though the beaming flicker sounds. 

And I, a drop in this Infinity, 

Ref-act her glance and her voice. 

It is then that I know for certain: 

As Earth was born of the Sun 
So too am I of the Sun born. 

(free translation by the composer) 

Nathan Jones 

SvmX^rChoir ™rf U w ? den , t at ^. eStm i Ster Ch0ir Colle8e of Rider University, where he participates in the 

d t" ' ° f o fZ f r S ‘ er n ’° ,r ' ? e Wl " 8rad “ a,e from W «tminster in May 2009 with a master's 

Nathtm particinated i ° T ' ° ur 'ng h.s undergraduate degree program at Oklahoma State University, 

emsen ble "nd vtious Z "T u lncll ' d ' n S ‘wo choirs, wind ensemble, symphony orchestra, percussion 

degree with an ZZZ Z ' n fr °'" Oklahoma S,ate wi,h a Bachelor of Music Education 

wiin an emphasis in percussion and piano in 2007. 

pedbmie C d'Zs S vlr aUhe /TcDA^VTn- 3 - 8 ^' 11 ? ° f S ®™ Teasdale ’ s P oem > in 2001 ■ The work has been 
Choir the Oklahoma Music Fd 1VISIOn ^ onvent ion and the Spoleto Festival by the Westminster 

Choriie andatSe Nationa cJ.eltn C ° nference * the Oklahoma State University Concert 

Texas. C ° lleg,ate Ch ° ral D ' reCt0rs < NCC0 ) National Conference by the University of North 


I would live in your love 


I mmlcl lire in your lore us the sea-grasses lire in the sea, 
l ame up by each ware as it passes, dram, dam, by each ware that recedes 
would empty my soul of,he dreams that hare gathered in me 
would beat w„h your heart as it beats, / would follow your soul as it leads. 

Sara Teasdale (1884-1933) 
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Anoj pusej dunojelio Vaclovas Augustinas 

Vaclovas Augustinas graduated with degrees in choral conducting (1981) and in composition (1992) from the 
Lithuanian Academy of Music, where he studied under Professor Julius Juzeli. From 1980 to 1992 he worked at 
the ■"Azuoliukas Music School and since 1992 has directed the famed Vilnius Municipal choir Jauna Muzika. an 
ensemble that appeared at the 5 World Symposium on Choral Music in Rotterdam in 1999. Since 1996 he has 
been a piofessoi at the Lithuanian Music Academy and Vilnius Pedagogical University, teachinti, choral 
conducting, choral arranging, and ear training and sight-singing. He has won several national and international 
competitions in choral composition, including Florilege Vocal de Tours in France and the Lithuania National 
Song Festival Award. He serves regularly on International Juries for choral and composition competitions. 


Augustinas dedicated Anoj pusej dunojelio to his father, who sang this Lithuanian folk tune to the composer when 
he was young. The composer’s parents, both exiled in the time of the Soviet occupation of Lithuania, met in 
Siberia, and were allowed to move back to Lithuania some years later. The opening of the song explores some 
overtone singing, followed by a simple rendition of the folk melody, but before it ends, each woman of the 
ensemble sings the melody in her own tempo. The melody is then handed to the tenors, who admonish the young 
women for singing sad songs. The third verse describes the soldier fallen in battle. After the third verse, each of 
the singers improvises individually in the character of the song, ending in a large chord cluster. The fourth verse is 
a straight-forward four-part setting of the tune. 

Anoj pusej dunojelio 
pievele zaliavo, 
grebe pu/kas merguzeliq, 
grebdainos dainavo, 


On the other bank of the river 
A meadow grew green 
Several virgins were raking grass 
And they sang while they worked. 


Nedainuokit, merguzeles, 
ti{ graudziii dainelip 
negraudinkit man sirdeles, 
jaunam kareiveliui. 

Gul kareivelis pasautas, 
nuo kares pasautas, 
stovi juodberis zirgelis 
kamanoms pamautas, 

Elk, zirgeli, juod beret i, 
kq as pasakysiu, 
as ant tavo kama neliq 
I a is ke 11 rasysiu. 


"Do not sing, my virgins, 

These doleful songs. 

Do not sadden my heart, ” 

Said a young soldier. 

There lay a dead soldier 
Shot in the battle, 

There also stood his black steed 
With his bridle still on. 

Come, black steed, 

I shall ted you something. 

On your little bridle 
I will write a letter. 


lux beata Trinitas 


Ko Matsushita 


’ *ux oeara i rinnas 

ipanese composer/conductor. Ko Matsushita graduated with a degree i" “ He ifa'S 

i Music, where he 'is now a lecturer. He studied choral 

ie mber of the Japan Choral Association, NHK (Japan Broadcasting music 

- Composing Chorus Works Competition ofTokyo Cultural Halh He rs te — Ji|pa „ c , 
•Vbook published by Kyoiku Publishing. Additionally, he is an x . • ^ arran gements encompass 

ssociation and vice-president of the Tokyo Choral Association. H,s compas^ons and mmnge ^ ^ ^ 

variety of styles, including works inspired by Japanese folklore, -nse ^ 2 004). the Riva del Garda 

i the Marktoberdorf International Chamber <^"'^Q^J^FioHlege Vocal de Tours in France (2003), the 
dcinational Chorus Competition in Italy (19 )8, - , R r |a Bart6k choir Competition in Debrecen, 

tidapest International Chorus Competition in Hungary )■ 2007). His mixed choir Vox 

lungary (2004), and the Tolosa International Choir Competition Spain ( _0U4, 
widiosa performed at 7th World Choral Symposium m Kyoto. Japan -uu . 
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O lux beata Trinitas , for six-part chorus, is a powerful work of mixed meter, driving rhythm, and mighty block 
chords. While it is largely tonal in harmony, it features a static, repetitive first soprano part paired with the 
melodic motion of the second soprano, creating riveting half-step and whole step dissonances. The quiet 
beginning features clashing rhythms between the soprano parts on a unison D, lending a mysterious quality to the 
opening; the entrance of the male voices establishes the tonality, first in G major, then A major. As the work 
unfolds, the tonality' shifts to C major, with biting major chord clashes between the men’s and women's voices. 
An abrupt jump to a tritone F-sharp, with the voices chanting the text in octaves, leads to a B major section. A 
return to C major, only this time in fortissimo, is even more penetrating than before. From its onset. O lux beata 
Trinitas does not let up in energy and drive. 


O lux beata Trinitas, 
et principalis Unitas, 
iam sol recedit igneus, 
inf unde lumen cor dibits. 

Te mane lauditm carmine, 
te deprecemur vespere; 
te nostra supplex Gloria 
per cuncta laudet saecula. 

(attributed to St. Ambrose (340 - 397)) 


O Trinity of blessed Light, 
and principal Unity, 

Now that the fiery sun recedes, 

Illuminate with heavenly light our hearts 

Thee we praise with song in the morning. 
Thee we beseech in the evening, 

Thy suppliant glory we adore, 

Throughout all ages forever. 


Symphonic Band Program Notes 


The Smfonians, Symphonic March Clifton Williams 

This march was commissioned by the Phi Mu Alpha Sinfonia Fraternity of America. It opens with an extended 
imitate introduction before the horns state the familiar Sinfonian theme: “Hail Sinfonia! Come, brothers, hail!” 

„„l 7lt7 7' ? f e" S “ ‘° the ' ra,SIC ° f Artluir Sullivan - The melody is then completed, embellished, 
intmhv nnd 1 7,' 0t '!"• com P° ser - The »™* is dedicated to Archie N. Jones, former president of the 
“ 7 7“ d'rcctor of that organization's foundation. Williams conducted the first performance at the 

raternitys national convention in Cincinnati, Ohio, in July 1960. 


With Heart and Voice 


David R. Gillingham 


JZTo stmh ZTrrr'rt Valley High Sch001 band ,0 commemorate the 25'" year of 
hym which madets wav into 7 ^7 f ApP ‘ e Va " ey High Sch °°' Al ™ Mater, » old Spanish 
n.e l '" h d 7 tba of, “Come, Christians, Join Sing.” 

" v °icc” in this case is the music and the *heart''is the em^o'n tat^uskmade^eeltb^r ^ 

Main bo Furioso 

Brant Karrick 

“the Mam bo K mg^'-'tlie K In gof Lati^fzz”™ L ^ t " 1 lJazz art 'st/percussionist, Tito Puente. Often called 

throb, pulsate, swivel, shake? crossing over I'm pi 6 ,lis pounding mambo rhythms made time 

America. Although not intended to be programmatic Mcnnbo t0 ^ Palladilim ’ to tlle airvvaves of 

ot Pi,eme ’ s - -—^sttge^r ^~^ ect the ““ aild SpiHt 


A Walt Whitman Portrait 


over half of a century. 

Richard Crosby 


k'Nil War. This is Richard Crosby’s firs^work^'r Wll ' C ? f' nVGS t0 de P ict the political strife of the American 

Whitman, as found in his monumental Leaves >fr ° 10U ? and ‘ P‘ ece incorporates three poems of Walt 

numen'al Leaves of Grass, which reach to the very root of Civil War America. 
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The first movement, Beat! Beat! Drum! utilizes muted brass and hushed voices as the army approaches from the 
distance. As the movement progresses, tension builds as voices are added and the music grows in depth and 
volume. Quotes of Civil War melodies and the addition of a marching machine add to the effect portraving the 
approaching menace. r ® 

Old War Dreams, the second movement of A Walt Whitman Portrait, depicts a world in mourning. The poem 
describe* the nightmares and flashbacks of the horrible death and mutilation witnessed by Walt Whitman, who 
worked is a nurse during the war. The movement aims to describe horrific visions of the war through dark, 
emotiond music. 

The final movement of this work, For You, Oh Democracy, is a patriotic cry of triumph. This movement calls for 
jubilation, just as Walt Whitman himself felt, in the potential of our democratic government. 


Beat! Beat! Drums! 

Beat! heat! drums! — blow! bugles! blow! 

Through the windows—through doors—burst like a ruthless force, 

Into the solemn church, and scatter the congregation, 

Into the school where the scholar is studying; 

Leave not the bridegroom quiet—no happiness must he have now with his bride, 

Nor the peaceful farmer any peace, ploughing his field or gathering his grain, 

So fierce you whirr and pound you drums—so shrill bugles blow. 

Beat! beat! drums! — blow! bugles! blow! 

Over the traffic of cities—over the rumble of wheels in the streets; 

Are beds preparedfor sleepers at night in the houses? No sleepers must sleep in those beds, 
No bargainers' bargains by day—no brokers or speculators—would they continue? 

Would the talkers be talking? would the singer attempt to sing? 

Would the lawyer rise in the court to state his case before the judge? 

Then rattle quicker, heavier drums—you bugles wilder blow. 

Beat! beat! drums! — blow! bugles! blow! 

Make no parley—stop for no expostulation, 

Mind not the timid—mind not the weeper or prayer, 

Mind not the old man beseeching the young man, 

Let not the child's voice be heard, nor the mother's entreaties, 

Make even the trestles to shake the dead where they lie awaiting the hearses, 

So strong you thump O terrible drums—so loud you bugles blow. 


Old War-Dreams 

In midnight sleep of many a face of anguish, 

Of the look at first of the mortally wounded, (of that indescribable look,) 

Of the dead on their backs with arms extended wide, I dream, I dream, I dream. 

Of scenes of Nature, fields and mountains, 

Of skies so beauteous after a storm, and at night the moon so uneaithly blight, 

Shining sweetly, shining down, where we dig the trenches and gather the heaps, 

I dream, / dream, I dream. 

Long have they pass'd, faces and trenches and fields, 

Where through the carnage I moved with a callous composure, or away from the fallen, 
Onward I sped at the time-bill now of their forms at night, I dream, I dream, 1 dream. 
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For You, Oh Democracy 

Come, I will make the continent indissoluble, 

I will make the most splendid race the sun ever shone upon, 

I will make divine magnetic lands, 

With the love of comrades, 

With the life-long love of comrades. 

I will plant companionship thick as trees along all the rivers of America, 
and along the shores of the great lakes, and all over the prairies, 

I will make inseparable cities with their arms about each other's necks. 
By the love of comrades, 

By the manly love of comrades. 

For you these fi-om me, O Democracy, to serve you ma femme! 

For you, for you lam trilling these songs. 
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Kentucky 

University of Louisville 

•Tenter 

Comstock Concert Hall 

(Thamber 

November 23, 2008 

1P1 ayers 

3:00pm 


Program 


iDuo for violin and cello, Op. 7 

Allegro serioso, non troppo 
Adagio 

Maestoso e largamente, ma non troppo lento - Presto 

Peter McHugh, violin Megumi Ohkubo, cello 


Zoltan Kodaly 
( 1882 - 1967 ) 


^Serenade No. 4, H 334 

Moderato poco allegro 

Andante 

Allegro 

Adagio-Allegro . 

Dallas Tidwell, clarinet Marilyn Nije, clarinet 
Peter McHugh, violin Meghan Casper, viola 
A/Wnmi Ohkubo. cello 


Bohuslav Martinu 
( 1890 - 1959 ) 


Intermission 


Septet, Op. 20 

Adagio-Allegro con brio 
Adagio cantabile 
Tempo di Menuetto 
Tema con Variazioni 


Ludwig van Beethoven 
( 1770 - 1827 ) 


Scherzo 

Andante con moto all Marcia bassoon 

Dallas Tidwell, clarinet Matthew Karr, tassoo 

Bruce Beta, horn Peter McHugh, 

Megumi Ohkubo, cello Bert Witzel, bass 


Please join us in the green room following the 


concert for a reception. 


Program Notes 


Duo for Violin and Cello, O p. 7 (1914) 

by Zoltan Kodaly (b. Kecskemet, 

1967.) 


16 December, 1882; d. Budapest, 6 March 


Kodaly and his countryman, Bartok, are recognized as the creators of the 20 th 
century Hungarian concert music that traces its roots to their country s traditional folk 
music. Indeed, it was Bartok, writing in 1921, who beautifully summed up the 
compositional style of his compatriot: 


Kodaly’s compositions are characterized in the main by rich melodic 
invention, a perfect sense of form, a certain predilection for melancholy 
and uncertainty. He does not seek Dionysian intoxication — he strives 
for inner contemplation ... His music is not of the kind described 
nowadays as modem. It has nothing to do with the new atonal, bitonal 
and polytonal music - everything in it is based on the principle of tonal 
balance. His idiom is nevertheless new; he says things that have never 
been uttered before and demonstrates thereby that the tonal principle 
has not lost its raison d’etre as yet. 


The duo is very representative of the composer’s style, including the folk 
influences he so frequently incorporated. Even though it employs only two instruments, 
Kodaly pushes each to its full capacity (The performers might even suggest he goes 
farther than that.) and it has found its place in the chamber literature as one of the great 
works for violin and cello duo, alongside Ravel’s. The techniques used for producing as 
much sound as possible from each often creates the effect of a string quartet, rather than a 
mere duo. 

Kodaly’s love of vocal music is apparent in the song-like exchanges between the 
instruments in the first movement, Allegro serioso, non troppo. The second movement 
Adagio incorporates Magyar melodies and harmonies, though any “gypsy” style is 
subdued. The final movement, Maestoso e largamente, ma non troppo lento - Presto , 
begins calmly. But subtlety is thrown right out the window in the concluding coda, which 
can honestly be described as a “wild ride.” 

Serenade for Two Clarinets. Violin. Viola and Cello H. 334 H95D 

by Bohuslav Martinu (b. Policka, Bohemia, 8 December, 1890; d. Liestal, 
Switzerland, 28 August, 1959. 

The claim could be made that Bohuslav Martinu enjoyed the most appropriate 
birthplace of any musician. He was bom in a bell tower in the town where his father (a 
shoemaker by trade) was a watchman. A musical prodigy who played his first public 
concert in his hometown at age 15, he left for Prague in 1906 to study violin at the 

Conservatory, where he studied briefly before being dismissed for “incorrigible 
negligence.” 




Not surprisingly then, Martinu spent most of his creative life away from his native 
Czechoslovakia, most notably in Paris (where he was briefly influenced by Stravinsky 
and Hindemith) and in the United State (where he was most prolific). In spite of his 

emigration, he is widely considered, after Janacek, as the 20 ,C century's most important 
Czech composer. 

Indeed, he has been described as a “Czech neoclassicist” for his use of classical 
forms (serenade, ricercare, and so on) as well as his carefully constructed music that 
provides the listener with tonally clear themes on which he builds harmonic dissonance 
and precise rhythms. 

One of four serenades he composed for mixed strings and winds, this one is in 
four movements and is an excellent example of the composer’s use of traditional idioms 
of his native country and his original melodic and harmonic language. 


Septet, Op. 20 (pub. 1802) 

by Ludwig van Beethoven (b. Bonn, Germany, 16 December, 1770; d. Vienna 
26 March, 1897) 


The six movement Septet for violin, viola, cello, bass, clarinet, bassoon and horn 
was written about the same time as Beethoven’s Symphony No. 1 and his Opus 18 string 
quartets. In form and spirit, it follows in the tradition of Mozart’s divertimenti and 
serenades - individual instruments take turns announcing and developing themes. 

The first movement is introduced with long arabesques played by the violin. 
These are punctuated with chords played by the other instruments and leads into a brisk 
Allegro in sonata form. 

The lyrical Adagio is lead off by the clarinet, before the theme is passed along to 
the violin, which plays rhythmic variations upon it. For the third through fifth movements 
of the piece, Beethoven plays one of his favorite compositional tricks. Instead of adhering 
to the traditional divertimento form of including two Minuets, each of which is preceded 
and followed by a slow movement, he turned the second 3/4 time movement into a 
rollicking Scherzo, which opens with a horn fanfare. 

The Andante sandwiched between the minuet and scherzo is a theme and 
variations. The theme was used by Beethoven in his earlier Op. 11 Trio. It also appears in 
German Folk Songs by Andreas Kretzchmer, published almost four decades later, as 
“Ach, Schiffer, lieber Schiffer!” Rather interestingly, it’s unclear whether Beethoven 
made up the tune or heard it somewhere in his travels in the European countryside and 
adapted it. 

The closing movement has a structure similar to the first’s, in which there is a 
slow, rather grave, introduction, followed by a fast portion, in this case, a Presto. 


Notes by Ursula G. Winston 
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Blessed are the men who fear Him p e l, x Mendelssohn 

In 1846 Felix Mendelssohn was commissioned by the directors of the Birmingham Festival to compose and 
conduct a new oratorio. For this he wrote Elijah , which had its premiere performance on August 26. Mendelssohn 
had long contemplated the idea of an oratorio dealing with the biblical character Elijah. The Birmingham Festival 
afforded him the opportunity to take the project up again. Although Mendelssohn spoke English fluently, he 
enlisted the help of his English friend William Bartholomew to prepare the English translation, which would be 
set. The score was completed in mid-August of 1846, just in time for Mendelssohn to conduct the premiere 
performance. Elijah was an instant success and quickly took its place alongside Messiah and The Creation as one 
of the great oratorios. 

"Blessed are the men who fear Him” follows the first great dramatic moment in the oratorio when Elijah prays to 
the Lord three times that the widow’s son might be restored to life. The third time Elijah prays, the child comes 
back to life, and the widow is now a believer. “Blessed are the men who fear Him” provided Mendelssohn with an 
opportunity for some wonderfully evocative writing, such as the ascending triads on “through darkness riseth 
light.” 

Blessed are the men who fear Him, 
they ever walk in the ways of peace. 

Through darkness riseth light to the upright. 

He is gracious, compassionate; He is righteous. 

Christus factus est Felice Anerio 


Italian composer Felice Anerio’s musical career began at an early age. Much of his choral output was modeled 
after Palestrina, and in 1594, he succeeded Palestrina as composer of the Papal Chapel in Rome after Palestrina s 
death, a testimony to the excellent reputation he had developed over the years. His setting of Christus factus est is 
notable for the striking dissonance of its opening at the word Christus , hinting at the agony Christ sulfered while 
on the cross. The musical texture consists of individual descending lines within the four voice parts, cieating a 
recurring pattern of dissonance and resolution at the text usque ad mortem, mortem autemtruces (obedient even 
to death, even the death of a cross). The use of prolation propels the piece forward in the second section, 
abandoning all dissonance and centering on F major. This brings about an appropriate change of character oi t le 
text (For which God also has exalted Him and given Him a name). The original tempo returns at the end althougi 
the character remains similar to that of the middle section as the text quod est super omne nomen (which is above 


every name) is repeated. 

Christus factus est pro nobis 
obediens usque ad mortem, 
mortem autem trues. 


Christ was made for us 
obedient even to death, 
even the death of the cross. 


Propter quod et Deus exaltavit ilium, 

et dedit Mi nomen, 

quod est super omne nomen. 


1 


Therefore God has exalted him. 
and given him a name 
which is above eveiy name. 



Johannes Brahms 


Liebeslieder Walzer, Op. 52, Nos. 4 and 13 

Brahms composed the Liebeslieder Waltzes for the purpose of enjoying making music around the piano, i lie 
waltz settings are grounded in German folk music, expressing the many moods of love. This collection was 
published in 1869, originally for piano duet with voices ad libitum, indicating the possibility of performances 
without vocal parts. Indeed, the piano parts could stand alone as a charming and complete example of writing in 
this genre, the vocal parts have a similar independence and integrity of their own. As texts Brahms chose poems 
from Daumer’s Polydora, a collection of translations and imitations of folk poetry, particularly Russian, Polish, 
and Magyar. In them the joy and rapture of love seem to be the dominating sentiment. Brahms matched these 
texts with settings that would do credit to the waltz king, Johann Strauss, for whom he expressed great admiration. 


No. 4 

Wie des Abends schone Rote 
mocht' ich arme Dime gliihn, 
Einem zu gefallen, 
sonder Elide Wonne spriihn. 

No. 13 

Vogele in durchrauscht die Luft, 
sucht nach einem Aste; 
mid das Herz, ein Herz begehrts, 
wo es selig raste. 


Like the beautiful red glow of evening 
Might my weary spirit glow. 

Someone did but love me 
Then my joy would endless flow. 

The little bird soars through the air, 
it looks for a branch; 
and my heart desires a heart 
on which it can rest blissfully. 


Lerchengesang, Op. 48, No. 4 Felix Mendelssohn 

Lerchengesang is an excerpt from three sets of choral pieces each entitled Sechs Lieder im Freien Zu singen. Like 
many choral works by Mendelssohn, it was written with the understanding that it would most likely be performed 
informally, outdoors, and as a diversion for musicians. Lerchengesang, while light-hearted and up-lifting, is a 
work Idled with difficult nuance and phrasing. Through the entire piece, only two phrases are used, but each is 
passed between the men and women giving new life and vitality to a repetitious lyrical sound. 


Wie lieblicher Klang, O Lerche dein Sang! 
er hebt sich, er schwingt sich in Wonne. 

Du nimmst mich von hier, 
ich singe mit dir, 

Wir steigen durch Wolken zur Sonne! 


What lovely sound, O lark, your song! 
he lifts himself, he swings himself in delight. 
You take me away flom here, 

I’m singing with you, 

We re going up to the sun through the clouds! 


Lua, Lua, Lua 


Esther Scliar 


"A T a p was born in Porto Alegre, in the state of Rio Grande do Sul. Brazil. She 

ielheo"L ? Ja " e ' ro a ' ,d wi,h Sci,ercl,en v =nice. For many years Scliar taught harmony. 

Has Lsmmsibl fo r fe and . c ° m P oslt, °" « “* *«*>» Villa-Lobos and Seminaries de Misica Pro-Arle. She 

interested in DODularmn ■ US ' C f ra "' m S 0 an entire generation of Brazilian musicians. Scliar was also very 
■ntucstcd m popular mustc. and was always close to a young group of popular artists. 

ma^ofr^f "h!T 'T ,h ' ir “ ni<|Ue m “ sical idiom; bave received national awards. The 
-..Vs h,d„de: “ r/t ° —sic. Other well-known choral 

compositions are- Imhrirnt i iqtai / <SCU ’°r ^ e ' an< ^ Beira-mar (1953). Scliar s best known instrumental 
violin 9??, ( )- Uen,Wrf ° SeS (,977) ’ Piano (1961), and Esludo nV para 


l ua - 1-ua. Lua (1965) is a very 
create an ethereal atmosphere in 


simple beautiful piece with a gentle rhythmic flow. The expressive harmonies 
" 1IC 11 le rie P oem of Lucia Candall is heard in a graceful four-part setting. 

(Program Note by Daniel Ruflno Afonso, Jr.) 


1 



Lua, lua, lua, 
lua cle Janeiro , 
botcio c/e laranjal, 
ft or de limoeiro. 

Lua , lua, vaquinha de prata. 

Lua, lua, lua, 
brilhando Id no ceu, 
brincando co ’as estrelas, 
andando ao leo. 


Moon, moon, moon, 
moon of January, 
orange-blossom, 
flower of the lemon tree. 

Moon, moon, little silver cow. 

Moon, moon, moon, 
shining in the sky, 
playing with the stars, 
walking aimlessly. 


Ain’-a That Good News 


William L. Dawson 


Alabama composer William L. Dawson ran away from home at the age of 13 to study at the Tuskegee Institute. 
After teaching high school in the Kansas City, Kansas school system, he completed his master’s degree at the 
American Conservatory in Chicago. He played trombone in the Chicago Civic Orchestra for five years, then 
became the choral director at Tuskegee Institute, where he taught from 1931 to 1956. He developed the Tuskegee 
Institute Choir into an internationally renowned choir. He is widely known for his settings and arrangements of 
spirituals, including such favorites as “Ezekiel Saw the Wheel,” “Jesus Walked the Lonesome Valley,” “Talk 
about a Child That Do Love Jesus,” “King Jesus Is a-Listening,” “Every Time I Feel the Spirit,” “Soon Ah Will 
Be Done,” “Swing Low, Sweet Chariot,” and tonight’s “Ain’a That Good News.” 

I got a crown up in-a the Kingdom, Ain ’-a that good news! 

I'm a-goin ’ to lay down this worl 

Goin ’-a shoulder up-uh my cross, 

Goin '-a take it home-a to my Jesus, Ain '-a that good news! 


I got a robe up in-a the Kingdom, Ain '-a that good news! 

I in a-goin ’ to lay down this worl ’, 

Goin ’-a shoulder up-uh my cross, 

Goin ’-a lake it home-a to my Jesus, Ain -a that good news! 


I got a Saviour in-a the Kingdom, Ain -a that good news. 
I’m a-goin ' to lay down this worl, 

Goin ’-a shoulder up-uh my cross, 

Goin '-a take it home-a to my Jesus, Ain ’-a that good news. 
Ain ’-a that good news, My Lawdl Ain '-a that good news! 


■ielig sind die Toten 


Heinrich Schiitz 


lemrich Schiitz spent nearly four years (1609-1612) in Venice studying and a ^°P til ^^o^nce 1 treatment speech 
116 ltalian ! 110d . els : partiCUlarly Gi ? V ri.?S 1 L H a ! later compositions. His six-voice Selig sind die 


- '“‘"an muueis, particularly uiovanm Gabrieli. He stuuieu fh ... dx-voice Selic sind die 

ythm, and polychoral textures, which gave him ideas for his iater .^Tthetext “von ihrer Arbeit” (from their 
)len is characterized by abundant suspended dissonances, particu ary ‘ « s j e ru | ie n” (they rest). 

wr). These dissonances symbolize the struggle of labor before resc' vmg of the text - the promise of 
lutz’s setting is both triumphant and hauntingly serene, capturing the essence of the text P 

-mal rest. 


Selig sind die Toten 

die in deni Herren sterben von nun an. 

Ja, der Geisl spricht, 

Sie ruhen von ihrer Arbeit, 

und ihrer Werke folgen ihnen nach. 


Blessed are the dead 

who in the Lord die from now on. 

Yes, the spirit speaks: 

Thev rest from their labor, 
and their works follow them after. 


j 


O quam gloriosum Tomas Luis de Victoria 

Tomas Luis de Victoria (1548-1611) is considered the greatest Spanish Renaissance composer and one of the 
leading European figures of church music of his time. His O quam gloriosum is a motet for All Saints Day 
published in 1572. Victoria later used this motet as the basis for his Mass setting of the same name. O quam 
gloriosum is about the glorious vision of the company of heaven. The opening chord progression captures the 
mystery of transfiguration into the afterlife, only to give way to the rejoicing that is to come when united with 
Christ. 

O quam gloriosum est regnum, O how glorious is the kingdom 

in quo cum Christo gaudent omnes Sancti! where all the Saints rejoice with Christ! 
amicti stolis albis, sequuntur Agnum Dressed in white robes, they follow the Lamb 

quocumque ierit. Alleluia. wheresoever he goes. Alleluia! 


Bogoroditsye Dyevo (from All-Night Vigil) 


Sergei Rachmaninov 


I he period of 1880-1917 brought forth a renaissance in Russian choral music, resulting in the “New Russian 
Choral School” of composers, among them Rachmaninov, Tchaikovsky, Chesnokov, and Kastalsky. This new 
school of composers returned to old Russian chant as the source for their choral works for the church, and 
established a thoroughly Russian choral style. While Sergei Rachmaninov wrote only a few choral works they are 
among the crowning achievements of Russian choral music. His All-Night Vigil represents the culmination of the 
woik ol the New Russian Choral School of composers. Of his sacred Slavonic choral works, there are only three 

New Russian r, t ‘1 ^ , Writte " Withm a 22 ’ year time S P an ’ 1 893 ’ 191 5 ’ during the height of the 

New Russian Choral School and during his most active compositional period. 

w'ls nl'S HffT PrlXd 0f “T f0r the Services Of Vespers, Matins, and Prime. Composed in 1915,- it 
necdV 'His cm I concert Pcrfomtance rather than for liturgical use, although Rachmaninov did not 

Russian chan^E ^ ° f'”*** 1 V ‘ g " Was fresh - i™ovative, and unique. Using authentic 

to so nd I fcZm for m l ’'!, COmpOS '" OMl f0Unda,i0n for nine “ f ,he fifc*" movements, he composed melodies 
Ee N V Rt ss an Chom 9, M T :’° Vemen,s ’ caili "8 “conscious counterfeits." Like mosf composers of 
singers to make ue J ! a Rachmam " ov ^P 10 ^ a procedure known as “choral orchestration,” requiring 

ar,L l a,^a^i^l^SS, i :dd;:ari^ e,iK " ~ P ' a “ d 

hnpression onThsiene! an'Z^" ^ 'T™' P ''° WCSS ' Vident in ,he A "- Nigh ‘ "h* leaves a lasting 
moods and emotions ranging from^refleef expreaslon of tlle texts - The work encompasses a wealth of 
performance, the“TT^ 10 " t0 P raise a " d Proclamation. After hearing a 
the people, to their style, and to their sold.”™ *’ * WPS " eVer bef ° re has R achmaninov approached so close to 


Bogoroditsye Dyevo, raduysia. 
Blagodatnaya Mariye, 

Ghospod sToboyu. 

Blagos/ovenna Tivzhenah 
f b/agosloven Plod chreva Tvoyego. 
Yako Spassa rodilayesi dush nashih. 


Rejoice, O mother of God. 

Virgin Mary, full of grace, 

The Lord has foundfavor with you. 

Blessed are you among women, 
and blessed is the fruit of your womb. 

Foi you have born is the Savior of our souls. 


'' ” U " S ° her ' llCh ' °' k <fr ° m FeS, ~ Gedexkspriiche, op. 109) Johannes Brahms 

place. In 1888. aa a result of ,he national turmoil that had just laker 

national spirit was upset bv the death of two ° year l * 1ree em P er ors, in which the German 

mote,non, of this eollection^Ie ,^”1^ ,o S'™ Brahms ' s *'«*<»> of texts for the final 

ptasers. eying out for help in time of desDair In rl V" 11111 1,m - The first two movements are set to urgent 

P despa,r. In the mtdst ot a national crisis, Brahms shifted the focus from 
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er to the people. He chose a text that warns against forgetting what is true, and to make sure to teach future 

^rations what is just and right. 


,, j st e j n so herrlich Volk is ternary in structure. The opening section remains at a forte dynamic level, with the 
nelody being handed off between the two choirs. When the text reaches the reflective Hiite dich mir (Only be 
• ireful and watch yourselves), Brahms drastically changes the character of the music. The dynamic level is 
suddenly piano, and the time signature changes from three to two. The voice parts are composed canonically, and 
the ascending vocal lines allow the music to simply unfold in a natural, consistent manner. Brahms masterfully 
biiii ,7 s back the A section at the text Und sold demen Kindern und Kindeskindern kund tun (And teach them to 
vourchildren and your children’s children). Just as the text reminds the people not to forget the ways of the past, 
the music reminds the listener of what was heard at the beginning before coming to a repose with a beautifully 
interwoven, unfolding Amen. 


Wo ist ein so herrlich Volk, 
zu dem Gotter also nahe sich tun, 
als der Herr, wiser Gott, 
so oft wir ihn anrufen. 

Hiite dich nur imd bewahre deine Seele wohl, 
dafi du nicht vergessest 
der Geschichte die deine Augen gesehen haben 
und dafi sie nicht aus deinem Herzen 
konvne alle dein Lebelang. 

Undsollt deinen Kindern 
und Kindeskindern tun. Amen. 


For what great nation is there, 
that has a god so near to it 
as is the Lord our God, 
whenever we call on Him. 

Only be careful and guard your soul, 
so that you do not forget 
the things your eyes have seen 
or let them slip from your heart 
as long as you live. 

And teach them to your children and your 
children's children. Amen. 


A tu lado 


Javier Busto 


Javier Busto was bon, in ,949 in Hondarribia, in the Basque 

the University of Valladolid. As a musician, he tsself-teugU esu^ ^ ^ ^ founded and con ducted Coro 
conducted the choral group Coro Erdeki in Valladolid rom • Eskifaia he has won competitions 

Eskifaia in Hondarribia, holding that position until 1 _ oge _er^ ^ Lgualada. Busto has taught choral 

across Europe. His compositions have won prizes in ’ , . ’ „ prvec j D on the juries of competitions for 

conducting seminars and master classes on several occastons, and has served on the jur.es 

choirs and composers. 

Busto broke away from typical Basque music when composing ^il^C^uba. Busto expounds 
Latin American music. A tu lado is an Habanera , the mos popu rhythmic idea and melody between 

upon the basic rhythmic foundation of the Habanera, a te ™ a * Busto grasps the immense feeling in 

soprano and tenor while the other voice parts provi e an un er , esnressivo e legato allow the emotion 

the text right from the onset. The slow tempo and musica directionPouted by the composer gets right at 
to pour out. Alternating major and minor, along with the rhythmic freedom pr 

the core meaning of the text. 


Me sabe a salt u pelo 

y es verde tu mirar, 

me minis y me muero 

por ser tu respirar, 

tu chispa es lo que quieropata 

ir contigo al mar, 

Me sabe a miel tu boca 
v para mi es poco un beso, 
si me hablas o me tocos 
me nublo, me embeleso, 
tu fortaleza de roca me retiene preso, 


Your hair tastes like salt 
and green is your sight, 

You look at me and I die 

to be your source of breath, 
your spark is what I want 
to go with you to sea 

Your lips taste like honey. 

and to me a kiss isn’t enough; 

if you talk to me or touch me 
you make my mind blurry, 

\, () ur rock strength retains me pnsone . 



No quiero escapar de t i, 
no quiero vivirsin verte, 
porque seria un tristefm 
hciber vivido y perderte. 

Dejame aqui como un perro, 
dome comda en tu memo, 
ponme ataduras de hierro 
y olvida que soy humano. 

Quiereme como a una sombra, 
oyeme como a un latido, 
pew deja que me escondci en tu pec ho, 
y que me duermci contigo. 


No, I don 7 want to escape from you, 

no, I don 7 want to live without being able to see y ( , K 

because it would be a sad ending 

to have lived and lose you. 

leave me here like a dog, 
give me food in your hand, 
bind me with rope of steel 
and forget that I am human. 

love me like a shadow, 

hear me like a heartbeat, 

but let me find shelter in your chest, 

and let me rest with you. 


Dixit Dominus {from Vesperae Solennes (le Confessore, K. 339) W.A. Mozart 

Mozart composed the Vesperae Solennes de Confessore while living in Salzburg. Music at that time had strict 
requirements from the Archbishop to keep services within a certain time limit. Text was not to be repeated, the 
music was to be free from unnecessary effects, and it was to always be subservient to the liturgy. This left little 
room for creative imagination to take flight, and was a very frustrating time for composers. Nevertheless, 
Mozart's genius ability produced some of his most memorable compositions, including the Coronation Mass (K. 
317) and the Vesperae Solennes de Confessore (K. 339). 

Dixit Dominus is the first movement of the Vespers. It opens with a radiant C major chord, but quickly breaks 
away from any clear set tonality in service to the text. It is then distinguished by vigorous declamation from both 
the orchestra and chorus, using a driving rhythm and biting dissonance. When the text reaches its climactic 
moments, Mozart brings the orchestra together rhythmically with the chorus to capture the urgency of the text, 
which is referring to the wrath and judgment of the Lord. This section ends on the second of two fermatas, in 
which both chorus and orchestra are holding a powerful dominant chord. The concluding section is a Gloria Patri, 
and is in stark contrast to the previous section. It opens with four soloists and a return to C major. When the full 
chorus enters again at the text sicut erat in principio (as it was in the beginning), Mozart masterfully brings back 
the opening melodic ideas. 


Dixit Dominus Domino meo: 

Sede a dextris meis, 
donee ponam inimicos tuos 
scabellum pedum tuorum. 

Virgam virtutis tuae 

emittet Dominus ex Sion: 

dominare in medio inimicorum tuorum. 

Tecum principium 
in die virtutis tuae, 
in sp/endoribus sanctorum: 
ex utero ante luciferum 
genui te. 

Juravit Dominus. 
et non poenitebit eum: 

Tu es sacerdos in aeternum 
secundum ordinem Me/chisedech. 

Dominus a dextris tuis, 
confregit in die irae suae reges. 


The Lord said unto my Lord: 

Sit at my right hand 
until I make your enemies 
your footstool 

The scepter of your power 

the Lord shall send forth from Zion: 

Rule in the midst of your enemies. 

The power to rule is with you 
on the day of your strength, 
in the splendor of the holy ones: 

I have begotten you from the womb 
before the rising of the dciy-star. 

The Lord has sworn 
and will not repent of it: 

You are a priest forever, 
after the order of Melchisedech. 

The Lord at your right hand 
destroys kings on the day of his wrath: 



Judicabit in nationibus , 
implebit ruinas, 

conquesabit capita in terra multorum. 

De torrents in via bibet, 
propterea exaltabit caput. 

Gloria Patri, et Filio, 
et Spiritui Sancto. 

Sicut erat in principio, 

et nunc, et semper, 

et in saecula saeculorum. Amen. 


He shall judge among the heathen; 

he shall pile up ruins 

and shatter heads on many lands. 

He shall drink of the torrent in his way: 
therefore he shall lift up his head. 

Glory be to the Father, and to the Son, 
and to the Holy Spirit. 

As it was in the beginning, 
is now and always, 

and for generations of generations. Amen. 
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UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSIC j^T 

presents 

Colin Lippy, 
piano 

Student of Jim Connerly 

with 

Craig Twedell, trumpet 
Joe Auger, tenor saxophone 
Remus Webb, euphonium 
Matthew Human, bass 
Daniel Falter, drums 

Graduate Student Recital 

Tuesday Afternoon 
November 25, 2008 
5:00 p.m. 

Malcolm Bird Recital Hall 




Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 

PROGRAM 


Invitation (1950) 

Music by Bronislaw Kaper 
(1902-1983) 
Lyrics by Francis Paul Webster 
(1907-1984) 

Groovin High (1945) 

Dizzy Gillespie 
(1917-1993) 

I'm in the Mood for Love (1935) 

Music by Jimmy McHugh 
(1894-1969) 
Lyrics by Dorothy Fields 
(1905-1974) 

Beautiful Love (1931) 

Music by Victor Young 
(1899-1956) 
Wayne King 
(1901-1985) 
Egbert Van Alstyne 
(1878-1951) 
Lyrics by Haven Gillespie 
(1888-1975) 

Witch Hunt (1964) 

Wayne Shorter 
(b. 1933) 

P-Flat Blues (2008) 

Colin Lippy 
(b.1979) 



School of Music 
University of Louisville 
Presents 

String Chamber Ensembles 

Monday Evening 
December 1, 2008 
7:00 p.m. 

Bird Hall 


Duet in D Major, Op. 52 
Andante 
Scherzo 


Jacques Offenbach 
(1819-1880) 


Nicole Boguslaw and Katie Schladand, cellos 


Divertimento 

Menuet 


Elena Diaz, viola 
Lindsey Becker, cello 
Karli Bailey, double bass 


Quartet in E flat major, K. 171 

Adagio—allegro assai —adagio 


Michael Haydn 
(1737-1806) 


W. A. Mozart 
(1756-1791) 


Danses pour Harpe Chromatique, Op. 154 
Danse sacree 


Claude Debussy 
(1862-1918) 


Lydia Falconnier, harp 

Nathan Chapman'and Brittney Washam, violins 
Alison Simpson, viola 
Audrey Bowlds, cello 


Duetto for Cello and Bass 
Andante molto 
Allegro 


Gioacchino Rossini 
(1792-1868) 


Luke Darville, cello and Jake Seiner, double bass 


String Quartet in D minor, D. 810 "Death and the Maiden 
Allegro 

Andante con moto 


Franz Schubert 
(1797-1828) 


Ana Sarbu and Cecilia Varadi, violins 
Aaron Neumann, viola 
Nilson Santos, cello 


Intermission 



Piano Trio in D Minor, Op. 120 
Allegro ma non troppo. 

Josue Ramierez, piano 
Steven Kinnamon, violin 
Molly Goforth, cello 


Gabriel Faure 
(1845-1924). 


String Quartet in C major, K. 157 
Andante 
Presto 


W. A. Mozart 
(1756-1791) 


Courtney Schisler and Courtney Morrison, violins 
Lauren Henley, viola 
Chelsea Getty, cello 


Ave Maria 
Walking in the Air 


Wilhelm Fitzenhagen 
(1848-1890) 

Arr. Sidney King 
(b. 1959) 


Felice Howard, David Graeser, Matthew Boothe, and Andrew Witten, double basses 


Piano Trio No. 1 in D Minor, Op. 32 
Allegro moderato 


Anton Arensky 
(1861-1906) 


Jay Coughlon, piano 
Michael J. Lambert, violin 
Byron Farrar, cello 




UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICjSf 

presents 

Flute Studio 
Recital 

Students of Kathleen Karr 


Tuesday Afternoon 
December 2, 2008 
5:00 p.m. 

Malcolm Bird Recital Hall 



Welcome to the University of Louisville! 

We hope you enjoy the concert this afternoon. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Plfase silence cell phones, electronic watches and pagers. 

Thank you. 


PROGRAM 

Grand Quartet in E minor. Op. 103 
First Movement 

Jennifer Van Wie, flute 
Mimi Deguzman,/I»te 
Liz Ames, jfute- 
Jamey Smith, flute 

Poem 

Amy Ensel , flute 
Liz Ames, piano 

Sonata in E-flat Major J.S. Bach 

Allegro Moderato (1685-1750) 

Siciliano 
Allegro 


Charles Griffes 
(1884-1920) 


F. Kuhlau 
(1786-1832) 


Jamey Smith, flute 
Liz Ames, piano 


Image for flute solo. Op. 38 


Eugene Bozza 
(1905-1991) 


Mary Goff, flute 

Sonata for flute and piano 
Allegro malinconico 
Cantilena 
Presto giocoso 

Jennifer Van Wie, flute 
Liz Ames, piano 


Selections from the opera "The Magic Flute" 

Mary Goff, flute 
Kathleen Karr, flute 


Serenade for four flutes 


Jamey Smith, flute 
Amy Ensel , flute 
Jennifer Van Wie, flute 
Mimi Deguzman,/hde 


Francis Poulenc 
(1899-1963) 


W.A. Mozart 
(1756-1791) 


Ingolf Dahl 
(1912-1970) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^ 

presents 


Violin Studio 
Recital 


Students of f. Patrick Rafferty 
and 

Brittany MacWilliams 


Tuesday Evening 
December 2, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 



Welcome to the University of Louisville! 

We hope you enjoy the concert this evening. 

Smoking is not permitted in the School of Music building. 

In the unlikely emit of fire or other emergent-) 1 , please walk to the nearest exit. 
Ilie use of recording devices and flash photography is strictly prohibited. 

Puj\Sl • SILENCE CELL PHONES, ELECTRONIC WATCHES AND PAGERS. 

Thank you. 



PROGRAM 


Concerto No. 3 in G major, K. 216 

Allegro 

Emily Caudill, violin 

James Sparks, piano 

W.A. Mozart 
(1756-1791) 

Concerto in G major 
Allegro moderato 

Carl Michel, violin 

James Sparks, piano 

F.J. Haydn 
(1732-1809) 

Sonata no. 4 in D Major 
Allegro 

Courtney Morrison, violin 

Jay Coughlon, piano 

G.F. Handel 
(1685-1759) 

Concerto in A minor 

I. Allegro moderato 

Blair Joseph, violin 

Alice Cash, piano 

J.B. Accolay 
(1833-1900) 

Concerto no. 5 in A Major, K. 219 

Allegro Aperto 

Anna Dolan, violin 

Jay Coughlon, piano 

W.A. Mozart 



W.A. Mozart 


Concerto no. 5 in A Major, K. 219 
Adagio 


Steven Kinnamon, violin 
Drew Foley, pimw 


Concerto no. 23 in G Major 
Allegro 


Nathan Chapman, violin 
Adrienne Fontenot, piano 


Concerto in G major 
Allegro moderato 

Courtney Schissler, violin 
Sandra Duran, piano 


Concerto no. 1 in 
Adagio 


D Major, Op. 7 

Ashley Wolf, violin 
Mary Wolf, piano 


Romanian Folk Dances 

V. Allegro 

VI. Allegro 

Elizabeth Wooldridge, violin 
Mary Wolf, piano 


Partita in E Major, BWV 1006 
Preludio 


Michael Lambert, violin 


Partita no. 3 in E Major, BWV 1006 
Minuet 1 
Minuet II 

Gabrielle Boguslaw, violin 


Partita no. 3 in E Major, BWV 1006 


Bourree 


Brittney Washam, violin 


G.B. Viotti 
(1755-1824) 


F.J. Haydn 


Friedrich Seitz 
(1848-1918) 


Bela Bartok 
(1881-1945) 


J.S. Bach 
(1685-1750) 


J.S. Bach 


J.S. Bach 




W. A. Mozart 


Concerto no. 3 in G Major, K. 216 
Allegro 


Matthew Lane, violin 
Harrisson Zoercher, pinup 


Concerto No. 1 in G minor 
1. Allegro moderato 


Grace Kim, violin 
Drew Foley, piano 


Concerto no. 1 in G Minor 
Adagio 


Cordia Thompkins, violin 
Adrienne Fontenot, piano 


Sonata no. 1 in A Minor, Op. 105 

Mit leidenschaftlichem Ausdruck 

Leslie Heinzen, violin 
Josue Ramirez, piano 


La Capricieuse, Op. 17 


Aaron Neumann, violin 
Chris Smallwood, piano 


Devil's Dance 


Anne Rudolph, violin 
Adrienne Fontenot, piano 


Sonata in A Major 
Allegro 


Ana Sarbu, violin 
Krista Wallace-Boaz, piano 


Max Bruch 
(1838-1920) 


Max Bruch 


Robert Schumann 
(1810-1856) 


Edward Elgar 
(1841-1904) 


John Williams 
(b. 1932) 


Cesar Franck 
(1822-1890) 



Anderson Pessoa 
Nonet 


University of Louisville 
School of Music 
Student of John La Barbera 
Composition and Arraging Recital 

Program: 

Alone Together - Howard Dietz 

Saturday Morning in Louisville - Anderson Pessoa 

□ Xango de Louisville - Anderson Pessoa 

Speak Low - Ogde Nash and Kurt Weill 

Iregin - Sonny Rollins 

All arrangements by Anderson Pessoa. 

Joe Auger - Alto sax, clarinet and flute 
Anderson Pessoa - Tenor Sax/ Flute 
Ed Reid - Trumpet/ Flugelhorn 
Craig Tweddell - Trumpet/ Flugelhorn 
Remus Web - Euphonium 
Alison Cross - Trombone 
Brandon Johnson - Tuba 
Matt Human - Bass 
Aaron Latos - Drums 


Guest conductor: Nilson Galvao 


UNIVERSITY OF 

LOUISVILLE 

® 

SCHOOL OF MUSICJ^" 

Thursday, December 4, 2008 

3:00 p.m. 

Malcolm Bird Recital Hall 

Convocation 

Page 1 

Duetto 

Allegro 

Gioacchino Rossini 
(1792-1S63) 


Jake Siener, double lmss 
student of Sidney King 

Luke Darville, cello 


Winter Spirits 

Arielle Dy da, flute 
student of Kathleen Karr 

Katherine Hoover 

Tuba Duo MO 

Variations 

Adam Edwards, htbn 
student of John Jones 

Brandon Johnson, tuba 

F.J. Haydn 
arr. Jim Self 

Sonate fur Flute und Klnvier 

Gaetano Donizetti 
(1797-1848) 


John Aurelius, flute 
student of Kathleen Karr 

Austin Echols, piano 


Sonate 

Movement 1 

Katie Duvall, clarinet 
student of Dallas Tidwell 

David George, piano 

C. Saint-Saens 
(1835-1921) 


UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^T 

Thursday, December 4, 2008 Convocation 

3:00 p.m. 

Malcolm Bird Recital Hall Page 2 


Symphony No. 5, "Reformation" 
Andante 


Felix Mendelssohn 
(1809-1S47) 


Laura Campbell, horn 
student of Bruce Heim 
Linda Campbell, piano 


Sketches for tuba and piano 
Movement 1 

Tyler Polston, tuba 
student of John Jones 
James Sparks, piano 


Michael McFarland 
(b. 1940) 


Concerto in D 


Johann F. Fasch 
(1688-1758) 


Zach Groves, trumpet 
student of Michael Tunnel! 
Austin Echols, piano 


Morceau Symphonique 


Alexandre Guilmant 
(1837-1911) 


Daniel Peterson, euphonium 
student of John Jones 
Jav Coughlin, piano 


The School of Music is participating in the Salvation Army Angel Free 
If vou are interested in participating, please see Angela Keene in room r> 
GIFTS ARE DUE BY 3PM ON WEDNESDAY, DECEMBER 10 




University of Louisville 

School of Music 
December 4, 2008 
8:30 PM 
Bird Recital Hall 

The Trombone Ensemble, Dr. Brett Shuster, director 
The Tuba-Euphonium Ensemble, Prof. John Jones, director 


PROGRAM 


Sarabande 

Quartuor 

Allegro moderato 
Suite for Four Trombones 
Interludium 
Corale 
Toccatina 
Tuba Duo Ten 

Variations 
Fancy Dances 
Galop 
Sarabande 
Saltarello 
Symphony No. 4 
Allegro 


G.F. Handel 
Philippe Rougeron 

Kazimierz Serock 


F.J. Haydn, arr. Jim Self 

Walter Ross 


P.l. Tchaikovsky 



The University Trombone Ensemble 


Tenors: Thomas Eastham, Krista Eifler, Ian Gregory, Joseph Murrell, Daniel Thomas, Cory Zilisch 
Bass Trombones: Jessi Chaney, Brent Crimm 

The University Tuba - Euphonium Ensemble 

Tubas: Adam Edwards, Bryen Warfield, Chris Schmidt, Brandon Johnson, Brandon Neil, 

Jennifer Peecher, Kinsey Wherty, Will Blevins, Tyler Polston, Emily Harris 
Euphoniums: Matt Byrum, Remus Webb, Bill Rossman, Sammy Dukes, Brandon Thomas 
Danny Peterson, Jamie Hafley 


UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^T 

presents 

Shaun Shotwell 
& 

Jesse Schuler, 
trumpets 

Students of Herbert Koerselman 

with 

Jessica Litwiniec Dorman, piano 
Student Recital 


Saturday Afternoon 
December 6, 2008 
1:30 p.m. 

Malcolm Bird Recital Hall 




Welcome to the University of Louisville! 

We hope you enjoy the concert this afternoon. 

Smoking is not permitted in the School of Music building. 

In the unlikely event office or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell viiones, eleceronic watches and pagers. 

Thank you. 


PROGRAM 


Suite in D 

I. Overature 

II. Menuetto 

III. Gigue 


G.F. Handel 
( 1685 - 1759 ) 


Jesse Schuler, trumpet 


Sonata 

1 . 

II. 

III. 


Kent Kennan 
( 1913 - 2003 ) 


Shaun Shotwell, trumpet 


Concerto for Two Trumpets 


Antonio Vivaldi 
( 1680 - 1743 ) 


Shaun Shotwell and Jesse Schuler, trumpets 


intermission 



Brass Quintet in Eb 


Shaun Shotwell 
(b. 1988) 


Gypsy Rondo Franz Joseph Haydn 

(1732-1809) 

transcribed by Arthur Frackenpohl 

Shaun Shotwell & Jesse Schuler, trumpets 
Cami Haddix, horn Krista Eifler, trombone 
William Blevins, tuba 


Rose Variations Robert Russell Bennett 

(1894-1981) 

Jesse Schuler, trumpet 


Suite William P. Latham 

I. Prelude 

II. Air 

III. Dance 


Shaun Shotwell, trumpet 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSIC 

presents 

Amy Ensel, 
flute 

Student of Kathleen Karr 

with 

Anne Rudolph, violin 
Liz Ames, piano 


Graduate Student Recital 


Sunday Evening 
December 7, 2008 
6:30 p.m. 

Malcolm Bird Recital Hall 




Welcome to the University of Louisville! 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and fash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 




PROGRAM 


Three Duos Brillants, Op. 102, No. 2 

Adagio; Allegro assai con molto fuoco 
Variations on an old Swedish Air 


Friedrich Kuhlau 
(1786-1832) 


Sonata for flute (or violin) and piano in D major, Sergei Prokofiev 
Op. 94(1943) (1891-1953) 

I. Moderato 

II. Scherzo 

III. Andante 


East Wind for Solo Flute (1988) 


Schulamit Ran 
(b. 1949) 


"Carmen" Fantasy for Flute and Piano (1900) 
(on themes from Bizet's "Carmen") 


Francois Borne 
(1840-1920) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICjSJT 

presents 

Leah Simer, 
horn 

Student of Bruce Heim 

with 

Jessica Dorman, piano 


Student Recital 


Sunday Afternoon 
December 7, 2008 
4:00 p.m. 

Malcolm Bird Recital Hall 




Welcome to the University of Louisville! 

We hope you enjoy the concert this afternoon. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, eleccronic watches and pagers. 

Thank you. 





PROGRAM 


Tre Poemi (1986) 

I. Lamento 


Volker David Kirchner 
(b. 1942) 


Three Impromptus (1992) Matthew Nicholl 

(b. 1956) 

I. Impromptu I 

II. Impromptu II 

III. Impromptu III 

Alpha (cir. 1973) Jean-Michel Defaye 

(b. 1932) 


Folk Song Suite (1995-1996) Paul Basler 

(b. 1963) 

I. Alegria (Puerto Rico) 

II. Funniculi, Funnicula (Italy) 

III. Round Dance (Native American) 

IV. Nihavend Sarki (Turkey) 

V. The Hills of Arirang (Korea) 

VI. The Drunken Sailor (Britain) 

VII. Shenandoah (American) 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICjty' 

presents 

University 
Community Band: 

A Holiday Benefit Concert 

for the 

Salvation Army 

Greg Byrne, conductor 


Sunday Afternoon 
December 7, 2008 
3:00 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville! 

We hope you enjoy the concert this afternoon. 


Smoking is nor permitted in the School of Music building. 

In the unlikely event office or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 

PuASE SILENCE CELL PHONES, ELECTRONIC WATCHES AND PACERS. 

Thank you. 



PROGRAM 


Jingle Bells Arranged by Jay Dawson 

Let it Snowi/Winter Wonderland Arranged by Ralph Ford 

All is Calm (based on Silent Night) Setting by Robert W. Smith 

Rudolph The Red-Nosed Reindeer Arranged by John Moss 

First Noel Arranged by Jeff Simmons 

LaShanda Walker, student conductor 

I'll Be Home For Christmas Arranged by James Swearingen 

Amy Knight, student conductor 

Up on a Housetop Arranged by Jeff Simmons 

Greensleeves Arranged by Alfred Reed 


Sleigh Ride 


Leroy Anderson 



Personnel (listed in alphabetical order) 


Flutes 

Amanda Chism 
Brittany Glass 
Betty Muse 
Melanie Pavvul 
Susan Von Hoven 

Clarinets 
Heather Bump 
Michael Burkhead 
Jane Crecelius 
Brenda Chaplin 
John Heitmeyer 
Debbie Hoiladay 
David McArthur 
Jim Vitatoe 

Bass Clarinet 
Jenni Kopps 
Laurie McKinstry 

Alto Saxophones 
Bud Blevens 
Sammy Neurath 

Tenor Saxophone 
Larry Lose 

Baritone Saxophone 
Jonathan Eldridge 

French Horn 
Emily Brand 
Alie Farley 


Trumpets 
Laura Bower 
Jim Bower 
Robbie Burkhead 
Dick Fish 
Joseph M. Morell 
Mike Pawul 

Trombones 
Wes Brown 
David J. Clement 
Larry Davis 
Ben Gratzner 

Baritone 
Elizabeth Matera 

Tuba 

Rob Edmiston 
Chris Schmidt 

Percussion 
Gaylord Long 
Jim McDaniel 
Amy Whitsel 
Rodney Younger 


Viola Studio Recital 
December 7,2008 
7:30 p.m. 
Comstock 


Program 


J. S. Bach: Cello Suite No. 3, Courante 
Stamitz: Viola Concert, Movement II 


Alison Simpson, viola 
Jim Dersch, piano 


Hummel: Fantasie 
J. S. Bach: 

Sonata for Viola da Gamba and Harpsichord No. 1, Movement II 


Sarah Speck, viola 
Mary Wolf, piano 


J. S. Bach: Cello Suite No. 2, Prelude 
Weber: Andante and Hungarian Rondo, Andante 


Elena Dias, viola 
Josue Ramirez, piano 


J. S. Bach: Cello Suite No. 1, Gigue 
Telemann: Viola Concerto, Movement II 


Brittany Whelan, viola 
Mary Wolf, piano 


J. S. Bach: Cello Suite No 2, Courante 
J. C. Bach: Viola Concerto, Movement II 


Lauren Henley, viola 
Liz Ames, piano 


J. S. Bach: Cello Suite No. 3, Courante 

Brahms: Sonata for Viola and Piano No. 1, Movement II 


Felicia Hogan, viola 
Liz Ames, piano 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^K" 

presents 

University 
Percussion Ensemble 

Jeffrey Luft, director 


Monday Evening 
December 8, 2008 
8:00 p.m. 

Margaret Comstock Concert Hall 




Welcome to the University of Louisville! 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely emit of fice or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 




PROGRAM 


Mercury Rising (2005) Nathan Daughtrey 

Rebecca Denfip, Connie Bedford, Jimmy Weixler, Tony Johnson, 
Jamie Neely, Sam Rouster, Jeremy Richardson 

The Lonelyness of Santa Claus (1994) Fredrik Andersson 

Jeff Luft and Aaron Klausing, marimba 

Toccata for Percussion (1942) Carlos Chavez 

I. 

II. 

III. 

Connie Bedford, Sam Rouster, Tony Johnson, 

Jimmy Weixler, Jeremy Richardson, Rebecca Denfip 

Ragtime Robin (1925) George Hamilton Green 

Rebecca Denfip, xylophone soloist 
Connie Bedford, Aaron Klausing, Tony Johnson, Jamie Neely 

Raptures of Undream (1998) Bruce Hamilton 

Aaron Klausing, Rodney Younger, Jimmy Weixler, 

Sam Rouster, Tony Johnson, Jeremy Richardson 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^T 

presents 

Cecilia Varadi, 
violin 

Student of ]. Patrick Rafferty 

with 

Josue Ramirez, piano 
Graduate Student Recital 

This recital is given in partial fulfillment of 
the requirements for the Master of Music degree. 

Monday Evening 
December 8, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 




Welcome to the University of Louisville! 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fice or other emergenc}’, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 

PlJEASE SILENCE CELL PHONES, ELECTRONIC WATCHES AND PACERS. 

Thank you. 


PROGRAM 


Sonata for Violin and Keyboard in C Minor, 
No. 4, BWV 1017 

I. Siciliano 

II. Allegro 

III. Adagio 

IV. Allegro 


J.S. Bach 
(1685-1750) 


Hika (elegy) for Violin and Piano Toru Takemitsu 

(1930-1996) 


INTERMISSION 


Sonata for Solo Violin in D Major, Op. 115 

I. Moderato 

II. Tema con Variazioni 

III. Con Brio 


Sergei Prokofiev 
(1891-1953) 


Sonata in A Minor for Violin and Piano, Robert Schumann 

I P m m N ?’ u, (1810-1856) 

I. Mit leidenschaftlichem Ausdruck 

II. Allegretto 

III. Lebhaft 




PROGRAM NOTES 


J.S. Bach - Sonata for Violin and Keyboard in C Minor, BWV 1017 
This sonata is the fourth of the Six Sonatas for Violin and Keyboard, BWV 
1014-1019 which Bach composed before 1725. The six sonatas correspond to 
sonata da chiesa characteristics, as following the slow-fast-slow-fast form. The 
Siciliano is a lyrical movement divided into small sections and dominated 
by frequent usage of minor sixths. The violin part carries the melodic line 
while the keyboard provides the counter melody line with sixteenth-note 
figures. In the Allegro of the second movement, the powerful theme at 
the beginning develops into elaborate contrapuntal material. The move¬ 
ment captures the attention with close imitation lines as well as frequent 
ascending and descending motives. The Adagio has a relaxing character 
after the previous movement. The division of the melody is clearly in four 
measured frames, with the melody played twice in a row with a difference 
of piano and forte dynamic. The end of the movement offers a surprise 
when the violin breaks the triplet pattern with sixteenth note motion. The 
last movement, Allegro, develops new thematic ideas in the A section. The 
B section, although it seems like independent contrapuntal material, is in 
fact a variation of the principal theme. 

Toru Takemitsu - Hika 

Composed in 1966, Hika is a beautiful lyrical piece for violin and piano, 
which finds its roots in Takemitsu's "A Song of Love" from the early work 
"Uninterrupted Rests" (1952). In Japanese, "Hika" means "elegy", a word 
that perfectly describes the mood of the piece which is melancholic and 
dramatic from time to time. The piece is constructed on different sonori¬ 
ties going back on forth between violin and piano. The sounds used are 
those that the composer gathered from the nature around him. 1 he piece 
begins with a quiet dynamic gesture in both parts, which is then disturbed 
by sudden harmonic and texture elements. After a piano introduction, the 
violin has a cadenza-like passage where the material has wide range of 
sounds including staccato sul ponticello, tremolo, and harmonic glissan o. 
The theme briefly returns at the end of the piece and finishes with a long 
sustained note on the violin. 


Sereei Prokofiev - Solo Violin Sonata, Op. 115 

The Solo Sonata was written in 1947 and had behind it a pedagogic purpose 

since it started as an excellentetude for hisstudents. Along with other works 

for violin, the Sonata shows an abundance of compMUtoal 
understanding of the instrument's nuances and abilities. The compose 

Sr^dS^y.Hntsfro.the 



Russian folk songs. The first movement starts and later reintroduces three 
chords followed bv a joyful melody composed of descending notes. The 
second movement follows with theme and variation form where the theme 
is introduced in the beginning and is followed by five variations. The last 
movement is marked Con Brio and has a certain gravity and heaviness in 
the melody. A second theme is introduced with a faster tempo, marked by 
elements of the scherzo. 

Robert Schumann - Sonata for Violin and Piano, No. 105, A Minor 
Written in Dusseldorf in 1851, the two sonatas for violin and piano were 
Scumann's last two important works for chamber music. The first sonata, 
op.l 05 has the characteristics of the true romantic work and is one of his late 
compositions. It is a three-movement sonata which opens with the sound 
of the dark color on G string. The first movement, Mit leidenschaftlicliein 
Ausdruck (translated With Passionate Expression) is lyrical and shows the 
same thematic material first in A minor and then in A major. The second 
movement. Allegretto alternates slow tempo with dancing scherzo melody. 
The last movement, Lebhaft is a fast and playful movement in canonic style. 
The piano starts the sixteenth-note passages and it is followed by the same 
material in the violin. The opening theme of the first movement appears 
one more time in the coda of the last movement, suggesting a cyclical idea 
of the sonata. The violinist and concert master of Leipzig Gewandhouse, 
Ferdinand David, and Clara Shumann gave the first performance of the 
sonata in Leipzig in 1852. 



UNIVERSITY OF 

LOUISVILLE. 

SCHOOL OF MUSICj^T 

presents 

University 
Flute Ensemble 

Kathleen Karr, director 


Tuesday Evening 
December 9, 2008 
7:00 p.m. 

Malcolm Bird Recital Hall 



Welcome to the University of Louisville! 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Phase silence cell phones, electronic watches and pagers. 

Vtank you. 


University Flute Ensemble 
Kathleen Karr, director 

Stephanie Burrow 
Lauren Cannady 
Megan Dutcher 
Arielle Dyda 
Brittany Glass 
Jena Hemmelgarn 
Jonathan Hogan 
Megan Mahar 
Meagan Peak 
Baely Slaton 
Robyn Welch 




PROGRAM 


Black Orpheus for Flute Ensemble L u j z gonfa 

arr. Jonathan Hogan 

The University of Louisville Flute Ensemble 


Sonata No. 1 for Two Flutes 
Adagio 


J.B. Loeillet 


Jena Hemmelgarn & Megan Mahar, flutes 


Canonic Sonata in D Major 
Spirituoso 


G.P. Telemann 


Megan Dutcher & Brittany Glass, flutes 


Grand Trio in B minor. Op. 90 F. Kuhlau 

Scherzo - allegro molto 

Arielle Dyda, Stephanie Burrow, Jonathan Hogan, flutes 

Flute Duet, Op. 80 F. Kuhlau 

Adagio - Allegro con brio 

Meagan Peak & Robyn Welch, flutes 


Sonata for Two Flutes, Op. 75 
Assez lent 
Finale - allegro 


Ch. Koechlin 


Baely Slaton & Lauren Cannady, flutes 


Conjuring the Spirits (1998) for Flute Choir 

The University of Louisville Flute Ensemble 


Jeremy Beck 
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we’ll send you our 
100% cotton, pre-shrunk 
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Jazz Fest and more.... 

2007d008 

SPONSORS 

J.J.B. Hilliard, W.L. Lyons, Inc. 

Open World Program through the Library of Congress 
Dr. Kenneth Beilman 
Gist Piano Center 
Bankers Online 
The Louisville Jazz Society 
The Lincoln Foundation 
The Seelbach Hilton 
Jazz Peru Internacional 
Jamey Aebersold Summer Jazz Workshops 
and 

UofL School of Music - Dr. Christopher Doane, Dean 

Artist accommodations furnished by 

The Seelbach Hilton 
Quality Inn & Suites - Executive West 
Courtyard Marriott Louisville Airport 

Media support provided by 

WFPK - 91.9 FM 

Special thanks to 

Welch Printing Company - program printing 
Cariie Page - program layout, poster and cover design 
Carolyn Nichols - web site 
John Chamberlain and Janene G. Zaccone - PR 

Thanks to the School of Music Staff and Supporters 
Deborah Hawley, Angela Keene, Shaunitra Wisdom, 

Tedi Vaughan, and Aaron Vowels 
our Jazz Fest and more....Volunteers 
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School of 


m usic 

INIVERSri Yof LOUISVILLE 


A MESSAGE FROM DR. CHRISTOPHER DOANE, 
Dean, School of Music 


On behalf of the School of Music and our students, faculty, and staff, it is 
my pleasure to welcome you to the events of the UofL School of Music’s 
“Jazz Fest and more....” The Jamey Aebersold Jazz Studies Program faculty 
have organized a wonderful array of concerts that will bring the eyes and 
ears of the Louisville community to the University of Louisville. A 
combination of concerts and master classes featuring established and 
emerging jazz artists provides opportunities for audiences to experience the 
past, present, and future of jazz in the United States and around the world. 

The lineup of events during this special series of concerts is truly remarkable. 
The School is especially pleased to welcome back to Louisville featured guest 
Dave Brubeck and his Quartet, as well as saxophonist Antonio Hart, the 
Gabriel Alegria Afro-Peruvian Sextet, the Open World Jazz Combo (Russia) 
and Garage Sale (Argentine Quartet), as well as special guest artists performing 
with the jazz big bands and combos of the School of Music including Jack 
Wilkins, saxophone; Michael Parkinson, trumpet; Corey Christiansen, guitar; 
John Goldsby, bass, Byron Stripling, trumpet and Dick Oatts, saxophone. 

These distinguished performers join a long list of previous Jazz Week artists 
who make up a veritable “who’s who” in the contemporary jazz world. We’re 
proud to offer Jazz Fest as one of the major annual events in the musical life 
of the University and our community, recognizing the unique contribution 
of jazz to our community and to our American music. This year’s “Jazz Fest 
and more....” beginning with the Dave Brubeck concert provides a special 
closing to the many events sponsored throughout 2007 commemorating 
the 75 th anniversary of the founding of the School of Music. From Louisville 
to New Orleans, to New York, to more new horizons, we are proud to celebrate 
many years of musical leadership in Louisville and beyond. We hope you 
enjoy your visit to the University of Louisville. 
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The Jamey Aebersold Jazz Studies 

Program: 

Serious about America's music - JAZZ,! 


Faculty: 

Jamey Aebersold (retired), Lecturer - Jazz Improvisation 

Ansyn Banks, Assistant Professor - Trumpet 

Jim Connerley, Lecturer - Piano 

Chris Fitzgerald, Lecturer - Jazz Theory, Jazz Class Piano, Combo 

John La Barbera, Professor - Jazz Ensemble I, Trumpet, 

Music Industry, Jazz Arranging/Composition, Computers in Music 

Jason Tiemann, Lecturer - Drum Set 

Gerald Tolson, Associate Professor - Jazz Ensemble II, 

Jazz History, Jazz Methods, Jazz Styles, Combo 

Michael Tracy, Professor - Program Director 
Jazz Repertoire, Combo, Saxophone 

Craig Wagner, Lecturer - Guitar, Combo 

Tyrone Wheeler, Lecturer - Bass, Combo 


Graduate Teaching Assistants 
Joe Auger Jonathon Epley Brett Hawkins 

Matt Human Curtis Kennedy Anderson Pessoa 


Graduate Service Awards 
Ian Hayes Craig Twiddell Jonas Butler 
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Jazz Fest and more 
2007-2008 

Jazz Week has been our flagship event for fourteen years. The true essence 
of Jazz Week has been to offer visiting students from throughout the region 
and our jazz studies students the opportunity to interact with jazz masters 
and leading jazz educators in concerts, clinics, workshops and adjudication. 
It has been an exciting event which we hope to make even more vital by 
condensing to a four-day festival called Jazz Fest. 

Joining Jazz Fest will be an expanded concert schedule. The Jamey Aebersold 
Jazz Studies Program will begin presenting leading jazz artists throughout 
the year and a Latin Festival in the spring. One could not ask for a more 
significant figure to begin our expanded program than Dave Brubeck and 
his fabulous quartet. Others on the Jazz Fest and more.... concert series will 
include percussionist Sammy Figueroa and his Latin Jazz Explosion, 
saxophonist Antonio Hart and Gabriel Alegria (trumpet) Afro-Peruvian 
Sextet. Jazz Fest artists include trumpeter Byron Stripling, saxophonist Dick 
Oatts, Open World Jazz Ensemble (Russia), Garage Sale (Argentina), John 
Goldsby (bass), Jack Wilkins (saxophone), Corey Christiansen (guitar) and 
Michael Parkinson (trumpet). Join us for these exciting concerts. 

The faculty of the Jamey Aebersold Jazz Studies Program wishes to thank 
you for attendingjazz Fest and more.... and supporting jazz and jazz education. 
We also want to thank our sponsors, for without their generous support Jazz 
Fest and more.... would have been possible. 

We are committed to offering our students and the Louisville area the finest 
in music education. We welcome your suggestions and requests. To help us 
promote America’s own indigenous musical are form - Jazz - contact us at: 

Jamey Aebersold Jazz Studies Program 

School of Music • University of Louisville • Louisville, Kentucky 40292 
502.852.6907 (p) • 502.852.0520 (f) • jazz.louisville.edu 

A special thanks to the following for their support of Jazz Fest and more.... 

Don and Rande Swann, Bill Loeffler, Patty Bailey and Harry Kron 
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SUMMER JAZZ WORKSHOPS 2008 

UNIVERSITY of LOUISVILLE 


LOUISVILLE, KENTUCKY 


JUNE 29th THRU JULY 4th AND 

JULY 6th THRU JULY 11th 


§ 




TWO GREAT WEEKS OF JAZZ! 


WWW.SUMMERJAZZWORKSHOPS.COM 


ALSO PRESENTING 

"ANYONE CAN IMPROVISE!” 

WITH JAMEY AEBERSOLD 

JUNE 28th & 29th 

2-DAY SEMINAR 


WHO SHOULD ATTEND? 

SERIOUS AND MATURE JAZZ STUDENTS 
ALL INSTRUMENTS INCLUDING 
STRINGS AND VOCALISTS 
ALL LEVELS OF IMPROVISING ABILITY 
ALL AGES - THERE IS NO AGE LIMIT 


S 


* 


ORDER 3000+ JAZZ ITEMS 
WWW.JAZZBOOKS.COM 
k. AEBERSOLD PLAY-A-LONGS 
JAZZ BOOKS/CDs/DVDs 
k GIFT CERTIFICATES 
AND MORE 


AND BY POPULAR DEMAND 

"2-DAY BASS/DRUM/GUITAR COURSE” 

JUNE 28th & 29th AND JULY 5th a JULY 6th 

INSTRUCTION WITH THE AEBERSOLD FACULTY LEADING INTO THE WORKSHOPS 

2-DAY COURSE 


We have all levels of classes, from beginning improvisors to 
advanced. You will be placed with others of the same ability 
so there is nothing to fear! You’ll be surprised how much you 
learn - A WEEK WITH US COULD CHANGE YOUR LIFE! 


FOR MORE INFORMATION. PLEASE CONTACT ^ 

Summer Jazz Workshops • PO Box 1244 • New Albany, IN 47151-1244 
1-800-456-1388 ext. 5 • jason@jazzbooks.com • summerjazzworkshops.com 



X® 

nm ^ J 
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New 

AMERICAN 

bistro Cuisine 


JACK FRY'S! 

1007 BARDSTOWN ROAD 
LOUISVILLE, KY 40204 
502.452.9244 
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Stay tuned as to who will follow the 
Roland Vazquez Quintet (2007), Blue Wisp 
Big Band (2006), Astral Project (2005), 
Virginia May hew (2004), Larry Coryell 
(2003), James Moody (2002), Denis 
DiBlasio (2001), and Jerry Coker (2000) 
at the Big Rock Jazz Fest. The Highlands- 
Donglass Neighborhood Association, with 
support of the Louisville Jazz Society, 
sponsors and patrons, will bring you 
another great day for music in the park 

next fall — FV6G! 


A Highlands-Douglass Neighborhood Association Event. Part of A Week in the Highlands 2008. 


in Cherokee Park 


SAVE im PATH 

Sunday, October 5, 
2008, 1-5 p.m. 
Big Rock 
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Connie Karem Albrecht 

Multi-Million Dollar Producer 


Eline Realty Co. 


1IIS. Hubbards Ln. 
Louisville, KY 40207 


S*' 

-I'm 


502-648-2648 cell 

502-895-6300x 115 502-895-2465fax ^ 



IABILITY o COMMITMENT 
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Best Wishes for 
Jazz Fest 2008! 


VISION WORKS llc 


Fred and Dell Courtney 
(502) 228-5237 
(502) 292-1792 
dellcourtn@aol.com 


MAKING VISIONS WORK! 


ll 



Who's New? 


Walrus Music Publishing® 
is proud to welcome the following composers 
to its growing stable of Jazz Giants: 

Jim Barnett, Andrew Bishop, Dan Cavanagh, Jim Cifelli, 
Mike Dana, David Guidi, Tim Hagans, Steve Hawk, 

Les Hooper, Michael Kocour, John LaBarbera, 

Aaron Lington, Chris Madsen, Carol McLaughlin, 

Pete McGuinness, Chris Merz, Rob Middleton, 
James Miley, Ed Partyka, Tom Pesciotta, Glenn Pickett, 
Sherisse Rogers, Frederick "Dave" Snider, Rodrigo Villanueva, 
Chris Walden, Henry Will, Curt Wilson 


Walrus Music Publishing® 
the leading publisher of great jazz charts 


We've got it all for you! 

Order directly from our websites at 

www.walrusmusic.com 
or www.otterdist.com 



Walrus Music Publishing/® 

P.O. Box 1910 

Pismo Beach, CA 93448-1910 
(805) 489-2055 fax (805) 489-2079 
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They say it’s hard to make money as a musician. 


All depends on HOW YOU LOOK AT IT. 

SELL US YOUR GEAR. 
WE’LL TREAT YOU RIGHT 





There’s no substitute 
for good composition. 




Like the beauty of music, the effectiveness of 
investing depends on knowing how to put the 
right elements together. 


Tom Bohnert 

Vice President - Investments 
101. S. 5th St. Suite. 3800 
Louisville, KY 40202 
502-561-5772 • 800-998-7686 



Wachovia 

Securities 


Securities and Insurance Products: 

[N OT INSURED BY FDIC OR A NY FEDERAL GOVERNMENT AGENCY ■ MAY LOSE VALUE ■ NOT A DEPOSIT OF OR GUARANTEED BY A BANK OR ANY BANKAFPIIW] 

is a registered broker-dealer and a separate nonbank affiliate of Wachovia Corporation. 
©2007 Wachovia Secunties, LLC 85471 0606-28645 9/07 
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OUT own VV ,ne & Spirits; | nc. 

1 £>ardstown L oad 
Louisville, TY 40205 


502-45 i-855’ 1 

www.oldtownwine.com 



The Wi ne Market 
I 200 L)ardstown Load 
Louisville, K.Y 40204 
502-45 1-744^ 

www.thewinemaricet.net 
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Exquisite food. 

Incredible bourbon. 

And HOT SAX! 



What more could you want from a night out? 
The unique experience of the region’s only 
5-Diamond restaurant. The area’s largest selec¬ 
tion of distinct bourbons. Live jazz. 

It’s all in one location. And it’s only available at 
Louisville’s Seelbach Hotel. 

Call The Oakroom and make reservations to 
enjoy Louisville’s most delectable cuisine. Then 
have a nightcap at the Old Seelbach Bar while 
listening to the live jazz of the Dick Sisto & 
Tyrone Wheeler Duo. 

We promise it will be a night 
you’ll never forget. 


: ill 

Old seelbach 

11A It 


Louisville's Grand H otei. 


500 Fourth Street 
(502) 807-DINE (3463) 

www.seelbachhilton.com 
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Saturday, November 10, 2007 
Louisville Memorial Auditorium 
8:00 PM 

$ 75 /$ 50 /$ 40 /$ 25/$20 

JAZZ MASTERS CONCERT 


The Dave Brubeck Quartet 

Dave Brubeck - piano 
Bobby Militello - saxophone, flute 
Michael Moore - bass 
Randy Jones - drums 

Mr. Brubeck’s appearance is sponsored by: 

President James Ramsey 
Provost Shirley Willihnganz 
Seelbach Hilton 

Accommodations by: Seelbach Hilton 

Special thanks: The Steinway grand piano for tonight’s concert was 
provided by Ron Gist and Gist Piano Center. 

Steimvay by Gist Piano Center: 
the Official Piano of Jazz Pest and more . 
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Brubeck is an American 
legend. He is an American 
original who continues to make 
significant contributions to 
music, introduced a whole new 
generation to the world of jazz, 
and continues to explore the 
international language of music. 
— Clint Eastwood 


BORDERS. 


TELARC 


A. * , 


www.telarc.com 


/ 


Vo iare 


LIVE JAZZ! 


Thursdays 8-11 pm 
JERRY TOLSON TRIO 


F.A.T. Fridays 8 pm - midnight 
(Last Friday of Month) 
JERRY TOLSON QUARTET 


Dinner: Sun-Thurs 5pm-10pm, Fri and Sat 5pm-11pm 
Sunday Brunch: 11-3pm 

2300 Frankfort Avenue • Reservations 502.894.4446 
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AMISH 


HILLS 


Offering a wide 
selection of beautiful a 
solid wood, handmade ^ a/a 
furnishings. 
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Driscoll Enterprises 

welcomes 

Uofl Jazz Fest 



MicZee’s Video 
MicZee’s Car Wash 
MicZee’s Ice 

Taylorsville & Mt. Washington 

( 502 ) 332-8423 
( 502 ) 477-8969 
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CSM Custom Rugs 


LOGOS 


S TAIR m'XSVMS 


Why not "JAZZ" up 
your home 
with a new, 
orse-of-a-Scind 
custom rugl 


CSM Custom Rugs 

Call Us, or visit our website: 

(502) 452-2038 

www.csmcustomrugs.com 

4002 Shepherdsville Road 
Louisville, KY 402 1 8 


member of the Better Business Bureau 
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DOO WOP SHOP 


“We’re Serious About 


ic Jazz!” 


WE RENT: 

PA Systems, 
Electric Keyboards, 
Drum Sets, 

Brass & Winds, 
Wireless Mies, 

I Karaoke.... and More! 



www.doowop.com 


Rent most 
Band/Orchestra 
Instruments tor only 
$ 18 /Month! 


Wow with 4 locations! 

Our NEW Location: 

2915 S Hurstboume Pkwy. 

491-4191 


Come Check Us Out in 
Frankfort & Lexington; 

In the Highlands: 

1587 Bardstown Road 

456-5250 
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“To acquire the habit of reading 
is to construct for yourself a 
refuge from almost all of the 
miseries of life.” 

—W. Somerset Maugham 

(yRMOMELS 

BOOKSTORE 

1295 Bardstown Road • 456-6950 
2720 Frankfort Avenue • 896-6950 


MAGNETIC TAPE RECORDER CO. 


6oi Baxter Ave. 11 Louisville, KY 11 40204 


Transcribers / Dictators 

Digital / Analog Recorders 

Receivers 

Turntables 

CD / Cassette Decks 

Amplifiers 

Speakers 


Belts 

Styli 

Tapes 

Adapters 

Connectors 

Cables 

High-Speed Duplicators 


WE BUY & SELL NEW & USED EQUIPMENT 

Open Mon.-Fri. 9-5 | | (502) 587-1848 

VISIT OUR ONLINE STORE 

STORES.ERAV.COM/MAGNETIC-TAPE-STEREO-CENTEB 
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MIL 


R.AHI. P 

^VAUSiC 


The Tri-State Flute Headquarters 

Authorized Dealer for Pearl & Miyazawa Flutes 
Our Region’s Largest Buffet Clarinet Dealer 
Keilwerth Saxes & Hammig Piccolos 
Kanstul & Sonare Brass 

New Flute Lines Include: 

Sonare, Lyric, Trevor James & Altus 

Many used & vintage instruments 

Your BEST CHOICE 
For Woodwind & Brass Repair 

We have a complete line of accessories 
Reeds, Mouthpieces, Cases & much more! 

( 502 ) 479-3772 

www.milesahead.org 

2817 Del Rio Place 
Located 1 mile east of Bardstown Rd 
Just off Goldsmith Lane 
In the Bon Air Manor Shopping Center 
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Saturday, January 26, 2008 
Malcolm Bird Recital Hall 
8:00 PM 
$10/$5 

SAXOPHONE WEEKEND 


Antonio Hart - saxophone 

Jim Connerley - piano 
Tyrone Wheeler - bass 
Jason Tiemann - drums 


Mr. Hart’s appearance is sponsored by: 

Jamey Aebersold Jazz Studies Program 

Accommodations by: Courtyard Marriott Louisville Airport 

Steinway by Gist Piano Center: 
the Official Piano of Jazz Pest and more . 


LOUISVILLE'S FINEST COFFEEHOUSE 



An excellent selection 
of fresh brewed 
coffees and 
espresso beverages. 
Delicious homemade 
cheesecakes, pastries, 
dessert bars and more, 
Warm, friendly atmosphere, 
Lots of seating, 
inside and out, 


1140 Bardstown Road • Louisville, KY • (502)451-4545 






COURTYARD 

© 


Louisville’s Premier 
Airport & Expo 
Center Hotel! 


We are located only 1 mile 
from U of L and offer 
complimentary shuttle service 

Enjoy your stay with: 

- Spacious Guest Rooms & Suites 

- Luxury Bedding 

- 100% Non-Smoking Guest Rooms 

- Free High-Speed Internet Access 

- Indoor Pool/Whirlpool/Fitness Center 

- Courtyard Cafe open daily for breakfast 

- Complimentary Deluxe Business Center 

- Jockey Club Lounge open nightly Mon-Sat 

- 24 hour Gourmet Coffee Bar 

- The Market — our 24 hour pantry offering 
snacks, salads & sandwiches made daily 

- Marriott Rewards Points and Miles 

Call 502-368-5678for reservations 
Ask for our Discounted U of L Rate! 



819 Phillips Lane - Louisville, KY 40209 
502-368-5678 
www.marriott.com/sdfap 
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MeL Owen Music 

Band & Orchestral Instruments 


Louisville's Full Service 
Music Store 


SALES LESSONS REPAIRS 

Brasswinds 

Woodwinds 

Strings 

Percussion 

Selmer Yamaha Gemeinhardt Leblanc 
Glaesel Knilling Suzuki Paesold 
Ludwig Musser Pearl 
Guitars Amps Drums 


( 502 ) 893-6624 ( 502 ) 893-6625 


www.melowenmusic.com 
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is a collection 


of standards 


& originals with 
Pat La Barbera 
on saxes, Joe 
La Barbera on 
percussion, and 
Clay Jenkins on 
trumpet. Tracks 
include the Duke 
Ellington rarity 
"Fantazm,-" "My 
Love & I," "Kyrie, 
Moontrane," and 
4 originals by 
La Barbera and his 
brother Pat. 


On the Wild Side" 

The Grammy nominated Jazz 
Compass CD featuring the 
Walk on the Wild Side Suite," 
Tiger of San Pedro," "Eleanor 
Rigby," four originals, and more. 


available on iTunes 

& most other popular siles. 


Also available at ear X-tacy 
& Barnes and Noble 

Tune Info John's radio show "Best Coast Jazz" Public Radio 91.9 li/FPK 
10.00 AM on Sunday mornings, a big band show streaming live. 

www.johnlabarbera.comwww.jazzcompass.com 


John La Barbera Big Band 

^Faniazm" 




. where 

jazz lives 


The music that stirs your soul lives at Borders. 
Discover an incredible selection of CDs—from 
jazz to rock or country to classical—or enjoy a 
live, in-store performance. For the music you 
love, there's no place like Borders. 


BORDERS. 


888-81-BOOKS ■ www.BordersStores.com 
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DIRECTORS 

or 

PRODUCT DEVELOPMENT. 

1960 - 2007 

2 jfbjiaa\> 

SINCE • 1623 
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Thursday, February 7, 2008 
Margaret Comstock Concert Hall 
8:00 PM 
$10/$5 

SPECIAL INTERNATIONAL 
CONCERT 

The Gabriel Alegria AfroPeruvian Sextet 

Gabriel Alegria - trumpeter/composer 
Laurandrea Leguia - saxophone 
Yuri Juarez - guitar 
Joscha Oetz - bass 
Hugo Alcazar - drums 
Freddy ‘Huevito’ Lobaton - percussionist 

The Gabriel Alegria Afro-Peruvian Sextet is sponsored by: 
Jazz Peru Internacional ( www.jazzperu.org ) 

Jamey Aebersold Jazz Studies Program 

Steinway by Gist Piano Center: 
the Official Piano of Jazz Pest and more . 


Martin Z. Kasdan, Jr. 

ATTORNEY AT LAW 
Brownsboro Building, Suite 109 
2843 Brownsboro Road 
Louisville, Kentucky 40206 
(502) 897-6930 

E-mail: mzk_atty@yahoo.com 
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A veritable "Ambassador 
of Jazz", MICHAEL TRACY is 
one of America's foremost 
jazz educators and performed 
He has traveled throughout Tne 
United States, Australia, Belize, 
Brazil, Canada, China, Denmark 
Estonia, Germany, Great Britain, 
Japan, Poland, New Zealand, ROssi 
Scotland, Singapore and Wales 
as a performer and educator. 


“Gusting” and "Tracings" are Mike's 
latest CD releases. Pick them up at 
Ear X-Tacy, Underground Sounds 
and www.seabreezejazz.com. 


; . EXTRAORDINARY CARE 


m 



■ &ASSOCIATES ■■ 

| COSMETIC, IMPLANT & FAMILY DENTISTRY 


' -- ’ - •• -- 

EXTRAORDINARY CARING 


E. Robert Dick DMD 
502.895.2218 


Gould Medical Center 
3901 Dutchmans Lane 
Suite 101 

Louisville, KY 40207 
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new location as of January ‘08 


834 east broadway at Campbell 



we’re 
jazzin’ up 
our new place. 


visit us now at 900 goss avenue 502.635.2852 
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f* EST. \ 

1905 


sam 



eyers 


Your local, family owned headquarters 
for all your formal wear needs. 

Be sure to call 459-4885 about our 
Annual February Tuxedo Sale! 


3400 Bashford Avenue Court 
459-4885 


The Mall - St. Matthews 
899-3232 

Hwy 53 - LaGrange 
222-4238 


K-Mart Plaza - Dixie Hwy 
448-8363 

Green Tree Mall 
282-2052 
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©YAMAHA 

T he best choice—Yamaha. 

Why? We have world 
class designers, state-of-the-art 
manufacturing techniques and 
are committed to producing 
the industry’s most consistent, 
superior-sounding instruments 
available. Just three of the 
many reasons Yamaha is un¬ 
paralleled in providing artists 
with the world’s premier line ol 
musical instruments. 


\ y T 

RANDY BRECKER PLAy's'VXmAHA. 


“I play Yamaha Xeno trumpets because they have.a cehteKe((*tone, beautiful 
sound, and take less effort to play.’’ -=I?muiv Breaker, i... «. > 

' Y - 
A 


J Yamaha Corporation ol America 

« a registered trademark of Yamaha Corporation of America Alt flights Reserved www.yamaha com 
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mmm 


Sounds 

Great 


J J.B. HILLIARD,W.L. LYONS, INC 

Member NewYork, American and Chicago 
Stock Exchanges and SIPC 


Photo courtesy of Photographic Archives ■ 
University of Louisville © Hillurd Lyons 2000 


■ < • > 

-- l-'v'*‘ • ' • 

ip:; ^ 


At Hilliard Lyons we don’t 
expect you to invest with us 
until we’ve invested some time 
in you. Listening to your goals 
and concerns helps us develop 
a plan that’s right for you. 

If this type of personalized 
service sounds like music to 
your ears, give us a call. 




HIIIIARHIYONS 
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Il : ^pGray's offers a wide selection of 
merchandise that's always on key. Stop 
in and check out our UofL merchandise, 
school and art supplies, Greek 
merchandise and more. 

Jazz up your wardrobe with our new 
UofL clothing and accessories. We offer 
items for you, alums, infants, toddlers, 
Mom and Dad. 

Need a gift? Gray's carries the perfect 
item for your favorite Cardinal fan, 
including the gift bag and card! 

Shop at Gray's, our prices make 
saving money an art from. 1^1 


Supports '' Mwn, S 
1ft? S. 4th Street • (fOZ) LW-TIW 



f T u ^ Live it, it Won’t tome out pour fiorn. ” 

~ (tfuirlie “fcir<(” Parker 
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'Ey fir without a doubt the best > 
’’Hj^Phtr alive.-- Eric 


S® J/lfiand, 

SuM save i5%! (ggg 


fridoy, November 9 
WHITNEY HALL 

With opening act Shell 

© brown-forman 


directed by Bill Hughes, 
with Special Guest NnennaFreelon 

Friday, November 16,8 p.m., BOMHARD THEATER 

Kpjtudty 


Tho Kentucky Arts Council, a state agoncy In the’Cotnmorco Coblnet. has providod funding 
for this performance with state lax dollars and foderal funding from tho Notional Endowment 
for the Arts, which believes that a groat nation doservos groat art. \ ^ 


BROWN-FORMAN MIDNITE RAMBLE 


Monday, February 18,7:30 p.m, 
BROWN THEATRE 

© BROWN-FORMAN Hi 


TICKET SERVICE 

584.7777 800.775.7777 TTY 502.562.0730 
www.kentuckycenler.org 


rnmn 

Kentucky Center 


jazz program ad.indd 1 


to/16'07 12:00:47 PM 
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Check In 
And 

Check Out 
The New 
Rooms. 



The Executive West 
spent $13 million to 
update and enhance our 
new rooms (including FREE high 

speed wireless) and meeting space. Your next visit will be better 
than ever, especially since our rates are still the best around. 


The hotel is conveniently located directly across the street from 
the Kentucky Exposition Center and the Louisville International 
airport at Standiford Field. 


■ Over 600 rooms with 50 suites 

■ 50,000 square feet of meeting space 

■ 20 breakout rooms 

■ An 18,400-square-foot ballroom 

■ A full-service restaurant 

■ Professional catering 



EXECUTIVE 

WEST 

HOTEL 


830 Phillips Lane 
Louisville, KY 40209 
1-800-626-2708 
(502) 367-2251 

www.executivewest.com 
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Go for the Sound 



SYSTEM - 76 


P.MAUR1AT SAXOPHONES 


MonteVerde Music 
North American Distributor 
Toll-Free 1-866-330-9633 
info@monfeverdemusic.com 


www. monte verdemusic .com 
www.pmauriatmusic.com 
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SISTER 



CITIES 


< >1 L< >1 I is VI I I I INC 

Sister Cities of Louisville is a non-profit membership 
OTgariixaViOTi dedtoatod to advarictog -gVch/iA 
multicultural understanding and economic growth by 
developing lasting relationships between Louisville 
and its Sister Cities around the world. 
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Wednesday, February 27, 2008 
Margaret Comstock Concert Hall 
8:00 PM 
$5 

JAZZ FEST - International Night 

Garage Sale - Argentinian Quartet 

Lapo Gessaghi - guitar / leader 
Juan Dargenton - bandoneon 
Ivan Cucci - bass 

Gerardo Pricolo - drums / percussion 

Open World Jazz Ensemble 

Personnel to be announced 

JAZZ FEST is sponsored by: J.J.B. Hilliard, W.L. Lyons, Inc. 

Garage Sale appearance is sponsored by: 

Sister Cities - Louisville 

Open World Jazz Ensemble is sponsored by: 

Open World Leadership Program 

Steinway by Gist Piano Center: 
the Official Piano of ]azz Fest and more . 
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Thursday, February 28, 2008 
Margaret Comstock Concert Hall 
8:00 PM 
$5/$3 

JAZZ FEST - Adjudicator’s Night 

Michael Parkinson - trumpet 
Jack Wilkins - saxophone 
Corey Christiansen - guitar 
John Goldsby - bass 

Jazz Ensemble II - Jerry Tolson, director 
Curtis Kennedy and Anderson Pessoa, Graduate Assistants 
(for Jazz Ensemble personnel listing, see page 71) 

JAZZ FEST is sponsored by: J.J.B. Hilliard, W.L. Lyons, Inc. 

Adjudicators sponsored by: 

BankersOnline.com 

Accommodations by: Executive West 

Steimuay by Gist Piano Center: 
the Official Piano of Jazz Pest and more . 
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LINCOLN 
FOUNDAT 


ON 


Our Mission is to positively impact, encourage, and support youth, 
particularly youth of color and the socioeconomically disadvan¬ 
taged, through effective and sustainable educational, social and 
cultural programs, academic research, advocacy, and the promotion 
of historic legacy. 

• Whitney M. YOUNG Scholars Program 
(Youth Organized to Understand New Goals) 

• Math & Science - Summer Program 

• Project BUILD (Business United In Leadership 
Development) - Summer Program 

• Portland Library Reading & Math Program 

• Western Library Reading & Math Program 

• Educational Opportunity Scholarship 

ion can support Lincoln Foundation s educational programs with 
a tax-deductible gift. Please contact our office for details and 
enrollment information. 

200 West Broadway, Suite 500, Louisville, KY 40202 
Phone: 502.585.4733 Fax: 502.585.9648 
www.lincolnfdn.org 


t n ° VERC °MING ADVERSITY 
/ H ROUGH EDUCATION SIN C E 1 9 1 0. 
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Friday, February 29, 2008 


JAZZ FEST 

with Byron Stripling - trumpet 

9:00' Noon Jazz Ensembles / Combos 

Margaret Comstock Concert Flail - Free 

12:30 - 1:45 Byron Stripling - Clinic 

Margaret Comstock Concert Hall - Free 

2:00 - 5:00 Jazz Ensembles / Combos 

Margaret Comstock Concert Hall - Free 

5:30 - 7:00 Jamey Aebersold - Jazz Improvisation Clinic 
Margaret Comstock Concert Hall - Free 

7:45 Pre-concert performance by selected participant ensemble 

8:00 Byron Stripling - trumpet 

Jazz Ensemble I - John La Barbera, director 
(for Jazz Ensemble personnel listing, see page 71) 
Faculty Jazz Combo: 

Craig Wagner - guitar 
Claris Fitzgerald - bass 
Jason Tiemann - drums 
Margaret Comstock Concert Hall, $15 / $10 

JAZZ FEST is sponsored by: J.J.B. Hilliard, W.L. Lyons, Inc. 

Mr. Stripling is sponsored by: 

Louisville Jazz Society 
Lincoln Foundation 

Accommodations by: Executive West 

Steinway by Gist Piano Center: 
the Official Piano of Jazz Fest and more . 
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MEDICINE HEALS 
THE BODY 




Kenneth M. Beilman, M.D. 
General Practice 
Internal Medicine 


3 Audubon Plaza Drive, Suite 650 
Audubon Medical Plaza East 
Louisville, KY 40217 
(502) 636-2800 



an orcj.ina 


(!, Smooth jazz music 


Gb 


www.kenbeilman.com 



Saturday, March 1, 2008 


JAZZFEST 


with Dick Oatts - saxophone 


9:00'11:00 Jazz Ensembles / Combos 

Margaret Comstock Concert Hall - Free 

11:00 - Noon Clinics - Free 

Jack Wilkins - saxophone Michael Parkinson - trumpet 
Matt Yarborough - trombone Jim Connerley - piano 
Corey Christiansen - guitar John Goldsby - bass 
Jason Tiemann - drums 

12:30 - 1:45 Dick Oatts - Clinic 

Margaret Comstock Concert Hall - Free 

2:00'5:00 Jazz Ensembles / Combos 

Margaret Comstock Concert Hall - Free 

5:30 - 7:00 Jamey Aebersold - Jazz Improvisation Clinic 
Margaret Comstock Concert Hall - Free 

7:45 Pre-concert performance by selected participant ensemble 

8:00 Dick Oatts - saxophone 

Jazz Ensemble I - John La Barbera, director 
Faculty Jazz Combo: 

Jim Connerley - piano, Tyrone Wheeler - bass, 
Jason Tiemann -drums 

UofL Jazz Studies ‘All Star’ Award presentation 
Margaret Comstock Concert Hall, $15 / $10 

JAZZFESTis sponsored by: J.J.B. Hilliard, W.L. Lyons, Inc. 

Mr. Oatts is sponsored by: Dr. Kenneth Beilman 

Accommodations by: Executive West 

Steinway by Gist Piano Center: 
the Official Piano of Jazz Fest and more . 
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LOUISVILLE JAZZSOCIETY 


PROUD SPONSOR OF THE 

Jazz f@st and li@r@ 

GET CONNECTED TO LOUISVILLE'S JAZZ COMMUNITY 
EVENTS. ..NEWS...GREAT MUSIC 
VISIT 

WWW.LOUISVILLEJAZZ.ORG 

AND JOIN US TODAY. 

QUESTIONS? CALL (502)641-9614 
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Don Wil#@n Music 


Lexington 


Louisville 


Celebrating 50 years of 
working hard so you can play! 

Rental • Sales • Service 


We stock a large inventory of student, 
intermediate, and professional line brass and 
woodwind instruments from Conn, Selmer, 
Bach, Buffet and more. Plus, we have a huge 
accessory inventory! 

Need books for methods class? 
Give us a call! 

In Louisville: 215 S Hurstbourne Pkwy 
502.394.0224 

In Lexington: 275 Southland Drive 
859.278.7459 

www. donwilsonmusic. com 
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We’re . 
getting 

. kids i 

jazzed 

,about 
the • 

arts! 



The Arts 

Council 

of Southern Indiana 




812.949.4238 

www.thearts4u.org 


THE FISH HOUSE 



Green River Style^ 


568-2993 « 

David Hilsenrad 
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The Best-Selling Jazz 
Trombones in the World 


Wp make Legends- 

02004 Conn-Selmer, Inc. A “fig 


wvw.kingwinds.com 



hAp^CiAM - At -U A 5 


Empowering PEOPLE 

Changing LIVES 


Workforce Development 

Housing Services and Neighborhood Revitalization 
Youth Achievement 


• www.lu 
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fnKft Oafarito 

Tickle your taste buds with our 
fine cuisine and let us take care of the details. 

• Weddings • Banquets • Special Events 
• Corporate • Private 



Relax. 


1830 South Third Street • Louisville. Kentucky • (302) 636-2311 * www.niastcrsons.coni 
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Open 7 Days A Week 



A dcWTAI 1201 Bardstown Road 
n (In the Highlands) 

Louisville, KY 40204 
(502) 451-3133 


t23r%* in\\v\ ■ 

Spatial Data Integrations, Inc. 

Digital Mapping and Geographic Information Services 


710 West Main Street, Suite 108 
Louisville, Kentucky 40202 
502-568-2591 phone 
502-568-6929 fax 
www.sdimaps.com 
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SALES • LESSONS • SERVICE 

NEW AND USED 
MUSICAL INSTRUMENTS 

Located in the Buechel 
Business District 1 mile south 
of Bashford Manor Lane 

4029 Bardstown Road 
(502) 491 -2337 


We are proud to 
have had 
Craig Wagner 
teaching 
at our store for 
1 5 years and 
counting. 
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ALSO KNOWN 
FOR IH 


8REAT PERFORMANCE 



SOUTHWEST 


Southwest Airlines is Proud to Support 
the University of Louisville's Jazz Fest and More... 










Saturday, April 4, 2008 
Margaret Comstock Concert Hall 
8:00 PM 
$ 20/$10 

LATINFEST 


Sammy Figueroa and his Latin Jazz Explosion 

Mardoqueo Sammy Figueroa - percussion 
John Michalak - saxophone 
Alexander Pope Norris - trumpet 
Silvano Monasteries - piano 
Gabriel Vivas - bass 
Goetz Kujack - drums 

Sammy Figueroa’s appearance is sponsored by: 

Southwest Airlines 

Accommodations by: Quality Inn &. Suites 

Steimvay by Gist Piano Center: 
the Official Piano of Jazz Pest and more . 
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Airport Shuttle • 502-638-6300 


• Complimentary Breakfast 

• Evening Manager Reception 

• All Rooms Have Upscale Amenities 
• All Have Full Kitchens 

• Most Have Double Jacuzzi 

Take a Bubble Bath to Relieve the Daily Stress & Tension 

•Indoor Pool & Hot Tbb 
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KAWAI 

THE WORLD’S MOST ADVANCED PIANOS 

PIANOS 

DIGITAL 

PIANOS 


& 

KEYBOARDS 



502.423.0105 

www.vintagepianoworks.com 
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Wines of the World, Specialty Been, Spirits. 
Cheeses, Tastings, Merchandise 

2716 Frankfort Ave. 

Louisville. KY 40206 


Mon-Thurs 
Fri <5- Sat 
Sunday 


11am-9pm 
lOam-l Opm 


Phone: 5C2-"2 1-9US 


_ . . _ . Email: jolm'S'thewinerack.us 

Pairing jood and wine www.the’siner ack.us 


XI T-SHIRT 

V (“ DESIGNS 

_ I cud Sfredalties 




CUSTOM SCREEN PRINTING 



FAST TURN AROUND 
IN HOUSE COMPUTER GRAPHICS 


35-1222 


EMBROIDERY AVAILABLE] 2515 South Fourth St. 

1 2 BLOCK NORTH OF 4TH ST. & WINKLER 
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Sunday Jazz Marathon 


XL flours of 3azz • Sundays 6 a® - & p® 

plus! late Set at % jazz ftctorj) mfe/s it pro 

91.9 WFPK and live on the web at wfpk.org 
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Ap ex Massage 

1 06 Cannons L ane 

Loui'svillej K.Y 40206 
( 502 ) 895-\Z6Z 
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_ the cultural equivalent of a gene, passed 

mEIDE: from person to person over various media. 

your message which you want to send. 


mEITlETECH: 


a small business dedicated to 
replicating your images onto 
promotional & printed goods 


sicns £ Barmens 
tshirts $ cnnmems 
pull color PRinrinc 
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Executive 

West 

II O T I l 


doming Q ‘boon.... (Winter2008 

© 

C ROWNE PLAZ A 

Hovel* e. « t s o * r 4 

THE PLACE TO MEET. 
www.crowneplaza.com 
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University of Louisville Jazz Ensemble I - John La Barbera, director 


Saxophones 

Anderson Pessoa, alto 

Ryan Sanders, alto 

Luke Barker, tenor 

Joe Auger, tenor 

Kevin Arbogast, baritone 

Brasilia, Brazil 

St. Charles, 1L 

Louisville, KY 
Philadelphia, PA 

Bowling Green, KY 

Trumpets 

Remus Webb 

Jonas Butler 

Craig Tweddell 

Alex Moore 

Matt Lawson 

Lansing, Ml 

Nashville, TN 

Ashland, KY 

St. Louis, MO 

Portland, ME 

Trombones 

Mike Smith 

Allison Cross 

Krista Eifler 

Ed Clark, bass 

Mick Chiara, bass 

La Grange, KY 

Louisville, KY 

Newburgh, IN 

Shelbyville, KY 

Louisville, KY 

French Horn 

Alison Farley 

Gladstone, MO 

Rhythm 

Jon Epley, guitar 

Colin Lippy, piarto 

Jenna Mattingly, bass 

Brett Hawkins, drums 

Greeneville, TN 

Baltimore, MD 

Louisville, KY 

Prattville, AL 


University of Louisville Jazz Ensemble II - Jerry Tolson, director 

Curtis Kennedy and Anderson Pessoa, graduate teaching assistants 


Saxophones 

Zach Driscoll, alto 

Taylorsville, KY 


Mike Dobiel, alto 

Weymouth, MA 


Graeme Gardiner, tenor 

Lexington, KY 


Jonathan Hogan, tenor 

Cincinnati, OH 


Nate McCoy, tenor 

Murray, KY 


Merritt Navazzio, baritone 

Potomac, MD 

Trombones 

Sarah Finger 

Anderson, IN 


Walter Malzahn 

Louisville, KY 


Samuel Tolliver 

Madisonville, KY 


Cory Zilisch 

Radcliff, KY 

Trumpets 

David Agnew 

New Albany, IN 


Jennifer Grant 

Louisville, KY 


Daniel Peterson 

Henderson, KY 


Joel Watson 

Henderson, KY 

Rhythm 

Noah Barker, piano 

Jeffersonville, NY 


Curtis Kennedy, guitar 

Pembroke, ON (Canada) 


Jake Stith, guitar 

Rineyville, KY 


Matt Human, bass 

Cincinnati, OH 


Justin Heaverin, drums 

Louisville, KY 


Austin Skarshaug, drums 

Ames, LA 



Jamey Aebersold Jazz Studies Program 
Concert Schedule 2007-2008 


Tues. 

Nov. 13, 8pm 

Jazz Ensemble 11/Jazz Repertory 

C 

1 

Sat. 

Nov. 17, 7:30/9:30pm 

Jazz Ensemble I ** 

Tues. 

Nov. 27, 7pm 

Student Combo 

B 

Fri. 

Dec. 6, 7:30/9:30pm 

Graduate Combo ** 

J 

J 

TBA 

Wed.-Sun. 
Wed. 

Jan. 9-13 

Jan. 23, 7:30/9:30pm 

1AJE Conference in Toronto, Canada 
International Jazz Quartet ** 

Fri.-Sun. 

Jan. 25 - 27 

Saxophone Weekend 

Sat. 

Jan. 26, 8pm 

Antonio Hart * 

B 

Mon. 

Jan. 28, 8pm 

Jamey Aebersold Quartet 

B 

Tues. 

Jan. 29, 7pm 

Student Combo 

B 

Tues. 

Feb. 5, 7pm 

Faculty Jazz 

B 

Wed. 

Feb. 6, 7:30/9:30pm 

Student Combo ** 

J 

Fri. 

Feb. 15, 7:30/9:30pm 

Jazz Ensemble I/Jazz Repertory ** 

J 

Tues. 

Feb. 19, 7pm 

Faculty Jazz 

B 

Wed-Sat. 

Feb. 27 - Mar. 1 

Jazz Fest 

TBA 

Wed. 

Feb. 27, 8pm 

Open World & Argentine Group * 

C 

Thurs. 

Feb. 28, 8pm 

Jazz Ensemble II with Adjudicators * 

C 

Fri. 

Feb. 29, 8pm 

Jazz Ensemble I with Byron Stripling * 

C 

Sat. 

Mar. 1, 8pm 

Jazz Ensemble I with Dick Oatts * 

C 

Wed. 

Mar. 26, 7:30/9:30pm 

Student Combo ** 

] 

Tues. 

Apr.l, 7:30/9:30pm 

Jam Session ** 

J 

Fri. 

Apr. 4, 8pm 

Sammy Figueroa Latin Jazz Explosion * 

C 

Tues. 

Apr. 8, 8pm 

Jazz Ensemble II/Jazz Repertory 

C 

Thurs. 

Apr. 10, 8pm 

Jazz Ensemble I 

C 


** Tickets required. For tickets to events at The Jazz Factory, call 502-992-3242. 

Tickets required. For tickets to events at the School of Music, call 502-852-6907. 

C Margaret Comstock Concert Hall, School of Music, Univ. of Louisville Belknap Campus 

B Malcom Bird Recital Hall, School of Music, Univ. of Louisville Belknap Campus 

J The Jazz Factory, 815 West Market Street, Doumtoum Louisville 
TBA Location(s) to be announced 


Jazz Columnist: Louisville Music News 

Contributor: Courier-Journal, LEO, Louisville Jazz Society Newsletter 

Martin z Kasdan , Jr. * Writer 

2843 Brownsboro Road, Suite 109, Louisville, KY 40206 
(502) 897-6930 E mail: mzkjr@yahoo.com 
Contact me for Liner Notes, Artist Biography, 
or other writing about your musical project. _ 
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